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FOREIGN FILMS ‘ARRIVE’ IN U.S. 





Mexico Tops Film Imports In U.S, 


Following is a list of nine countries and what their feature films 
grossed in the U.S. market in 1956: 


ESTIMATED 

COUNTRY FILMS U.S. GROSS 
DT Stchicasesscedese 200 swescoveccoocsden. § 3,016 C8 
Italy eee ew eee eeeeeeeene 52 eeeeeeereseeeeeeee 2,318,753 
France eeeeeresreeeeeeeeee 38 eee eee eee eee r eee 2,229,965 
Britain *@e@eeeeeeeeeereewee 50 e*eeeeeveeeeeeeeeenene 1,746,800 
CMT pope nhescccccene ., eae aa 282,482 
DOMED ceshostecccecccess D--SenehdecPsaadtire 6ab 247,637 
eg I Ra BL scccsccogtveateehen 194,000 
EN «da Guten 5 60006000 BD whence tdebedes teas 80,060 
DE “c45 sen wi biescce la.«c% Stas ah ir - 16,000 
373 $10,132,392 








Everybody Too Jittery Nowadays, 
Hence Avoidance of Political Themes 


Hollywood, Jan. 29. 

Perhaps it’s just as well that 
comedy is more limited today, with 
the political climate as tense as it 
is today, feels Herb Baker, son of 
Belle Baker, and a comedy writer 
for the past eight years in pix, tv 
and niteries. “There are more im- 
portant things than laughs,” he re- 
marks, in noting the changing cli- 
mate of current American humor. 

“When people come to a theatre 


7% 
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Copenhagen Sad, 80 Yrs. 


| Of Nat’l-Scala Cafe Ends 


By VICTOR SKAARUP 
Copenhagen, Jan. 29. 
After 80 years of operation the 


| National-Seala in the heart of Co- 


| penhagen 
| Tivoli 


the 
sup- 


directly opposite 
Gardens has closed, 


to laugh, they don’t want to wonder | posedly forever. Some 275 persons 
if the comedian doesn’t like my | 


people, or my political beliefs,” 
Baker commented. “Comedy must 
appeal more to the I. Q. today, 
but it must be careful on what it 


| 
| 


touches. The word ‘inoffensive’ has | 


become the watchword, 
line that the comedian can 
out of has become increasingly 
thinner.” 

With dranfia becoming more vio- 
lent in its search for realism, the 
antithesis seems to be in the pre- 
sent comedy style, the relaxed, 
easygoing manner which has be- 
come more and more popular. “A 
lot of straight singers and actors 
have adopted it for best results, 
like Perry Como and Tennessee 
Ernie Ford,” Baker notes. 


and the | 
step | 





“Comedy has risen and has be- | 


(Continued on page 62) 


COMES A REVOLUTION: 
JOKING SOVIET FILM 


By IRVING R. LEVINE 

(NBC Moscow Correspondent) 

Moscow, Jan. 29. 

A new kind of film is playing 
in Moscow—a film primarily for 
fun rather than for ideological 
indoctrination. It’s entitled “‘Carni- 
val Night” and, as one Moscow- 
Weary diplomat ‘expressed it: “It’s 
the first. Russian movie I’ve seen 
that bubbles.” 

In color, “Carnival Night” is a 
musical comedy that concerns the 
efforts of a group of young people 
to get a New Year’s Eve party or- 
ganized in one of the worker’s 
Clubs, around which much of Rus- 
Slan social activity revolves, de- 
Spite the bureaucratic opposition 
of the club’s manager. 

The theme provides pretext for 
(Continued on page 62) 





| March 24. 





were rendered jobless and the 





town is saddened by the passing of | 
a landmark where literally genera- | 
tions of Danes have gone for enter- | 


tainment, 


Though closing was sudden, cred- 
itors were barking at the heels for 
some time and whisper got around 
so that the final night drew a big 

(Continued on page 63) 


Horowitz Due Out 
Of Retirement 





Viadimir Horowitz, generally re- | 
: ibe put on a 


garded as the most potent concert 
b.o: draw of the generation, is re- 
ported emerging from semi-retire- 
ment to perform with the Sym- 
phony of the Air at Carnegie Hall 
Bruno Walter will con- 
duct. 

Due to health reasons Horowitz 
has not played in New York for 
the past four seasons. However, 
he has made some Victor disks, His 
re-appearance will be a Toscanini 
Memorial concert. Horowitz is the 
maestro’s’ son-in-law and at the 
March. .24. performance will per- 
form the Brahms B-flat concerto, a 
work he played and recorded with 
Toscanini and which long has been 
one of Victor’s top-selling keyboard 
records: 

Horowitz never fails to sell out. 
From the trade standpoint, the 
event will be watched with interest, 
because it’s believed Horowitz wiil 
agree to tour next season if he is 
satisfied. He can get as many dates 
as he chooses to accept. 














24 DISTAIBS SOLU 
474 LAST YEAR 


By FRED HIFT 


Foreign motion pictures, contin- 
uing their slow but steady expan- 
sion in the American market, col- 
lected more than $10,000,000 in 
film rentals from States-side the- 
atres in 1956. 

The exac. figure, established via 
a Variety check of 24 distributors 
and including the British product, 
is $10,132,392 for 373 films from 
nine countries. Taking the gross of 
the foreign-language pictures 
alone, it runs to $8,385,592 from 
323 entries. 

It was bulk rather than quality 
that saw the imports run up their 
combined high gross. The year saw 
only a handful of real boxoffice 
winners. Yet, the overall figures 
contradict the repeated claims on 
the part of overseas industries that 
their releases don’t “dent” the 
American market. On the other 
hand, the $10,000,000 gross repre- 
sents no more than a scant 5% of 
the approximately $190,000,000 
which the American industry re- 
mitted in actual dollars from its 
export market last year. 

The $10,000,000 gross for import- 
ed features last year is remark- 
able in that it derived from a com- 
parative handful of theatres in the 
U. S. The number of houses will- 
ing to experiment with foreign 

(Continued on page 62) 








Electronics Can 
Beat Scalping? 


New York. 
Editor, VARIETY: 

At last some one, namely 
VARIETY, has come out with the 
real story on the ticket scalping 
evil. 

Here is a way the business could | 
true supply-and-de- | 





mand basis with all the take—less 
small expenses—going to those 
who legitimately deserve it. 

Remove all ticket sales from the 
box offices. Set up a central ‘ex. | 
change” equipped with electronic 
data-processing machines which 
would constantly ‘quote’ seat 
prices for all shows, based on date, 
popularity, seat location and so on. 
Such quotations would move up or 
down in relation to the original 
offering prices. 


Machines could be designed for 
this purpose as they have been to 
handle Pullman reservations at 
Penn Station, and airline flights 
throughout the country. Quotations 
would be available by telephone, 
and exchange representatives at 
numerous locations around town 
would handle the sales. 


Modern technology offers a solu- 
tion to this vexing problem, if 





those in charge are inclined to ac- 
cept it. H. S. Sutton, 


NBC Seeks Stake In Cuba’s Video: 
Previously Nixed On British Bid 





Attlee Lecture Floppo 
In Canada, Okay in U.S. 


; Toronto, Jan. 29. 

On lack of public interest, this 
shown by poor advance sale of 
fewer than.200 seats, talk by 
Clement Attlee, former Laborite 
Prime Minister of Britain, was 
cancelled at the 2,752-seater Mas- 
sey Hall here, skedded for Fri- 
day (25). Previous night, only a 
few dozen people had turned out 


|at Niagara Falls, Ontario, this un- 


(Continued on page 53) 


TV Slows Films 
‘Word-of-Mouth 


By HY HOLLINGER 


Cincinnati, Jan. 29. 

Television - distracted Americans 
talk less about theatre films now- 
adays with the result that it takes 
four weeks for 40% of the public 
to get the word-of-mouth on a 
good new picture. Prior to the 
overshadowing bulk of video, 60% 
of the U.S. “knew” within 24 hours 
about a new release, So declared 
industry statistician Albert E. 
Sindlinger in addressing the now- 
in-session Allied States Drive-In 
Theatre Convention here. 





Unless greater attention is paid | 
to pre-selling prior to the film’s 


release, Sindlinger said, film com- 
panies and many first-run theatres 
run the risk of losing considerable 
revenue while waiting for the pic- 
ture to “catch on.” 

Sindlinger cited “The Friendly 
Persuasion” which, per his find- 
ings, got off to a bad start because 
of its title, but clicked once word- 
of-mouth spread. He asserts that 

(Continued on page 53) 


20c ADMISSION TO 





WALL STREET SUSPENSE) 


} Was 


Seattle, Jan. 29. 

A new use for a motion picture 
theatre—as a sit-down place for 
stock market watchers—will be in- 
troduced here on Feb..27 when the 
750-seat Music Box Theatre will 
be converted for that purpose. 
House will be retagged the Stock 
Market Theatre. For an admission 
price of 50c those who like to 
watch the fluctuations of the mar- 
ket .will be able to do so from 
6:45 am. to 1 p.m. (New York 
Stock Market hours, Pacific time). 

Idea is the brainchild of Joe 
Daniels, longtime northwest broker 
and operator of Eastern Circuit 
Vaudeville office, who acquired the 
theatre when he discovered that 
local brokerage offices did not have 
enough room to accommodate spec- 
tators. 


+ Charles R. Denny, 


NBC exee 
veepee, left last week for Cuba, 
It’s reported that Denny’s trip is 
not all vacation, but is very much 
concerned with the network’s ulti- 
mate ambitions toward setting it- 
self up offshore with an o&o em- 
pire. 

There have been reports in the 
past that NBC has been envision- 
ing a part ownership stake in the 
Goar Mestre-helmed CMQ tv net- 
work operation which is headquar- 
tered in Havana and which has 
stations scattered throughout Cuba 
in what has become one of the 
most affluent tv operations 
throughout Latin America. When, 
a few months back, Mestre paid a 
visit to the U.S., ostensibly to ac- 
quire vidfilm properties, it’s un- 
derstood the groundwork was laid 
for NBC’s part acquisition of the 
CMQ Network, 

There has always been a close 
NBC-CM@ affiinity in the past, 
with the Havana-berthed radio net- 
work having a longtime quasi-af- 
filiation status with the network; 
ditto with the tv operation in 
latching on to kinescope proper- 
ties. 

A few months back, NBC had 
ambitions toward acquiring part 
| ownership of the Wales tv opera- 
| tion (as part of the British com- 
mercial tv structure), but authori- 
ties there frowned on “outside par- 
ticipation” and NBC was obliged to 
| bow out. 








Curiosity Aroused as To 
Children of Eugene 0’Neill 


Following ‘Journey’ Hit 


Shane O'Neill, the late Eugene 
O’Neill’s only surviving son, who 
|was mentioned in several news 
'stories last fall, in connection with 
the Broadway premiere of the dra- 
matist’s final play, “Long Day’s 
Journey Into Night,” is believed to 
be living in Pt. Pleasant in Mon- 
mouth County, New Jersey, and 
last known to be doing odd 
jobs such as dishwasher, porter and 
clam digger. He’s reported to be 
married and to have four children, 
although he has apparently had no 
regular means of support for some 
years. He has long been estranged 
from other members of the O’Neill 
family. 

The playwright’s oldest child, 
Eugene Jr., committed suicide some 
years ago in Woodstock, N.Y., and 
the youngest, Oona, is a resident of 
Switzerland with her husband, for- 
mer film star Charlie Chaplin, and 
their five children. Their mother 
was O’Neill’s second wife, the for- 
mer Agnes Boulton, from whom he 
was divorced. He was also divorced 
from his first wife, Kathleen Jen- 
kins. His third wife, former ac- 





’ 





tress Carlotta Monterey, survives. 
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Cal Noses Out 2th Fox for Top 


56-51 Britain Laurels at $8, 60,00 





By HAROLD MYERS + 


London, Jan. 29. 

Columbia has nosed 20th-Fox out 
of top place among the American 
majors operating in Great Britain. 
Its gross for the year ending next 
March 31 will be around $8,600,000, 
an improvement of 26% over the 
previous year. 

20th-Fox, which collared top po- 
sition in the previous year, is 
placed a very strong second, with 
UK earnings of over $7,840,000. It 
is alone among the U. S. majors 
which did not play any of the three 


top theatre circuits. Ever since its 


split with Rank, the 20th-Fox ana- 
morphic pix have been distributed 
among the indies. Its operation 
over this time has led to the crea- 
tion of an unofficial fourth circuit. 

Metro and Warner Bros, tied for 
third place with grosses of approxi- 
mately $6,450,000. Both companies 
have their own West End show- 
cases and release mainly via the 
Associated British circuit. Para- 
mount is just behind with $6,200,- 
000, United Artists and Universal 
dead-heat at around $5,300,000 
each. 

RKO grosses hit a moderate 
$3,000,000 for the year and Al- 
lied Artists, at around $1,500,000, 
scored a new all-time high for AA. 

Republic, which towards the end 
of the year closed up its own dis- 
tributing organization and is now 
releasing through British Lion, had 
a 1956 gross of about $1,950,000. 


NTG’s Biography 
Possible Film 


By ABEL GREEN 


To the elongated bibliography 
of show biz memoirs add “Blondes, 
Prunettes and Bullets,” by Nils T. 
Granlund. This new volume (David 
McKay, $4) may need a little iden- 
tification for the latterday Manhat- 





CHILE’S FILM FAVS 


Metro’s ‘Melody’ and Mexico’s 
Cantinflas 1-2 In 1956 


Santiago, Jan.-29. 
“Interrupted Melody” (MGM) 
was top grosser in Chilean capital, 
Santiago, during 1956, where one- 
fourth of Chile’s population re- 


sides. 

Local Film Board listing shows 
top ten b.o. hits were “Interrupted 
Melody”; “Abajo el Telon (Bring 
the Curtain Down), Cantinflas 
starrer from Mexico distributed by 
Coiumbia; “Love is a Many Splen- 
dored Thing” (20tl.); “Ulysses,” 
distributed locally by Grandes Pel- 
iculas; “Helen of Troy” (WB); 
“20,000 Leagues Under the Sea” 
(Disney); “Picnic” (Col); “East of 
Paradise” (WB); “The Man in the 
Gray Flannel Suit” (20th); and 
“Daddy Longlegs” (20th). 


Warners to Drop 


Crib-and-Thumb 














Ads for Doll 


Warner Bros. has decided on a 
radical change in its advertising 
approach for “Baby Doll.” New 
line is aimed at eliminating the 
“controversy” angle as much as 
possible. It also stresses the film’s 
artistie values and—with an eye to 
the Academy Awards—the per- 
formances, 
| New “Doll” ads eliminate the 
| provocative still of Baby Doll in 
|her crib, a pose which has almost 
| become a trademark for the pic- 
ture. 

Warners and producer-director 
| Elia Kazan feel that it’s time for 


| 
} 





/gathering momentum but has 


| not an honorable one.” 


tan generation; a comment in itself |the film to make a showing on its 
on the nature of theatrical fame. | own record and unimpaired by the 
In his heyday around Manhattan, | advance reputation of being “hot” 
yranlund (NTG) was a lot of things and “controversial.” It’s acknow- 
to a lot of people, and especially | ledged that the ads have drawn 
the pretty girls of the era who hit|a lot of people into the theatres 


the cafe spots. 


Granlund (“the lanky Lapland- 
er’’) was firstly a publicist for Loew 
Theatres. He emceed the hooplas 
and premieres attendant to the 
many new features. With Prohibi- 
tion, he gravitated into the niteries. 
In his book he credits Harry Rich- 
man, one of his many claimed 
“discoveries,” with coining the 
term “upholstered sewer.” As girl- 
show entrepreneur “Granny” 
came to his fullest prominence as 
producer and emcee of the Holly- 
wood and later the Paradise, the 
plush, bargain, one-flight-up caba- 
ret-theatres on Broadway which 
thrived on a_ pseudo-$1.50-six- 
course table d’hote but whose aver- 
age check multiplied at least four 

‘Continued on page 62) 


'who afterwards expressed their 
' disappointment, having been led 
ito believe they’d see something 
| quite different. 

Catholic denunciation of the 
|film has definitely boosted its b.o. 
|in many areas, but “Baby Doll’ is 
{now filtering down into the small- 
fer towns where the controversy tag 


| stands to hurt it more. WB spokes- | 


|man this week said the new cam- 
{paign was a “secondary” one. 
| “We've made our point,” he said. 
| Film has been cut in two cities 
| by local censors. 
|anyone who tampers with a print, 
| have yet to take action. In the 
WB estimation, “Baby Doll’ should 
attain a domesic gross of around 
‘$6,000,000. It cost $1,300,000. 














Houston, Jan. 29. 


dry u, Harris County Justice Pre- 
cinct 2—which includes all of east 
Houston (pop. 400,000)— is still 


aroused opponents in all corners 
—including other churehmen. 


Tuesday (22) Lutheran: Pastor 
W. W. Stratman told Junior Cham- 
ber of Commerce, Church should 
keep out of all politics—including 
prohibition questions. Although 
not specific in fingerpointing. lis- 
teners knew he was talking about 
Civic Loyalty League, group com- 
prised mainly of Baptists, work- 
ing mainly through 130,000 church 
members in- Precinct, and dedi- 
cated to selling poll taxes and or- 
ganizing petitions demanding vote 
on prohibition. 

Friday (25) Rev. Paul Adams, 
Baptist minister and prexy of Civic 
Loyalty League, blasted back with 
heavy attack on Lutherans in par- 
ticular, wets in general, and an- 
nounced his group would demand 
an election “as soon as poll tax 
lists are ready.” (Lists close Jan. 
31, but will not be ready for use 
until early April.) 

Although also not naming names, 
Adams told Salesmanship Club 
luncheon “there are congregations 
today who allow thieves and drtink- 
ards to be members, and are revil- 
ing us because we are opposed to 
them.” 

He also said: “We Baptists take 
it a great compliment to be labelled 
fanatics.” 

Adams laid the cause for most 
crime, divorce, orphaned children, 
auto death, and general demorali- 
zation of Houston and the nation, 
on doorsteps of wets. He said 
“Jesus would weep over Houston 
today as he did over Jerusalem.” 


Most of businessmen were unsym- 
pathetic and hooted and laughed 
at many of minister’s statements. 
One questioner pointed out Harry 
Truman, a Baptist, is not a tee- 
totaler, and Rev. Adams replied: 


“Mr. Truman is a Baptist, but 


Others shouted drys would bring 
prohibition thugs back and have 
already put “a thousand men out of 
work in Baytown,” (which went dry 
last month along with rest of Pre- 
einct 3—first victory for Civic 
League here.) 

Evidence of high interest in is- 
sue is report from officials that 
sale of poll taxes is running 50% 
higher this year (off-year political- 
ly) than same time in ’56. 
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Both WB and |! 
| Kazan, having declared they’ll sue | 


SWISS TASTE GROWS 


FOND OF THE EXOTIC |, 2,325 tcensing tee. The com. | 


Zurich, Jan. 22. 


Verbal Assault on Boe, | 
Rap Truman’s ‘Drinking’ 


The drive by Baptist leaders to | 





The Swiss are developing a yen | 
for the exotic in the field 
choreography. After the 
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[MUST INCLUDE POPCORN] _ 


Jan. 22. 


Chicago’s Popcorn Institute in an open letter to Mike Todd has 
this to say about his banning of its stock in trade at his-“Around 


= World in four a “It is ws that this is an attempt to 
‘mere ‘class’ to your picture by looking down your nose 

America’s favorite movietime snack . . . Sir, speakdag of eeenern 
in this manner is tantamount to refusing to salute the American 


flag!” © 


Institute claims to represent 90% of world’s popcorn packagers. 


~ Retort Ungallant to Faye Emerson 





Her Syndicated Crack at Films Called ‘Massive 
! Retaliation for Personal Pique . 





~~ 


DELICACY IN IRELAND 
Dublin Herald Won’t Allow Word 
‘Striptease’ In Title 


Dublin, Jan. 29. 


Dublin Evenirg Herald, which 
has censored cinema ads in the 
past, recently balked at the Astor 
Theatre’s ad copy for “Mam’selle 
Striptease,” a French import. With- 
out informing theatre manager 
Tom Gogan, the paper changed the 
film’s title to “Mam’selle ??”?,” 

Following Gogan’s protest the 
Herald still refused to permit the 
art house to run the word “strip- 
tease” in an ad. Picture, however, 
is now billed as plain ““Mam’selle!” 
Previously, the Herald frequently 
edited “objectionable” cinema ads, 
especially distributors’ mats which 
displayed an excess of femme 
limbs although such mats were 
okayed by censor, 


Bill Proposes 
Theatre-Paid Cop, 
When Kids Fr 


Boston, Jan. 29. 


Two bills affecting the film in- 
dustry in Massachusetts are in the 
legislative hopper. House Bill 1393 
asks that theatre operators in cities 
and towns of over 25,000 shall re- 
quire a regular police officer to be 
on duty during performances when 
schools are not in sessions, with 
the picture houses to pay the tab. 
House licenses would be yanked 
for failure to comply. 

House Bill 514, perennial bill, 
would require that 
placed under the jurisdiction of 
the commissioner of public safety 








missioner would have full power to 
require structural changes or other 
conditions as he might see fit, in- 


of | cluding changes in exits and en- 
strong | trances in driveins already built or 


stand, artistically as well as b.o.-| to be constructed. 


| wise, of such troupes as the Im- 


Ozoners in Mass. are under jur- 


| perial Ballet of Japan, the Peking | isdiction of local fathers in each 
Opera and the African Ballet of | city or town. No date has been set | Boy,” “We'll Roll Back The Prices” 
| Keita Fodeba, anothern impressive |on hearings for either bill. 


-t nations in English. 


~,|demonstration of exotic dance and 


|folklore has now been added by 
| Ram Gopal and his New Indian 
| Company, at the Stadttheatre here. 
| Sole - performance, _ preceded by 
| hefty publicity in local mags and 
| dailies, was an advance sellout, 
| with excellent audience reaction 
|}and fine reviews resulting. 

| The versatile program, embrac- 
ing 16 numbers, 
Copal’s own solos, “Garuda” (The 
|Golden Eagle), “Krishna Stealing 
| Butter From 
and, especially, ‘‘Dance of the Sink- 
|}ing Sun.” Latter is a memorable 
|dance-pantomime in the ancient 
Kathakali style, which firmly es- 
| tablishes Gopal as one of the great 
| living masters of Indian dance. 
Lighting by William Jay is particu- 
larly effective here. 

Lovely Shevanti (beautiful 
flower), Ram Gopal’s wife, de- 
'serves top credit on the distaff 
'side, as well as Kumudini and 
Satyavati. Latter shines in “Sita 
| Apaharan,” a traditional Kathakali 
'dance from Malabar. 

Skimpy use of sets is more than 
/made up for by a wide variety of 
'marvelously colorful costumes, es- 
| pecially in the typical folklore 
| scenes. Musical accompaniment is 
provided by a small onstage orch 
|of Indian instruments. Occasional- 
_ly, Gopal contributes some expla- 
Mezo. 


| 
| 
| 
| 
| 
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was topped by | 
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the Villiage Girls” | 


| 
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Columbus, O., Jan. 29. 

| Faye Emerson, who is-writing a 
syndicated television column which 
| appears in the Columbus Citizen, 
'is sharply rapped by Robert A, 
Wile, exec secretary of the Inde. 
pendent Theatre Owners of Ohio, 
for some comments the actress- 
columnist made recently about pic- 
ture-going. 

“Who’s going out to the movies, 
| pay all that money to park the car 
| —even if you can find a baby-sitter 
| when you can watch some of the 
best entertainment turned out and 
with great motion picture stars in 
your own living room,” Wile quotes 
Miss Emerson as writing in her 
column, 

These remarks caused Wile to 
reply thusly: “Miss Emerson, 
burned up by the fact that she is 
not considered good enough or at- 
tractive enough by the motion pic- 
ture producers, is now urging peo- 
ple to stay home and look at her 
_pictures on television. It does seem 
rather odd, too, that a newspaper 
which takes advertising from the 
movies would print this kind of 
tripe. But probably no one reads 
this column, even on the staff of 
the newspaper.” 

Wile feels that Miss Emerson's 
comments should be met by “mas- 
| Sive retaliation.” One idea, he sug- 
| gests, is for theatres to run a trail- 
|er saying, “who wants to read the 
| so and so paper, when there is bet- 
| ter news in the thus and so.” In 
addition, he suggests if Miss Emer- 
| son gets a tv program, it might be 
'a good idea to attack the sponsors 
'in a similar way. - 

Wile contends the theatreowners 
can obtain the aid of teenagers 
who work as baby-sitters and park- 
ing let operators who “can’t be too 
happy either” about the comments. 


‘Sandburg’s 79th Birthday 
As Lyrichord Long-Play 


Lyrichord Records is celebrating 
| Carl Sandburg’s 79th birthday with 
a new 12-inch LP by the poet-his- 
'torian. Sandburg is tied up for 
wax exclusively by Lyrichord. 

The new package, tagged “The 
'Great Carl Sandburg,” includes 
|some of the songs from a pre- 
' viously released 10-inch LP as well 








' 
| 





|as such new songs as “The Good 


jand “A Lincoln Preface.” 
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Zinnemann, Ross Complaints 
[AGAINST DISTRIBS, EXHIBS}] 
Fred Zinnemann, in Gotham directing “Hatful of Rain,” opines 


that film production 
but film advertising has remain 


has progressed consistently over the years 
~- ed static. The country has changed 


and changed but the ads, with few exceptions, are the same as they 


were 20 years ago, he states. 


Frank Ross has a beef, too, this concerning the physical pre- 
sentation of pictures in theatres. Studios spend millions to achieve 
technical improvements but unhep managers and projectionists 
don’t seem to care about distortions on the screen, claims. the pro- 


ducer. 


Often the film and sound are out of sync and in the case 


of his epic, “The Robe,” Ross related that the centre speaker 
wasn't working for three days during the film’s run at the Pan- 
tages, Hollywood, before anyone noticed it. 


~ Summertime 1957 Different? 





Seams Anxiety Lest Flood of Features on Video Mar 
B.O. Prospects Come Warm Weather 





There’s some fear in the film in- 
dustry that the summer, which has 
been the best boxoffice season for 
the past several years, might be- 
come a difficult period. because of 
television. This relates to the num- 
ber of important features which ex- 
pectedly will be on television. 

Point is that in past the hot 
months meant a flock of replace- 
ment programs on tv and these pro- 
vided no major competition to the- 
atres. But now there are broad 
hints from the tv field itself that 
prime time may be given to fea- 
tures come next June and the big, 
however vintage, product from Hol- 
lywood will be bound to hurt the 
b. o. 

Serious competition has devel- 
oped among tv stations themselves. 
They’re clearly bent on getting the 
best pictures into the living rooms 
and at harmful (to theatres )times. 
New York’s WRCA has moved up 
its late evening feature perform- 
ance to 10:30 p. m. This began 
Jan. 13 and the teeoff pic was Co- 
lumbia’s “You Can’t Take It With 
You,” an’ Academy Award winner. 
WCBS-TV met this with a switch 
in its programming. Latter station, 
which was scheduled to present 
“Love Happy,” changed to “Honky 
Tonk,” Clarke Gable-Lana Turner 
costarrer from Metro. 

This in itself didn’t belt theatre 
business to any noticeable extent. 
But it does portend the type of pro- 
duction that’s to be offered free 
and, it’s apparent, at time periods 
likely to discourage the family 
from leaving the comforts of home. 

Further, the indications are that 
the telecasts of top features may 
go on a network as well as an in- 
dividual station basis. This re- 
flects the importance with which 
some tv interests regard the fea- 
tures and, under the pressure of 
sponsor demands, Hollywood’s back- 

(Continued on page 60) 


Mollity British’ 
Plan Pushed 


American film companies active 
in production in Britain are mull- 
ing certain concessions to forestall 
the possibility of discriminatory al- 
location of Eady Fund coin by the 
British Government. It’s now pro- 
posed that the U. S. outfits adopt a 
joint policy under which they 
would return to Britain a portion 
of the earnings outside the British 
Market of American productions 
lensed in Britain under the quota. 

Only Columbia now follows this 
Procedure. 


Eric Johnston, Motion Picture 
Export Assn. prexy, last week 
urged others to formulate a joint 
Policy along similar lines. It’s felt 
that such a move might defeat Brit- 
ish pressure to restrict the Eady 
Subsidy to “pure” British films. 
Discriminatory amendment to the 

ilm Bill is up before the House 
of Lords Jan. 29. 

Companies are split on the wis- 
dom of making the concession, but 
impressed by the need for immedi- 
ate action. . There is said to be a 
Possibility of Johnston going to 

Ondon to present the U. S. case. 











STORY ANGLE DILEMMAS 


20th Gives “Swope a Whack at 
‘The Heller’ 


Hollywood, Jan, 29. 

“The Heller,” a femme juve de- 
linquency story which 20th-Fox 
acquired in 1948, has been reac- 
tivated and assigned to producer 
H. B. Swope. 

William Henning wrote the book 
which the studio bought. The West- 
wood lot has been unable to lick 
various problems involved, but is 
now handling it to Swope. Latter 
recently completed producing 
“Three Brave Men.” 


Trans-Lux After 
More First-Run 
Spots over U. S. 


Trans-Lux Theatres circuit is 
due for expansion, Richard Brandt, 
head of the chain, reported in New 
York last week. 

Plan is to add first-runs in ma- 
jor cities and to run them in con- 
formance with the successful pat- 
tern now employed by chain in its 
10 situations in four cities, includ- 
ing New York. Brandt figured 
that Trans-Lux Distributing, which 
releases foreign films, could sup- 
ply the expanded chain with be- 
tween 25% and 30% of its playing 
time. 

“We are going 











to take over 


money-making theatres,” Brandt 
said. ‘‘We are not out to show that 
they operate incorrectly. All we 


are interested in is to get houses 
that fit in with our kind of setup.” 


| He added that the new T-L theatres 


! 


| and 


_will be taken over only in cities 


where long runs are feasible. 

“TI think it’s wrong to keep mak- 
ing the distinction between ‘art’ 
‘commercial’,” noted Brandt. 


'“The public generally today is im- 





patient. They are just no longer 
interested in seeing the same old 
thing.” 

Trans-Lux Distributing’s top re- 
lease at the moment, chalking up 
very long runs, is the Italian “La 
Strada,” which Brandt is dubbing 
at cost of $20,000. Pic stars two 
Americans—Anthony Quinn and 


| Richard Basehart. They’re dubbing 





(Continued on page 20) 


“Wald Readying 8 Films 


Hollywood, Jan. 29. 

Jerry Wald is ready to cast eight 
films on which screenplays have 
been completed. Schedule tees 
Feb. 11 with “Love Affair,” first of 
the productions he will make for 
20th-Fox. 

Cary Grant and Deborah Kerr 
will star in “Love Affair” and 
Grant also will star in “Kiss Them 
for Me,” which follows. Others 
on the slate are “Diamond in the 
Rough,” “Down Payment,” “The 
Sound and the Fury,” starring 
Gregory Pack, “Peyton Place,” 
“The Jean Harlow Story” and 
“Jean Christophe.” 























| erous 





10 FILM PARLORS 
CAREFULLY RUN 


A total of 10,000,000 people paid 
an estimated $5,000,000 to see mo- 
tion pictures last year in 10 thea- 
tres on one block in New York 
City. The 10 theatres are located 
on 42d St. between Broadway and 
8th Avenue, a street frequently 
condemned because of its “carni- 
val” atmosphere, 

Surrounded by pizza parlors, hot 
dog stands, shooting galleries, pok- 
erino palaces, and novelty stores, 
the theatres are nevertheless well 
maintained, policed, and managed. 
This is no skid row. 

The theatres— seven of which 
are operated by Brandt Theatres 
and three by Cinema Circuit— of- 
fer perhaps the most varied pro- 
gramming that can be obtained in 
any concentrated area in the world. 
The type of product available on 
the street in any one day—offers 
a choice to all tastes—from the 
discriminating intellectual to the 
uneducated laborer. 

Although it is not generally 
known, each of the 10 theatres on 
the block follows a specific pro- 
gramming policy. For example, 
Brandt’s Lyric and Cinema’s New 
Amsterdam are first subsequent- 
run houses, playing pictures im- 
mediately after their Broadway 
runs and simultaneously with the 
key Loew’s and RKO theatres. 
Pictures are booked at these houses 
for a week’s run. 

Brandt’s Apollo is an art house 
which offers the outstanding for- 
eign imports at popular prices after 
the films complete their first-run 
engagements. The bookings are 
exclusive for the area and the films 
are played for two to four weeks 


depending on the draw at the box- | 


office. 

Brandt’s Times Square is a west- 
ern and action outlet and the same 
circuit’s Victory concentrates on 
exploitation and horror films. The 
Selwyn (Brandt) and the Harris 
(Cinema) are miwveover houses, 
both of which play current pictures 
immediately after the Lyric and 
the New Amsterdam. Brandt’s Lib- 
erty and Empire and Cinema’s 
Anco are strictly reissue houses. 
The action and reissue outlets 
change bills twice a week. 

Admission prices are moderate, 
the first sub-runs charge 40c.-95c.; 
the art house ditto; the current 
product moveovers 30c.-85c.; and 
the action and reissue houses 25c.- 

(Continued on page 20) 


ST. GRINDS’ $5-MIL GROSS. 





Full Proxy 


Loew's Take-No-Chances Quest For 


Support on Feb, 28 





DON MURRAY'S IDEALISM 


‘Bus Stop’s’ Leading Man Actively 
Practices Pacifism Credo 
quasi A 
Ottawa, Jan. 29. 

Don Murray, Marilyn Monroe's 
leading man in “Bus Stop,” is try- 
ing to see U. S. government offi- 
cials about relaxing immigration 
laws for refugees who've been nine 
or 10 years in camps. He’s also 
buying a piece of land in Italy to 
settle some refugee families on, 
“now that I’m able to finance it.” 
So he told Gene Sharp in a front- 
page interview in Peace News 
(Dec. 28, just in from England). 

Murray, a pacifist, and actress 
wife Hope Lang (also in “Bus 
Stop”) were just in from Naples, 
where they’d been working in a 
Congregational refugee camp where 
he had worked in ’52-'53. That was 
port of his alternative service, as a 
conscientious objector. He stayed 
six months longer than the con- 
scription law required, then came 
back and got into films. 


Loop Recovers 
Tots, Teens Via 
Reserved Seats 


Chicago, Jan. 29. 

An emergent fact from the gross- 
es of reserved seat filmeries has 
been the extent of reclamation of 
the largely lost audience of tots 
and teeners. Both the McVickers’ 
“Ten Commandments” and the Pal- 
ace’s “Seven Wonders of the 
World” have been playing to 
packed houses of kids for weeks, 
even through the pre Xmas box- 
office drought, during early morn- 
ing hours when the off the street 
trade is unavailable. 

The 1,580 seat McVickers claims 
to have booked its two extra morn- 
ing shows each week solidly to 
parochial school groups and boy 
and girl scout organizations around 
the Chicago area. Tickets at 90c 
per head are sold to the larger 
groups of over 100 and smaller 

(Continued on page 10) 














National Boxoffice Survey 


Mercury Higher, So’s Biz; 


‘Anastasia’ Again Champ, 


‘Commandments’ 2d ‘Wind’ 3d, ‘Wonders’ 4th 


Biz is shaping up better in num- 
key cities covered by 
VARIETY this session, mainly be- 
cause the weather has moderated. 
Even on the Coast, where rain 
helped over the weekend, the 
weather was a plus factor. There 
were not many new entries and 
few of them shaped strong. 
“Anastasia” (20th) retained its 
hold on first place by an even 
healthier margin, being champ for 


| . ‘ ‘ 
two weeks in a row. “10 Command- 
}ments” (Par) again is winding in 


second position. 

“Written on Wind” (U) is cap- 
turing third money, the same as 
last session. Even in fourth and 
fifth weeks in some keys, this pic 
is equalling or topping previons 
stanzas, “Seven Wonders of 
World” (Cinerama) is moving up 
to fourth position. 

“Teahouse August Moon” (M-G) 
is finishing fifth as against fourth 
place a week ago. “Baby Doll” 
(WB) is landing sixth spot, same 
as last round. “Girl Can’t Help It” 
(20th) is finishing seventh. It was 
in same place last week. ~ 

“Wrong Man” (WB), just out to 
any extent this stanza, is copping 
eighth place. “Oklahoma” (Magma) 
is winding in ninth slot. New- 
comer “Iron Petticoat’ (M-G) will 
be 10th. 

“Rock, Pretty Baby” (U), new, 
will finish in 11th spot while “King 
and Four Queens” (UA) will be 
12th. 

Incidentally, “Oklahoma” (20th), 


in C’Scope version, is starting to 
appear out in the keys and with 
nice returns in several locations. It 
is particularly socko in St. Louis. 
“Full of Life” (Col) is rated smash 
in Washington. 


“Great Man” (U), a new entry, 
is socko in Pitt, brisk in Balto, 
smash in N.Y. and big in Washing- 
ton. “Men in War” (UA), also new, 
is bright in L.A. 

“Around World in 80 Days” (UA) 
| still is playing in the same six 
|keys covered by Variety. It is 
socko in Detroit, wow 
smash in Frisco, fancy in Philly, 
sturdy in L.A. (where improving 
each week) and still absolute 





pacity in N.Y. 
“Wild Party” (UA) ts rated tame 
in L.A. “Friendly Persuasion” 


(AA) looks hefty in Toronto. “Don’t 
Knock the Rock” (Col) looms big 
in Boston and Providence, and tor- 
rid in Seattle. 7 

“Wee Geordie” (Arthur) shapes 
as a future big grosser in arty 
houses. Currently it is rated a 
blockbuster in Pitt, sock in Frisco, 
big in L.A. and solid in N.Y. 
“Three Violent People” (Par) is 
disappointing this week except in 
K.C., where good. 

“Three Brave Men” (20th) is 
fair in Minneapolis and Louisville 
but good in Buffalo. “Zarak” (Col) 
shapes okay in Minneapolis and 
fair in Portland, 


(Complete Boxoffice Reports on 





Pages 8-9) 
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in Balto, | 


Ca- | 


Apparently determined to make 
sure that the management receives 
solid stockholder support for its 
new slate of directors and that 
there is no slipup in the decision 
reached with dissident groups, 
Loew’s Inc. is continuing to solicit 
proxies for use at the annual stock- 
holders’ meeting on Feb. 28. 

Proxy statement, mailed to 
shareholders this week, says “while 
there is no business known to 
management to be presented for 
action by stockholders” other than 
that listed in the proxy (election 
of new directors), “it is intended 
that the proxies will be exercised 
upon any other matters that may 
properly come before the meet- 
esr. 

Proxy statement lists 13 new di- 
rectors to be elected for a period 
of one year and discloses the num- 
ber of shares each nominee owns— 
George A. Brownel, 500; Fred F, 
Florence, none; Louis A. Johnson, 
none; K. T. Keller, none; George 
L. Killion, 1,000; Ray Lawson, 100; 
Stanley Meyer, 5,000; Frank Pace 
Jr., 200; William A. Parker, 1,000 
in addition to controlling the 57,000 
shares of Incorporated Investors 
Inc., of which he is chairman of 
the board; Ogden R. Reid, none; 
John L. Sullivan, 100; Joseph Tom- 
linson, 180,000; Joseph R. Vogel, 
23,300. 

Proxy statement discloses that 
Loew's is bearing all costs in con- 
nection with the solicitation of the 
proxies. Loew’s intends to request 
broketage houses, custodians and 
others to solicit proxies from per- 
sons who own stock in accordance 
with the rules of the Securities & 
Exchange Commission. It is noted 
that Loew’s will reimburse solici- 

(Co.itinued on page 20) 


16,721 Ballots 
For 56 Oscars 


Hollywood, Jan. 29. 

First heat in the annual Oscar 
poll got underway with the mail- 
ing of 16,721 nomination ballots 
by the Academy of Motion Picture 
Arts and Sciences. Ballots are for 
nominations in the field of act- 
ing, art direction, cinematog- 
raphy, costume design, direction, 








film editing, music, best motion 
picture and writing. 

Nomination ballots went to the 
1.770 Academy members, 12,639 
Screen Actors Guild members who 
will nominate actors and actresses, 
552 Screen Directors Guild mem- 
| bers who will vote on directional 
| achievements, 592 members of the 
Screen Writers branch of Writers 


Guild of America, for film writing, 
and 1,168 representatives of vari- 
ous technical crafts. Non-Academy 
members vote only an the nomina- 
tions with the final choice left to 
voting by Academy members only. 
Nominations in acting, directing, 
best picture and writing categories 
must be returned by Feb. 2; by 
Feb. 11 for music; Feb. 12 for art 
| direction and costume design; and 
Feb. 13 for cinematography and 
| film editing. 

Results of the nominations will 
| be made public for release in news- 
|; papers Feb. 19 and screenings of 
| nominated films will begin Feb. 23 
at the Academy Awards Theatre. 


DORE SCHARY FAMILY’S 
LONG EUROPEAN TOUR 


Hollywood, Jan. 29. 

After Dore Schary previewed 
“Designing Woman” Friday night 
(25), his last chore per contract at 
Metro, he and Mrs. Schary and 
their younger son and daughter 
(the oldest girl is married) repaired 
to La Quinta for three weeks. They 
sail April 18 on the United States 
for three months in Europe, -plan- 
ning a month’s stay in New York, 
from March 20 until departure. 

Former production head of 
Metro has taken a business office 











(Continued on page 22) 











4g ere ty 


* eter 





aT 


meee Ta esha 


— 


af 
py wena 3 


. 


Peano s forks 


— 


Ave 
ete 


~ 


et, 


42 wae E ~~ 


7 eS 


thee arene 


ee 
RAG 


Sterne 


— 











ne o's ho i 
Issues Rate Chancy on Future 





Film industry is no bargain inso- + 


far as a “safe” investment is con- 
cerned. That’s the general opinion 
reflected in Standard & Poor’s lat- 
_est analysis of amusement issues. 
In releasing its first study of the 
field since last September, the Wall 
St. statistical house emphasizes 
that long-range profit possibilities 
in motion picture firms appear to 
be much smaller than for the aver- 
age industrial concern, 

“Most large producers and ex- 
hibitors,” the S&P survey points 
out, “are moving into television 
and other fields with more promis- 
ing prospects. Hence, each movie 
equity must be viewed as a special 
situation, too speculative for the 
average investor.” It’s also felt that 
moderate recovery in operations is 
possible for the industry since 
“non-movie” activities are aiding 
Columbia Pictures, Stanley Warner 
and 20th-Fox. 

In taking a hard look at the sit- 
uation, the analysis asserts that the 
motion picture group since late 
1954 has lagged far behind the gen- 
eral market. This, it’s said, re- 
flects the “basically unfavorable 
movie attendance trend and the 
growing medium-term uncertain- 
ties arising from color television 
and subscription tv.” 


But while the past has been’ 


gloomy, the study states that pros- 
pects may be brighter in 1957 -in 
light of the “moderate recovery in 
motion picture attendance which 
has been evident in recent months 
... this could mean that movies 
will not lose many more customers 
to tv this year.””, Among other ran- 
dom observations, it’s noted that 
gains in foreign receipts are ex- 
pected, tv activities have aided 
some majors and “complete re- 
moval of the admissions tax could 
be an important benefit to theatre 
companies.” 





Cinerama Productions’ 


Theatre Share $290,000, 
Well Above 1955 Total 


Cinerama Productions Corp. will 
receive approximately $290,000 as 
its share of theatre income from 
the exhibition of Cinerama dur- 
ing its fiscal year which ended 
Oct. 31, 1956. This is an increase 
of cash income of about $144,000, 
equivalent to 14c per share, above 
the total of $146,000 the company 
received in 1955. 

Actually, the 1955 income was 
$550,000 as compared with the 
$290,000 for 1956. The reason for 
the difference is that under the 
company’s original agreement with 
Stanley Warner, it received 50%! 
of the net income from the first 
four theatres in New York, Detroit, 
Hollywood and Chicago until its 
original loan with Bankers Trust 
Co. was paid off on June 24, 1955. 

A total of $406,000 of the $550,- 
000 in 1955 went directly to the 
bank for repayment of the loan. 
Under the agreement with Stanley 
Warner, Cinerama Productions was 
required to apply 42/50ths of its 
share to liquidation of the loan 
and the payment of interest there- 
on. Thereafter, each (Cinerama 
Productions and Stanley Warner) 
was to receive 8% of net receipts. 


A new deal made in June, 1956, 
gave each company a minimum of 
10% (and in certain instances 15% 
and 20%) of net receipts of 15 
selected theatres, commencing with 
the exhibition of the third Ciner- 
ama picture and applying to all 
subsequent films in the process. 


SPEED TOUGH LAW 
VS. BOMB HOAXERS 


Boston, Jan. 29./ 

Massachusetts House suspended 
its rules to speed a bill filed by 
Rep. Stephen T. Chmura (D) of 
Holyoke prescribing a $500 fine 
and/or 20 years in jail upon con- 
viction of staging a bomb hoax. 

He said he acted after hoaxers 
needlessly forced 1,200 students*at 
Holyoke High School to evacuate 
into sub-zero weather. Sev 





Bomb hoaxes in Boston and Cam-|tie. The cheering-section to see | show biz year, circa 1957. 


bridge picture houses followed the 
“mad bomber” scare in New York. 





| over 
| Joseph R. Vogel as president of 
| Loew’s Inc. There is an esprit and 
| an 
|and profits—which has percolated 








Allied Mulls Own PR 
Cincinnati. Jan. 29. 

Allied States Assn. is weigh- 
ing the possibility of employ- 
ing a public relations counsel. 
Issue is the topics on agenda 
of the board which convenes 
Friday (1) immediately follow- 
ing the conclusion of the three- 
day drive-in convention here. 

Heretofor general counsel 
Abram F. Myers has handled 
all activities that normally 
come within the realm of a 
public relations staffer. 


Tiomkin’s Plea: 
Give Film Music 
More ‘Liberty 


Hollywood, Jan. 29. 

Give the composer greater auton- 
omy on a motion picture and he 
will come up with a better job. 
That’s the pitch being made by 
Dimitri Tiomkin, whose record of 
hit theme songs for films reads 
like a Hit Parade program, on the 
premise that the composer is an ac- 
complished technician and should 
be given the same freedom that 
other technicians enjoy. 


The composer plays an enormous 
part in the success of a picture, 
via songs from the film which 
catch the fancy of the public and 
thus lead to interest in the pic, 
Tiomkin says. A hit song serves 
as a trailer, since the number is 
identified with the pic, according 
to composer, who points out that 
its been proved on many occasions 
the value of a song to a picture 
after the song’s release. 

Among Tiomkin’s own composi- 
tions which are acknowledged as 
having considerably upped grosses 

(Continued on page 63) 


OLYMPIC LAB, LONDON, 
SOUGHT BY RANK 


Negotiations are in advanced 
stages for the J. Arthur Rank Or- 
ganization to purchase the Para- 
mount-owned Olympic labs in Lon- 
don. Deal may tie in with at least 
a temporary survival of the British 
Paramount News. 

Rank reportedly has offered a 
good price for the Olympic plant, 
which is primarily a_ black-and- 
white lab. It has limited color 
processing facilities, but not enough 
to suit Par’s purposes. 














Abe Montague, Columbia’s dis- 
tribution v.p. and president of the 
Will Rogers Memorial Hospital, 
has taken on ¢- «~uple of more jobs. 
He’s now a board member of 


MPAA and this group’s represen- | 


tative in COMPO. 
0444444464444 


Joe Vogel's Fan Club Expands 


That Follow Offender 


Francis Cardinal Spellman’s ser- 
mon blasting “Baby Doll” is char- 
acterized ds “an exercise of re- 
ligious liberty” in the current is- 
sue of Commonweal, opinion week- 
ly edited by Catholic laymen. But 
John Cogley, author of the piece 
on the Warner picture, is decidedly 
against the practice of imposing a 
boycott upon a theatre for a given 
period because an objectionable (to 
Catholics) film is played. Such a 
boycott, running six months, was 
directed by Bishop Scully in Al- 
bany. 

Highly critical of such action, 
Cogley states: “Presumably the 
films to be shown at the boycotted 
theatre during the period its owner 
is being punished will be morally 
acceptable. There is no. question 
then of avoiding the occasion of 
sin. The purpose is to teach the 
theatre-owner a lesson and to con- 
vince him, by striking at his pock- 
etbook, that he should not exhibit 
films like ‘Baby Doll’ in the future. 


“One cannot avoid the conclusion 
that here is a case of naked eco- 
nomic pressure, a display of sheer 
power. If there were only a few 
patrons the quarantine would be a 
fruitless gesture. But there are 
enough to make Catholic disap- 
proval hurt keenly, maybe even fa- 
tally. The diocese, it seems, has 
declared war, with the price of ad- 
mission tickets the chief weapon. 


“Several things about this are 
disturbing, not the least being the 


(Continued on page 18) 


METRO ‘ESCAPE CLAUSE’ 
IN EALING CONTRACT 


Deal under which Britain’s: Eal- 
ing Studios are to make three a 
year for Metro has an option clause 
that allows M-G to nix the Ealing 
entries for American release, it’s 
learned. 


First of the Metro-financed Eal- 
ing productions, “Man in the Sky,” 
starring Jack Hawkins, has been 
viewed by Metro execs in New 
York, and there is said to exist a 
strong possibility that sales chief 
Charles Reagan will not exercise 
the option. 

Metro option has come as a sur- 
prise. At the original press con- 
far in Feb., 1956, attended by Ar- 
thur M. Loew and Ealing chiefs Sir 
Michael Balcon and Reginald Bak- 
er, the questjon was asked whether 
Metro intended setting up a special 
saies unit for the British films. Re- 
ply at the time was in the nega- 
tive, with Loew adding he “as- 
sumed” the films would be accept- 
able for regular commercial han- 
dling by Loew’s. 








Greenthal Gets BV’s 3 


Monroe Greenthal Agency has 
been named to handle the adver- 
tising campaigns for the three 


Walt Disney features to be released 
this year by Buena Vista. 
Leo F. Samuels, BV president, 





'reported the schedule starts early 
Tre- 
and 


“Johnny 
“Perri” 


next summer with 
|main,” followed by 
'“Old Yeller.” 
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Beverly Hills, Jan. 29. 
An. extraordinary thing has come 
Metro with the advent of 


expectancy of showmanship— 
from Culver City throughout the 
Hollywood and Beverly Hills belt. 
There is an esprit within the com- 
pany of realism and hardheaded 
show business which only a veteran 
theatre topper like Vogel could 
achieve, 

The morale factor is something 
which only a trained tradepaper re- 
porter could observe, appraise, 
evaluate and dispassionately pro- 
ject as a barometer of the moment 
and the shape of things to come. 

There is respect from the com- 
petition for Vogel’s job and the 


Vogel put the former bellwether 
company of the picture business 


( back into the leadership position it 
so long enjoyed—and deserved—is 
general throughout the industry. 

Vogel’s open-handed program; 
his down-to-earth evaluation of the 
job at hand; the realistic approach 
to money pictures—which is the 
essence of boxoffice and profits 
alike—see him in a unique New 
| York-Hollywood rapport that is 
|extraordinary unto itself. 

Not the least of Vogel’s revital- 
ized “team” is Ben Thau, the new 
/administrative head of production. 
|Their coordination of all ‘values 
from the production line to dis- 
'tribution—and not forgetting a new 
approach to the exhibitor—will see 
| Loew-Metro in an extraordinary 
|position this year. And this does 
|nof exclude the MGM-TV factors 
| either. 

If Vogel-Thau achieve what ap- 


| tradition of the Loew-Metro organ- | pears to be a sage approach to all 
ral|ization that is almost old-school-| values, they are the men of the 


They 


‘evidence every indication to 


| achieve that goal. 








New York Sound Track 
Message to this column from Round Hill Hotel, Montego Bay, 
Jamaica, B.W.I.: “Just to put you on the right ‘Sound Track’—Yes, 
Harold Macmillan is married to the sister (Lady Dorothy Caven- 
dish) of my late husband, Lord Charles Cavendish, and I 2m very 
proud of my ‘P.M.’ brother-in-law. We always knew he would be 
Prime Minister one day.” (signed) Adele Astaire Douglass 
Yul Brynner and Anatole Litvak set up a new indie production firm 
to make two pictures this year and next in Europe . . . Lex Barker with 
Zsa Zsa Gabor in “Stalin is Alive!” for producer Albert Zugsmith . . . 
Producer Anthony Muto, who has been prepping “The Mad Bomber of 
New York City” since December added a new ending with the arrest 
of the bomber in Gotham and will roll the picture for 20th-Fox within 
the next four weeks . . . Composer-conductor Herschel Burke Gilbert 
formed his own indie to produce “dramatic films with musical back- 
grounds” ... Gregory Peck and William Wyler, postponing the start 


| of “Thieves Market,” revealed the purchase of “The Big Country,” the 


Donald Hamilton novel, as the next joint venture. .. . 


Ephraim S. London, film attorney; Dr. Hugh M. Flick, former direc- 
tor of the State Education Department’s Motion Picture Division; Dan 
Lacey, executive director of the American Book Publishers Council, 
and Elmer Rice, playwright, will participate in a “Freedom of Expres- 
sion” forum to be held in New York Feb. 16 under the auspices of the 
Civil Liberties Union. 


Alfred Hitchcock pops up via Simon & Schuster in March with a 
book titled “Stories They Wouldn't Let Me Do On TV” (sic) . . . a paper- 
back edition of Gilbert Seldes’ “The Public Arts” is now out... Wal- 
lace Walthall, a brother of the late Henry B. Walthall, still makes semi- 
public appearances in Texas_lecturing with “The Birth Of A Nation” 
and sentimentally hailed as sibling of “The Little Colonel,” a mighty 
real character still to some of the daughters and granddaughters of the 
Confederacy. 


Redbook mag winners (18th annual awards) per editor-publisher 
Wade H. Nichols are: 


“Anastasia,” “Around the World in 80 Days,” “Friendly Persuasion,” 
“Giant,” “The King and I,” “Moby Dick” and “War and Peace.” 


Rudy Mate signed to direct “The Seven Hills of Rome,” starring 
Mario Lanza in Italy this spring . . . Charles Schneer registered “The 
Case Against Brooklyn” with the MPAA Title Bureau... . 


Joseph Zsuffa, young Hungarian film director and a recent escapee 
from Budapest, is in Gotham making the rounds. He’s both written 
and directed films. He shot parts of the Hungarian revolution vs. the 
Reds who later confiscated the footage. However, Szuffa deposited a 
section of a reel with the U.S. Legation before fleeing the country 
... 20th-Fox prexy Spyros P. Skouras negotiating the possible sale of 
old 20th pix to tv in Latin America. 


Renzo Ruffini, IFE topper in Rome, due in Gotham this week. The 
proposed deal for Republic to handle the IFE product appears to be 
definitely off ; . . Both Ken Hargreaves and Geoffrey Martin, new J. 
Arthur Rank execs in the U.S., will return to London prior to taking 
up their duties fulltime here. Duo plus Irving Soechin are setting off 
on a countrywide tour to establish offices for the new Rank agency. 
Hargreaves expects to pick up some of the RKO field men left with- 
out jobs last week. Martin is hopeful of bringing over a number of the 
Rank stars to intro them to the U.S. public. 


Douglas Fairbanks Jr. and Pamela Woolworth (of the dime store 
clan) have organized a film production company in London—Associated 
Dragon Films Ltd. Company plans to make feature films for the intere 
national market .. . Sidney Poitier back from a six-week African loca- 
tion trip for “The Hawk.” He’s currently appearing in Metro’s “Edge 
of the City” ...N. Richard Nash guest-lectured at the New School of 
Social Research ... Director Michael Anderson editing (in London) 
“Their Greatest Glory,” Herbert Wilcox-DCA coproduction ... Alfred 
E. Daff to the Coast.... 


Jesse L. Lasky’s life story, “I Blow My Own Horn,” is to be published 
June 1. Ralph Edwards mentioned this, and received Lasky’s thanks 
for the plug, while the pioneer producer was appearing on “This Is 
Your Life” 
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Screen Story Sources: °56 





clined steadily since 1950, when 
they accounted for 73.4% of all 
films passed by the Code that year. 
They’re now 49% of the total, 
against 51.8% in 1955 and 58% the 
year bofore that. 


Film companies in 1956 con- 
tinued to widen the hunt for good 
story material, going farther afield 
than in prior years and also pay- 
ing more attention to television 
yarns with widescreen potential. 

The number of films based on 
originals continues to drop, partly 
due to a lack of available writers 
and partly because the companies 
prefer to handle presold stories. 

Of 318 features that got Produc- 
tion Code approval last year (the 
overall total was 334), the largest 





N. Y. to L. A. 


Bob Bloom 

Joan Caulfield 
Hillard Elkins 
Arthur Israel Jr. 
Frances Langford 


number—157 (49%)—was based Jack Lord 

on originals. A total of 69 films 

(20%) were based on novels; 39 

(12%) derived from short stories; L. A. to N. Y. 
Joe Glaser 


21 (658) were based on miscella- 
neous material; 20 (6%) were 
adapted from plays; seven (2%) 
were tv scripts; four (1%) were 
biographies, and one was an auto- 
biog. 

Check of company buying activ- 
ity during the year shows that 
majors and independents bought 
68 novels, 19 originals, 16 plays, 15 
nonfiction works, 13 short stories, 
and 11 tv plays. 

While 16 features of the 334 
okayed by the Code in 1956 remain 
to be classified, totals available in- 
dicate a sharp upswing last year 
in short stories as source material 
for films. Whereas the percentage 
ran to 9.2% in 1955, it’s at 12% 
in 1956. The miscellaneous cate- 
gory is up, too. The 1955 break- 
down giving 6.2% included tv ma- 
terial. In 1956, tv accounted for 
2% and miscellaneous for another 
6%. 

Originals at one time reigned 
supreme in Hollywood. They've de- 


Harold Hecht 
Alexander MacKendrick 
Janis Paige 

Thornton Sargent 
Herbert J. Yates 


N. Y. to Europe 
Betty Bryant 
Allene Halliday 
Pat Halliday 
Jat Herod 
Jo Aleene Herod 
Helen Morgan 
Sir Laurence Olivier 
Harold S. Prince 
Stephen Rose 


Europe to N. Y. 


Ralph Bellamy 
Peter Brook ~ 
Alexander H. Cohen 
Van Johnson 

Roger MacDougall 
Stanley Mann 
Terence Rattigan 
Renata Tebaldi 
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) eign film market if growing, and 
' will continue to grow, and that a 
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| pevitaized Or Moribund Trade Body 


Are Alternatives Importers Face 





Independent Motion Picture Dis- + 


tributors Assn., to which most of 
the independent importer-distribu- 
tors belong, has arrived at a crucial 
point where it’s a question of either 
disbanding or greatly strengthen- 
ing the organization. 

Indie meet in Gotham last week 
left members under the impression 
that the IMPDA may be entering 
an active stage, with a regular 
pudget and a paid exec secretary. 

Org is currently headed by Ar- 
thur L. Mayer. Proposal has been 
made to rotate the presidency start- 


basis. 

Several of the indies feel strong- 
ly that their common problems re- 
quire common action. Among the 
issues at hand is censorship—par- 
ticularly the censor fees in New 
York—the question of film storage, 
festivals, ete. It’s felt that the for- 


stronger IMPDA would serve a 
most useful purpose in the years 
to come. ; 
Powwow last week was consid- 
ered particularly successful in that 
it managed to sidestep the kind of 
issues that, within that frame, are 
insoluble. Thus one member want- 
ed the association to go on record 
(Continued on page 18) 


Few Survive At 





PASTOR-PILOT PREMIERE 


Universal Opens ‘Battle Hymn’ 
In Marietta, Ohio 








Marietta, O., Jan. 29. 

Activities extending into three 
days have been scheduled for the 
world premiere of “Battle Hymn,” 
Universal’s production based on 
the experiences of Col. Dean E. 
Hess, the clergyman turned fighter 
pilot. The picture will be shown 
simultaneously Feb. 14 at the Ohio, 
Colony and Putnam theatres here. 


Col. Hess, Rock Hudson, Martha 
Hyer and other premiere visitors 
will arrive on Feb. 12. A full sched- 
ule of events, including luncheons, 
dinners and other parties, has been 
set for the three-day period. 


U's Regionals 
On RKO Movein 


Universal is holding a series of 
regional sales meetings to acquaint 
the company’s -sales executives 
with the handling of the RKO pic- 
tures being taken over for distrib- 
ution by U. 


Initial session, presided over by 
sales v.p. Charles J. Feldman, was 
held in N.Y. Friday (25) with sales 
execs from N.Y., Albany, Boston, 
Buffalo, New Haven, Washington, 








its promotion department at the 
homeoffice. Staying on are Al 
Stern, publicity director; Ben 
Grimm, advertising manager; David 
Cantor, head of exploitation, and 
Fred Lutkin, business manager 
of the ad department. 

To what extent the homeoffice 
will be cut, in terms of both space 
and employees, is not yet known, 
according to chairman Thomas 
O'Neil. It appears, however, that 
in addition to the ad-pub person- 
nel, only a handful of execs, their 
saides and clerical help will re- 
® main. 


cs 





20 Out in Chicago 

¢ Chicago, Jan. 29. 

Foldup of RKO offices in Chi- 
pcago Thursday (31) brings about 
ithe release of 20 employees. Only 
»District Manager Sam Gorelick and 
EKO Records exec Stan Pat are to 
remain as RKO 
aeiere 

RKO in Chicago is housed in a 


Hi. & Wabash Ave. which is to be 
emptied when physical properties 
yg chigan Ave. 


stow n office building. 





11 Fired In Minneapolis 
Minneapolis, Jan. 29. 
C. J. (Fay) Dressell 


Continued on page 18) 


NO LEGAL DEPARTMENT, 
‘NONE NEEDED’ AT RKO 


RKO is to operate without a 
legal department for the reason 
there's no need for one, according 
gto board chairman Thomas O’Neil. 
FExec stated that attorneys on the 
pPayroll, headed by general counsel 
av. Miller Walker, had been con- 
yerning themselves largely with 
Matters relating to affairs of the 
»Previous RKO holding company, 
Boor is now absorbed by Atlas 
»~°rp., and the antitrust suits which 
shad required attention are now 


pciminishing. 
; O'Neil said that Walker, treas- 





‘rer William Clark and controller 
Garrett Van Wagner left the com- 
}Pany via “voluntary retirements” 
praich were unrelated to the over- 
>auled operation. Taking over as 

Controtler is Charles Drayton, who 
j 


moves up from assistant treasurer. 


RKO Homeoffice 


RKO will continue operation of | 


branch | 


Cleveland, Detroit, Philadelphia, 
Pittsburgh, Atlanta, Charlotte and 
| Jacksonville. Second meeting was 
held in Kansas City yesterday 
(Tues.) and the third palaver will 
be held Friday (1) in San Francis- 
co. F. J. A. McCarthy, assistant 
general sales manager, and James 
J. Jorden, circuit sales manager, 
are participating with Feldman in 
all three meetings. 











| traditional sense, the company 


| of domestic market exchanges. 


Thomas F. O’Neil, board chairman, provided de- 
rented two story building at 13th{ tails of the new operation over the past week. 


| salient points: 


| All pictures (slightly over 40) which comprise 
mre liquidated and operations move |the backlog and exclude those which went into 
pver to the Universal offices on! production subsequent to last Dec. 31 will be li- 
a , censed domestically by Universal in a deal that 
i Pat expects to locate in a down- | gives U distribution fees ranging up to 50%. 

| {All RKO branches in the United States are to 
close immediately and the personnel released. 


Helping Fired Hands 


centres are to be established in 
manager of RKO exchange here, |New York-and Los Angeles to assist the dismissed 
One RKO-ite from 
each branch will move to the U office in his respec- 
tive city to facilitate the transition. 
on the RKO payroll on a temporary basis. 

{ The foreign department will function as before 
although new efficiencies in operation wil be looked 
improvement,” for ex- 


| 
{ “Relocation” 


|employees in finding new jobs. 
| 
4 ry ’ sé » 
| for. There’s “room for 
ample, in Great Britain. 


{ Either the Gower Street, 





Hollywood, or the 
Pathe studio in Culver City will cease as produc- 
tion centres—there’s no need for the two of them. 


0 OPENS CHUTE, UNION SORE 





LIFELONG JOBS 


END IN WORRY! 


The wholesale dumping on labor 


market of a large number of RKO 
employees resulting from” Univer- 
sal’s takeover of RKO’s domestic 
distribution activities is causing 
considerable concern among union 
officials in the motion picture in- 
dustry. The initial reaction was 
one of extreme bitterness and re- 
sulted in a sharp blast at the film 
industry itself by the executive 
v.p. of the Homeoffice Employees 
Union, H-63, International Alli- 
ance of Theatrical Stage Em- 
ployees. 

The official, Russell M. Moss, 
charged that the film companies 
can always organize a common 
front to deal with taxes, union ne- 
gotiations, and boxoffice problems, 
but have “failed miserably to take 
action” to aid employees who are 
affected by mergers or by the dis- 
continuance of particular opera- 
tions. 


Moss, who aired his views in a 
fullpage ad in the trade papers, 
intimated that the unions might be 
tougher in subsequent negotiations 
with the film companies. “One 
gets in return the type of coopera- 
tion one’s own action deserves,” 
he said, “and there should be no 
recrimination hereafter, or bitter- 
ness, when representatives of the 
employees in this industry show 
little sympathy with management’s 
problems.” 

Subsequently Moss _ personally 
outlined to Variety the serious 
plight of many staffers who have 
spent 25 to 30 years, or the major 
part of their adult lives, in the mo- 
tion picture industry. He acknowl- 
edged that there would be no diffi- 
culty in placing typists, file clerks, 
and secretaries who can be easily 
assimilated into other industries. 
His main concern, he said, was 
with employees who were between 
the ages of 45 and 60. In this cate- 
gory are publicists, bookers, con- 

(Continued on page 18) 


“major 
modern 


ting 
picture. 
and $1,500,000 


continue in 


The in effect. 





last 


O'Neil Concedes Drastic Action 


Seems ‘Cruel : 


Dozier Not to Preduce 

William Dozier, RKO pro- 
duction chief, will refrain from 
engaging in any personal film- 
making. He stated in New 
York this week that friction 
could develop between himself 
and other producers on the 
company’s roster if he were 
to undertake to make his own 





pictures. And this he wants 
to avoid. 
Dozier reasons that if he 


should happen to come upon a 
couple of choice properties 
the other producers on the lot 
perhaps would feel they were 
receiving secondary attention. 
Either that, or an unfriendly 
rivalry could develop. 


Use All Tools To 
Sell, Exhibs Told 


Exhibitors last week were urged 
to use to the fullest the promo- 
tional tools handed to them. Ex- 
hortation came from Roy Haines, 
Warner Bros.’ general sales man- 
ager, at a two-day sales session in 
New York. 


Meet was addressed also by 
prexy Jack L. Warner, Benjamin 
Kalmenson, exec v.p., and Robert 
S. Taplinger, ad-pub topper. 

Expressing optimism over the 
business outlook ahead, Haines 
said exhibs had to merchandise 
fully each picture in their own sit- 
uations and added: “By such con- 
centrated and cooperative efforts 
on the part of the producer, the 
distributor and the exhibitor, we 
are certain that maximum returns 
will be assured.” 

WB divisional sales managers in 

(Continued on page 18) 
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RKO Now A Major Independent ’} *ei. 3: Fone ames" 


Economic Necessity Dictates Overhead Cuts; Limits to Present 
Liquidation Defined; 8-10 Features to Be Made During 1957 
++4+44+++4 By GENE ARNEEL +4+4444¢¢¢¢9+4 


Daniel T. O’Shea refers to RKO as a 
| independent,” which seems like apt nomenclature. fit in 
| For, no longer a major producer-distributor in the 
will 

representatives | business on a large scale but ho longer in possession 





Move is the biggest change affecting a major out- 
history 
O’Neil, by economic necessity. 
distribution 


and was motivated, said 


He envisions cut- 
costs b,’ 
year. 


Company would 


O’Neil stated that by his action he’s “not trying 


pictures. 


As for the 


annually 
unnecessary. 


He’ll remain 


that with the 


public as well. 


O’Neil said he has learned that 50% 
production and distribution costs were unnecessar} 
economies 
could have lensed 21 features last year at the same 
cost of the 14 which were made. 
000 into its inventory in ’56, he noted. 

O’Neil promised a rosy new future for indepen- 
dent producers and benefits for exhibitors and the | 


to reform the industry” but nonetheless deplored 
the fact that only 6c 
office dollar goes into the entertainment values of 
He added: “Less than 40% of the money 
you engage goes into making a picture; now (with 
the U tieup) it can be 80%.” 

industry g 
that the $325,000,000 collected in domestic rentals 
render the operation 


(his figure) of every box- 


generally, the exec feels 


of 250 exchanges 


The business is “overloaded with stu 
dios and distribution facilities,” he commented. 


Economics 


of the RKO 
now adopted the outfit 


RKO put $15,000,- 


RKO, he said, will finance the 


Argues Stark Need 


+ Tom O'Neil has dropped some 
| provocative figures. RKO lost $1,- 


500,000 last year but would have 
cperated at a profit had the domes- 
tic distribution of its pictures gone 
thredgh Universal. The tieup with 
U has as its objective a saving of 
53% of the fixed domestic over- 
head for any given picture. The 
industry’s 250 exchanges in 32 key 
cities are excessive, he stated. The 
business could get along with per- 
haps half that number. 


To what extent newcomer 
O’Neil’s action will alter the over- 
all method of operation in the fu- 
ture ‘remains to be seen. His 
success or failure will be the 
determining factor. He is free of 
long-rooted loyalties and admits 
it seems “cruel” that so many em- 
ployees must be dropped but adds 
that survival has dictated this. 


There’s no call for an immediate 
switch to the O’Neil way. Could 
be the RKO situation is a unique 
one and rival outfits would be un- 
wise to market their pictures in 
other than standard fashion. But 
this is important. O'Neil has made 
a bold move. The baby is ill and 
this is a parent not content to rely 
on ancient remedies. His operation 
overhaul is a drastic one, a major 
change, 

It is in this respect that O'Neil 
may be providing the trade with 
an awakening to reality. It could 
serve to underscore the different 
nature of the public, the different 
nature of the market and the need 





as much as 53% per | 
RKO, he related, lost $4,500,000 in 1955 
have | 
been in the black in 1956 had its deal with U been | 


No decision yet on form of disposition to be made 
of the one which is determined unnecessary but it 
could be maintained as a rental lot. 

{ Eight to 10 productions are to be made this 
year but with provision yet to be made as to re- 
leasing agency. Other companies are being talked 
to about taking over the new product and the pos- 
sibility remains, too, that RKO might market the 
product on its own via a Buena Vista-type setup. 


Contracts for Top Brass 


There’s to be no liquidation beyond this point. 
Reflecting the intended continuity of operation are 
new five-year contracts given to these execs: 
O’Shea, president; William Dozier, production 
chief; Walter Branson, global distribution v.p.; Ed- 
ward L. Walton, homeoffice v.p., and Raymond 





Klune, head of studio operations 


indies 100% and their point of profit will be reached 
quicker via the company’s new distribution phil- 
osophy. And if good pictures can be produced at 
the least possible overhead ‘edvantages logically 
will accrue to theatremen and ticket-buyers, he said. 

As for exhibitor contracts, the plan, according to 
O’Neil, is for U and RKO to determine the “policy” 
for each picture but with RKO not passing on the 
terms of each deal. Physical distribution of the 
films probably also will be taken on by U upon ex- 
piration of the RKO contract with National Film 
Service in 90 days. 

O’Neil commented on the mass employee dis- 
missals, reportedly numbering about 750. “This 
may seem like a cruel thing for us to do,” he said, 
but “economic desperation” forced the move. He 
asserted that the entire corporation might have 
faced collapse unless such action was taken. 


to adjust. A new analysis of film 
| licensing procedures is called for. 
| Theatre customers today are of a 
| horizontal *ivilization and picture- 
(Continued on page 18) 


No Gambler, He: 
~ Says Tom O'Neil 





Tom O’Neil figures liquidation of 


adds O’Neil. “The man who stays 
with things as they are is the 
| gambler. The man who stayed with 
the horse and buggy was the gam- 
| bler, not the one who moved ahead 
with the horseless carriage.” 
‘ntally, RKO will continue 
ni ship in the MPAA. 


NEW HELP PROMISED 
ACAD AWARDS TIE-IN 


Academy 





Awards Sweepstakes, 
designed to increase public inter- 
est in films, was given a substan- 
tial push over the past week as 
representatives of the theatre asso- 
| ciation members of the Council of 
Motion Picture organizations voted 
their approval of the project. This 
means that a number of exhibitors 
aligned with Theatre Owners of 

America and Allied States Assn., 
along with regional outfits, can be 
expected to participate. 

Sweepstakes is a contest gim- 
mick in which the public will be 
asked to guess, via entry blanks in 
theatre lobbies, the winners of the 
upcoming Academy Awards. It’s 
all to be done on the local level 
with theatremen in any given area 
|to operate the contest jointly or 
each on his own. Prizes are to be 
| promoted by the exhibs. 

Although the public and theatre 
participation will be on a local 
;area basis, the COMPO operation 
| blankets the country. Pressbooks, 
which should be ready by the end 
of this week, will be sent to 17,000 
theatres through the exchanges of 
National Screen Service. NSS also 
will print and distribute entry 
blanks upon announcement of the 
Oscar nominations Feb. 19, and a 
complete set of accessories also 
will be made available. 

This week Alec Moss joined 
COMPO’s New York office to work 
on the program. He’s a veteran in 
the film advertising and exploita- 
tion fields. 
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to the records. Particularly enter- 
taining are the sequences dealing 
with Army-Navy rivalry in air ad- 
vancement. 

It is also the picture of an ex- 
tremely courageous man, who re- 
fused to succumb to a cripplingly 
injury that should have left him 
bed-ridden the rest of his life, 
learned to walk haltingly again, 
turned to writing and then re- 
entered the service when the Japs 
struck at Pearl Harbor to conceive 
the jeep carriers that supplied the 
big carriers with planes in the 
famous Marianas action. om, 

Wayne is particularly good as 
the vital man of action with a lust 
for life, turning in one of his bet- 
ter performances. Dan Dailey 
scores particularly well as the 
breezy Navy mechanic who sees 
that his officer gets the encourage- 
ment and the drinks he needs. His 
bottle-station technique in the hos- 
pital and handling of the extra 

ood lines given him by scripters 

rank Fenton and William Wister 
Haines elsewhere help to spark the 
entertainment. Maureen 
doesn’t have the usual woman’s 
role in a man’s picture; nor does 


O’Hara | 























try to catch up witht their respec- 
tive runaway kids. The youngsters 
and the situations in which they 
are placed as they outwit parents, 
olice, all adults and even the very 
est NATO security provide a 
heart-warming hilarity that will 
have an audience with them in 
every scene. 

end of the chase 
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|nettish touches, 
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| 


| 
} 
| 
| 
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The pursuin 


| has its extremely funny Mack Sen- 


and there are 
priceless character bits supplied by 
the overseas cast lined up by Kel- 
ly. The latter is very able in han- 
dling the sequences with the kids; 
less able, but still satisfactory, in 
directing himself. 

Bobby Clark, small son of Kelly, 
widowed American businessman in 
Paris, decides to run away from 
the Swiss school he attends and 
join his father. Little Brigitte Fos- 
sey, daughter of divorced Barbara 
Laage and attending the same 
school, decides to accompany him. 


| Kids along the way help them elude 


pursuers, needing no more of a 


| password than that they’re running 


she play it that way, making real | 


and interesting her character of 
Wead’s wife who had her own 
cross to bear in the happiness and 
unhappiness that marked their 
marriage. 


Army air rival and the pier six 
brawls this rivalry inspires are 
something to see. Among others 
acquitting themselves well are Ken 
Curtis, as a member of Wead’s fly- 
ing team who is now Admiral John 
Dale Price (Ret.); Edmund Lowe, 
James ‘Todd, Barry Kelley, Sig 
Ruman, Henry O’Neill, Willis Bou- 
chey, Dorothy Jordan and several 


away from school. Hilarious ad- 
ventures occur, of which only two 
highspots are concerned with suc- 
cessfully lousing up NATO security 
and hitch-hiking a ride in a Euro- 


| pean goodwill bicycle race. By the 


time the kids make Paris they’ve 
proved their point of being self- 


1 Sa ood 
Kenneth Tobey stands out among |T¢!iant and the parents are begin 


the featured players as Wead’s | ticaiy. 


ning to see eye-to-eye roman- 
Kelly and Miss Laage team nice- 
ly together. Moppets Clark and 


Fossey are a_ delightful pair. 


| Among the priceless comedy char- 


acters in the script by 


| Julian, Joseph Morhaim and Har- 


uncredited players, including Janet | 


Lake, who lightens hospital se- 


quences as a nurse eyed by Dailey. | 


Producer Charles Schnee, 
his associate, James E. Newcom, 
give the picture plenty of values 
to use for showmanly selling. 
There’s also nostalgia for the old- 
sters in the running of a scene be- 
tween Clark Gable and Wallace 
Beery from one of Wead’s film 
stories, which included such pix as 
“Test Pilot,” “Ceiling Zero,” “The 
py gl and “They Were Expend- 
a p* 

The MetroColor lensing by Paul 
C. Vogel does much to abet the 
action. Editing and other technical 


and | 


ry Kurnitz are Michael Redgrave, 
Britisher in the NATO maneuvers, 
and his staffers; Van Doude, 
French motoreycle officer, and the 
assorted natives. less easily iden- 
tified, who contribute to the fun. 


Maurice Chevalier sings the title 


'tune behind the credits for an ex- 





assists are firstrate and Jeff Alex- | 


ander supplies a background score 
in keeping with entertainment 
intent. Brog. 


tra plus and Georges Van Parys’ 
score is good elsewhere. Noel How- 
ard served as associate producer 
and the technical credits all pass 
muster, Brog. 


Par Declares 50c 


Paramount board this week de- 
clared the regular quarterly divi- 
dend of 50c per share on the com- 
mon stock, 

It’s payable March 15 to holders 
of record on Feb, 27, 





Arthur 











lethargic and the paying customers 
will have some difficulty figuring 
it out. The same confusion in char- 
acter-drawing prevails in Miss 
Mayo’s saloon singer part, the al- 
coholiec architect done by O’Brien, 
and most of the other roles. About 
the only character who seems to 
know what his purpose is and pur- 
sues it with unwavering objectivity 
is the heavy, Brog, well-played by 
Caruso. Julie Bishop, John Qualen, 
Don Castle, George J. Lewis and 
James Anderson are among others 
with principal roles. 

John Seitz does a good lensing 
job in WarnerColor and the other 
technical credits are satisfactory. 
“I Leaned On a Man,” tune by 
Wayne Shanklin and Leonard 
Rosenman, sung by Miss Mayo’s 
character, is good. 


The Big Boodle 





Fair whodunit with Errol 
Flynn. Colorful background of 
Havana, Cuba, 


|. Trumble 


' who gets herself involved in a kill- | £ 





Hollywood, Jan. 29. | 
United Artists release of a Lewis Blum- | 


berg production. 
stars Pedro Armendariz, 
Gia Scala; features Sandro Giglio, Jac- 
ques Aubuchon, Carlos Rivas. Directed 
by Richard Wilson. Screenplay, Jo Eisen- 
ger, from novel by Robert Sylvéster; 
camera, Lee Garmes; music. Paul Lavista; 
editor, Charles Kimball. Previewed Jan. 
23, ’*57. Running time, #4 MINS. 

Errol Flynn 


Rossana Rory, 


Ned Sherwood 
Colonel Mastegui ..... 


Pedro Armendariz 


Stars Errol Flynn; co- | 


' 





 Sivietde bs 0 gne Saco t 026s Rossana Rory 
7— Ser rrr ee . Gia Seala 
Senor Ferrer .....-. .. Sandro Giglio 
TOOT a Jacques Aubuchon 
Rubi Seats cceetdee GES Bves 
Griswold. ... pea . Charles Todd 
Casino Manager 
Guillerme Alvaraz Guedes | 

I ee oe Carlos Mas 
20 »de<enene . Rogelio Hernandez 
Secretary. e felia Martinez 
i [2 2¢¢0s,006 50 oes Aurora Pita 


| Lee Van Cleef, does. 


What starts out to be an intrigu- | 


ing whodunit dissolves into a con- 
fused piece of unfoldment in this 
Lewis Blumberg production for 
UA release. Film, however, is ma- 
terially aided by interesting utiliza- 
tion of Havana backgrounds, where 
it was lensed, and with Errol Flynn 
as marquee lure feature should 
get by. 

Pic takes its title from the 
search by Havana police for three 
million counterfeit peso notes, and 
plates which made them. Flynn, a 
casino blackjack dealer, receives a 
500 peso note from a blonde play- 
er, and following his arrest for its 
possession finds himself in the 
position of a sitting duck. Both the 
police and a Havana ring think he 
knows where the plates are lo- 

















Republic release of Joe Kane produc- 
tion, directed by Kane. Stars David Brian, 
Vera Ralston, Sidney Blackmer; features 
Virginia Grey, Warren Stevens, Lee Van 
Cleef. Screenplay, Bob Williams, W. R. 
Burnett; from Burnett’s novel, “Vanity 
Row”; camera (Trucolor), Bud Thackery; 
editor, Richard L. Ven Enger; music, 
Dale Butts; song, Herb Newman, Buddy 
Bregman. At Hawaii Theatre, Jan. 23, ’57. 
Running time, 73 MINS. 


i, Net GEE ne a cae 06 sad David Brian 
ne. COMES ‘coughs checs Vera Ralston 
ns Gn6ckeseOheat Sidney Blackmer 
DE. é¢dVenewobes ae on Virginia Grey 
DK Meow cee ben taeda e Warren Stevens 


Sgt. ‘Lackey .......-....¢. Lee Van Cleef 
Police Captain Smedley .... Barry Kelley 
eo. oe os bae Richard Karlan 
GCeesar CIPTIARO ..ccvcciers Frank Puglia 
Whitey Pollock ..cccessens . Elisha Cook 
Jan MacDonald. 

Greta Thyssen 
Claire Carleton 
Hank Worden 


Myra Bayliss Giga oaptyent as ap 
OO a erro 
ST io a 6 o0.¢.50 tun be an 





This is a sudsy saga of a singer 


ing: It plays off with a minimum 
of entertainment so, despite the 
production costs involved in the 
use of Trucolor and Republic’s 
anamorphic Naturama, it falls in 
the flat rental, 
for general dual bills. 

W. R. Burnett and Bob Williams 
scripted from  Burnett’s novel, 
“Vanity Row,” but the screen writ- 
ing is poorly plotted and the dia- 
log completely unrealistic. Joe 
Kane’s production and direction 
never rises above the unimagina- 
tive material, nor do cast princi- 
pals such as David Brian, Vera 








lowercase bracket | 


Ralston, Sidney Blackmer and Vir- | 


ginia Grey contribute 
that would take the curse off the 
cliche lines and static characters. 

Blackmer, a two-timing lawyer, 
is found dead in his car. Among 
suspects is Miss Ralston, cafe chirp 
whom he had been trying to ro- 
mance. Brian is the lieutenant 
from homicide who doesn’t believe 
she’s guilty, even if his sidekick, 
Another sus- 
pect, Warren Stevens, hired by a 
gangster, whom Blackmer had dou- 
blecrossed, to perform the rubcut, 
gets into the act when he’s seen 
near the scene of the crime by 
Miss Grey, taxi dancer. Weak wind- 
up finds Miss Ralston confessing 
she was with Blackmer at the 
death, but ‘that he shot himself 
because she did not return his pas- 
sion. 

As noted, the cast leads fail to 
survive the poor material and the 
other players have the same dif- 
ficulty. A couple of tunes, one be- 
ing “You're In Love” by Herb 
Newman and Buddy Bregman, are 
ineffectively spotted through Miss 
Ralston’s singer character. Lensing 
and other technical values are 
standard, Brog. 


anything | 
| Attorney’s office, 


| This 


| back form, limning the events lead 
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Strongly told juve delinquency th 





meller for program situations. 
No names, 





Hollywood, Jan. 24 
United Artists release of a Williar 
Berke production. Features Frank Su 
ton, Tarry Green, James Franciscus, Wi 
liam Hinant. Directed by Berke. Scree1 
play, Philip Yordan, Leo Townsend; base 
on novel by Willard Wiener; camers 
J. Burgi Contner; music, Albert Glasse} 


editors, Everett Sutherland, Marie Mor 
tagne. Reviewed Jan. 23, °57. Runnin 
time, 74 MINS, 

ey WE. So wk ehe'ne op 06% Frank Sutta 
Eddie Richards .........- . Tarry Gree 
Johnny Doyle ...e.eee. James Francisct 
Stanley Badek .......... William Hinar 
District Attorney ......... Otto Hulei 
Joe Barton ....cccesecees Robert Dryde 
Fight Manager ....++.+. J. Pat O’Malle 
MEOTI@ 2. wccccseccceceecce Diana Herbet 
Nita... cccccsccesetdeccece Patricia Sloa 
Ee 3 ccavetanes pied >.s's Nancy Devli 
BAIBADOEM .... ccwsccere Patricia Boswort 
Television Man ...ecee-.:. David Burn 
BErs.. TRICMORGS. 06:cccveesse Anne Seymou 
i ss duis Sabb enh anes’? @ Frank Ger 
Fo |) Geert te eee Noel Glas 
a Mn cs ccdiesereia’ oa Karl Swensol 
2 «wid sneedheaes Lisa Ostet 


Cab Driver Sid Raymon 


OR Cee eee eeeee 





Four boys in a jam with the lay 
after killing a cop during a holdu} 
cues this rather grim but well 
made juve delinquency film. Cast d 
unknowns offer good characteriz# 
tions in a story okay for the pro 
gram trade. 

William Berke produces and di 
rects the Philip Yordan-Leo Town @ 
send screenplay, building situa @ 
tions to an unusual climax afte 
the four, sitting in the. Distric 
are ordered t 
come up with which fired the shot 
one will face the electri 
chair, the others life imprisonme! 
with the chance of later parole 
Much of the footage is told in flash 





i. eb ot 


“ 
ote as 


ing to the holdup as each recall 
the circumstances. +i 

Frank Sutton does well by hi @ 
role of bookie’s runner who hold 
back some of his collections, the 
is forced to raise quick money [0! @ 
settlement. with his boss, Robet! & 
Dryden, properly menacing. Tarr! § 
Green needs the dough becaust | 
he’s a spender who sees his #1! § 
turn to the boss, who can spen 
more on her. James Franciscus, a! 
amateur fighter is in on the crim 
so he can buy_a truck to go i 
business on his own, and Williall | 
Hinant, always the patsy, g0e! | 
along to gain the others’ respect | 

Technical credits are above ave™ | 
age for a film of this type. Stand 
outs here include camera work )! 
J. Burgi Contner, music score >!) 
Albert Glasser, tight editing by 
Everett -Sutherland and- Mart 
Montagne, Whit. 
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Film Week in Gotham, which wound up six 

Boies 2° ‘of feature and short screenings last Friday (25), 

t the Museum of Modern Art provided overflow audi- 

ences with a cross-section sample of Japan’s motion pic- 

ture output, but left many wondering whether the festival 
nad accomplished its obvious purpose. 

Summarized opinions re the films shown run some- 
thing like this: They may be the kind Japanese audi- 
ences enjoy, but—with the exception of one or possibly 
two—the commercial potential of the selected films in the 
States is nil; Japanese color is as good as. ever, but it can’t 
save a picture from being dull if other values aren't there; 
the “shorts” (most of which run over 30 minutes) were, in 
many instances, more interesting than the features. 

Outstanding was a halfhour documentary in black-and- 
white with color inserts, “Children Who Draw.” Iwanami 
production of Tokyo made the picture which has stand- 
out appeal in this country. 

Not Cleverly Selected 

It became obvious not long after the Film Week got 
under way that some of the Japanese execs themselves 
harbored doubts respecting the quality of the films im- 
ported for the N.Y. festival. One, with remarkable frank- 
ness, criticized and blamed the selection procedure in 
Tokyo, where each company submitted two features, of 
which one had to be chosen, whether it was suitable or 
not. No American trade opinion was solicited. At the 
fest, the overall audience reaction was tinged with dis- 

intment. ‘ 
To trouble is that, unlike the French or the Italians, 
the Japanese have evolved a screen style that is uniquely 
their own, representing a reflection of their own culture, 
On this, Western—and particularly American—influence 
has been superimposed. Many of the Japanese films are 
excruciatingly slow. They also appear pitched to a highly 
emotional audience, with the leading characters—male 
and female—apt to break into sobs and tears quite fre- 

ly. 
Cae share are comparatively simple ones, the tech- 
nique of telling them oldfashioned. There is a good deal 
of overacting. Lack of continuity and pace makes them 
difficult to follow. Being prepared for only a single 
print, the titles on the films were hard to make out visu- 
ally and represented very poor translations otherwise. 
One film—“Bliss on Earth’—was dubbed. 

Of the six features shown, “Harp of Burma,” while 
again much too long, probably got the best reception in 
the feature category. It’s a Venice prize-winner and re- 
captures some of the quality of the postwar Japanese films 
that have appealed in the U.S. 

Valuable Experiment ; 

Queried directly on the purposes of the fest, Shin 
Sakai, executive director of the Daiei Co., said they were 
commercial rather than cultural, but added: “Perhaps 
the necessary value was not there.” He opined that the 
reaction to the Film Week, once properly gauged, would 

ermine future policy. 
parece of the } ate ll officials said quite frankly that 
this wasn’t the ideal time for a film festival, the reason 
being that Japan’s production was up sharply in numerical 
terms “and as production goes up, our quality goes down. 

However, American observers felt that a more careful 
and discriminating selection procedure might have served 
to give the fest greater stature inasmuch as the taste of the 
U.S. public would have been taken into account. Pictures 
also badly needed editing for length. é 

Marjorie Geiss, who braintrusted the promotional as- 
pects of the festival, reported that the Japanese had gar- 
nered a lot of attention press-wise. Dailies however, car- 
ried no reviews of the films shown. Japanese delegation 
attended a series of trade luncheons, gave interviews, etc. 

Its promotional literature was slick and very well pre- 
ared. 
7 Motion Picture Export Assn., with an eye to the vital 
Japanese market, gave the film week its full cooperation. 
Japanese government helped defray part of the costs, 
thought to be around $20,000. . 
Sakai, whose Daiei films (“Rashomon,” “Gates of Hell 
etc.) have been among the most successful in the US., 
said his company favored establishment in the States of 
a Japanese industry office, but added that chances were 
“uneven” that this would be done. He said most of the 
leading Japanese companies were repped in the U.S. in 
one way or another. As reported by Variety last week, 
a Japanese-government info office for the Japanese films 
in the U.S. is under consideratian. 
Reviews of films seen during the Japanese Festival fol- 
low: , 

i i Mi : duction. 
sine Sake Wakase Gane: Atashis Reljy Sada, Hicoko Sugita, Abi 
Ishihama, Takahiro Tamura, Teruko Kishi. Directed by Yoshiro 
Kawazu. Screenplay, Yoshiko Kusuda; camera, Hiroyuki Kusuda; 
editor, Yoshi Sugihara; music, Chuji Kinoshita. At Museum of Mod- 
ern Art, Jan. 21, 56. Running Time, 90 MINS. 


Apparently as an experiment to see if Japanese films can 
obtain mass bookings in the United States, the Sochiku 





Co. has dubbed “Bliss on Earth” into English. The effect 
is disastrous. Any charm the picture might have had is 
lost by the stilted Amercanese that emanates from the 
Japanese actors. 

As most films dubbed abroad, the English dialog repre- 
sents a foreigner’s conception of how Americans speak. 
The actors selected to provide the English voices also 
sound like caricatures of Yanks. Technically, the lip sync 
job is good but, as all dubbing, it reveals the limitations 
of the medium. 

“Bliss on Earth” is about young love. Set in modern 
Japan, it tells the story of a troubled young girl who be- 
cause of her family’s background is unable to marry the 
boy of choice. Her aunt, with whom she lives, forces her 
into an unwanted marriage. However, the arranged mar- 
riage turns out to be successful as she learns to love and 
cherish her kindly and understanding husband. 

There are some interesting aspects of modern Japan 
revealed in the film. The performances (sans the Eng- 
lish dialog) appear sensitive. The young performers— 
Ayako Wakao, Akira Ishihama and Takahiro Tamura—are 
especially attractive. Production qualities are also first- 
rate. However, even with English sub-titles, the film 
does not seem one that would appeal to U.S. anc 

Holl, 


Traiters. Toei Motion Picture Co. production protnes’ by Hiroshi 
Okawa. Stars Utaemon Ichikawa, uru Takachiho, Eitaro Shindo. 
Directer by SadatSugu Matsuda; screenplay, Yushitake Hisa: camera 
(color), Shintaro Kawasaki; music, Shiro kai. At the Museum of 
Modern Art, N. Y. Running time, 96 MINS. 


Done in frequently stunning color, “Traitors” is best 
described as a Japanese classical western. It’s fully of 
swordplay, Palace intrigues, chases etc. but lacks the 
qualities that would endear it to Americans. In fact, it’s 
io reminiscent of the Hollywood action pic of the 

’s. 

“Traitors” tells of a samurai who is sent by the Em- 
peror in Tokyo to investigate conditions on Okinawa. He 
gets in and out of a lot of scrapes, singlehandedly defeat- 
ing hordes of swordswinging attackers. The effects are, 
at times, unintentionally funny. 

Utaemon Ichikawa as the samurai makes a stout hero. 
Rest of the cast overplays with gusto. Sadatsuga Mat- 
suda’s direction keeps things moving, but is not always 
explicit. Shintaro Kawasaki’s lensing makes the most of 
the rich color effects. Shiro Fukai somehow manages to 
infuse jazz rhythms into a dancing girl sequence. 

Doesn't shape as an exportable item. Hift. 


Appeal On The Cross. Shin Toho Co. production. Stars Kanjuro 
Arashi, Ranko Hanai; features Shoji Nakayama, Kusuo Abe, Joji Oka, 
Misako Uji, Umpei Yokoyama. Produced by Mitsugi Okura. Directed 
and written by Kunio Watanabe. Camera, Takashi Watanabe; music, 


Yushizo Kaji. At Museum of Modern Art, N. Y. R - 
108 MINS, unning time 


“Appeal on the Cross” is based on a centuries-old legend 
in Japan, reflecting the suppression of the farmers by the 
feudal overlords. It’s a grim and unpleasant story. Its 
appeal for the U.S. is dim. 

There is a good deal of oldfashioned overemotionalism 
in this yarn of self-sacrifice of one man and his family 
to save the rest of the farmers. After enduring great 
hardships, he finally presents a petition to the Emperor 
himself. It is accepted, but he and his wife must die on 
the cross, and their children are beheaded. 

These tortuous scenes are drawn out in sickening de- 
tail, and in the end the bleeding corpses are brought back 
as ghosts to appear to the wicked Chamberlain and his 
henchmen, There’s plenty of agonized weeping and con- 
versation, none of which add up to American b.o. 

Performances are overdrawn. Takashi Watanabe’s pho- 
tography achieves some interesting effects. Kunio 
Watanabe’s direction is stylized and slow. Hift. _ 


Harp of Burma. Nikkatsu Corp, production. Stars Shoji Yasui, 
Rentaro Mikuni; features Tatsuya Mihashi, Taniye Kitabayashi, Yuno- 
suke Ito. Directed by Kon Ichekawa. Screenplay, Natto Wada; 
camera, Minoru Yokoyama; music, Akira Ifukube; editor, Masonori 
Tsujii. At Museum of Modern Art, N. Y. Running time, 120 MINS, 


“Harp of Burma” is a Venice film fest winner which, if 
properly edited, should stand a chance in U-S. arties. 
Skillfully lensed and directed, it shapes definitely as an 
offbeat Japanese entry. 

Film’s action takes place at the end of the war, when 
the British round up the Japanese troops in Burma and 
send them to camps prior to shipping them home. Story 
centers around a private in one Japanese unit who has 
found a Burmese harp and has become an expert at play- 
ing it. A gentle man, and yet a dedicated one, he is sent 
to convince one holdout company to surrender. 

His attempt fails. In trying to rejoin his unit, he robs 
a monk of his robes. During the journey he becomes 
convinced that he must bury the Japanese dead. He is 
recognized by his comrades who do everything possible to 
get him to return to Japan with them. However, he re- 
sists the temptation to devote himself to his task. 

Some Americans may find it strange to find Japanese 





soldiers sentimentally singing “Home Sweet Home,” but 


on the whole the picture captures the struggle going on 
in the private’s mind. Kon Ichikawa’'s direction has defi- 


nite merit as does Minoru Yokoyama’s lensing. Perform- 
ances ,particularly by Shoji Yasui as Private Mizushima 
and Rentaro Mikuni as the Captain, are realistic. 

Picture is much too long for U.S. consumption right 
now, but could easily be trimmed down. Hift. 





Undercurrent. Daiei release of Masaichi Nagata production. Stars 
Fujiko Yamamoto, Ken Uehara; features Michiko Ono, Michiko Ai, 
Kazuko Ichikawa, Keizo Kawasaki, Eijiro Tono, Sakae Ozawa. Di- 
rected by Kimisaburo Yoshimura. Screenplay, Sumie Tanaka; camera 
eyed K  wies Kazuo Miyagawa; music, Nari Ikeno. Running time, 





“Undercurrent” proved a letdown. Photography and 
tinting are splendid but beyond this there’s little to rec- 
ommend it; it fails to measure up to United States art 
theatre standards. 


Film is soap opera, focusing on a femme specialist in a 
dyeworks factory who becomes enamored of a professor 
at a medical university. She oecomes pregnant, his wife 
conveniently dies, and so on. Direction by Kimisaburo 
Yoshimura is orderly, the performances are good and the 
native backdrops are in‘eresting and colorful. But the 
script is an overabundance of words and the light-gold 
titles against the bright screen are difficult to i 

ene, 


Women in Prison. Toho Co. release of Tokyo Eiga Cc. production, 
Stars Setsuko Hara, Kinuyo Tanaka, Michiyo Kogure, Kyoko Kagawa, 
Yoshiko Kuga, Mariko Okada, Kyoko Anzai, Keiko Awaji, Chieko 
Naniwa. Directed by Seiji Hisamatsu. Screenplay, Sumie Tanaka; 
camera, Joji Ohara; music, Ichiro Saito. At Museum of Modern Art, 

Y., Jan. 23, 56. Running time, 102 MINS. 





“Women in Prison,” billed as a semi-documentary film, 
is a slow-moving, cliche-ridden drama reminiscent of the 
outmoded American films that were popular 20 years, It 
purports to describe the every day life of the inmates of 
women’s prison. 


Familiar types are presented—the tough, habitual crim- 
inals, the mixed-up kids, the dope addicts, and those who 
become enmeshed with the law because of unusual cir- 
cumstances. The conflicts of prison life, and the antago- 
nisms between the various inmates follow a familiar pat- 
tern. The picture is perhaps different because of its out- 
spoken demonstration of lesbianism among several of the 
prisoners. 


The main plot has to do with a kindly chief guard, 
known as the “angel” of the prison, and her attempts to 
rehabilitate an unrepentent and recalcitrant young inmate 
who has been incarcerated for killing her child. The chief 
guard’s efforts meet little success until the very end. The 
guard is seriously wounded by a former prisoner and the 
antagonistic girl is responsible for saving her life by pro- 
viding blood for a transfusion. After this incident, the 
girl, of course, reforms and walks out to start a new life. 


The picture has some interest by offering an insight 
into aspects of life in a women’s prison. The devotion of 
the women to their babies (who areskept in a prison 
nursery) is moving. Performances follow the pattern of 
Japanese acting and enough tears are shed to launch a 
battleship. Production values are good. The common- 
place story and the manner in which its told gives this 
film little chance of being accepted by U:S. Pre. 

Holl, 


A Girl in the Mist. Toho Co. reléase and production. Stars Yoko 
Tsukasa, Hitomi Nakahara, Takashi Ito, Choko lida, Kamatari Fuji- 
wara, Nijiko Kiyokwa, Hiroshi Koisumi. Directed by Hideo Suzuki. 
Screenplay, Zenzo Matsuyama, from a story by Yojiro Ishizaka; cam- 
era, Wazua Yamasaki; music, Ichiro Sito. At Museum of Modern Art, 


N. Y., Jan. 23, ’56. Running time, 44 MINS. 


This short film, described as a pastoral comedy, emerges 
as an artistic triumph but not a commercial entry for the 
U.S. However, it might fit in neatly in art houses that 
are able to book a 44-minute film with their feature attrac- 
tion. 

It’s a simple, quiet film sans an elaborate story line. 
It offers a commentary on modern Japanese life and 
demonstrates the differences in the moral values of the 
young people of Japan and their tradition-bound parents. 

It deals with the reaction of smalltown parents to the 
visit to their daughter of her Tokyo University classmate 
and boyfriend. After a family conclave, it is decided that 
the boy will be permitted to stay at their home. 

The reaction of the precocious young sister, the knowl- 
edgeable grandmother, and the parents provides some 
delightful comedy. The entire family keeps a close watch 
on the young couple to make certain nothing untoward 
occurs. The picture ends on a quiet note as the boy 
boards the train to return to his own home. 

Especially outstanding players are Hitomi Nakahara as 
the young sister and Choko Iida as the grandmother. 
The other actors also turn in fine performances. Hideo 
Suzuki’s direction deserves special mention. Holl. 





Vested Interests in Those Marquees 


Business and Labor Unite Against ‘Beautify 
Pittsburgh’ Suggestion—Idea Dead 


Pittsburgh, Jan. 29. 





ommendation that overhanging} President of the 
Street signs be banned along with 


quees died practically at birth here 


Score of busin. ssmen, including 
theatre owners, and labor leaders 
Opposed it vehemently and later, 
Councilmen agreed they would not 


stances, 


PA, of plan to beautify “the new 
ittsburgh,” the ordnance had only 








one supporter, Mrs, Ernest Cal-| mission which has held forums on 
City Planning ission’ .|houn, a prominent socialite and 
ity Planning Commission’s rec Pentikyivania 
Roadside Council, but councilmen 
all adverti r- | Said they were far more impressed 
vorneme a Tnastre se by the financial arguments and 
last week, .|couldn’t understand whatever 
ek, In a public hearing be prompted the planners to send 

them such a radical new law. 


| ITALY NEEDS ‘KID FILMS’ 





| Point to Hollywood as Providing 
Leadership 





Rome, Jan. 29. 
A more active program of films 
concerning the problems of youth 
is forecast by Dr. Emilio Lonoro, 
member of the Consultative Com- 


the subject in 12 of the leading 
cities of Italy during the past four 
months. 


Pointing out that Hollywood is | act. 


films of this type may be set up. 








(Continued on page 22) 


: bor contracts. 
The San Fedele Institute of Milan | sweeping directive were film play- 


announced a contest with| er contracts. 





One Year Limit On a Star’s Contract 


Japanese Producers Now Seeking Erasure Of 


MacArthur Era Limitation 





Japanese film companies are en-|is that companies feel unsure in 
joined under the law to sign up|trying to build up a star, since he 
stars for more than a year’s con- or she is at liberty to switch 


studios at will after a year is up. 


Execs of the Japanese in-| Japanese studios, unlike their Hol- 
currently preparing five films deal-| dustry said in Gotham last week |lywood counterparts, maintain long 
ing with youth and its problems, |that this represented a hardship, | lists of contract players who are 
he expressed the opinion that if | and that moves are under way to kept very busy, 

Italian producers do not tackle the | modify the restriction. 
Golden Triangle Assn. said it | problem in the course of their pro- 
would cost nearly $4,000,000 to 


When it came to putting to 


Ruling stems from the MacAr-| gether a list of players available 


duction, it is likely that a single|thur days, when the American mili-|to come to the U. S. for the Jap- 
take down present signs in Pitts-|company to work exclusively on|tary government put a limit on la- 


Support the bill under any circum- | burgh and replace them with new 
ones if the ordinance passed and 
downtown hotels insisted such a | has 


(Continued on page 22) 


anese Film Week, it was found 
Included in this|that only one actress—Shinobu 
Chihara—could be spared for so 
long a time. There isn’t a single 





Result, the Japanese explained, | actor in the Japanese delegation. 
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New Films Hypo L.A.; ‘Tron’ Strong. 
$15,000, Wrong Man’ Okay 256, ‘War’ 
156, ‘Anastasia’ 18146, ‘Wind’ 116 





Los Angeles, Jan. 29. + 


Local first-run biz mostly is 
running an even course in current 
week, exception being some ex- 
tended-runs which improved over 
past weekend with the bad _ weath- 
er, Of the newmomers, “Men in 
War” is leading with neat $15,- 
000 in first round at Fox Wilshire. 
Also okay is “Wrong Man” with 

.000 in three houses. : 

“Tron Petticoat” looks pleasing 
$15,000 or near in two locations. 
A tame $14,000 or a bit less is ex- 
pected for “Wild Party” paire 
with “Four Boys and Gun” in three 
spots. . 

“Around World in 80 Days, 
“Cinerama Holadiy,” “Written on 
Wind,” “Ten Commandments,” 
and “Anastasia” all are running 
ahead of previous weeks at this 
stage of extended-run engage- 
ments. 

Estimates for This Week 

Fox Wilshire (FWC) (2,296; $1.25- 
$1.75)—“Men In War” (UA). Neat 
$15,000. Last week, “King, Four 
Queens” (UA) (5th wk), $3,200. 

Downtown Paramount, Wiltern, 
New Fox (ABPT-SW-FWC) (3,300; 
2,344; 965; 85-$1.50) — “Wrong 
Man” (WB) and “Running Wild” 
(UA). Okay $25,000. Last week, 
different units. 

State, Hawaii (UTAC-G&S) (2,- 
404; 1,106; 80-$1.25)—“Iron Petti- 
coat” (M-G) and “Accused of Mur- 
der” (Rep), Pleasing $15,000 or 
close. Last week, “Slander” (M-G) 
and “Too Young For Love” (In- 
die), $7,000. 

Orpheum, Hollywood, Uptown 
(Metropolitan-FWC) (2,213; 756; 1,- 
715; 80-$1.25)—“Wild Party” )UA) 
and “Four Boys and Gun” (UA). 
Tame $14,000 or under. Last week, 
Orpheum, “Runaway Daughters” 
(Indie) and “Shake, Rattle, Rock” 
(Indie) (2d wk), $3,300; others in 
units. 

Hillstreet (RKO) (2.752; 80-$1)— 
“Open City” (Indie) and “Paisan” 


(Indie) (reissues). Dull $4,500. 
Last week, “Nightfall” (Col) and 
“Wicked As They Come” (Col), 
$6,000. 

Fine Arts (FWC) (631; $1.25- 
$1.50) — “Wee Geordie” (Arthur) 
(2d wk). Fine $5,500. Last week, 
$7,400. 


Los Angeles, Iris (FWC) (2,097; 
$16: 90-$1.50)—‘“Friendly Persua- 
sion” (AA) and “Yaqui Drums” 

(Continued on page 20) 


Mpls. Loaded With H.0.s 
‘larak’ Fair at $7,500, 
‘Wagons’ Whooping 116 


Minneapolis, Jan. 29. 

Holdovers continued to dominate 
the boxoffice here. “Anastasia” is 
doing a healthy upturn in its fourth 
week at the downtown World, ap- 
parently as the result of Ingrid 
Bergman publicity via her N.Y. 
visit. There are only three new- 
comers and none is smash. Slow-| 
est is “Three Brave Men,” barely 








'is socko on initial round at 


Broadway Grosses 


Estimated Total Gross 





Y. 2. eeeetenaren $653,000 
(Based on 24 theatres) 
Cie Wee. ewok ak $588,000 


(Based on 21 theatres) 


— ae 











‘Anastasia Tall 


126, Omaha Ace 


Omaha, Jan. 29. 

“Anastasia” is the big story 
along film row this week, being 
rated lusty at the Orpheum. A 
holdover looms as probable. Only 
other new entry, “Three Violent 
People,” is at rock bottom at the 
Omaha. “Baby Doll” is slumping 
at the Brandeis in its second stan- 
za but still good. “Teahouse of 
August Moon” is still sturdy at the 
State. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Baby Doll” (WB) and “Last Man 
to Hang” (Col) (2d wk). Slowing 
to $4,500. Last week, $9,000. 

Omaha (Tristates) (2,000; 75-90) 
—‘‘Three Violent People” (Par). 
Hitting bottom at $3,000. Last 
week, “Four Girls' in Town” (U) 
and “Last Desperadoes” (Indie), 
$4,500. 

Orpheum (Tristates) (2,890; 75- 
90)—“‘Anastasia” (20th). Fast $12,- 
000. Last week, “Girl Can’t Help 
It” (20th), $8,500. 

State +Goldberg) (860; 90-$1.25) 
—‘“Teahouse August Moon” (M-G) 
(4th wk). Oke $3,800. Last week, 
$4,500. 


‘80 DAYS’ WOW 2636, 
FRISCO; ‘WONDERS’ 286 


San Francisco, Jan. 29. 

Both “Seven Wonders of World” 
and “Around World in 80 Days” 
continue terrific here on extended- 
runs, Former looks excellent in 
10th Orpheum stanza while “80 
Days” shapes excellent in fifth 
week at Coronet. “Wee Geordie” 
arty 
Bridge Theatre. “Rock, Pretty 
Baby” looks okay at Golden Gate. 
“La Strada” is going into 22d week 
at Vogue after being okay in cur- 
rent session to top house record 
set by “La Ronde.” 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Rock, Pretty Baby” (U) and 
“Night Runner” (U), Okay $13,- 





000. Last week, “Bundle of Joy” 
(RKO) and “Finger of Guilt” (RKO) 
(2d wk), $9,000. 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Anastasia” (20th) and “Men of 


| Sherwood Forest” (Indie) (4th wk).| (WB), Medium $6,000. Last week 


‘Can’t Help’ Rousing 

10G, Port.; ‘Moon’ 614G 
Portland, Ore., Jan, 29. 

Strong holdovers continue to 
rack up nice grosses despite heavy 
snowfall and sub-freezing weather. 
“Oklahoma” holds for a 14th week 
at Broadway. Ace newcomer is 
“Girl Can’t Help It,” great at the 
Fox. “Written On Wind” is rated 
fine in second Paramount session. 


Estimates for This Week 


Broadway (Parker) (938; $1.50-$2) 
—*“Oklahoma” (Magna) (14th wk). 
Steady $7,000. Last week, $6,300. 

Fox (Evergreen) (1,536; $1-$1.25) 
—"Girl Can’t Help It” (20th) and 
“Black Whip” (20th). Torrid $10,- 
000 or close. Last week, “Anas- 
tasia” (20th) (3d wk), $6,600. : 

Guild (Indie) (400;. $1.25)—“Sil- 
ent World” (Col). Neat $3,000. 
Last week, “Madam Butterfly” (In- 
die), $2,200. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“‘Teahouse August Moon” 
(M-G) (4th wk). Good $6,500 in 8 
days. Last week, $6,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Zarak” (Col) and “Ride 
High Iron” (Col). Fair $6,000. 
Last week, “Don’t Knock The 
Rock” (Col) and “Rumble On 
Docks” (Col), $7,500. 

Paramount ‘Port-Par) (3,400; 90- 
$1.25)—"“Written On Wind” (U) 
and “4 Girls In Town” (U) (2d wk). 
Fine $7,500. Last week, $8,700. 


Cold Sloughs K. C.; 
Wild’ Hot $12,000 


Kansas City, Jan. 29. 


Newcomers are modest current- 
ly, with severe cold and snow hurt- 





ing. “Girl He Left Behind” at 
Paramount is only medium. “Za- 
rak” at Midland shapes mild. 


“Three Violent People’ 
looks light. However, “Written on 
Wind,” spread by Fox Midwest 
from one house into four, looms 
good. 

Estimates for This Week 

Esquire, Uptown, Fairway, Gra- 
nuda (Fox Midwest) (820; 2,042; 
700; 1,217; 75-90)—‘‘Written on 
Wind” (U) (m.o.). Playing all four 
cf circuit's key houses, after one 
week at the Uptown solo. Good 
$12,000 of over from unit this ses- 
sion, after bright $9,000 in Uptown 
last week. Last week, Esquire, 
Fairway and Granada played “An- 
astasia” (2 /.1) (m.o. from Uptown), 
$11,000. 

Glen (Dickinsony (750; 75-90)— 
“Hill 24 Doesn’t Answer” (Indie). 
Pleasing $1,500, my stay. Last 
week, “Four Girls in Town” (U) 
and “Showdown Abilene” (U) (2d 
wk), $500. 

Midland (Loew) )3,500; 60-80)— 
“Zarak” (Col) and ““Miami Expose” 
(Col). Mild $7,000. Last week, 
“Tron Petticoat” (M-G) and “The 
Rack” (M-G) same. 

Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama” (Cinerama) 
(33d wk) satisfactory $7,000. Last 
week, $8,000. Picture will close af- 
ter 40 weeks, giving way to “Cine- 


at Roxy 





rama Holiday” (Cinerama) in 
March, 

| Paramount (Tri-States) (1,900; 
|75-90)—“Girl He Left Behind” 


, 


okay at Radio City. “Zarak” | Fine $13.000. Last w eek, $16,000. | “Baby Doll” (Par) (2d wk), $6,000. 
shapes fair at RKO-Orpheum.|,. Warfield (Loew) (2,656; $1.25-| Roxy (Durwood) (879; 75-90)— 
“Westward Ho, The Wagons” at | $1.50)—‘Teahouse” (M-G) (5th wk).|“Three Violent People” (Par). 
the State. looms potent. “Writ- Hot $14.000. Last w eek, $15,500. | Light $3 .500. Last week. “Don’t 
ten On Wind” is bright in third Paramount (Par) (2,646; 90-$1)— | Knock Rock” (Col) and “Rumble 
week. Continued on page 20) 02 Docks” (Col), same. 

Estimates for This Weck ‘Baga SUED dikes: aaa eases - . hiniaaldecetistidestii 

Century (S-W) (1,150: $1.75- | 


$2.65)—"‘Seven Wonders of World” 
(Cinerama) (25th wk). Favorite 
target of conventioneers, of which 
there are plenty in town this week. 
Brisk $13,000. Last week, $13,200. 

Gopher (Berger) (1,000; 90-$1.25) 
— “Teahouse of August Moon” 
(M-G) (5th wk). Weathering the 
weather like several others. Fine | 
$6,500, Last week, $7,000. | 

Lyric (Par) (1,000; 75-90)—‘“King | 
and Four Queens” (UA) (m.0o.). 





This one surprised by reviving 
after apparently hitting a soft in; 


‘tial pace. Moderate at $3,000. 
Last week, $5,700. 

Radio City (Par) (4,000; 85-90)— | 
“Three Brave Men” (20th). Mild 
$8,000. Last week, “Four Girls In 


Town” (U), $8,000. 

RKO-Orpheum (RKO) (2.800; 75- 
90)\—“‘Zarak” (Col). Fair $7,500 
or over. Last week. “Rock, 
Pretty Baby” (U), $8.400. 

RKO-Pan (RKO) (1,800; 75-90)— 
“Written On Wind” (U) (3d wk). 
Seems to have caught on for late 


business. Brisk $7,500 or near. 
Last week, $7,500. 
State (Par) (2,300; 85-90)— 


“Westward Ho, The Wagons” (BV) 
and “Disneyland U.S.A.” (BV). 
Giant $11,000. Last week, “Three 
Violent People” (Par), $6,500. 
World ‘Mann) (400; 90-$1.25)— 


j at the 
|in 80 Days” 
sion at 


Det. Still Big: ‘Wrong Smooth 186, 


‘Anastasia Loud 206, ‘80 Days’ 276 


Detroit, Jan. 29. 


Strong holdovers continue to 


give downtown deluxers good busi- | 


with “Ten Commandments” 
setting the pace for the 10th week 
Madison. “Around World 
is strong in fifth ses- 
the United Artists, 
as in fourth. Of the new- 
“Wrong Man” looks best 
at the Michigan. “Naked Para- 
dise” looks a little chilly at 
Broadway-Capitol. 

“Anastasia” stays fancy in a 
third round at the Fox, close to 
second week’s total. ‘Teahouse 
August Moon” in fifth week at the 
Adams shapes lusty. “Written on 
Wind” still looms fine in second 
session at the Palms. 

Estimates for This Week 


ness, 


same 
comers, 


Fox (Fox-Detroit) (5,000; 90- 
$1.25) — “Anastasia” (20th) and 
“Black Whip” (20th) (3d wk). 


Fancy $20,000. Last week, $20,500. 
Michigan (United Detroit) (4,000; 
90-$1.25)\—““Wrong Man” (WB) and 





“Anastasia” (20th) (4th wk). Big 
$8,000. Last week, $6,500. 


“Peacemaker” (UA). Swell $18,- 
000. Last week, “King and Four 


and | 


Queens” (UA) and 
(UA) (2d wk), $14.000. 

Palms (UD) (2.961: 
i“Written on Wind” 
ining Target” (UA) (2d wk). 
nice at $16,000 or close. 
| $22,000. 


“The 
90-$1.25)— 


—*Ten Commandments” 
|(10th wk). 
| Last week, same. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“‘Naked Paradise” (In- 
die) and “Flesh and Spur” (Indie). 
Slow $10,000. Last week, ‘Wild 
Party” (UA) and “Four Boys and 
Gun” (UA), $12,000. 

United Artists (UA) (1,668; $1.25- 
$3)—“‘Around World in 80 Days” 
(UA) (5th wk). Strong at $27,000, 
same as last week. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Teahouse August Moon” 


(M-G) (5th wk), Lusty $12,000. 
Last week, ditto. 
Music Hall (Cinerama Produc- 


tions) (1,205; $1.50-$2.65)—“Seven 
Wonders” (Cinerama) (33d wk). 
Smash $22,100. Last week, $21,700. 








Boss” | 
| $1.25)—*‘Anastasia” 
(U) and “Run- | 
Still | 
Last week, 
Madison (UD) (1,900; $1.25-$2.75) | 
(Par) | 
Tremendous $34,000. | 





Doll’ Sockeroo $22,000 Tops Cincy; § 3 





Tron’ Good 126, ‘10 Cs’ 186, th | 


Key City Grosses 


Estimated Total Gross 
This Week ......$2,908,000 
(Based on 23 cities and 241 
theatres, chiefty first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
a § Seon $2,705,900 
(Based on 23 cities and 220 
theatres.) 


— 








‘Moon’ Bright 126, 
Tronto; Wind 116 


Toronto, Jan. 29. 
It’s holdover week here, with no 
newcomers at’ first-run deluxers, 
but biz is fine throughout the city. 
Only disappointment is “Baby Doll” 
in second frame at a three-house 
combo because it dipped sharply. 
“Anastasia,” in second stanza, is 
topping city with smash returns. 
Same is true of “Giant” in third 
week. “Teahouse of August Moon” 
and “Written on Wind,” both in 

fifth frames, are holding solid. 


Estimates for This Week 


Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State, Westwood (Taylor) 
(1,338; 1,054; 995; 1,089; 1.393; 753; 
694; 698; 994; 50-75)—‘“The Boss” 
(UA) and “Beast Hollow Mountain” 
(UA). Nice $23,000. Last week, 
“Don’t Knock Rock” (Col) and 
“Rumble on Docks” (Col), $24,000, 

Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1) — “Baby 
Doll” (WB) (2d wk). Disappointing 
$18,000 but still good. Last week, 
$27,000. 

Eglinton, Towne (FP - Taylor) 
(895; 1,080; $1)—‘‘Friendly Persua- 
sion” (AA) (6th wk). Hefty $12,000. 
Last week, same. 

Hollywood, Paiace, Runnymede 
(FP) (1,709; 1,485; 1,385; 60-75)— 
“Anastasia” (20th) (2d wk). Still 
sock at $27,000. Last week, $34,000. 

Imperial (FP) (3,544; 75-$1.50)— 
“Giant” (WB) (3d wk). Wham $21,- 
000. Last week, $26,000. 

International (Taylor) (557; $1)— 
“Gold Rush” (UA) (reissue) (6th 
wk). Fine $3,500. Last week, ditto. 

Loew’s (Loew) (2,096; 60-$1) — 








cinnati, Jan. 29. 

“Baby Doll” looms big in the 
flagship Albee this week and is 
upping the downtown total of first. 
runs to a fine midwinter degree, 

“Iron Petticoat” is shaping good at 
the Palace, while “Teenage Rebel” 1 


is nice at Keith’s, “10 Command- @ fa1< 
ments” is perking solidly in sixth ove 
stanza at the Grand. “Seven Won- day 
ers of World” continues strong in wea 
34th week at Capitol. pac 
Estimates for This Week 4 
Albee (RKO) (3,100; 90-$1.25).—~ @ sha; 
“Baby Doll” (WB). Sock $22,000. @ rou 
Koilds for second week. Last week, look 
“Teahouse August Moon” ‘M-G)§@ “Dr 
(3d wk), at 90-$1.50 scale, $11,500. Kor 
Capitel (Ohio Cinema _ Corp) “Se 
(1,376; $1.20-$2.65)—“‘Seven Won- Pal: 
ders” (Cinerama) (34th wk). Main- | 9% at 
taining last week’s swell $16,000 10th 


tempo... 
Grand (RKO) (1,400; $1.25-$2.75) ae 


—“10 Commandments” (Par) (6th 9) win 
wk). Solid $18,000 or near after 7) just 
last week’s $17,000. : is li 

Keith’s (Shor) (1,500; 75-$1.25)— in t 
“Teenage Rebel” (20th). Fine A 
$8,000. Same last week for ama 
“Zarak” (Col). in f 

Palace (RKO) (2,600; 75-$1.10)—- Woe 
“Tron Petticoat” (M-G). Good $12.. ‘La 
000. Last week, “Wrong Man” fran 


(WB), $10,500. 
‘Anastasia’ Still Tops 
In Pitt, Smash $17,000; 
‘Can’t Help’ Fancy 126 


Pittsburgh, Jan. 29. 

None of new pix downtown com- 
ing close to “Anastasia,” which 
centinues to clean up in third week 
at Harris. Showing surprise 
strength and should stick for some 
time. “Girl Can’t Help It” looks 
best of new entries at Iton, and 
likely will hold. No such luck for 
either “King and Four Queens” at 
Penn and “Girl He Left Behind” 
at Stanley, both doing only so-so, 
Two nabe art houses are going 
great guns, with “Great Man” a 
blockbuster at Squirrel Hill and 
“Wee Geordie” ditto at Guild. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Girl Can’t Help It” (20th). Jayne 
Mansfield publicity paying off. 
Should get fancy $12,000, more 
than enough to hold. In ahead, 
“Written on Wind” (U) finished big, 
around $11,000 in final 10 days of 
31 day run, and could easily have 
continued. 








tond 
“Kin 
; the 
= Knoc 
hotsy 
mou 
® hold 
m “Ang 
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ders’ 
at th 








“Teahouse” (M-G) (5th wk). Good| Guild (Green) (500; 85-99)—“Wee As 
$12,000. Last week, $15,000. Geordie” (Arthur) (2d wk). Best —“T 
Tivoli (FP) (995; $1.50-$2) —j|thing sure-seater has had since @(lith 
“Oklahoma” (Magna) (40th wk),| “Lust for Life” (M-G), and may @week 
Fine $8,000. Last week, same. even beat its run. Won’t be more Be 
University (FP) (1,536; $1.75-| than a few dollars difference from §90-s) 
$2.50) — “Ten Commandments” | opener when it did terrific $4,800. (2d \ 
(Par) (10th wk). Hefty $15,000. Last; Harris (Harris) (2,165; 80-$1.25)) §$12.0 
week, same. —"Anastasia” (20th) (3d wk). Still? @ Ci 
Uptown (Loew) (2,098; 60-$1) —|running~’way up upper brackets, tions 
“Written on Wind” (U) (5th wk).| and strongest entr here since Wonc 
Still good at $11,000 or close. Last | “The Robe.” Will do better than © (22q . 
week, $15,000. $17,000, phenomenal at this stage “$20 0 
of — Last week, great $20,500. . Ex 
é ’ 9 wae enn (UA) (3,300; 65-99)—“King “Alin 
Anastasia Mighty 216, and 4 Queens” (UA). Looks fair- With 
B It ‘2 D ; p re ag Stent er ee With 

e August Moon” (M-G), last 10 days (28 
a 0, , ne ser oe Se fine $12,500. eLaur; 
| Squirrel Hill (SW) (900; 85-99)— Fe} 
156, Man Lusty 556 “Great Man” (U), Has latched on “Ista 

Baltimore, Jan. 29. | = big get ao Koha be Gm 

— F is helning film | 2round for quite a while. eading ee: 
=. resn product - helping film |for socko $6,000, backed by ex- QW)i; 
grosses here this week. Anasta- | cell : ; . *~ ; 
sia” is boff at the Century.|‘°¢ ent notices and very good word- Ke 


“Great Man” looms fancy at the 
Playhouse. “The Rainmaker” 
shapes pleasing at the Town. Sec- 
ond week of “Teahouse Of August 
Moon” is brisk at the Hipp. “Three 
Violent People” looks drab at 
Stanley. “Written on Wind’’ still 
> een in fourth round at May- 
air. 
Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
(20th). Giant 
$21,000 or near. Last week, “King 


| 


of-mouth. Last week, “La Strada” 
(T-L) (3d wk), $1,800 in 10 days. 

Stanley (SW) (3,800; 65-99—~ ' 
“Girl He Left Behind” (WB). Lit- &, Me 
tle improvement but not much. @An 
Shapes to hit nearly $11,000, not hip 
to bad here. Last week, “Bundle 7J4<¢ 
of Joy” (RKO), $9,000. Me 

Warner (SW) (1,365; $1.25-$2.40) 9975-<) 


|—“Seven Wonders of World” 
(Cinerama) (41st wk). Holding “B19 
fairly steady again at around 

iI 


| flock of 


| months. 


And 4 Queens” (M-G) (2d wk). 
$4,500. 

Cinema (Schwaber) (60; 50-| 
$1.25)—“‘Snow Was Black” (Indie) 


(5th wk). Slow $1,500, same as last 
week, 

Film Centre (Rappaport) (890; 
$1.50-$2.50)—“‘Around World In 80 
Days” (UA) (6th wk). Still staunch 
at $15,000, Last week, ditto. 

Five,West (Schwaber) (460; 50- 
$1.25)—“Wee Geordie” (Indie) (5th 
wk). Sock $3,000 after $2,500 in 
fourth. 

Hippodrome (Rappaport) (2,100; 
50-$1.25) — “Teahouse August 
Moon” (M-G) (2d wk), Brisk $12,- 
000. after $18,000 opener. 

Little (Rappaport) (310; 50-$1.25) 
—“Odongo” (Col). Starts tomor- 
row (Wed.). Last week, “Miami 
Expose” (Col), fairish $2,500. 

Mayfair (Hicks) (980; 30-90)— 
“Written On Wind” (U) (4th wk), 

(Continued on page 20) 


$9,000, but expected to perk wi! 
Saturday 
bookings set for 


morning party 
next couple of 





‘Anastasia’ Boffo 206, 
Buff; ‘Okla.’ Brisk 146 


Buffalo, Jan. 29. 

Standout here in a booming ses- 
sion is “Anastasia,” rated smash at 
the Buffalo. It is doing so well 
that it overshadowed the preem 
of “Oklahoma” at the Center, 
where the Magna release is solid. 
“Three Brave Men” looms good at 
Paramount. “Written on Wind 
still shapes stout in third round 
at Lafayette. “Ten Command- 
ments” continues great in fifth 
week at the Century. 

Estimates for This Week 
Buffalo (Loew) (3,000; 60-90) — 





“Anastasia” (20th) and “The Rack” © 
| (Continued on page 20) 
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'“Umberto D” (Teitel), $2,400. 


= “King And Four Queens” is big at | 


® Knock Rock” at Pilgrim also looks 
© holdovers with a mighy gross is | 


® Met in second week. 
) ders” is holding hotsy in 22d frame 


‘ 
be 


. 


wedsiiilag; Sieaney 20; 1057 
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PICTURE GROSSES 


9 





3 New Pix Boost Chi; ‘Can’t Help’ 
Hefty $30,000, ‘Drango’ Hotsy 206, 
Brave Brisk 166, ‘Wind 186, 5th 


a 





Chicago, Jan. 29. 

Three Loop houses offer new 
fare for this week as several hold- 
overs get ready to fade out, Fri- 
day snows and subsequent cold 
weather held biz to a moderate 
pace over the weekend. 

“Girl Can’t Help It” at Oriental 


shapes hefty $30,000 for first 
round, “Brave One” at the Loop 
looks fast $16,000. Roosevelt's 


“Drango” and “Flight to Hong 
Kong” and should hit a big $20,000. 
“Seven Wonders of the World” at 
Palace and “Ten Commandments” 
at McVickers in their seventh and 
10th frames respectively are still 
potent as roadshow entries. _ 

“Baby Doll” at the Chicago 
winds up with its fifth frame as 
iust okay. “King and Four Queens” 
js living a quiet life at State-Lake 
in third week. 

“Written on Wind” is holding 
amazingly well at United Artists 
in fifth week. “Teahouse” at the 
Woods is still solid in tenth frame. 
“La Strada” locks neat for fifth 
frame at the World. 


Estimates for This Week 


Carnegie (H&E Balaban) (480; 
95)—Subsequent-run. Last week 


Chicago (B&K) (3,900; 98-$1.80) 
—“Baby Doll” (WB) (5th wk). 
Oke $18,000. Last week, $20,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“Constant Husband” (In- 


(Continued on page 20) 


‘Queens’ Lofty $41,500, 
Hub; ‘Istanbul’ OK 196, 
‘Anastasia’ Big 306, 2d 


Boston, Jan. 29. 
Biz is still holding hotsy here 
despite snow, ice and bad driving 
conditions over last few weeks 





the State and Orpheum. “Don’t 
hotsy. “Istanbul” is okay at Para- 
mount and Fenway. Leading the 


“Anastasia” in second round at the 
Memorial. “Wrong Man” is fair at 
“Seven Won- 


at the Cinerama. 


Estimates for This Week 
Astor (B&Q) (1,372; $1.90-$2.75) | 
— ‘Ten Commandments” (Par) | 
(llth wk). Hotsy $24,000. Last | 
week, $21,000. | 
Beacon Hill (Beacon Hill) (678; | 
§0-$1.25)—“Secrets of Life” (BV) | 
(2d wk). Good $10,000. Last week, | 
$12,000. 
Cinerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—‘Seven | 
Wonders of World” (Cinerama) | 
(22d wk). Wow $27,500. Last week, | 
$20,000. 
Exeter (Indie) (1,200; 60-$1.25)— 
“Albert Schweitzer” (Indie), Opened 





with special preem Sunday (27) | 
With regular run starting Monday | 
(28 Last week, “Simon And 
Laura” (U) (4th wk), $7,000. 

Fenway (NET) (1,373: 60-90)—)} 
“Istanbul” (U) and “Night Run- 
n l Fine $6,000. Last week, 
3 Brave Men” (20th) and “Black 
M 20), ditto. 

Kenmore (Indie) (700; 85-$1.25) 


e— Lust for Life” (M-G) (10th wk). | 


wClimbing up to slick $8,000. Last | 
myveck, $7,000. 
m, Memorial (RKO) (3,000; 60-90)— | 
® Anastasia” (20th) (2d wk), Biggest | 
@hing in town with a great $30,000. | 
Last week, $40,000. | 
__ Metropolitan (NET) (4,357; 60- 
49-S1.10)—“Wrong Man” (WB) and 
. Terrace” (AA) (2d wk). Mild 
©12.000. Last week, $15,500. 
Paramount (NET) (1,700; 60-90) 
r inbul” (U) and “Night Run- 
mn U). Good $13,000. Last 
wh “3 Brave Men” (20th) and 
b Whip” (20th), $14,000. 
Pilgrim (ATC) (1,000; 65-95)- 
, Ont Knoek Rock” (Col) and 
| ‘unbie On Docks” (Col), Hyped | 
» \lan Dale personals and rock | 










ay in Hub*papers to big $14,000. | 
2aSt week, “Wild Party” (UA) and | 
Four Boys And Gun” (UA) (2d! 
kK), $9,500, 

axon (Saxon) (1,100; $1.25- 
yk) p, Oklahoma” (Magna) (21st 
else Perking with announcements 
ast weeks of run. Stout $24,000. 
ast week, $22,000. 
Orpheum (Loew) (2,900; 96- 
g And Four Queens” 
and “Rebel In Town” (UA) 
'. First week ended today 
St: great $24,000. ' 
ntate (Loew) (3,600; 90-$1.50)— 
Rohe 24 Four Queens” (UA) and 
“ebel In Town” (UA) (2d wk). 


rst week 
te 17500 today (Tues.), 


Tues ). 





ww 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





‘Okla. Wham 226, 





St. Loo; Hope 146: 


St. Louis, Jan. 29. 


Biz is on upsurge here current- 
ly with “Oklahoma” spread-eagling 
field with socko session at the St. 
Louis.~ “Iron Petticoat,” new Bob 
Hope comedy, is also doing solid 
trade opening week at Loew’s. 
“Anastasia” looms fancy on move- 
over to the Missouri after three big 
weeks at nearby St. Louis. “Tea- 
house of August Moon” still is 
good in sixth Esquire round. Icy 
streets finally disappeared on Mon- 
day (28). 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Seven Wonders Of World” 
(Cinerama) (40th wk). Neat $8,000. 
Last week, $9,000. 

Esquire (Indie) (1,400; 90-$1.25) 
“Teahouse August .Moon” (M-G) 
(6th wk). Good $7,000. Last week, 
$8,000. 

Fox (Arthur) (5,000; 90-$1.25)— 
“Zarak” (Col). Opened _ today 
(Tues.). Last week, “Baby Doll” 
(WB), fair $11,500. 

Loew’s (Loew) 
“Tron Petticoat” (M-G) and “Daniel 
Boone” (Rep). Solid $14,000. Last 
week, “Silent World” (Col) and 


“‘Cockleshell Heroes” (Col), $9,000. | 


Missouri (Arthur) 
$1.25)—“‘Anastasia” (20th) (m.o.) 
Fancy $10,000. Last week, “Girl 
Can’t Help It” (20th) and “Beyond 


(3,500; 90- 


Reasonable Doubt” (RKO) (2d wk), | 


$8,500. 

Orpheum (Loew) (1,914; 50-85)— 
“Westward Ho” (BV) (6th wk). 
Stout $6,000 after $7,500 in fifth. 

Pageant (St. L. Amus.) (1,000; 


90)—“‘King And I” (20th) and “7 | 


Year Itch” (20th). (2d runs). 
$2,500. Last week, ‘‘Mister 


Fine 
Rob- 


| 
(3,221; 50-85) — | 





erts” (WB) and “Battle Cry” (WB) | 


| (reissues), $2,000. 


Richmond (St. L. Amus.) 
$1.10)—‘“‘Rear Window” 
“Trouble With Harry” 
issues). Solid $3,000. 
“Magnificent 
wk), $2,000. 


(Par) and 
(Par) (re- 


‘Knock Rock’ Slick 106, 
Seattle; Hope Fair 76 


Seattle, Jan. 29. 


Plenty of new pix here this stan- 
za but few of them are making 
much of a showing. Best is “Don’t 
Knock the Rock,” hotsy at Coli- 
seum. “Iron Petticoat” is only fair 
at Music Hall while “3 Brave Men” 
is rated mild at Fifth Avenue. 
“This Is Cinerama” shapes good in 
24th stanza at Paramount. Too 
much snow and slippery streets are 
blamed mostly for current offish 
tone, 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2) — “Oklahoma” (Magna) 
(13th wk). Good $5,500. Last week, 
$5,300. 

Coliseum (Evergreen) (1,870; 95- 
$1.25)—“Don’t Knock the Rock” 
(Col) and “Rumble on Dock” (Col). 
Hot $10,000. Last week, “Girl Can’t 
Help It” (20th) and ““‘Women of Pic- 
tairn” (20th) (2d wk-6 days), $6,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50)—“3 Brave Men” (20th) 
and “Black Whip” (20th), Mild $7,- 
000. Last week, “Anastasia” (20th) 
(4th wk-2 days), $1,200. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Teahouse” (M-G) (4th 
Swell $6,500. Last week, 


- Musie Hall (Hemrick) (2,200; 90- 
$1.25)—“Iron Petticoat” (M-G) and 
“Power and Prize” (M-G). Fair $7,- 
000 for new Hope pic. Last week, 
“Julie” (M-G) and “American Pas- 
time” (M-G), $5,300. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Rock, Pretty Baby” (U) 
and “Dakota Incident” (Rep). Dull 
$6,000. Last week, “Bundle of Joy” 
(RKO) and “Man in Vault” (RKO), 


$4,800. 
(SW) (1,282; $1.20- 


wk). 


Paramount 
$2.45)—"This Is Cinerama” (Cine- 
rama) (24th wk). Good $8,000. Last 
week, $8,400. 


‘Wrong’ Okay 156, 





Philly: ‘Days’ 186 


|holding remarkably 


Philadelphia, Jan. 29. 


Bluechip pix are still getting the | session at the Roxy, and stays an 
Standouts are | eighth. VOL ut ; 
and | Smash at $27,000 in sixth Victoria 


heavy play here. 
“Ten Commandments” 


“Around World in 80 Days,” for- | week. ; ’ 
mer topping previous week and| even with second stanza to get a} 
“B80 Days” holding firmly at same }ice $29,000 in third Capitol week. | (UA) 
. ae. finished last night (Tues.) was ca- 
at Goldman. “Written on Wind” is | standout showings again. Around | Bed naam a ashe 


Sela’ ab welt im Gourth wack it | World in 80 Days” wound its 15th | pacity $36,600, including Saturday 


figure. “Wrong Man” is just okay 


Mastbaum, it likely stays a fifth. 
“Seven Wonders of World” is 
pushing ahead of previous round to 
solid take in 40th Boyd week. Sev- 
eral pix, including “Baby Doll” 
and “Anastasia,” are holding the 
same as a week ago. 
Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“Teahouse August Moon” (M-G) 





| 


| 


| 
} 
' 
| 
| 


| 


B'way Better; ‘Nightfall’ Boosted To 
Wow 1456 by Cole-Fitzgerald-Basie, 
‘Schweitzer’ Sock 18G, ‘Doll 276, 6th 


Milder weather plus the fact that 
many . Broadway first-runs were 
helped by Regents exams (allowing 
some kids out of school) is helping 
boxoffice takings in the current 
session. Another plus factor is the 
preeming of some new strong bills. 
Several lesser snowfalls during the 
past week did not have much effect 
on trade excepting the one that 
carried into Friday night. 

Standout, of course, is the show- 
ing made by the Paramount with 
its first stageshow in nearly a year. 
“Nightfall” paired with stage lay- 
out headed by Ella Fitzgerald 
(most of the week), Nat “King” 
Cole and Count Basie band; Par 
flagship wound up with a mighty 
$145,000 or about the third strong- 
est single week in the house his- 
tory. 

When Miss Fitzgerald was hospi- 
talized after the final show last 
Saturday, of course, it hurt but not 
as much as expected. Mills Bros., 


Dinah Washington and _ Ruth 
Brown filled in for her. House 
made only a minor tilt in the 


scale; hence the showing was all 
the more remarkable, 


Other newcomers were topped 
by “Albert Schweitzer,” at the arty 
Guild, where it hit a mighty $18,- 
000 in first week. “Istanbul” with 
vaudeville landed a lively $19,800 
in its session at the Palace. “Blonde 
Sinner” did only a mild $8,000 at 
the Globe, with “Gun For Coward” 
moving in today. 


A number of spots topped or 
held close to preceding week’s to- 
tals. “Barretts of Wimpole Street” 
with stageshow is faring actually 
better in comparison with initial 
week but still light at around $88,- 
000 at the Music Hall. It is being 
replaced by “Wings-of Eagles” and 





new stageshow tomorrow. 

“Anastasia” with stageshow is} 
well with a) 
socko $78,000 in the current (7th) | 


“Baby Doll” still 


“Written on Wind” 


Two-a-day pictures are making 


week at capacity $36,600 at the} 
Rivoli. “Seven Wonders of World” | 
pushed to great $41,300 in 42d, 
week at the Warner. “Ten Com- | 
mandments” looks near capacity | 
with $55,000 in 12th round at the | 
Criterion. 

“Great Man” still is sockeroo| 
$16,000 in fourth week at the Sut-| 
ton. “Rainmaker” is heading for a} 
big $18,000 in present (7th) round | 


| (Sth wk), Warm $12,000. Last week, | at the Astor. “Edge of City” opened | 


| 


(400; | $13,000. 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 


2,000. 
Fox 


Last week, $10,000. 
(20th) (2,250; 55-$1.80)— 


St. Louis (St. L. Amys.) (4,000; | «Tstanbul” (UY and “Showdown at 


90-$1.25) 
Wow $22,000. 
tasia”’ (20th) (3d wk), $8,500. 


“Oklahoma” (20th). 


Shady Oak (St. L. Amus.) (800; 
$1.10)—‘“‘Oedipus Rex” (Indie) (3d 
wk). Fine $2,500. Last week, 


$3,000. 


‘KNOCK ROCK’ LIVELY 





$15,000 STIRS PROV. 


Providence, Jan. 29. 

Strand’s “Don’t Knock the Rock” 
and “Rumble On Docks” are fill- 
ing the house and providing the 
biggest headache hereabouts. In 
their second week are Majestic’s 
“Anastasia” and State’s ‘‘Teahouse 
of the August Moon,” former be- 
ing smash. 

Estimates for This Week 
Albee (RKO) (2,200: 


“Istanbul” (U) and “Everything 


Last week, “Anas-| $8000. Last week, $14,000. 


Baby” 


Abilene” .(20th) (2d wk), 


(1,250; 65- 
(WB). Okay 
“Rock, Pretty 


Goldman (Goldman) 
$1.35)—“Wrong Man” 
$15,000. Last wee 
(U), $6,000. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—‘‘Constant 
Husband” (Indie) (5th wk). 
$3,400. Last week, $2,900. 


1, 
»K, 


} 


| 
| 


F paket be ge Ange (40th wk). Up again to solid | 
wpevel \anagie/s (2a) 


Puny | 


'za completed Sunday 


Tidy | 
| $1.80) —‘‘Don 


Mastbaum (SW) (4,370; 90-$1.49) | 


—“‘Written on Wind” (U) (4th wk). 


Brisk $13,000. May stay fifth week, | 


unusual at this huge house. 
week, $14,000. 


Last | 


| (Thurs.) 
| same 


Midtown (Goldman) (1,000; $2-| 
$2.75) — “Around World in 80 
Days” (UA) (5th wk). Fancy $18,- 
000, same as last week. 

Randolph (Goldman) (2,250; 
$1.40-$2.75) — “Ten Command- 
ments” (Par) (10th wk). Terrific 
| $30,000. Last week, $22,000. 

Stanley (SW) (2.900; 99-$1.49)— 


65-80)— | 


But Truth” (U). Fair $5,000. Last | 


week, “‘Rock, Pretty Baby” (U), and | 


“Night Runner” (U), $8,500. 
Majestic (C-M) (2,200; 75-$1.10) 
—“‘Anastasia” (20th) (2d wk). Tre- 


mendous $15,000. First week was 
$18,000. 
State (Loew) (3,200; 65-80)— 


“Teahouse of August Moon” (M-G) 
(2d wk). Nice $12,000. First week, 
$19,000. 

Strand (Silverman) (2,200; 65-80) 
—‘Don’t Knock Rock” (Col) and 
“Rumble On Docks” (Col). Out- 
standing $15,000 expected if run 
completes week. Weekend show- 
ings marred by extreme vandalism 
and toting away of more than six 
paddy-wagon loads of side-burned 
set. Last week, “Utah Blaine” (Col) 
and “The Gamma People” (Col), 
$7,000. 





“Nightfall” (Col). Dim $9,000. Last 


week, “Girl He Left Behind” (WB) | 


(2d wk), $8,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Beast of Hollow Mountain” (UA) 
and “Man from Del Rio” (UA). Sad 
$6,500. Last week, “Death of 
Scoundrel” (RKO), $6,000. 

Studio (Goldberg) (400; 94-$1.49) 
—‘Tempest in Flesh” (Indie) (3d 
wk). Torrid $6,500. Last week, 


ditto. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Anastasia” (20th) (5th wk). 
Regal $20,000, holding at same fig- 
ure as last week. 

Viking (Sley) (1,000; 75-$1.40)— 
“Baby Doll” (WB) (5th wk), Sweet 
$11,000. Last week, same. 

World (Pathe) (499; 99-$1.49)— 
“Magnificent Seven” (Col). Bright 
$4,000. Last week, “Doctors” (In- 
die) (2d wk), $3,000. 





yesterday (Tues.) at the State. | 
“Top Secret Affair” preems today | 
at the Paramount. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— } 
“Rainmaker” (Par) (7th wk). Cur- 
rent round finishing today (Wed.) 
is heading for big $18,000. Last | 
week, $16,500. 

Little Carnegie (L. 
(550: $1.25-$1.80)—‘‘Wee Geordie” 
(Arthur) (17th wk). The 16th stan- 
(27) was fine 
$6,100 as against $5,400, for 15th 
week. 

Baronet 


Carnegie 


(Reade) (430; $1.25-| 
Giovanni” (Indie) | 
(6th wk). Fifth session ended last | 
night (Tues.) was solid $5,400.) 
Fourth was $5,500. Stays on for a| 
week or so longer, with Festival of 
former French pix hits due in next. 


Capitol (Loew) (4,820; $1-$2.50) 
—‘Written on Wind” (U) (3d wk 
This stanza winding up tomorrow 


is heading for fine $29,000 
as last session. Stays a 
fourth. 

Criterion (Moss) 
$3.30) “Ten 


(1,671; $1.80- 
Commandments” 
(Par) (12th wk). Current round fin- 
ishing tomorrow “Thurs.) looks to 
hit virtual capacity at $55,000. The | 
llth was $54,000. Stays on indef. | 

Fine Arts (Davis) (468; 90-$1.80) | 
—‘Richard III” (Lopert). Opened 
nicely Monday (28). In ahead, 
“Pantaloons’ (UMPO) (5th wk-6 
days), okay $6,500. Fourth full 
week was $6,800. 

55th St, Playhouse (E-F) (300; 
$1.25-$1.50!—“‘Oedipus Rex” (Les- 
ser) (4th wk). Third session ended 
Sunday (27) held at big $7,000. 
Second week was $7,500. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Gun For Coward” (U). Opens 
today (Wed.). Last week, “Blonde 
Sinner” (AA), mild $8,000, even in- 
cluding preview of “Gun,” 

Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” (Indie) (2d 
wk). First session completed Sun- 
day (27) was terrific $18,000 and' 





was | 


i 
' 


held | 


near house record held by “Martin 
Luther” (Indie). 


Mayfair, (Brandt) (1,736; 79- 
$1.80)\—“‘King and 4 Queens” (UA) 
(6th-final wk). This week winding 
tomorrow (Thurs.) is slipping te 
about $9,000, slow. The fifth was 
$10,000. “Iron Petticoat” (M-G) 
opens Friday (1), 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “Torment” (King). Head- 
ing for good $7,500 in first round 
winding up tomorrow (Thurs.). In 
ahead, “La Sorciere” (Ellis) (4th 
wk-8 days), $4,900. 

Palace (RKO) (1,700; 50-$1.60)— 
“Istanbul” (U) with eight acts of 
vaudeville. Week completed last 
night (Tues.) was lively $19,800. 
In ahead, “4 Girls In Town” (U) 
with vaude, $17,400. Jerry Lewis 
and allstar vaude lineup opens 
Feb. 7. 

Paramount (AB-Par) (3,665; $1- 
$2)—"“Top Secret Affair” (WB), 
Opens today (Wed.). Last week, 
“Nightfall” (Col) with stageshow 
headed by Nat “King” Cole, Ella 
Fitzgerald, Count Basie band, with 
Allen & DeWood, Mambo es, 
Soared to a terrific $145,000, best 
at Par flagship in years, Miss Fitz- 
gerald was forced out by appendi- 
citis after last show Saturday 
night. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—“We Are All Murderers” 
(King) (4th wk). This frame con- 
cluded Monday (28) pushed to hot 
$8.200. Second was $7,500, 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust for Life’ (M-G) (20th wk). 
The 19th frame concluded Monday 
(28) perked to sock $12,300. The 
18th week was $11,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—“Barretts 
of Wimpole Street” (M-G) with 
stageshow (2d-final wk). Holding 
at $88,000, better than in opening 
week comparatively, but still very 
light. First was $90,000, lowest for 


opening week here since 1943, 
“Wings of Eagles” (M-G) and 
istageshow opens’ tomorrow 


(Thurs.), 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—"“Around World in 80 Days” 
(16th wk), The 15th round 


morning show, making 11 shows 
for week. The 14th week, also was 
capacity at $35,500. 


Roxy (Nat’l Th.) (5.717: $1.25- 
2.50)—* Anastasia” 20th) with 
stageshow (7th-final wk). Present 


round’ winding up tomorrow 
(Thurs.) looks to hold with smash 
$78,000. The sixth was $87,000, 
over hopes, pickup stemming from 
Ingrid Bergman visit to N.Y. and 
the theatre. “Girl Can’t Help It” 
(20th) and stageshow opens Feb. 
8, three or four weeks later than 
originally planned. 


State (Loew) (3,450: 78-$1.75)— 
“Edge of City” (M-G). Opened 
yesterday (Tues.). Last week, 
“Slander” (M-G) (2d wk.-6 days), 


held with slight $8,500, compara- 
(Continued on page 20) 


‘Wind’ Great $7,000 In 
L’ville; Hope Okay 86, 
‘Lust’ Good at $5,500 


Louisville, Jan. 29. 
First-run grosses are reflecting 
the weather this week, and that is 
moderate However, “Written on 


Wind” looms smash at the Ken- 
tucky “Iron Petticoat,” new Bob 
Hope pic at State looks okay. “3 


Brave Men” at the Rialto is shap- 
ing moderate. 
Estimates for This Week 
Brown (Fourth Ave.-United Art- 
ists) (1,000; 74-99)—‘‘Lust For Life” 
(M-G). Good $5,500. Last week, 


| *Anastasia” (20th) (3d wk), $5,000. 


Kentucky (Switow) 4,000; 50-85) 


—“‘Written On Wind” (U), Shap- 
ing smash _ $7,000. Last week, 
“Three Violent People” (Par), 
$5,000. 

Loew’s (United Artists) (3,000; 


50-85)\—‘‘Iron Petticoat” (M-G) and 
“Great American Pastime” (M-G), 
Brisk opening but looks only oka 

$9,000. Last week, “Zarak” (Col) 
and “Cha, Cha, Cha, Boom” (Col), 
same. 

Mary Anderson (People’s) (1,000; 
50-85) — “Seventh Cavalry” (Col) 
and “1984” (Col). Likely good 
$5,000. Last week, “Wrong Man” 
(WB), $6,500. 

Rialto (Fourth Avenue) (3,000; 
50-85)—“Three Brave Men” (20th) 
and “Oasis” (20th). -Fair $8,000, 
Last week, “Girl Can't Help It” 
(20th) (2d wk), $10,000, 
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PITTSBURGH 


Frank Slavik, a well-known on, 
Film Row when he operated the 
Southern Theatre in Wheeling, Ww. 
Va., retired from the business after 
26 years with the sale of his house 
in Middlefield, O. 

Linda Theatre, Smithon, Pa., 
Shirley Jones’ home town, been 
transferred from Pau! Lucas to H. 
Carl and Roger McGary. Name 
being changed to the Princess. 

Emlen Theatre in Emlenton, Pa., 
reopened by Mr. and Mrs. John 
Troy. Shuttered for some time, 
house formerly was operated by 
John Barr. 

Charles W. Mason, who has been 
running a booking agency for last 
year, folding his office to join UA 
sales staff; succeeds Joe Wayne, 
who resigned to become a sales- 
man for Warners. 

William Basle, circuit exhibitor, 
back in action again after recuper- 
ating in his native Greece from 
serious auto accident neariy two 
years ago. 

Edward Steinfeld, formerly of 
Film Row, now chairman of the 
Pittsburgh Labor Zionists Israel 
Bond Campaign. 

James Hendel, manager of UA 
exchange, elected prexy of Kappa 
Nu at college social fraternity’s na- 
tional convention. Hendel became 
a member of the organization while 
attending the Pittsburgh U. 

Jacques Kahn, former ad-pub 
head of WB Theatres, will become 
a@ partner in Dubin-Feldman ad 
agency. Feldman is Joe Feldman, 
likewise once ad-pub and later as- 
sistant zone manager for WB. 

Richard J. Crosby Jr., manager 
of the Plaza in Brownsville and be- 
fore that of the Hollywood in Cali- 
fornia, Pa., now a private in the 
Army stationed at Fort Devens, 
Mass. 

J. P. Harris Theatre has late 
February date for “Oklahoma” in 
CinemaScope. Todd-AO version 
piayed roadshow engagement for 
six months at Nixon, legit house, 
where it closed in November. 

George Basle elected prexy of 
the Tri-State Drive-In Theatre As- 
sociation for 1957. James Nash 
named secretary; and Gabe Rubin, 
treasurer. Directors are _ Basle, 
Nash, Rubin, Danny Castelli, Ted 
Grance, George Stern and Ernie 
Warren. 

David Wald, former Buena Vista 
manager here, joined his father-in- 
law in furniture business. 

Charles Mason resigned as book- 
er for the Basle-Laskey circuit of 
theatres, to go with UA as a sales- 
man in the Erie and Main Line 
territories. 

David Olbum, city councilman, 
will be the toastmaster at Variety 
Club’s annual banquet in Ankara 
Feb. 10 honoring outgoing Chief 
Barker Ray Scott and his succes- 
sor, Harry Kodinsky, former news- 
Ppaperman now in the public rela- 
tions business. 


LOS ANGELES 
Sam Perk, former United Art- 
ists Downtown Theatre manager, 
swings to same post at Stanley 
Warner Huntington Park Theatre. 
“Rock All Night,” Sunset pro- 
duction, will be packaged with Gol- 


den State’s “Dragstrip Girl’ by 
American International Pictures 
for February release. 


DALLAS 


James O. Cherry, city manager 
of Interstate Theatres, has made 
several managerial changes here. 
James Reynolds will move from 
the Inwood to the Tower. Alec 
Barr, formerly at the Village, re- 


places Reynolds. John Casler, 
who managed the Tower, gets a 
similar post at the Lakewood, 
Tony Todora moves from the 


Lakewood to the Village. 


Daniel O. Hulse named manager | 


Film Row 





| 


of the Grove here, replacing Roy | 
Gothard who goes to the Red Bluff | 


Drive-In, Houston, 
Phil Isley Circuit. 


MINNEAPOLIS 


Local United Paramount ecir- 
cuit’s Golden Age deal, providing 
for considerably reduced admission 
to 50c, instead of usual 90c to $1.50/ 
for men of 65 and women of 62 or 
over, highly successful, 

Legion of Decency pledge re- 
vised for Twin Cities’ Catholic dio- 
cese in manner which film industry 
regards more favorable for thea- 
tres. Emphasis now is placed on a 
positive instead of negative atti- 
tude, the desirability of support for 
worthy ones being pointed out. 

Boosting of night admissions by 
local downtown theatres from the 
regular 90c to $1.25 or $1.50 is now 
a regular policy in instances of 


operated by 








pictures considered of outstanding 
boxoffice value. 

Indie loop Gopher here landed 
“Iron Petticoat” to follow “Tea- 
house of August Moon.” 

Earl Fainblit resigned as Para- 
mount booker to move to Los 
Angeles. ~ 

Variety club auxiliary donated 
two TV sets, two record players, 
many other items to Variety Club 
Heart hospital; it plans a Feb. 9 
gala to raise funds for other pur- 
chases. 

Frank Braden, ex-Ringling press 
agent, due back in tubthumping 
for “Ten Commandments.” 


DENVER 


Henry Westerfeld, who has been 
with Fox Inter-Mountain Theatres 
from time of ts organization in 
1929, has retired. His last assign- 
ment was as city manager at Trini- 
dad, Colo. Trinidad job went to 
Russell Page, manager of the 
Southeast, Salt Lake City. 

Charles Bridge took over the 
Spruce, Fraser, Colo., from R. D. 
Ervin. 

Cooper Foundation Theatres 
building a $250,000 house in Gree- 
ley, Colo., to open in March; will 
be called the Colorado. 

The Loma, Socorro, N.M., oper- 
ated by Gibralter Enterprises, dam- 
aged by fire; will be rebuilt. 

Dick Parker, who has been man- 
aging the Crescent Art, Louisville, 
Ky., made manager of the Vogue 
here; succeeds Jimmy Church, who 
will be assigned to another house 
Rae ney art theatre cir- 
cuit. 

Robert Hazard, United Artists 
New Mexico salesman, made city 
salesman in San Francisco; suc- 
ceeded by~Jay O’Malin, moved 
here from Omaha, 


ALBANY 


Following awarding of contract 
by state division of Standards and 
Purchases to National Theatre Sup- 
ply Co. for installation of wide- 
sereen equipment in 18 state in- 
stitutions, Albany Theatre Supply 
Co. protested it submitted lower 
bids than National. However, a 
spokesman for the division said 
only National Theatre Supply of- 
fered equipment which met all 
state specifications. 

The Ritz, one of two Stanley 
Warner local first-runs, now man- 
aged by Paul Laube, director of 
Colonial until its recent closing by 
Dr. Henry Brown. Laube, who 
managed Skouras houses in N, Y, 
before coming to the Colonial, suc- 
ceeded Earle Rooney. 


PHILADELPHIA 


Academy Theatre sold by A. M. 
Ellis for $16,200. 

Women’s Democratic Club, 1,000 
members strong, planning to cam- 
paign for state censorship of pix 
in Pennsylvania. 

Ambassador Theatre, Southwest 
Philly nabe, leased to Samuel 
Gross for oneyear period as a film | 
house, 

Ben Zimmerman resigning as 
menaging director of the Carman, 
uptown vaude-film house. 

Sam Shapiro, owner of the Ar- 
cadia, heads a new drive-in circuit 





and is reported buying the Beth- | 
lehem Drive-In. 

Leonard Hettleson, leased the | 
Mayfair, West Philly nabe, from | 
the Blumbergs. 

Gene Tunick and Stanley Kosit- | 
sky, of United Artists, honored last | 
week with a testimonial dinner by 
Motion Picture Associates of Phil- 
adelphia. Tunick, former Philly 
branch manager, upped to Eastern 
district manager. Kositsky moved 
from Buffalo to Tunick’s former 
spot, 


' 





ST.LOUIS - | 


Buster Smith, a tavern owner, 
Crocker, Mo., purchased the Crock- | 
er, from Mrs. Mildred Rauth, 
Rolla, Mo., and relighted the house. 

Edwin Johnson and Dr. William | 
P. Humphrey, Sturgis, Ky., took 
over the management and opera- 
tion of the Morgan, Morganfield, 
Ky. Recently they purchased the 
house from W. E. Horsefield and 
concluded a 10-year lease on the 
building. 

Peter Nicholas joined Columbia 
Pictures staff here as a salesman. 
He formerly was with the St. Louis 
Paramount exchange in charge of 
shipping. 

The Lemay and _ Lengwood, 
Lemay, Mo., operating on a. short- 
week basis, eliminating midweek 
programs, 

Carter Sammley, owner and 
operator of Ritz, Van Buren, Mo., 
and an ozoner near Winona, Meo., 
started the construction of another 
drive-in near Van Buren. 





The Scott, Golconda, Mo., oper- 


ated by Walter Scott, shuttered for 
indefinite period. 

A. B. Jefferis, owner of Jefferis, 
Piedmond, Mo., eliminated Wed- 
nesday-Thursday policy and is now 
operating on a fiveday week. 

Charles Weeks Jr., of the 
Weeks, Dexter, Mo., succeeded by 
his mother in operation of the 
house while he joined the A. V. 
Cauger Service. 

Vincent O’Leary, manager of 
Majestic, East St. Louis, Ill, in- 
stalled as president of Exchange 
Club there: 

Rodgers Theatre, Inc., Cairo, Il., 
sold its Gem, Caruthersville, Mo., 
to Sigler Carey, owner of the Sta- 
dium in same town. 

Delay in receiving in-a-car heat- 
ers forced Wehrenberg Circuit to 
shutter one of its St. Louis county 
ozoners for the winter. 


CHICAGO 


Frank Young, office manager at 
20th-Fox, retired as of New Year 
after 50 years on Chicago’s film 
row. He was confined to St: Luke’s 
Hospital with the flu, missing the 
party set for him by 20th-Fox. 

Paramount Pictures’ Chicago 
public relations man Dave Fried- 
man quit to set up his own office, 
Apex Attractions on S. Wabash 
here. New outfit will handle road- 
shows and is Illinois office for 
Modern Film Distributors, Frank 
Braden is new Par publicity rep. 

Italian government award being 
prepared through Venice Film Fes- 
tival for Chicago exhibitor Abe 
Teitel who is now showing 300th 
Italian film at World playhouse, 

Jack Barrett is acting head of 
Universal’s newsreel outlet in 
Chicago. 


Minneapolis Tops 
Par Drive So Far 


St. Louis, Jan. 29. 


Paramount’s Minneapolis branch, 
headed by Jess McBride, came out 
first in the initial phase of the com- 
pany’s Sales drive “honoring” global 
distribution chief George Weltner. 
This first part of the campaign ran 
from July 1 to Sept. 30. 


Results were revealed at the 
meeting here of Par division and 
branch managers and field exploit- 
ation reps. Session was devoted to 
discussion of releasing plans for 
pictures during the next six to 
eight months and was addressed by 
Weltner, ad-pub v.p. Jerry Pick- 
man, western division chief Sidney 
Deneau, exploitation director Herb 
Steinberg and Charles Boasberg, 
sales ‘chief on “Ten Command- 
ments.” 


PROJECTIONISTS INFO 
ADJUNCT OF SOCIETY 


Part of a program to expand its 
services and enhance its stature in 
the industry, the Society of Motion 
Picture & Television Engineers has 
set up a projectionists information 
committee. Ralph H. Heacock, 
RCA Victor Division’s Theatre 
Equipment Product manager, is 
chairman, 

Group will channel the latest 
info on projection techniques to 
the boothmen via articles specially 
written by leading industry engi- 
neers. Committee will be in close 
touch with Hollywood to insure 
dissemination of info on the latest 
techniques. 

Society’s board of governors met 
in Gotham last week (25) and 
heard its prexy, RCA’s Barton 
Kreuzer, outline a program of 
greater activity, involving more 








studies and more surveys and re- | 


ports on longstanding technical 


{problems by SMPTE engineering 


committees. He also urged that 


the Society’s test film program be | 
developed further and that efforts | 


be made to make its value more 
widely understood. 

Kreuzer charted a longterm p.-r. 
program to enhance SMPTE’s 
standing, and he said there would 
be greater participation by the So- 
ciety in industry events. 





Fire Empties Philly House 


Philadelphia, Jan. 29. 

Manager Sam Stiefel halted the 
film “Sands of Iwo Jima” and 1,000 
persons filed out of the Uptown 
Theatre (27) when a basement fire 
filled the big North Philly nabe 
with smoke. 
_ Fire was confined to the em- 
ployes’ locker room. Pic was re- 
sumed after an hour and. audience 
trooped back in, 


Schoo for oP 


Frank Ross, veteran theatrical film producer, is now in New York 
seeking to draw attention to a projected half-hour television series, 
“Molly,” starring his wife, Joan Caulfield. , 

He did the pilot at the Samuel Goldwyn studio on the Coast and 
was showing it, he relates, to Young & Rubicam the other day for 
possible consideration. Group of Y&R-éers looked at ‘the picture 
with get-lost (to Ross) indifference. They showed no signs of hav- 
ing been amused by the comedy situations. ; 

This was followed by a meeting in whieh Ross was deluged with 
an oral spate of statistics about the tv business. Film-maker relays 
he felt like he should never have left home. But then the agency’s 
top exec at the me€ting told him: “I told my people not to laugh 

at your picture. Actually it’s funny. We all liked it. This is the 
Way agency people are.” , 


—_ -——_ -——_ 


Inside Stuff—Pictures 


Neither television nor overhead have caused Hollywood’s downfall. 
Rather it has been “the ambitious struggle to achieve an audience made 
up exclusively of children,” says screenwriter Robert Ardrey in an 
article entitled “‘What Happened to Hollywood?” in the current issue 
of The Reporter magazine. He finds Hollywood “in the splendid isola- 
tion of creeping bankruptcy” and observes: “The brutal truth is that 
in general Hollywood has been a declining force.” While dismissing 
overhead as a basic reason for filmdom’s troubles, Ardrey nevertheless 
goes into that question quite extensively. (“It is overhead that is 
crushing the big studios; it has been overhead for years—the accumu- 
lated charges for past misfortunes and present bigness—which has 
crushed the daring out of films.”) Says Ardrey in conclusion: “Holly- 
wood, the Peck’s Bad Boy ... should never have reformed.” 























Up for new distributor analysis is the extent to which the absence 
of any clearance between first-run theatres and second-run situations 
is hurting business at the first-runs. It’s regarded as a certainty in 
some circles that the boxoffice dent at the showcases can be sizeable. 

Drawing particular attention over the past week was Metro’s “Tea 
House of the August Moon.” This went into Loew’s Metropolitan 
Theatre, Brooklyn, last Thursday (17) immediately after ending its 
run at Gotham’s Radio City Musie Hall. It was advertised to play the 
Met, along with a second feature, for five days in advance of the open- 
ing. Point is made that this must have impaired business at the Hall 
during those five days, for it encouraged Brooklynites to await the 
local run rather than making the trek to Manhattan. 





Rialto Theatre, Louisville, was the scene of extra curricula suspense 
when 18 policemen occupied the house and finally captured a 23-year- 
old fugitive from a Kentucky jail who was hiding in the theatre. Offi- 
cers first searched passages and behind false wails for an hour and a 
patrons were asked to pass single-file past the cops. When the fugitive 
patrons were asked to pass single-file pas tthe cops. When the fugitive 
failed to appear, cops then converged on the balcony, where the man 
was taken into custody. He was unarmed. Detail of police stayed 
overnight in the house on suspicion that a companion was with the 
intruder, No one turned up. 





Hollywood Foreign Press Association lauded Metro’s “Teahouse of 
the August Moon” with a total of six nominations in the ten “basic 
categories” of the 14th annual “Golden Globe Awards” to be presented 
at a banquet at L.A.’s Cocoanut Grove Feb. 28. Voting is by the entire 
membership of Association which represents publications in 58 nations. 

In addition to the “basic” categories, HFPA will present awards in 
20 “special” classifications including the “Henrietta Awards” given 
annually to performers chosen as “World's Favorite” through polis of 
theatre goers around the world. 





American Hockey Coaches Assn. has become sole United States agent 
for what it believes is the first series of hockey instructional films in 
16m and sound ever produced. Series has eight films totalling 65 
minutes screen time and covering skating, stick handling, passing, 
checking, shooting, goal tending, offensive team play, defensive team 
play. Films were produced by Crawley Films Ltd. of Ottawa under 
the general title, “How To Play Hockey.” 





U. S. Navy has promised all-out ballyhoo cooperation for Metro’s 
“The Wings of Eagles,” biopic of the late Comdr. Frank “Spig” Wead. 
Navy regards the film as a “tremendous bonanza” for its recruiting 
service. Assistance was launched last week with a press preview 
aboard the carrier Lexington off Long Beach, Cal., and the’ Navy will 
sponsor other showings aboard carriers in other ports. All screenings 
will be tied in with local Navy recruitment efforts. 





Rome reports Giornale dello Spettacolo is the new name of the 
AGIS-sponsored weekly trade publication for film theatres known as 
“Bolletino dello Spettacolo.” The newly-revamped publication will 
have special editions which will be distributed to filmgoers throughout 
| Italy from time to time in order to promote moviegoing business 
| against the threat of commercial television, 








Budget on Columbia’s “Garment Jungle” was upped $300,000 when 
the studio took director Robert Aldrich off the picture and replaced 
him with Vincent Sherman five days before the picture was slated to 
end photography. Switch added nine days of retakes and two days of 
added scenes to the picture. 





Harry Cohn, president of Columbia, collected 4,596 shares of the 
| company’s common issue through a stock dividend and gifted 4,264 


| Shares. Cohn, Col’s biggest stockholder, now owns 184,193 shares. 





Loew’s Inc. has amended its bylaws, effective Feb. 27, 1957, eliminat- 
| ing the post of chairman of the board. Decision was made by the 
| board of diretors at its Jan. 14 meeting. 














Loop Recovers Tots, Teens 


Continued from page 3 —_ 














blocks are incorporated into the 
regular afternoon showings. 
Children’s groups make up be- 


on Saturday mornings so far with 
capacity crowds and is booked 
through to June. Possibilities of 


Wednesday, January 30, 1957 


tween 15% and 20% of the Mc- 
Vicker’s dollar take and between 
75% and 80% of the total sales 
to large groups. Of this 90% is 
for morning shows. 

The Cinerama productions at the 
Palace have been operating under 
a similar policy. Group sales for 
December at the 1,484 seat Palace 
were reported at $26,000 net for 
December. The Palace also oper- 
ates on a special 90c rate for school 
and scout groups and runs these 








midweek morning shows are now 
in the offing here too. Both schools 
and other groups have been drawn 
from outside the Chicago area and 
group sales of tickets amount to 
35% of total business in this house. 
Selling through institutions has 
had the-additional advantage with 
the youngsters of having them con- 
trolled by their teachers or leaders 
with far less resultant damage to 
theatres than occurs in the usual 
Saturday afternoon matinee. 
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Pleasing Everybody—Or Nobody? 


Hollywood, Jan. 29. 


That old school spirit prompted Arthur Levin, City College of 
New York alumni prexy, to write a protesting letter to Perlberg- 
Seaton last week. Levin was upset because the unit’s upcoming 
Clark Gable-Doris Day starrer, ‘“Teacher’s Pet,” will be lensed at 


Columbia University. 


Film producers, Levin griped, always choose Columbia when 
shooting in New York, disregarding the fact that there are other 


universities, 


Perlberg-Seaton promptly informed Levin that they will “photo- 
graph at Columbia but call our school City College—and some- 
where in the script we'll mention New York University.” 


_—_ 





Shor Sues 20th for $1,500,000 





Charges ‘Distributors (Plural) Trying to Teach Me A 
Lesson’ Punitively 


- 





v— 


Cincinnati, Jan. 29. 

Rube Shor’s latest antitrust suit 
against distributors seeking dam- 
ages is for $1,500,000 with 20th-Fox 
the defendant. Shor heads S. & S. 
Amusement Corp., which filed a 
petition last week in U. S. District 
Court asking triple damages for 
“business losses” and a permanent 
injunction to restrain 20th “from 
refusing to negotiate on a competi- 
tive bidding basis” for first show- 
ing of quality films at Twin Drive- 
In. 

S. & S. operations include down- 
town Keith’s, which recently 
showed “The Girl Can’t Help It” 
(20th). y 

Commenting on the suit, Robert 
C. MeNabb, 20th’s branch manager, 
said Shor was losing his first op- 
tion for subsequent runs. “Until 
now,” he said, “the Twin had pick 
of downtown films for exclusive 
drive-in runs. Starting with ‘The 
Girl Can’t Help It,’ and drive-in 
can bid on a 21-day availability 
basis.” 

Shor told the press that distribu- 
\ tors “are trying to teach me a les- 
son. For over two years, as presi- 
dent of Allied States Association 
of Motion Picture Exhibitors, I 
have fought for the independent 
exhibitor. . The distributors don’t 
like that.” 

Capacity of the Twin (two sided) 
will be increased to a potential au- 
| dience of 10,000 in spring, making 

it the world’s largest theatre, Shor 

announced, 

Previous multimillion dollar 
| suits by Shor against distributors 
' included one against 20th which, 

he said, he had dismissed “when 

the distributor agreed to “cease 
monopolistic 
| ptactices.” 


| Money Couldn’t Buy It; 
‘Baby Doll’ Enjoys Flood, 
Reports Burrelle’s Bureau 


The controversy over “Baby 

| Doll,” the Elia Kazan picture, made 

the film the year’s most prominent 

) news story in the motion picture 

| field, according to a survey con- 

ducted by Burrelle’s Press Clipping 
Bureau. 

In fact, said the Bureau, enough 
has been written about “Baby 
Doll” in 1957 to already make it a 
leading contender for this year 
also. Crowding “Doll” for space 
in 1956 were “Around the World 
in 80 Days” and “Giant.” 

' In radio and tv, “Toast of the 
| Town,” the Ed Sullivan show, com- 
| manded the largest amount of 
| newspaper space during the year. 


| MORE PENNSYLVANIA 


ee 








| CENSOR PROPOSALS; 


: - i starting dates, and line up outside | 
Pennsylvania State Legislature, | & : 


® which permitted a film censorship 
measure to die in its last session, 
vhas been presented with a new 
| blue-penciling bill by five Demo- 
icratic state senators. Proposal 
}would set up a new censor panel 
but the licensing of all pictures 

; Would not be required. 


) Plan calls for the board to have 
+ the power to pass on or reject any 
films which have been brought to 
its attention. These would include 
Pictures spotlighted in other areas 
ecause of controversial angles 
and those which simply arouse the 
curlosity of any board member. 
) Phraseology of the measure em- 
bhasizes its proponents’ desire to 
4Prevent youngsters from seeing pic 
Product regarded as objectionable. 
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| 


| 


| with 


| Par Powers Up for ui | 








Speedy Discontinuance 


In Westway Vs. 20th-Fox 


A $1,500,000 antitrust suit 
brought in N. Y. Federal Court by 
Westway Operating Co. Inc. against 
20th-Fox and Skouras Theatres was 
tossed out Monday (28) following 
a short trial. Westway, operator of 
the Symphony Theatre, N. Y., since 
1943, charged 20th refused it first- 
run availability. Skouras operated 
the Symphony befere Westway 
took over. 


Case wound up abruptly when 
Judge Gus Solomon granted the 
defendants’ motion to dismiss on 
grounds that Westway had failed 
to show a cause of action. Mean- 
time, in another development, 
Judge Edmund Palmieri ruled that 
Westway’s $1,500,000 suit against 
RKO and Skouras will be dis- 
missed “unless plaintiff answers 
interrogatories by Feb. 1.” 


Odeon-20th Suit 
Settled; (Scope 





Clear in Canada 


Toronto, Jan. 29. 


Odeon Theatres (Canada) Ltd. 
has dropped its lawsuit vs. 20th- 
Fox and has relinquished all rights 
to the CinemaScope version of 
“Oklahoma” in return for a settie- 


;}ment which includes the payment 


; | by 20th of all court costs. 
and discriminatory | 


“Oklahoma,” now in its 40th 
week at the Tivoli, Famous Players 
(Canadian) house in Toronto, has 
been turned over to FP (Canada) 


for coast-to-coast C-Scope exhibi- | 


tion. 


On the eve of eight major “Ok- 
lahoma ” laiinchings, the J. Arthur 
Rank-owned Odeon chain secured 
an interim injunction from the Su- 
preme Court, restraining 20th from 
releasing the picture to other than 
Odeon Theatres exhibition spots. 

Out-of-court settlement of the 


suit now sees Famous Players, with | 


400 houses, winning over Odeon, 
123 houses. 





























Hollywood, Jan, 29. 


Accelerating its production pace | 
for 1957, Paramount will start 11 | 
pictures in the next six months, | 
the number being more than half | 


of last year’s total of 17 films. 
Prexy Barney Balaban and other 


eastern execs are here for huddles | 


with studio chief Y. Frank Free- 
man and studio officials to line up 
the entire production slate, set 


product deals. 


Already set is a deal with Cor-| 


nel Wilde’s Theodora Productions 
for “Fastest Man Alive,” which 
Wilde will produce, direct, and co- 
star in with his wife, Jean Wallace. 

On the studio schedule for the 
next six months are “Hot Spell” 
and “Something for the Girls” 
from Hal Wallis with latter star- 
ring Elvis Presley (both are slated 
for January start); “Short Cut to 
Hell,” which James Cagney will 
direct; Alfred Hitchcock’s “From 
Amongst the Dead”; “The Red 
Nichols Story,” “Handful of Men,” 
“Obsessed,” “Desire Under the 
Elms,” “Shepherd Kingdom Come,” 
and ‘“Horla,” the latter just ac- 
quired by the studio for produc- 
tion by Y. Frank Freeman Jr. 


Schwalberg Sets Terms 
With Nat'l Film Service 
Artists-Producers Associates, in- 

dependent production-distribution 
company headed by A. W. Schwal- 
berg, has closed a deal with Na- 
tional Film Service for the latter 
to take over the physical handling, 
booking and billing for all A-PA 
films. Company has three features 
now in release and “Big Fun Car- 
nival,” a series of 12 90-minute 
variety programs, goes into circu- 
lation at the end of this week. 


It was Schwalberg who, in 1948, 


‘undertook to develop a plan in 


association with NFS _ president 
James Clark for all distribs to 
avail themselves of one print in- 
spection and delivery service as an 
economy measure. Nothing came 
of this. Four years later Eric A. 
Johnston and Ralph Hetzel, presi- 
dent and v.p., respectively, of the 
Motion Picture Assn. of America, 
along with the domestic sales man- 
agers, tried to work out a similar 
program. Still nothing’s happened 
on an all-industry basis. 


Schwalberg’s company is the 
second (Buena Vista was the first) 
to have the Clark operation take 
over billings and collections as well 
as the backroom work. 


Advance Planning 
For Mex Film Biz 


Mexico City, Jan. 29. 


Biggest pix industry move now 
in the wind here is a definite regu- 
lation of films to be produced this 
year. Meeting this week, a new 
committee, formed by the Mexico 
Producers Assn. is discussing a 
planned annual production rate 
with discussions to inelude: (1) 
type of pix required in each mar- 
ket, both foreign and national; (2) 
saturation points on varied types 
of pix; (3) basis of exhibition, not 
only here in the capital, but also 
in all other parts of the Republic 
and in the upcoming foreign mar- 





nancing for locally produced pix. 
The producers’ commission, head- 
ed by former association prexy 
Adolfo Lagos, is aiming at an an- 
nual pic output plan which will not 
exceed the national and foreign 
needs, it was stated. Basing its 
plan on the three types of films 
normally produced here i.e., high 
bracket ‘“‘class’”’ pix, medium budg- 
et films and Mex-style westerns, it 
desires to definitely regulate the 
number produced in each classifi- 
cation. Lagos stated that the av- 
erage locally-made film costs some 
$60,000. He pointed out that the 





“Churros,” as Mexican westerns 
are known locally, have reached 
saturation point with the few of 
| the costly, but heavy grossing qual- 
lity pix being either proposed or 
| produced by local producers. Also 
}under discussion is the problem of 


color production, which in numer- 
|ous cases, it was stated, made in- 





| 


kets; and (4) New systems of fi-|a nomination. 


American Newsree!s’ Rough Going; 


Status of Europe's Services Better 


+ 





Unpublished Texas Novel 


_ Goes to Hecht-Lancaster 
Hollywood, Jan. 29. 


The Hecht-Hill-Lancaster outfit 
has purchased Alan Lemay’s un- 
published “Unforgiven” for $75,- 


* Demise of Paramount News on 


Feb. 15 has focused attention anew 
on the newsreels’ long and contin- 


uing predicament. Par decision te 
fold its reel was motivated by the 
same considerations that moved 
Warner Bros. last year to discon- 
tinue its Warner Pathe News, i.e. 





000. J. P. Miller will do the screen- | 82 economic squeeze play. On the 


play about 19th century Texas. 


“Unforgiven” will be serialized 
in eight parts by the Sateve Post, 
which paid $35,000 for it. It'll sub- 
sequently be published by Har- 
pers. 


New Alien Oscar 


Stirs Discontent 
Of Importers 





Independent Motion Picture Dis- | 


tributors Assn. is considering a 
protest to the Academy of Motion 
Picture Arts & Sciences re _ i's 
handling of entries in the newly- 
established foreign films category. 


Under the new arrangement, 
films that haven’t played the States 
in 1956 are eligible and can be 
screened for the membership with- 
out titles. However, they must be 
submitted by either the local in- 
dustry or the government and no 
individual distributor in the U.S. 
can enter a film. 


This has already ied to some 
mixups, with the indies feeling 
that the pix they’ve had playing 
off in the U.S. during the year 
should be entitled to consideration. 
The way it works now, the foreign 
industry submits two titles of 
which the Academy accepts one as 
However, foreign 


| films are eligible for awards in all 








|expensive pix costly in an already | 


|ecrowded market. 

Felipe Palomino, secretary gen- 
eral of the local Film Technicians 
union, while not taking part in dis- 
cussions, said that his group, too, 
was interested in the proposed reg- 
ulations. He announced that the 
technicians, whose new 


tee. 


ure,” he stated. “It is true that 
bigger schedules help some of our 
members, but not all of them. The 
basis of a secure economy for the 


‘ducers’ regulating themselves. 
desire no further industry slow- 
| down, but we will have to ask for 
some sort of scale increase for 
| construction workers, since their 
time periods obviously don’t change 
with shooting schedules. Also stu- 
dio help such as sweepers, guards, 
etc., should get a raise.” 





Poe-Salemson Suit Ends 


Harold Salemson’s breach-of-con- 
tract suit vs. Seymour Poe, exec 
v.p. of IFE Releasing Corp., was 
withdrawn without any settlement, 
Poe stated in N.Y. this week. 

Poe said Salemson had released 
both him and all the involved com- 
panies from his claim for all time. 
Poe said all he paid was lawyers’ 
fees. 





entire industry will depend on pro- | 
We 
{public and Monogram 


| led 


other categories, i.e. for best pho- 
tography, best script, best direc- 
tion, etc. 


The way it works out. one dis- 


tributor — Trans -Lux— has two 
horses in the running. It got the 
Italians to submit “La Strada” and 


the French, on their own, submit- | 


ted “Traversee de Paris,” 
Trans-Lux owns for the U.S. 

Burned up at this moment is 
Ilya Lopert, who had entered his 
French “The Red Balloon” as a 
short, but ran a couple of feet over 
and was informed by the Academy 
that the picture had to compete in 
the feature category. He _ then 
wanted it to be ctassed as a French 
entry, but was nixed on the basis 
that it had to be an industry or 
government selection; and _ the 
French already had made their 
choice. 

















- Antitrust Front News | 








Antitrust suit which sought treb- 
damages of $5,250,000 


| the eight principal distributors was 


| 
i 
{ 


‘“‘We need no more than that fig- | 


| 


contract | dismissed 
/comes up for ratification this year | Court yesterday (Tues.). 
| in July would probably continue | has been instituted by Combined 
and agree more or less with their | Bronx Amusements Inc. and the 
present wage scale if the producers | 740 Allerton Realty Corp., operat- 
agreed to a 95-pic-per-year guaran-|ing the Allerton 

|N. Y. Discrimination was charged. 





in New 


Theatre, Bronx, 

Judge Archie O. Dawson threw 
the case out on grounds of lack ol 
prosecution. 

Mass. Suit Settled 
Boston, Jan. 29 

Eight major distributors and Re 
Allied Ar- 
tists) settled a $2,000,000 antitrust 
suit brought against them by the 
Ideal Theatre, Milford, Mass. 

Agreement was reached as the 
case went into the first day of trial 
before Judge Charles E. Wyzanski 
in Federal Court, Boston. Terms 
were not revealed but it’s believed 
the plaintiff received a cash pay- 
ment of around $50,000. “Leon 
Task, in behalf of the theatre, com- 
plained of. allegedly excessive 
clearances and inability to obtain 
first-run pictures. 








Vincent Price, stage, screen and 
tv actor and an avid art collector 
and television-made authority, will 
be principal speaker at the Ameri- 
can Federation of Arts national 
convention to be held at the Sham- 
rock Hilton Hotel, Houston, April 3. 


which | 


{rom } 


York Federal | 
Action | 


‘one hand, to make the reels more 


interesting, a lot of money would 
j|have to be poured into them. On 
ithe other, U.S. exhibs have been 
| cancelling out in steady numbers 
on their newsree} contracts and 
'have refused to pay upped rentals, 


While the bowout of Warner 
Bros. and Paramount from the 
newsreel field theoretically should 
afford a broader market for the 


servers say it isn’t going to work 
that way. One reason is that many 
exhibs let their reels lapse alto- 
gether. Another, competitive one, 
is that the exhibitor who now runs 
the opposition reel in a town won’t 
allow his reel to be booked into a 
competitive situation. 


The newsreels, particularly those 
| without tv affiliation (such as War- 
ner Pathe and Paramount News), 
have been barely holding their own 
for several years. Competition has 
forced them to sell reels way be- 
low actual cost. However, the com- 
panies have held on this long 
partly because a segment of ex- 
hibition and the public definitely 
wants the reels, and partly because 
newsreels are a strong and con- 
venient public relations tool. 


Television has hurt the reels. 
| However, many feel that the news- 
film outfits have lacked-the spirit 
of experimentation and haven't 
switched to a new format that 
would allow them to compete with 
the much faster elctronic medium, 


| Abroad, the newsreels are still 
|in a much better position. Apart 
'from 20th-Fox, with its Movietone 
| News, none of the other reels op- 
| erated their own outfits in the for- 
|eign field. They have—or had— 
'foreign affiliates whom they sup- 
' plied with footage. 

Demise of the Par reel will be 
| felt strongly in some spots abroad. 
It’s pointed out that, in the foreign 
territories, company trademarks 
| have much more of a value than in 
ithe U.S., and that the continuous 








| showing of the Par reel has served 
through the years to keep that 
trademark before the public. Fur- 
thermore, in Japan for instance, 
the newsreel income is part of the 
overall gross compilation that de- 
termines the coming year’s quota 
for the companies. In other terri- 
tories, the reel comes in handy 
when the government requires pro- 
| grams to be of a certain length. 

There is a possibility that the 
British Paramount News affiliate, 
operating independently, may sur- 
vive beyond the Feb. 15 deadline 
with the help of the J. Arthur 
Rank Organization. Plan is to al- 
low the reel to “taper off’ slowly 
in Britain rather than to terminate 
all contracts on a given date 


Actor Keefe Brasselle 
Set With Britain’s Vicar 
As O’Seas Producer 


Actor Keefe Brasselle has set 
with Britain’s Vicar Productions to 


coproduce six features in 1957. 
Brasselle has purchased “Assign- 
ment for Murder” as the first 


project. It'll be in black-and-white 
CinemaScope and rolls March 15. 
has formed Randall- 
Brasselle Productions Ltd. with 
Dick Randall, Network Telefilm 
Library prexy. They'll headquar- 
ter in Gotham. 

Four of the films will be shot 
in London, one in Germany and 
one in Italy. Randall also will 
personally produce “It Happened 
in Miami,’ which Brasselle will 
direct in color and CinemaScope. 


srasselle 





Rudy Berger Retiring 


Rudolph Berger, Southern divi- 
sion manager for Metro, retires 
the end of February. He has been 
with the company for 33 years and 
recently had been in ill health. 

Berger is succeeded by Louis 
Formato, branch and district man- 
ager in Philadelphia. He'll head- 





quarter in Washington. 


three remaining reels, industry ob- . 
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Despite $50 Milo 


Loan from U. S., 


Aussie Gov't Keeps Yank Coin Curbs 


- 





Sydney, Jan. 22. + 


The availability of a $50,000,000 
loan from the U. S,, arranged 
through the International Bank by 
the Robert Menzies government, is 
seen in financial circles as insuring 
an upbeat in the Aussie 1957 pros- 
perity program. This loan will be 
used mainly for essential imports 
to aid primary and secondary in- 
dustries here. Civic leaders also 
see a continuance of employment, 


Ireland Imports Longhairs 


Dublin, Jan. 22. 


here, Radio Eireznn Symphony 
Orch. will star five out of seven 
imported soloists, The two native- 
born are warbler Veronica Dunne 
and pianist Charles Lynch. Two of 
the others are now resident in Ire- 





meaning that the average Aussie 


land, Italian-born violinist Renzo 


worker will be able to. enjoy + Seales, and cellist Maurice 


high standard of living. 


The Menzies government is pres- | 


ently showing a highly favorab'e 
trade balance. As a result, it will 
cut prior drastic import restric- 
tions to permit the entree of more 
British goods; this in addition to 
those from the dollar zone. 

The government, however, will 
continue its rigid policy of curbing 
the outflow of dollars ovt of here 
on non-essential goods. 
be no increase in the dollar talec- 
away covering film earnings here 
nor for U. S. 
zone. 

The smash trade garnered re- 


cently at Aussie cinema boxoffice | 


is an indication that this year 


should prove a boom one if the pres- | 


ent high product standard is main- 
tained. 

Ernest Turnbull, chief of the 
Hoyts and Norman B. Rydge, Great- 
er Union Theatres topper, recently 
stated that the Aussie cinemas 
should reap outstanding financial 
returns this year via the greatest 
product lineup in many years from 
Hollywood and London. Both 
agreed that the public is definitely 
swinging to films for entertainment. 


‘King’ Will Be Alltime 
Top Grosser for 20th 
In 40 Years’ Biz in U.K. 


London, Jan. 22. 
will be the com- 





“King and I” 


pany’s alltime top grosser in the | 


British market since 20th-Fox be- 
gan operating here more than 40 | 
years ago. The filmusical has not } 
only been a countrywide record | 
breaker, but it has also broken the 
established booking pattern in the | 
United Kingdom. 

When the musical was first put | 
into release last fall, 20th-Fox de- 
manded extended playdates. 
spite 
tion, 
ings for a minimum of two weeks. 
The policy paid off both for the 
distrib and theatre operators, and | 
in many situations the pic was re- 
tained for longer periods. It was' 
subsequently put on general re- | 
lease and holdovers were requested 
by the theatre owners. 

According to latest returns by 
20th-Fox, the tuner has been on a 
record-breaking spree in its pro- 
vincial general release. In Leeds, | 
its opening week outgrossed the 
previous record holder by 30%. 
It was also the top grosser in Hali- 
fax, Scarborough, Rotherham, 


ton, Oldham, Bury, Ashton, War- 


rington and many other situations | 


in the north of -England. It’s 


achieved the same status, too, in | 


Scotland and leland. 


Rogers Starts Strong 
All-British Film Prod. 


London, Jan. 29 

A program of six to eight fea- 
tures, financed entirely «with Brit- 
ish coin and budgeted at around 
$2,800,000, is being 
Peter Rogers at Beaconsfield Stu- 
dios. He's formed a new company, 
Beaconsfield Films, 





the Ball,” a biopic of Vesta Tilley, 
starring Pat Kirkwood and Lau- 
rence Harvey, and “Time Lock,” a 
thriller with boy star Vincent Win- 
ter and Robert Beatty, Betty 
McDowell, Lee Patterson and Alan 
Gifford in top roles. 

Last Monday (21) Rogers started 
lensing a screen version of Francis 
Durbridge’s thriller “My Friend 
Charlies” with John Mills starred, 
supported by Derek Farr, Roland 
Culver, Noelle Middleton, Lionel 


Jeffries and Mervyn Johns. Rogers 
is the husband of producer Betty 
Box and “My Friend Charle:’ is 
being directed by Gerald Thomas, 
brother of Ralph Thomas, who has 
been associated with Miss Box in 
recent productions. 


ta'ent playing this ' 


De- 
widespread exhibitor objec- | 
it would only confirm book- | 


Bol- | 


launched by | 


and is already | 
at work on the first two pix “After | 


Meulien. 

On import list are violinist Jean 
Fournier (France), pianists Edith 
Farnadi (Austria) and Reine Gia- 
noli (France). Orch itself is about 
40% foreign-born and _ principal! 
conductor is Yugoslav Milan Hor- 
i vat. 








mmere it Canada $ Dream: 


For the season of five concerts . 





Film Archives 


Ottawa, Jan. 29. 


Although there has been a per- 
sistent needling action by various 
| individuals for the past decade for 
the establishment of a Canadian 
film archives, nothing definite has 
|ever been done and Canada is still 
|sans a permanent collection of 
films. Upped pressure is now be- 
ing exerted and the Canadian Film 
Institute is forming a committee 
| to coordinate the effort. 


| Behind the movement are such 
| groups as CFI, Canada Foundation, 
|/Canadian Assn. for Adult Educa- 
; tion, Dominion Archives, Canadian 
| Picture Pioneers, Famous Players 
' Canadian Corp., J. Arthur Rank 
'Organization of Canada, Associated 
‘Sereen News, Theatre Holding Corp 


j 





'ent voice, Hye Bossin, editor of the 
Canadian Film Weekly. 

Object of the drive is to officially 
and permanently preserve, as in 
| the United States’ Library of Con- 

i gress, prints of films that are his- 
| torically important and landmarks 
iof motion picture development. 

| (Library of Congress film collec- 
| tion, though admirable, is consist- 
‘ently starved and neglected by U.S. 
budget cutters.—Ed.) 


One Way of Getting 
| Vote of Confidence 


London, Jan. 29, 


The British Film Producers Assn. 
has taken the unusual step of pass- | 





ing a vote of confidence in itself. | 
This action presumably was a se- | 
{quel to the recent formation of a | 


{rival organization to be known as | 
Ve | author stating he voluntarily modi- | 


| fied his play, ““Moral by Arrange- | 


} 


| the Federation of British Film 
| Makers. The vote of confidence was 
made at a special executive council | 
meet ,at which the BFPA prexy 
John Davis, presided. It was 
termed as follows: “This special 
meet at which the BFPA prexy, 
the BFPA confirms its confidence 
unreservedly in the association in 


of British film producers.” 

The new organization, which is | 
expected to be formally constituted | 
next month, has among its founder 
members, Ealing Films, which | 

; walked out of the BFPA last vear, 
and Warwick Productions, 
was denied admission. The doors | 
of the new association will be open |; 
to the British subsidiaries of the 
American majors, among thém 
| MGM-British Studios, 
! British Production, 
ish, ete. 


BFi WANTS TO PRESERVE Pix 
London, Jan, 22. 

An appeal to picture companies 
to contact the British Film Insti- 
tute before destroying old films 
which might be of historical im- 
portance, was made by Sylvester 
Gates, chairman of the BFI at its 
annual meeting. 

The National Film Archive, he 
said, had added 389 pictures, in- 
cluding features and documen- 
taries; and 248 newsreel items to 
its collection during the vear. But, 
although there was some measure 
of satisfaction about the general 








'total destruction of films. 


‘end of the month to quit his four- 
| by-two-foot ‘site. 
| he'd it under squatters’ rights for 
|110 years. 


| Portugal which is their 
{and the movement’s most persist- | 





;} company to present plays which 


its efforts to further the interests | 


W hich 


Paramount- | 
Columbia Brit- | 


growth of the Archive, there was 
also a great deal of concern about 
ithe large-scale disappearance and 


| Temple till 
| pillars, had its first taste of mod- 


. a > : > 
Britain’s Technirama | 
Pic Rolls in London 
London, Jan. 22. 
Production started Jan. 15 on 
Britain’s first film to be made in| 
the Technicolor widescreen proc- | 

ess, Technirama. 

The system is being used by 
Michael Balcon for his Ealing pro- 
duction, “Davy.”’ with Harry Se- 


combe in the title role. Metro will 
release. 


British Cleric’s Sermon On 
Save Our Panch & Judy’; 
It’s Liverpool Landmark 


Liverpool, Eng., Jan. 22. 

A church minister pleaded from 
his pulpit here—for a Punch & 
Judy show. 

‘Rev. Raiph Percival, vicar of 
Christ Church, asked his parish- 
ioners to help stop the Liverpool 
Corp. from. ousting 60-year-old 
Richard Codman and his Punch & 
Judy show from their city-center 
pitch. Liverpool] city council 
wants to build a new traffic sys- 
tem on the spot. 

Codman has been given until the 











His family has 


Vaude stars born in Liverpool, | 
including Arthur Askey, Ted mS 
and Robb Wilton, have signed a p 
tition of protest. 


INFLUX OF BRAZILIAN 
TALENT IRKS LISBON 


Lisbon, Jan. 22. 

This season has seen a new in- 
vasion by Brazilian a*tists of Por- 
tugal. When the Brazilian cruzeiro 
was worth two escudos all the Por- 
tuguese artists. wanted to go to 
Brazil and couldn't because of war 
and postwar difficulties. Now that 
the coin situation is reversed, 
Brazilian artists are flocking to 
America. 
Brazil entertainers can work here 
without limitation as to time, num- 
ber or roles and whether they rep- 
resent a threat to local actors and 
actresses. 
Legit star Bibi Ferreira, who | 
toured Portugal last fall with her | 
company, has been put under con- | 
tract as star of new revue at Varie- | 
| 

{ 

| 








dades Theatre and also almost all 
her Brazilian companions have re- 
mained behind. Comedian Enrique | 
Spina is in Oporto while Gloria | 
May is co-starred 
Vitoria here. 


at the Maria 
In practically every 
legit cast, there is one or more 
Brazilians. The Apolo Theatre has 
been reopened with the Brazilian 
Popular Theatre. Portuguese play- 
| writers and actors complain that 
‘censorship allows the Brazilian 





would be frowned upon if they 
were written or imported by them. | 
A play by Brazilian Abilio Pereira | 
Almeida has caused a stir, with the 


ment,” for showing at the Apolo, | 
but reported that the censor “sug- | 
gested some modifications. 





bd a 
With Rock-’n’-Roll 

Gaza, Jan. 22. 
The biblical city of Gaza, where 
Samson once rocked the Pagan 
he broke its mighty 


|}ern rock-’n’-roll when the Sym- 
| phonic Band of the Israeli Defense 
Army played an evening of light 
music for an audience of soldiers, 
| police, UNWRA officials and Arab 
| notables. This town in thé much- 
ai,puted Gaza strip is still under 
the dawn-to-dusk curfew imposed 
by the Egyptians when they held 
| this area. There has not been any 
| social or cultural life here for a 
|\long while and the UNWRA offi- 
cials who care for the refugees 
have had no contact with anyone 
till the Israelis moved into the city. 

The band, under the direction of 
Major Shalom Riklis, played light 
symphonic selections in the first 
part of the program. The second 
part opened with Edwin Franko 
Goldman’s famous march “On the 
Mall.” Selections from “Okla- 
homa,” some Israeli melodies and 
a concert arrangement of ‘Mala- 
guena” followed. 

Then the band let loose all its 
soloists in the trumpet, sax and 
clarinet departments and delivered 

a Count Basie boogie and “Rock 
Asus the Clock” in fiery style. 
Audience clapped hands and 
stamped its feet, the aged Arab 


Mexico's Proposed Code’ 


By PETE MAYER 


Mexico City, Jan. 29. 


A Mexican production code similar to that how existent in the 
States was proposed here last week by the prexy of the local Legion 
of Decency, Jorge Nunez, in confabs with members of the Catholic 
International Cine Office (OCIC). 

Stating that the local producers association had been approached 
on the matter of some sort of voluntary auto-regulation of the in- 
dustry here, Nunez outlined a basic series of principles which. he 


termed, 
Mex industry. 


“an outline for a: voluntary regulation system,” for the 


(1) No production of films in which “bad” appears aitraetive 


and “good” repulsive. 


(2) No further production of films in which the sympathy of the 
audience is pointed towards wickedness, sin nor against honesty, 


innocence or purity. 
(3) In all possible means to p 
moral living. 


resent the “correct” standards of 


(4) Not to ridicule human ner divine laws nor to create sympathy 


for their violation. 


(5) In the treatment of crime to avoid converting criminals into 
heroes and in no sense to justify criminal actions. 
(6) Not to create audience contra-reaction towards the institu- 


-tion of marriage. 


Though no specifics were included in the 


suggested code as out- 


lined, Nunez stated that he was forwarding it to the producers’ as- 
sociation with hopes that their recently created production com- 
mission would take all the points into consideration when making 


up their own regulations. 


He also stated categorically that the 


legion agreed that numerous hyman moral problems should be 
treated screenwise, but that they (the legion) objected basically 


to the slanting of themes in what 


he termed, “objectionable” direc- 


tions which attracted the public and prejudiced and influenced its 
opinions in an unfavorable manner. 











| worked for the British 


| Tschaikowsky’s 


Wells 
| Michael Somes had the lead roles 


| Israeli Band Clicks | 





See Mex Film Production Center 
Fading as 5% Tax Chases Distribs 





Nicholls New Censor Sia. 


London, Jan. 29.° 


John Nicholls has been appoint- 
ed secretary to the British Board 
of Film Censors. He _ replaces 
A. T. L. Watkins, who is joining 


the British Film Producers Assn. |! 


as its veepee. 

For the last eight years Nicholls 
Foreign 
Office in the Cultural Affairs De- 
partment in Berlin, and as director 
of the Anglo-German Centres in 


'Frankfurt and Bonn, 





Ballet Kick Now 


Noted in Italy 


Milan, Jan. 22. 
Italians are on a ballet kick. 
That’s evident 
sponse to the ballet evenings being 
offered at the La Scala Opera 
House here. Tickets for perform- 


}ances through March are already 


gone. 

The current ballet season got un- 
derway New Year’s eve, with Gia 
Carlo Menotti’s “Sebastian” and 
“Nutcracker” play- | 
ing to a full house. The former en- 
try had new scenery and costumes 


by Orlando Collalto and choreogra- 


phy by Luciana Novarro. Sadler’ 
stars Margot Fonteyn 


in “‘Nuteracker.”’ 

Skedded for future La Scala 
presentation is “Prince of Pago- 
das,” the new ballet that John 
Cranko is choreographing for a 
Sadler’s preem. 





Real-Film’s Anni Tips 


Influence in Hamburg 


Berlin, Jan. 22. 

Hamburg’s Real-Film, one of this 
country’s most.prominent film pro- 
ducing companies, is observing its 
10th anni here. Founded by Wal- 
ter Koppel and Hungarian-born 
Gyula Trebitsch on Jan. 10, 1947, 
the company has become one of 
West Germany’s most active film 
producing outfits. Real’s initial pie 
in 1947 was “Ark Noah,” and it has 
produced 37 pix so far. Company’s 
current production is “Zurich 
Engagement,” which stars Swiss 
players Liselotte Pulver, Bernhard 
Wicki and Paul Hubschmid (Paul 
Christian in Hollywood). 

The Real-Film setup in Hamburg 
consists now of six modern studios. 
Besides making films on its own, 
Real rents its facilities to other 
companies. It’s to the credit of 
Koppel and Trebitsch that Ham- 
burg has become one of the three 
most important German film towns 
since the last war. Acknowledging 
his eontributions to the German 
film industry, Walter Koppel was 
awarded with the Great Federal 








nctables being obviously amused. 


Cross of Merit last July. 


in the sellout re- |. 


Mexico City, Jan. 22. 

Thriving Baja California, Mexi- 
co’s youngest state and close 
neighbor of California, is seen by 
the film trade here as soon becom- 
ing a desert as far as filnr fare is 
concerned, unless Governor Brau- 
lio Maldonado, otherwise progres- 
sive, reconsiders his law that nicks 
ail pix exhibited there 57%. 
| The pix industry here avers that 

if that tax persists, not a picture 
will be screened in any part of the 
newest state because the 5% clip 
|}imperils the necessary margin of 
| profit essential to continuing in 
| business. In fact, several distribu- 
tors here have suspended servic- 
ling Baja California until the new 
| tax situation is completely clari- 
| fied. 

The new levy is construed by the 
loeal trade as a demand that every 
| exhibitor in Baja California deliver 
'an extra 5% of his gross to the 

State government’s treasury. Baja 
| California exhibitors have asked a 





' 





state court for an_ injunction 
against enforcement of the new 
law. 


The Baja California public also 
| is reportedly grumbling. As is the 
case throughout Mexico, films are 
the prime public diversion in that 
region. The case was put up to 
Angel Carvajal, Secretary of the 
Interior, top federal government 
department having jurisdiction 
over acts of the administration, 
iby the National Cinematographic 
Industry Chamber. 


London Tent Sending 10 
To New Orleans Meeting 


London, Jan. 22. 


Ten members of the British Va- 
riety Club will attend the Interna- 
tional Convention opening in New 
Orleans April 3. They'll be headed 
by Mike J. Frankovich, Chief Bark- 
er. Delegation will include Sir 
Tom O’Brien, M.P., C. J. Latta, 
Nat Cohen, James Carreras, Billy 
Butlin, Irving Allen, Michael Ship- 








j 


} 


man, Cubby Broccoli and Basil 
Brown. 
Meantime, the London tent is 


preparing for its role as host of 
the 1958 convention and, on the 
word of Bod O'Donnell, is planning 
for 1,000 visitors. Past Chief Bark- 
er James Carreras has been named 
chairman of the convention com- 
mittee, with Mike Frankovitch and 
Jack Goodlatte as co-chairmen of 
the convention executive commit- 
tee. 





Hawaiian Theatre Vet Quits 
Honolulu, Jan. 29. 

Charles (Chuck) Thode is retir- 
ing from Consolidated Amusement 
Co. Feb. 5 after 10 years as man- 
ager of downtown Princess Thea- 
tre. He’s been in show biz 30 
years. 

Thode also is the composer of 
such songs as “Girl of My Dreams,” 
“Waltzing in a Dream” and “It's 
the Little Things You Do,” his 
latest. Thode will vacation in Cali- 
fornia and then return to Hawaii 
{to help launch his new song. 
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British Film Boxofice Decline 


VARIETY 


INTERNATIONAL 13 





Ended in Third Quarter of 1956 


London, Jan. 22. 
The downward trend it motion 
picture attendance, which con- 


tinued consistently from the sum- 
mer of 1954, was halted in the third 
quarter of 1956, when admissions 
rose by almost 2%. The total of 
293,000,000 paid admissions, re- 
presenting gross receipts of over 
$80,000,000, is recorded in the lat- 
est Board of Trade survey based 
on returns from 4,377 cinemas. 
The number of admissions was 
5% more than the previous quar- 
ter, although there were 47 fewer 
theatres covered in the latest in- 
quiry, mainly due to the widescale 
shuttering that has taken place 
throughout the country. 


The upward trend in admissions 
was most noticeable in Wales, 
where an improvement of 11% was 
shown. All areas in the British 
Isles, other than the Midlands re- 
gion, showed improved results over 
the previous quarter. As a result 
of the recent increase in seat 
prices, the average admission tab 
worked out at approximately 28c 
or slightly less than 2c above the 
average for the previous quarter. 


In the three main areas covered 
by commercial tv, both ‘London 
and the North of England showed 
healthier admissions, and all re- 
corded improved boxoffice receipts. 
In the Lonfon area, gross takings, 
at over $18,500,000, were 10.5% 
better than the previous quarter; 
the Birmingham gross, at just un- 
der $6,600,000, was over 5% better 
and the Manchester total of $10,- 
100,000 was up 732%. 

The rise in admissions was also 
reflected in the improved Treasury 
receipts from admission taxes. The 
peak figure was reached in August, 
when the government cut exceeded 
$10,175,000. In July, its share was 
only $7,246,000, while in Septem- 
ber the tax yielded $8,480,000. 


7 Yank Films Listed 
By British to Compete 
For Best 1956 Awar 


London, Jan, 22. 
Seven Hollywood pictures are 
included in a short list of 19 as the 
basis for the British Film Acad- 





emy’s annual awards for the best | 
film of the year from any source. | 


Five British pix in the same list 
also will compete for a separate 
award for the best locally-made 
production. 


The American candidates on the 
list are “Baby Doll” (WB), “Guys 
and Dolls” (M-G), “The Killing” 
(UA), “Man 
(UA), “Picnic” (Col), “Rebel With- 
out Cause” (WB) and “Trouble 
with Harry” (Par). “War and 
Peace” (Par) is included addition- 
ally as an Italian-American ven- 
ture. 
prises “Yield to Night,” “Battle of 
River Plate,” “Man Who Never 
Vas.” “Reach for Sky” and “A 
Town Like Alice.” Other short- 
listed production come from Italy, 
Russia, Poland and France. 

In the short list for the best for- 


eign actor are inclhuded the names | 


of James Dean, Karl Malden, Wil- 
liam. Holden, Frank Sinatra and 
Spencer Tracy. Carroll Baker, Ava 
Gardner, Susan Hayward, Shirley 
MacLaine, Anna Magnani, Kim No- 
vak and Jean Simmons are on the 
list for best foreign actress, 





Fuel Shortage Clips 
Glasgow Theatre Biz 


Glasgow, Jan. 22. 


The fuel shortage in Britain is 
hitting at local show biz. Cinema 
and theatre attendance is down, 
with rural entertairiments badly 


hit. Robert Wilson, top Scot tenor, 
who makes regular trips round 
Scotland and Ireland with a vaude 


unit; will have difficulty in con- | 


tinuing such tours should the petrol 


‘ shortage continue. 


Country houses like the Gaiety, 
Ayr and Pitlochry Festival Theatre, 
also will be adversely affected. Lat- 
ter opens April 20, and, because of 
its isolated situation in the heart 
of the Highlands, is sure to be hurt 
if the rationing scheme is not al- 
leviated by that date. 

Pantomime biz in city theatres 
has been hit by the crisis. Many 
coach parties have cancelled book- 
ings following the holiday season. 


4 





with Golden Arm” | 


The British short list com- | 


7. 


Brod Crawford To Star 
In New Italian Film 


Rome, Jan. 22, © 
The American touch is becoming 
more important in Italian films all 
the time. This was tipped most 
recently by the paeti of Brod- 
erick Crawford as star in “A Dog 
Called Mr. Bozzi’ under the di- 
rection of Ladislao Vajda. The film 
will costar child star Pablito Calvo 
of last year’s success, ““Marcellino.” 
The last Crawford film made in 
Italy was “The Swindlers,” in which 
he costarred with Giulietta Masina 
and Richard Basehart under the 
direction of Federico Fellini, di- 
rector of “La Strada” and “I Vit- 
teloni.” “The Swindler” has not 
yet been shown in the U. S. 


British Film Biz 
TV Plan a Flop 


London, Jan. 29. 


An agreement between BBC-TV 
and the British picture industry, 
which took nearly a year to nego- 
tiate and resulted in a major split 
when the exhibitors staged a walk- 
out, appears to be failing by de- 
fault. Within the first month of 
the pact not a single feature has 
been acquired by the state web. 

Under the terms of the arrange- 
ment, BBC was to be restricted to a 
maximum of 20 pix a year, 12 of 
which would be in the English lan- 
guage, emanating either from 
Britain or the U. S., four would be 
Continental and the remaining four 
| would be documentaries. The film 
| industry pressed the settlement in 
| the belief that such a deal would 
| regulate the number of pix to be 








| televized and would also give them | 


la “say” in quality. 
Hitherto BBC-TV, like its opposi- 
tion commercial web, had been 
| buying its features in the open mar- 
|ket, on terms which permitted 


was prepared to accept the indus- 
| try’s edict that each film could only 
| be presented for a single airing. 


| have offered any films to the BBC, 
|}and only two British outfits have 
| indicated a willingness to do busi- 
| ness. - These two distributors, Brit- 
ish Lion and J. Arthur Rank Filra 
Distributors, however, appear to be 
| widely apart from the web on 
price. BBC had in mind on-aver- 
| age rental for a single screening 
|of $5,000 to $6,000. It has been 
taken aback at the suggestion that 
it ntight have to pay as much as 
$70,000 for a one-shot presentation 
of a 10-year-old British film. 

The BBC can see no immediate 
prospect of talking a deal with any 
of the U. S. majors. In almost all 
cases, the Hollywood outfits have 
sold their backlog to traders and 
have little pre-1948 product avail- 
able to offer. 





Cantinflas Given Five 


Medals by Mex Groups 


Mexico City, Jan. 29. 

Until recently here it was the 
local generals who got their chests 
| loaded with medals. But today the 
international film stars are getting 
| kudosed. . During the past week, 
| Marlo Moreno (Cantinflas) was the 
;recipient shortly of no less than 
five trophys from the local film 
industry and other groups wanting 
| to show their appreciation of the 
top local comics advertising the 
Mexican way of life. 


No. 1 decoration is the Associa- 
tion of Motion Picture Producers’ 
medal of merit, followed by the 
chamber of commerce’s silver medal 
and a gold bauble from the Mexico 
City Chamber of Commerce. The 
Mex National Confederation of 
Local Chambers of Commerce are 
also presenting the star with an- 
other golden trophy to show their 
thanks. There also is the annual 
medal of merit donated each year 
by the publication “Ultima Hora” 
(Late Hour) wilt be presented to 
Moreno for being this country’s 
! outstanding pic personality-ambas- 
l'sador of goodwill for '56. 





a) 


three screenings of each film. It | 


So far, no American companies | 


o> 2 
Mexico’s Tinter Upbeat 
Mexico City, Jan. 22. 

Production: this year of eight 
ecclor musicals in S and 
English is being re by Pro- 
ducciones Churubusco, revealed its 
prezy, Cesar Santos Galindo. For 
the English versions, shopping is to 
be done for principals who play, 
or have recently played, in Broad- 
way musical comedies. Natives will 
cast the Spanish versions, 

This is Mexico’s most ambitious 
tinter pix production program, ev!- 
dence of the advance color has 
made down here. 


Italian Opera 
Houses Demand 


More Govt. Coin 


Rome,-Jan. 29. 


The insistence of La Scala and 
other Italian opera houses that 
they will-close their doors unless 
the government not only refrains 
from cutting their subsidies but 
grants inereased ones has produced 
a number of interesting boxoffice 
statistics. Only La Scala of Milan 
comes close to earning its keep at 
the b.o. It costs $1,250,000 to op- 
erate and its take last year was 
within $125,000 of the figure. The 
Rome Opera, however, with a budg- 
et only $17,000 less required $700,- 
000 in government assistance. The 
large number of government em- 
ployees there means more passes, 
but the ‘situation is worse in 
Naples. ¢ 

In a recent discussion of film 
theatre passes, Lee Kamerm, Metro 
chief for Italy, called Naples the 
worst case of ducat-grabbing, say- 
ing that “in that city because of a 
strange diffuse mentality everyone 
wants to go to the theatre gratis.” 





In addition to the three major | 
opera houses, closing is threatened | 





by Florence, Turin, Genoa, Venice, 
Cagliari, Palermo, Bologna, Vero- 
na and the National Academy of 
Santa Cecilia. Florence with its 
| May Festival which extends into 
i; July, Venice with its September 
| festival. Verona with its outdoor 
| season in the ancient Roman arena 
|}and Rome’s Baths of Caracalla 
season are included in this group. 
Santa Cecilia not only sponsors the 
Santa Cecilia Symphony, whose 
chorale toured the U. S. under S. 
Hurok auspices in 1955-56, but a 
| national academy for voice and in- 
strumental study. 

Whether continuance of present 
subsidies would meet the situation 
is doubtful since musicians and 
singers have been demanding high- 
er pay. In recent months, the 
Santa Cecilia Chorale has refused 
to sing and on these days the sym- 
phony has refused to substitute 
other music for the striking choris- 
ters. At the outset of the present 
.season, 
the Academy 
would not 
year unless 
creased its subsidy. 

Despite pleas by Giuseppe Bru- 
sasca, undersecretary’ for Specta- 
'cle, Prime Minister Antonio Segni 
| and his cabinet haye turned down 
all appeals for reconsideration in 


announced: that it 


be able _ to 


for the Italian Republic. 


the mayors of the 11 
which the 12 companies operate 
has been scheduled for this week 
in Rome’s Campidoglio. 





‘Peace’ in Running For 
Italian Crix Award 


Rome, Jan. 22. 


Three films have been nominated 
by the National Syndicate of Cine- 
ma Journalists for consideration by 


the Silver Ribbon jury for award | 


at. the Grand Hotel Feb. 9. Re- 
maining in competition are “War 
and Peace” (Par), “The Roof” and 
“The Railroader.” Only Vittorio 
DeSica and Pietro Gerni, respec- 
tive directors of the last two, are 
in cumpetition for the best direc- 
tor since King Vidor is rated a 
foreigner. 


Best foreign film shown in Italy 
will be selected from “Richard 
III,” “Moby Dick” (WB) and “Pic- 
nic” (Col). Best actresses in the 
running are Anna Magnani in “An- 
gels That Don’t Fly” and Gabriella 
Pallotta in ‘“‘The Roof.” Best actor 
eandidates -are Pierto Germi for 
“The Railroader” and Marcello 
Mastroianni for “The Fortune of 





Being Female.” 


aus D ita d's Sigebj df 


the. board of directors of | 


finish the | 
the government in- | 


view of the mounting budget deficit | 
While the | 
next step is not clear, a meeting of | 
cities in| 


West End Holding 





Up Well; ‘Zarak’ 


Tall $11,000, 2d, Society’ Sock 176 
6th, Giant 116, Peace 126, 9th 





KRS Urges Coin For 
Eady Be Paid Direct 


London, Jan. 29. 

| In a memorandum to the presi- 
ident of the Board of Trace the 
Kinematograph Renters Society 
has urged that revenue for the 
proposed statutory Eady levy 
should be paid directly from ad- 
missions duty instead of being 
computed on paid admissions. It 
suggested that such a procedure 
would avoid fluctuations in the in- 
come of the fund. 

The proposal was one of 10 
points made by the distributors in 
relation to the legislation now be- 
fore Parliament. They’ve requested 
clarification on the provisions of 
the Films Bill, which imply a dif- 
ferentiation between the classes of 
films eligible for payments from 
the statutory fund, and are also 
seeking information on exemptions 
from contributions to the fund by 
exhibitors. 


Mex Censors Hit 
Nudes, Ultra Sex 


Mexico City, Jan. 29. 


| In a strongly worded statement 


| here, Jorge Ferretis, head of the 
| local government film department 
/and Mexico chief censor, made it 
‘clear that further screen nudity 
|and ultra sexy pix would be se- 
verely 
Making clear that this held true 
not only for locally produced prod- 
uct, but also for foreign pix being 
| shown here, Ferretis in a get-tough 
| letter to local producers and the 
| Mexico Motion Picture Chamber 
| of Commerce stated: “Article 81, 
;of the regulations for the motion 
| picture industry, make it specific 
| that all scripts must be submitted 
|to the government film office be- 
| fore production, but this is not an 
It is well 








| absolute requirement. 
known that numerous films are al- 
|ready in production when this of- 
| fice receives a copy of their screen- 
play, and in certain cases they are 
| made without knowledge of this de- 
|partment. This has given rise to 
| numerous conflicts When a picture 
is either in production or ready for 
| release. 

“For this reason,” he stated, “‘we 
are advising you at this time that 
Fon future films showing nude 
scenes will be authorized, even 
when they are alleged to be artis- 
tic. And when prostitution themes 
are abused, the producers should 
now be advised that they will not 
obtain authorization of any kind for 
exhibition. This will also hold 
true for all foreign films, requiring 
editing as per decisions of this 
office, if they are to be exhibited. 
If any film that does not meet with 
these regulations, and is exhibited 
without cuts, those responsible will 
receive the full punishment of the 
law. 
| ~ Industry sources here believe the 
| Ferretis letter is based on numer- 
| ous complaints; particularly those 
ns eorsims from the office of Jorge 


Nunez, prexy of the up-and-grow- 
ing local Legion of Decéncy, which 
| Has recently shown new strength in 
this area. 


Capt. Auten Dows Under 


Sydney, Jan, 29. 
Captain Harold Auten, VC, long- 


time N. Y. representative of the - 


Greater Union Theatres, is here on 
looksee of this zone as the guest of 
his boss, Norman B. Rydge.. It’s 
been many years since Auten was 
here for huddles. Present visit is to 
take a gander at the tremendous 
progress made by GUT under the 
Rydge flag and to finger-pulse the 
moods of Aussie pix patrons. 
Auten will plane back to the U.S. 
via the Far East, Rome and Lon- 
don following talks with Rydge and 
the GUT management committee. 
It will be an around-the-world trip 





before Auten is through. 
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dealt with in. the future. | 


On Round-World Trek | 


London, Jan. 22. 

There’s no appreciable letup in 
first-run returns here. Gasoline 
rationing, now in its second month, 
appears to have made little impact 
on West End film biz. Among the 
newcomers, “Zarak,” with a smash 
opening, shapes a fancy $12,000 in 
its firsi six days at the Odeon, Lei- 
cester Square. It started with a 
ad preem for Hungarian Re- 
ief. . 

Most impressive business, how- 
ever, is recorded by a batch. of 
standout holdovers, with “High So- 
ciety” leading the field with a 
great $17,000 or more in its sixth 
Empire frame. 

“Giant” is heading for smash 
$11,000 in its third Warner round 
while “Baby Doll” looks like big 
$8,000 in third London Pavilion 
‘frame. 

Estimates for Last Week 

Astoria (CMA) (1,650; 42 cents- 
70 cents)\—“Don’t Knock the Rock” 
(Col) (lst wk) and “The Counter- 
feit Plan” (Anglo-Amal) (1st wk), 
Heading for fine $7,800, after fancy 
$4,700 opening weekend. 

Carlton (20th) (1,128; 70-$1.70)— 
“Teenage Rebel” (20th) (lst wk). 
Moderate $6,100 or near. 

Casine (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (48th 
wk). Fine $14,300. 

Empire (M-G) (3,099; 95-$2.50)— 
“High Society” (M-G) (6th wk). 
Smash $17,000. Near $20,000 pre- 
vious week. “The Man in the 
Sky” (M-G) follows Jan. 24. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘King and Four Queens” (UA). 
Average $7,000. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—‘“Four Girls in 
Town” (Rank) (3d wk) and “Every- 
thing But the Truth” (Rank) (3d 
iwk). Fair $4,500. Modest $4,800 
|previous week. “Battle Hymn” 
(Rank) opens Jan. 24. 
| London Pavilion (UA) (1,217; 50- 
$1.70)—“Baby Doll” (WB) (4th wk). 
| Sock $8,000 or over. Smash $9,300 
| previous week. 

Odeon, Leicester Square (CMA) 
| (2.200; 50-$1.70)—“Zarak” (Col) (2d 
| wk). Fancy $11,000 or near. Last 
week, $12,000 in six days. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)—“‘Oklahoma”’ (RKO) 
(12th wk). Solid $6,400, fine for 
length of run. “Town on Trial” 
(Col) opens Jan. 24. 

Plaza (Par) (1,902; 95-$2.50) — 
“War and Peace” (ABP) (9th wk). 
Wow $12,000 or near. Stays indef. 

Rialto (20th) (592; 50-$1.30) — 
“Between Heaven and Hell” (20th) 
(2d wk). Stout $4,700. Last week, 
$5,300. 

Ritz (M-G) (432; 50-$1.30)—‘‘High 
| Society” (M-G) (4th wk). Boff $3,- 
| 000. Last week, $3,300. 

Studio One (APT) (600; 30-$1.20) 
{—‘“Davy Crockett River Pirates” 
| (Disney) and “Man in Space” (Dis- 
j}ney) (4th wk). Average $4,000. 
| Warner (WB) (1,785; 95-$2.50)— 
“Giant” (WB) (3d wk). Sock $ll- 
000. Second was $12,200. 


‘Power Rate Raised But 
| City Won’t Up Admish, 
| So Exhibs Talk Strike 


Mexico City, Jan, 29. 
A possible strike of all local cin- 
emas seems in the offing if city 
t authorities here refuse demands to 
lower rather than raise the present 
tariff on electricity. Exhibs blame 
| the Mexico City government and 
| the local light and power company, 
| whose recent 12.56% raise in elec- 
tricity rates (it's claimed by exhibs 
|makes it prohibitive to 
| showings. 
Other party blamed is the city 
| government which refuses to allow 
| any increase in the present 4 peso 
(32c) top entrance fee for first-runs. 
An “amparo,” which in Mex legal 
terms, closely resembles a writ of 
habeas corpus or ae_ stay of 
judgment has been declared by the 
| Mexico Exhibs Assn., which holds it 
cannot be forced to pay the new 
charges without facing bankruptcy. 
Top level studio sources are also 
| extremely worried by the boost in 
electric rates. A meeting of the ex- 
| hibs and the studio heads is expect- 
| ed this week with a defined pro- 
gram of future moves being 
worked out by the Mex Nationa 
;Pic Industry Chamber of Com- 
| merce, ° : 
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the doctor girl who looked . 
who — so innocent | 
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down to their oh hare picture of a new star 
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him and laugh as 
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20th Century-F ox brings you the 


greatest time you'll have in 1957! 





with Natalie Schaefer « 
Rachel Stephens + 
John Wengraf 





Produced 
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~ Asisenient Stock Oietaliogs 


For Week Ending Tuesday (29) 
N. Y. Stock Exchange 


1956-57 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close _ for week 
3232 21% Am Br-Par Th 144 2314 2258 22% —% 
3444 225, CBS “A”.... 98 32 30% 31% +138 
34% 225 CBS “B” .... 152 317% 3018 31% +1% 
26°4 -17% Col Pix... ii 18% 1758 1734 —%% 
1628 12% Decea ..... 131 17 153% 15% —_ 
100°4 7534 Eastman Kdk 191 9034 8514 8934 +3% 
4% 2% ‘EME... @& 358 33% 334 ~- 
12 67%, List Ind.... 43 81o 7% 1% —% 
25148 18% Loew's ..... 229 20°% 1958 2038 + % 
914 7 Nat, Thea. .. 110 834 838 814 — % 
36'2 2.58 Paramount .. 71 31 2914 30% +1 
3642 16 Philco 123 171% 1614 1658 —_ 
593g 315g RCA 5 bas dh 337% 3234 3338 + % 
87% 3 Republic .... 56 7T'e 6°% 7 — \%4 
15% 113%, Rep. pfd... 8 1254 1214 121% —%% 
17*4 13% Stanley War.. 100 17% 16°4 1678 + % 
29'2 22% Storer ...... 28 27 26!2 2658 + % 
2914 211, 20th-Fox 107 2514 2412 2414 — %4 
2934 25% Univ. Pix ... 8 2514 2514 234° — 
82'2 70 Univ., pfd. . *20 7014 70 7014 + % 
2914 1814 Warner Bros. 100 27 257% 26%  —1% 
14134 95 Zenith  _.. 56 99 95 9612 + %4 
American Stock Exchange 
614 316 Allied Artists 37 334 314 358 — 
1314 9°g All’d Art., pfd 1 914 914 914 —M% 
46'2 195@ Asso. Artists 246 4234 33818 3914 + % 
218 1 C & C Super 196 118 1 1% + % 
. 10 438 Du Mont .. 86 6 514 558 — 2 
41% 23g Guild Films. 839 414 3528 418 + 1% 
914 3 Nat’l Telefilm 377 9°4 818 958 +1% 
534 234 Skiatron 13 312 33% 312 + 
13'4 634 Technicolor . 97 834 728 72 — og 
Over-the-Counter Securities 
Bid Ask 
Ampex... OE EEE Ee 33% —134 
Chesapeake Industries .............ee002 2°% 234 -- 
Cinerama Inc. ébneeekbhedtevecss ~Ie 112 + % 
Cinerama Prod. -*e ee eeeeeeeeeseeesese 258 3 — 3% 
DuMont Broadcasting ............++..... 8 834 + 56% 
Magna Theatres ..... ereseavdberstescteese ae. Bee — 1s 
St Mn 5b oss bGbe ob né ce be cece Vien CEE 2'%8 —\% 
Polaroid uso ead baes Obed 002 afore | 11212 +714 
U. A. Theatres se ee ee ee eer eee ee seer eeees 558 614 — 2 
Walt Disney od hee ah Medd edine Gnae 6bdens ee 2518 +238 


* Actual Volume. 


VANCE’S STANCE 


Indiana Prosecutor Pinch Threat 
Re ‘Baby Doll’ , 


Gary, Ind., Jan, 29. 
Lake County theatre owners will 
be arrested if they show Warners 
“Baby Doll” warned county’s chief 

deputy prosecutor Floyd Vance. 
He called Tennessee Williams 
film “offensive to modesty and de- 
cency, repulsive, and in my eopin- 
ion only morons and sex degener- 
—_ would be interested in seeing 








Chicago. 

Cornelius Szakaités, manager. of 
Parthenon Theatre, states that he 
will play “Baby Doll” as booked 
next Friday (1) despite Vance’s 
warning that film house managers 
showing “Baby Doll” will be ar- 
rested. 


‘Chatterley’ and Shame; 
Columbus Dailies Not 
Agreed on Ad Copy 


Columbus, Jan. 29. 

“Lady Chatterley’s Lover” 
(Kingsley International) was caus- 
ing more than its share of trouble 
here last week at The Columbus 
Dispatch and the Bexley Art The- 
atre- disagreed over advertising 
practices. 

Dispatch publishers refused to 
let the theatre run an ad which 
showed a man and woman with the 
quote “Once I would have died of 
shame.... . Now it is shame that 
has died!’’ ° The paper has been 
cracking down on copy submitted 
by theatres in recent months. 

The picture itself drew an ad- 
verse review from Dispatch’s film 
critic, Samuel T. Wilson. 

For one week Bexley manager 
Robert Little contented himself 
with a Dispatch ad which gave only 
the picture title, stars, theatre ad- 
dress, show times, credits and 
phrases which called the film a 











“controversial masterpiece” and 


‘| “the film without false modesty.” 


(Quotations furnished by Dreyfus & Co.) 


el 








That ‘80 Days Author Squabble 








Only Jules Verne (of the inter- 
ested parties) has yet to be heard 
from on the matter of who de- 
serves the writing credits on Mike 
Todd’s “Around the World in 80 
Days.” Long dead, Verne evidently 
made no provision in his will for 
latter-day representation by an 
agent or a lawyer. 

In his wake, those involved in 
the squabble are Todd, James Poe, 
S. J. Perelman, John Farrow, the 
Writers Guild of America (West) 
and attorneys at various points. 

Latest round came over the past 
week as Poe filed for a temporary 
motion restraining exhibition of 
“80 Days,” unless he’s’ given 
screenplay credit. Either that, or 
he wants his suits versus Todd, 
through which he’s seeking $250,- 


000 in damages, to go to immediate | 


trial. Motion, sought in New York’s 
Federal Court, calls for answering 


affidavits from Todd by tomorrow | 


(Thurs.). 

To go back to a mid-way point, 
Todd and the Guild came to cross 
swords because Todd wanted to 
give only Perelman the scripting 
credit and the Guild, after consid- 


ering the issues, said no. The 
credits should read, decided the 
Guild, “Screenplay by James Poe, 
John Farrow and Sidney Perel- 
man.” 

Todd defied the edict, sending 
“80 Days” into exhibition with 
only Perelman receiving the recog- 
nition. So Poe, represented by 


Schulman, Klein & Stern, went to 
court because, he insisted, he was 
being done “irreparable harm,” 

Farrow, who has billing as 
writer-director-supervisor of “80 
Days,” and lawyer Solomon A. 
Klein, offered their versions of the 
background in depositions filed in 
connection with the motion for an 
injunction. Poe and Todd also gave 
pre-trial testimony. 

Farrow related that he present- 
ed a statement to the Guild declar- 
ing that a June 29, 1955 draft of 
“80 Days” was “screenplayed by 
James Poe under my guidance as 
producer and director.” Earlier, 
said Poe, he, Poe, was hired by 
Todd to do the script for a payoff 
of $5,000 plus 1% of the owner- 
Ship. But Farrow comes back to 
Say that his, Farrow’s, statement 


about Poe’s authorship~almost was | 
| destroyed deliberately by Todd. He | 


|succeeded in tearing off only a 
| part of Farrow’s signature, accord- 
|ing to attorney Klein. And this was 
before Todd told Farrow, deposes 
| Farrow, that Todd liked the Poe 
| script. 

| Perelman enters on the follow- 
|ing July 12. He was instructed by 
| Todd, states Farrow, to trek from 
|New York to California “only to 
| polish up the script and add some 
| gags.” Farrow goes on: “At Todd’s 
| bungalow Todd told Perelman he 
| wanted “no changes in the struc- 
|ture of the (Poe) script but only 
| lines were to be polished or gags 
| added.” Farrow stated further that 


| Perelman “agreed it was a good | 


| structure.” 

Lawyer Klein interjects a stinger 
via his interpretation of Todd’s 
|deposition. Todd, states 
“makes the unsupported assertion 
he wrote 50% of the June 29 script 
jand at least 50-60% of the actual 
|dialogue used in the picture and 
|Perelman contributed only- about 


down in writing and that he is un- 
|able to produce any material writ- 
ten by him.” 





FREE VIA UNCLE SAM 


U. S. Information Agency has 
okayed a $700,000 payment to the 
| Motion Picture Export Assn. under 
the International Media Guarantee 
|Program. Arrangement involves 
the Government's taking over an 
equivalent sum of accrued U. S. 
film coin in Turkey. 

MPEA has applications for me- 
dia guarantee payments pending 
with the USIA in other parts of the 
world, 

Turkish swap, at the official rate, 
doesn’t solve the American compa- 
nies’ problems in that country 
where the government is trying to 
impose heavy taxes up to 75%. The 
U. S. outfits don’t have their own 
offices in Turkey but license their 
films to local distributors. MPEA 
hasn’t been able to remit from 
| Turkey for months, 





Klein, | 


Last Wednesday (16), Little pur- 
chased a two-column by 842-inch ad 
in The Dispatch which reprinted, 
| word for word, the laudatory re- 
|view of the picture by Norman 
| Nadel, critic for the rival Colum- 

bus Citizen. The ad, also published 
in The Citizen, announced that the 


picture was being held over for a/| 


| second week. 

Both the Citizen and the Ohio 
| State Journal published the Bexley 
ad, including the picture and 
quotes forbidden by The Dispatch. 





Catholics Enter Case 
Albany, Jan. 29, 
The State Catholic Welfare Con- 


file with the Appellate Division a 
brief, amicus curae, on “Lady Chat- 
terley’s Lover.” Ephraim S. Lon- 
don, attorney for Kingsley Inter- 
national Pictures Corporation, the 
appellant, asked and received per- 
mission to file a supplemental 
brief, after the Catholic group re- 
corded its. 

The Civil Liberties Union 
already filed on behalf of 
French-made_picture and on the is- 
sues raised. 





had 





‘FILMS BILL HEARINGS 


| OPENED IN LONDON 


| 30%. Significantly, however, Todd | 
admits that he never put anything | 


London, Jan. 29. 
The committee stage of the three- 


Vance saw picture Jan. 16 in. 


| ference was given permission to | 








part Films Bill opens in the House | 


|of Lords tonight (Tues.) when the 
| first amendments to the new legis- 
| lation will be debated. 

One of the most important 
l|amendments. before the Upper 
House is aimed at British pictures 
made or financed by American 
companies. The object. of the 
amendment, which will be moved 
by Lord Lucas, a Labor peer, will 
be to deprive such productions of 
their full share of the Eady levy 
if they have an advantage in the 
use of foreign currency which en- 
ables them to employ more foreign 
actors and actresses than other 
companies. 


Among other proposals before 
the Lords tonight will be an 
amendment to exclude films made 
primarily for tv from benefitting 
from the statutory Eady levy; and 
to bar any film from receiving a 
levy from being shown on tele- 
vision for seven years. There’s 
also a proposal to include trade 
nominees on the board of the Brit- 
ish Film Fund Agency, which will 
administer the levy payments. 





A 





Hecht-Hill-Lancaster, Todd Open 
Writer Talks After Strike Vote 


Commager on Censors 





Albany, Jan. 29. 


Prof. Henry Steele Commager, 
in answer to a question on “Art 
and censorship” put by a woman 
listening to his address on “Cen- 
tralization and Freedom” at Tem- 
ple Israel last week, said “This is 
a question which comes up again 
and again in the drama.” 

Making a passing reference to 
“Baby Doll,” the speaker opined 
that censorship is not necessary 
for adults, but-for “the youth,” it 
may be. 

“There is some danger from an 
extreme in license,” Dr. Commager 
continued. “We should not in- 
voke the greatest principle of free- 
dom, to permit the freedom of per- 
verts to sell pornographic litera- 
ture.” 

Dr. Commager continued that a 
system of ratings, for motion pic- 
tures, would be highly desirable. 
He mentioned those in effect 
aibroad—specifically, in England, 
Denmark and other countries. The 
speaker believed the United States 
could take a page from the books 
of those nations, on film ratings. 
The three classifications, for 
youths, adolescents and adults, in 
Denmark, were cited by Dr. Com- 
mager. 

He questioned the position of 
“Hollywood” in opposing censor- 
ship and, equally, in opposing “any 
limitations on admission.” 


Litigants Get Together, 
German ‘Muenchhausen’ 
Now Readying for U.S. 


Settlement of a legal action in- 
volving Sidney Kaufman, the Jus- 
tice Dept. and a group led by Harry 
Popkin on the Coast has cleared 
the way to exhibition in the U.S. 
of the German film, ““Muenchhau- 
sen,” the Nazis’ last major effort 
in the motion picture field. 





Negative of the adventure-tinter | 


has been transferred from Ger- 
many to Paris where lab work is 


under way to obtain either a dupe | 


negative or Eastman color prints 


|from the Agfa color original. 


“Muenchhausen” was vested by 
the Alien Property Custodian at 
the end of the war 
quently was licensed to Kaufman’s 
Skelus Films for $17,500. How- 
ever, the Government had no nega- 
tive. only some poor prints. 

While the government held 
“Muenchhausen,” a print of it was 
brought into the U.S. by some GIs 
in a dufflebag. This print event- 


ually was picked up by the Pop-| 


kin group, a dupe negative was 
made, a dubbed track added and 
the picture was announced for re- 
lease. Kaufman and the govern- 


| ment obtained a temporary injunc- 
the | 


tion. Last year, ‘“Muenchhausen” 
ran for a week at the Kino Thea- 
tre Milwaukee, to establish Kauf- 
man’s title to the pic. 

With Kaufman and Popkin now 
getting together, the legal action 
has been settled. Popkin’s Eng- 
lish track will be 
Kaufman tint negative New music 


score will be recorded. Either 
RKO or United Artists may re- 
lease. 


“Muenchhausen” film has played 
widely in Western Germany. How- 
ever, it’s never been released in 
the Eastern zone, ostensibly be- 
cause one of the lads in the picture 
is an unregenerated Nazi. 
“\Muenchhausen” was shot in 1943 


VICTOR DESNY CLAIM’S 
NEW LEGAL CHANCE 


Los Angeles, Jan. 29. 
Pre-trial hearing will be 
here Feb. 4 to set a Superior Court 
trial date for actor-writer Victor 
Desny’s $150,000 breach of contract 
suit against Billy Wilder, Para- 
mount ‘Pictures and Paramount 
Films Distributing Corp. over “Ace 
in the Hole.” New action stems 
from a California Supreme Court 
decision reversing dismissal of the 
case three years ago. 
Case originally was dismissed on 


and subse-| 


added to the} 


+ Hollywood, Jan. 29. 


Negotiations are under way 
for a new bargaining pact be- 
tween the Screen Writers 
Branch of Writers Guild of 
America West on one hand and 
Hecht-Hill-Lancaster and Mike 
Todd on the other. 


Talks were initiated by 
phone Friday (25) after the 
WGAW membership voted a 
strike authorization. Formal 
meet was held Monday (28). 


Strike action was voted over 
the weekend. Also at the meeting, 
execs reported that Guild member- 
ship had approved, by mail vote, 
establishment of a strike list, in ad- 
dition to present unfair list. Un- 
der new rules, Guild members shall 
not only be prevented from work- 
ing for struck producers, but also 
may not sell or license any literary 
or dramatic work to them. 

Action against Hecht is out- 
growth of hassle in which Guild 
charges that the firm refuses to 
negotiate a pact, a charge which 
prexy Harold Hecht has repeatedly 


denied. Last week, Hecht con- 
tended that as recently as Jan. 11, 
he had offered to bargain with the 
Guild. Strike action was taken de- 
spite Hecht’s threat, through at- 
torney Leon Kaplan, to take legal 
action against the Guild if a strike 
was voted, including National La- 
bor Board proceedings. Also, Hecht 
stated that he would hold writers 
org “accountable for a false story 
being issued,” which referred to a 
Guild press release charging that 
he had refused to negotiate a pact. 


At the Screen Writers meet, 
strike action was authorized against 
H-H-L by Feb. 25, if a Guild pact, 
“embodying all the customary pro- 
visions , . plus certain special 
provisions” was not inked. Among 
| the latter was posting of a $100,- 
| 000 bond “designed to protect the 
Guild membership in the future 
|against a repetition” of the inci- 
dent. 

Against Todd, it was voted that 
| the strike action may be taken by 
| the Guild council at any time it 
may decide. This hassle revolves 
arc id screen credit given solely to 
|S. J. Perelman by Todd for “80 
| Days Around the World,” whereas 
| Writers Guild insists that Perel- 
man, James Poe and John Farrow 
should be credited equally. 
| In setting up the strike list, 
|membership voted that failure to 
| bargain collectively, or to sign the 
| Guild’s minimum basic agreement, 
|or to pay cash minimums, would 
place a producer on the list. Fail- 
|ure to comply with other minimum 
| basic agreement provisions, or ‘“‘fi- 
'nancial irresponsibility,” would 
| place a producer on the unfair list. 
| Also, the screen writers ratified, 
by unanimous vote, the recent deal 
with Matty Fox, in which he agreed 
to pay $235,000 to scripters of some 
82 RKO pix bought for tv. 


‘Majors Use Field Men 
As Envoys to Exhibs 
On Oscar Sweepstakes 








Field exploitation representa- 
tives of the eight principal distrib- 
utors have been given the job of 
lining up exhibitors to participate 
in the upcoming Academy Awards 
sweepstakes. Also, they are to 
work with the theatremen in stag- 

s the contests in which the pub- 

i lic will be asked to guess the Os- 
car winners. 

Council of Motion Picture Or- 
ganizations disclosed this week 


| that Jane Russell will appear in a 
| trailer announcing the details of 
held 


the program to theatre audiences. 





Morris Goodman Upped 


Morris Goodman, sales and dis- 
tribution aide to Lacy W. Kastner, 
president of Columbia _ Interna- 
tional, this week was promoied to 
the post of sales manager. 


He’s been with the Col foreign 
subsidiary eight years, first in New 





| the grounds that the story, loosely 


based on the tragic death of Floyd 


York, then in Paris where he was 
Continental sales manager and re- 


Collins in a cave, was in public do-| turned to the homeoffice slightly 


main, 


lover a year ago. 
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Share the good news of 
these M-G-M releases 

just previewed and ~~ 
headed for top grosses! 


VARIETY Wednesday, January 30, 1957. 


Soee es i 
' 


ste > oo Set 


See 


high! The fastest-booking holiday attraction because John Wayne and 
director John Ford deliver another BIG in-Metrocolor hit (Best since 
their “Quiet Man”). Based on the life of reckless, fun-loving “Spig” 
Wead, Squadron Commander. Dan Dailey, Maureen O’Hara co-star. 


‘10,000 BEDROOMS" 


SONG-FILLED JOYOUS ENTERTAINMENT about a young hotel 
tycoon (Dean Martin’s first solo starring role) and four lovely sisters. A 
BIG, happy, romantic, song-studded attraction loaded with beauty and 
talent—in CinemaScope and Metrocolor! Cast includes: Anna Maria 
Alberghetti, Eva Bartok, Dewey Martin, Walter Slezak, Paul Henreid. 


“LIZZIE” 


POWERFUL DRAMA! EXPLOITATION NATURAL! It’s a sock drama 
for sensational showmanship. It’s the story of “the Jekyll and Hyde girl 
who lived three strange lives.” Eleanor Parker’s performance as three 


different personalities is absorbing. Something different for the fans! 
(A Bryna Production.) 


“DESIGNING WOMAN’ 


TIP-OFF! ONE OF 1957s BIGGEST! Previewed last week. Imme- 
diately the word flashed from Coast to Coast that M-G-M has another 
blockbuster in the “High Society” class. Gregory Peck, Lauren Bacall, 
Dolores Gray in the hilarious, action-packed CinemaScope comedy romance 
in Metrocolor of a designer and a sportswriter. 


‘THE LITTLE HUT” 


AUDIENCE REACTION FORECASTS SENSATION! In its Test-Pre- 
views it has proved itself in advance a smash box-office hit! Ava Gardner 
in her scanty wardrobe is gorgeous, shipwrecked on a desert island with 
Stewart Granger and David Niven. Sure-fire audience entertainment — in 
BLUSHING COLOR! (A Herbson, S. A. Production.) 
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World Gross of $150,000,000? 


- [ FORESEEN FOR 20th BY SKOURAS |] 


‘World gross for 20th-Fox “in the not too distant future” could 
hit $150,000,000, 20th prexy Spyros P. Skouras declared yesterday 
(Tues.) following his return from a Chicago sales powwow. 

Noting that the company expected to release a record of more 
than 50 films this year, Skouras called 1957 “a year of destiny” 
and predicted it would see 20th’s star “at its zenith.” 

“We have no time to stand still,” said Skouras, adding that 20th 
would continue its search for talent and properties to attain “the 


highest entertainment standards.” 


Praising production chief 


Buddy Adler, Skouras said “nothing can stand in our way of 
delivering superior pictures to the world audience.” He said 2Qth’s 


door was open to independents. 














mecammes 





“Consolidated Lab 


Angle Not Illegal 





Judge Dismisses Cardinal Allegation Republic 
‘Forced’ Print Work to Its Subsidiary Company 





A $132,000 antitrust suit brought 
in N. Y. Federal Court by Cardinal 
Films Inc. against Republic Pic- 
tures was dismissed last week by 
Judge David N. Edelstein. Plain- 
tiff, which acquired 16m rights to 
certain Roy Rogers and Gene 
Autry pictures from Republic, 
charged it was forced to have 
prints made by the defendant’s 
Consolidated Film Industries at 
higher rates than competing labs 
would have imposed. 

Such a tiein to the purchase, 
Cardinal claimed, was illegal and 
violated the monopoly as well as 
restraint of trade provisions of the 
antitrust laws. Court, in finding 
for Republic, held that the pur- 
chase agreement permitted the 
seller to turn over the lab biz to 
Consolidated. 





Authorities Losing But 
Still Wanna Deny K.C. 
‘Garden of Eden’ Peep 


Kansa: City, Jan. 29. 
long-delayed “Garden of 
appears near a showing by 


The 
Eden” 


the Dickinson Operating Co., in its | 


artfilm Glen Theatre here as the 
result of a ruling by the circuit 
court last week. Film has been en- 
meshed in litigation and held off 
the screen since June of 1955. 

Booking was yanked then after 
police seized a trailer and tried to 
bari showing of the picture. Theatre 
circuit obtained an injunction, and 
that was appealed. 

Judge Duval P. Strother viewed 
the film and last week upheld the 
injunction. He held that it “is not 
a picture displaying either obscene 
or immoral matter, and by reason 
thereof is not a nuisance within 
the meaning of the law.” . 

City legal department says it 
will appeal this ruling, but that is 
scant hope in the face of several 
other cases where censorship has 
been overruled within the past 
couple of years. The “Eden” case 
represented a last ditch stand by 
city officials seeking to have some- 
thing to say about films shown 
here, they said. 

Actions opposing such films ap- 
pear futile in the face of such rul- 
ings as this, city welfare and recre- 
ation officizls agreed, and contem- 
plated action against “Baby Doll,” 
current at the Paramount Theatre, 
was dropped. 


CHORE FOR AUTHORS 





SQUARES STORY LIFT) 


Hollywood, Jan. 29. 

Dispute over an “inadvertent” 
appropriation of a story theme by 
Warners was amicably settled last 
week when scripters Robert 
Schaefer and Eric Freiwald drew 
a new writing assignment from 
WB’s telepix subsid. 

Last year they submitted a story 
outline called “Fear Rides the Iron 
Trail” for Warners’ ‘Cheyenne” 
series. Yarn dealt with a fictional 
attempt to assassinate President 
Grant. Story was thumbed down, 
but several weeks ago the “Chey- 
enne” series came up with a tele- 
film titled “Iron Trail.” It was 
based upon a fictional attempt of 
outlaws to kidnap the Union gen- 
eral who later became the nation’s 
chief executive. 

Warners, which admitted a mis- 
take was made “in some manner,” 
assigned Schaefer and Freiwald to 
script “No Man’s Road,” from an 
original by John Wells, for the 
ABC-TV “Conflict” series as com- 


| Texas Drive-In Rally | 




















Dallas, Jan. 29. 

Texas Drive-In Theatre Owners’ 
Assn. will hold its fourth annual 
statewide convention at Hotel 
Adolphus, Feb. 26-27. 

Prexy Eddie Josephs will pre- 
side; not only Texas delegates, but 
associate members from Oklahoma, 
Louisiana and Mississippi will at- 
tend. Business sessions are skedded 
for both days. 








Skouras Peps Up 
20th in Chicago 


. Chicago, Jan. 29. 

20th Century Fox prexy Spyros 
P. Skouras flew in to personally 
outline company’s production and 
sales plans at the meeting of mid- 
west, central and Canadian sales 
staffers Friday (25). Meeting was 
presided over by 20th’s general 
sales manager, Alex Harrison. 

Skouras called 20th the “‘optimis- 
tic film company” that aims at an 
increasing audience at home and 
abroad. Although the company has 
been unloading vintage product to 
tv via National Television Associ- 
ates, Skouras reiterated his con- 
viction that the new product re- 
leased this year will be sufficient- 
ly strong to lure patrons away 
from tv screens. 


of the bread and butter films as 
the mainstay of the smaller thea- 
tres, especially in the outlying 
towns. In this connection he re- 
ferred to the deal with Robert L. 
Lippert who will turn out 25 low- 
ercase pix for 20th this year. This 
bundle will supplement the com- 
pany’s own output of 30 big budg- 
eted productions. 

Sales quotas for this year for the 
initial three months were set at 
about the same dollar volume as 
for the corresponding period last 
year, with the observation 
there will be more quality prod- 
uct available. 

Some 70 sales staffers attended 
the two-day meet, 





Conflicting Concepts 
On ‘Daylight’ Dating 


_ Albany, Jan. 29. 

The month of October would be 
lopped off the daylight saving time 
schedule in New York State, if a 
bill introduced last week by Assem- 
blyman Orin S. Wilcox, Republican 
of Alexandria, Jefferson County, 
were enacted. A measure previous- 
ly presented by Senator Pliny W. 
Williamson, Scarsdale Republican, 
and Assemblyman John R. Brook, 
Manhattan Republican, would ex- 
tend DST from the last to the first 
Sunday in April. 

Assemblyman Wilcox, engaged in 
the retail hardare business and in 
farming, represents a_ district 
which has many dairy farmers. His 
proposal, if approved, would put 
daylight saving’ time back to the 
span observed before the William- 
son Act of 1955 was adopted. 





New Fine Arts Starting 
Dallas, Jan. 29. 

Fine Arts Theatre will open here 
on Tuesday, Jan. 29, per Harold 
C. Novy, assistant to the president 
of Trans-Texas Theatres: 

Fine Arts is on the site of the 
former Varsity Theatre near South- 
ern Methodist U. 





| tee. 


| resignation of William H. 


Briefs From the Lots 


Hollywood, Jan. 29. 

Indie producer Emerson Yorke 
purchased film rights to “The 
Cardinal’s Secret,’”’ done as a half- 
hour entry on the Loretta Young 
telepic series . . . Hal Wallis set 
“Sing You Sinners” as Elvis Pres- 
ley’s second film and it will go 
before the cameras in the Fall... 
Allied Artists will release Albert 
Gannaway’s “Badge of Marshal 
Brennan” and Nacirema’s “Crime 
Beneath the Sea” as well as three 
more to come from the latter indie 
.. . Sam Katzman registered “The 
Mad Bomber,” which previously 
had been listed by Elmer Rhoden 
Jr., and by 20th whose tag is 
“The Mad Bomber of New York 
City” ... Jody McCrea, 21-year-old 
son of Joel McCrea, will appear 
with his dad in “Stranger at 
Soldier Springs” for Robert Bass- 
ler . . . Cornel Wilde changed the 
titie on his indie “Fastest Man on 
Earth” to “The Devil’s Hairpin” 
a decided to shoot it in Techni- 
color. 


“Attack of the Saucer Men” set 
by Sunset Productions . . . Robert 
Parrish draws director reins on 
Metro’s “Three Guns,” to star 
Robert Taylor ... Bryna Produc- 
tions bought Ben Hecht’s original 
“The Shadow,” and assigned Allan 
Scott to script ... Rory Calhoun 
goes into Bryna’s “Ride Out for 
Revenge” .. . Lowell Gilmore re- 
turns from N.Y. for stage actor 
role in Columbia Pictures’ “Jeanne 
Eagels” ... Hal Wallis inked 
James Gleason for part in “Loving 
You” ... Tom Tryon snagged star 
role in Paramount’s ‘“‘Short Cut to 
Hell” ...U will remake “Phantom 
of the Opera,” with William Al- 
land to produce ... Robert Keith 
set for featured role in U’s “My 
Man Godfrey.” 


Another Tie Severed By 
Nick Schenck; Quits MPAA 
After 30 Years on Board 


Resignation of Nicholas M. 
Schenck from the board of the Mo- 
tion Picture Assn. of America was 








by the. directors. Schenck had 
repped Loew’s on the board since 
Oct. 18, 1927. 


Melniker were elected by the board 
to serve as new members for 
Loew’s. Vogel will serve on the 
exec committee of the board. 


In another realignment, due to 


| the death of Columbia’s Jack Cohn, 
Skouras stressed the importance | 


Abe Schneider, Columbia’s first 
v.p. and treasurer, was named by 
MPAA prexy Eric Johnston to 
serve on the executive commit- 
Abe Montague, Col v.p. and 
general sales manager, was elected 
to the board. 

Latter accepted with regret the 
Clark 
who had repped RKO Radio Pic- 
tures since Dec. 1949. 


ALL-PURPOSE PRINTS 








that | 


FOR NEW ‘JESSE JAMES’ 


Use of all-purpose prints, com- 
bining four magnetic and a single 
optical soundtrack, is being inau- 
gurated by 20th-Fox with the re- 
lease next month of “The True 
Story of Jesse James.” 

Combo prints are expected to be 
used on all 20th releases hereafter. 
Prints with both magnetic and op- 
tical tracks on them can play any 
house and are expected to sharply 
cut down on 20th’s huge print bills. 
However, all-purpose prints are 
still a lot more expensive than 














| Fear New Admish Tax 


Detroit, Jan. 29. 
Allied Theatres of Michigan 
members are being urged to con- 
tact their State and local lawmak- 
ers to defeat efforts to levy admis- 
Slon taxes, 


In a bulletin to members, Allied 
prexy Milton H. London cited a 
newspaper story which said: “Mich- 
igan cities plan to ask the State 
Legislature to give them authority 
to levy income and amusement ad- 
mission taxes. Their plea, spurred 
by pressing needs, is backed up 
this time by the opinion of Dr. Ar- 
thur W. Bromage, University of 
Michigan political science profes- 
sor, that such taxes are virtually 
their only remaining resource.” 


Texas Fighting 
Boxoffice Tax 


Dallas, Jan. 29. 

Texas COMPO again has mar- 
shalled its exhibitor membership 
in an effort to further adjust the 
state admission tax exemption on 
theatre tickets. Main objective of 
the campaign is to boost the pres- 
ent tax exemption from 8lc up to 
and including $1. The present tax 
exemption is the result of the cam- 
paign staged in 1953 by Texas 
COMPO, which successfully raised 
the exemption from 51 to 81 cents. 


Principal argument for adjust- 
ing the tax is the fact that the tax 
is discriminatory, since it applies 
only to dog and horse racing, both 
now outlawed in the state; opera, 
unless sponsored, which it usually 
|is; circuses, now almost nonexist- 














accepted “with regret” last week ent, and motion picture theatres. 


It was pointed out that the trend 


Phat the “spectaculars” require 


Joseph R. Vogel and Benjamin | necessitating 


fewer and longer performances, 

an admission in- 
crease for many theatres into the 
taxable range already exempt from 
the federal tax. The loss to the 
$60,000 was collected 


only about 


last year on the tax derived from | 
|} the 8le through $1 structure. 





Three Navy Bases Get 





MG ‘Eagle’ Screenings 


Metro is holding a series of press 
screenings of “The Wings of 
Eagles” at Navy bases throughout 
the country. 
for February. 
Rice (Ret.), former chief of naval 
operations and technical adviser 





Picture, 


on the film in addition to being 
portrayed in it, will attend all three 
naval base press showings. 


already shown on the 
carrier Lexington off Long Beach, 
Calif., will be screened at the 
Glen View Naval Air Station on 
Feb. 12, at the Pensacola Naval Air 
Base on Feb. 13, and at Norfolk, 
Va., on Feb. 14. Picture was filmed 
with the cooperation of the Navy 
aboard the U.S.S. Philippine Sea. 


‘Oh Men, Oh Women’ Stars 
Visit 20 Keys for 20th 


Extensive countrywide tours for 








normal magnetic or optical prints. | the stars of its “Oh Men, Oh Wom- 


Problem to date has been that,|en” have been arranged by 20th | 


with more than 3,000 U. S. 


ac- | Fox. 
counts equipped for stereo sound,| Barbara Rush, Tony Randall and} 


Personalities involved 


| 20th has had to service these the-| Ginger Rogers. 


atres with proper prints. After 
“that, however, the prints lay idle 
since they couldn’t be used by 
houses unless they were equipped. 
Procedure has cost 20th some $3,- 
000,000 extra a year. 

Combination of tracks on the 
print only slightly affects the C’- 
Scope picture ratio. 


David Rose’s Metro Pair 


Hollywood, Jan. 29. 

“The Willie Gordon Story” is 
the first of two features David 
Rose will release via Metro, under 
terms of a two-picture deal he has 
just signed with the studio. 

Producer plans to shoot “Gor- 
don,” a World War II story, in 
London. He has overtured David 








Niven for the lead. 


Trio will visit some 20 cities. 
Some dozen of these cities will 
be covered by all three in sequence. 
20th also is upping its co-op ad 
budget to $230,000 for the film. 

Comedy opens at the Roxy, N. Y., 
on Washington’s Birthday. 


‘Doll’ Sub Booking 


Dayton, O., Jan. 29. 

Art Theater has tentatively set 
Feb. 13 as the date for showing 
Warners’ “Baby Doll,” which had 
been cancelled from the Victory 
Theater downtown about six weeks 
ago after the management said it 
was refused the chance to see a 
pre release showing of the film. 

Law enforcement officials said 
it would take no steps to stop 








showing of the film in Dayton. 


state treasury would also be slight | 


Three are scheduled | 
Admiral John David | 


are | 


Foreign Film Distribs Heartened By 
Prod. Code’s ‘Ease Up’ on Imports 


- Distributors of foreign films say 
there are indications that the Pro- 
duction Code may be easing up 
somewhat on their product: 
Distribs say they get the impres- 
sion that the Code administration 
on the Coast is beginning to look 
at foreign films in the light of their 
limited distribution in the U. S. 
and that, with this in mind, a 


double standard is beginning to 
emerge. 


Original Code document very 
specifically provided for some sep- 
arate standards, should there ever 
evolve a circuit of specialized 
houses catering only to adults. 


In the past, when approached by 
producers abroad, Code adminis- 
trator Geoffrey Shurlock has re- 
fused to even consider a separate 
seal for imports. On the other 
hand, it’s now felt that the Code 
may be having second thoughts, 
even though some place this kind 
of conclusion in the “wishful think- 
ing’”’ category, stimulated by some 
slight concessions by Shurlock’s 
office. 


Most of the indie distribs don’t 
bother applying for a Code seal. 
If they do, there’s frequently 
‘rouble since the Code must judge 
a finished picture and producers 
naturally resist suggestions for 
sweeping changes at that point. 





Rolling in Vietnam, 
‘Quiet American’ Next 
Shoots in Rome, Italy 


Saigon, Vietnam, Jan. 29. 
After six months of preparation, 
Joseph L. Mankiewicz’s production 
of “The Quiet American,” the first 
feature picture to be made here, 


went before the e»meras yesterday 
(Monday). 
The seven weeks of location 


shooting scheduled in and around 
Saigon has been made _ possible 
through the cooperation of Presi- 
dc at Ngo Dinh Diem and his Min- 


istry. They have made available 
several thousand government 
troops plus. buildings, armored 


equipment and technical advice on 
battles which took place in 1951. 

Immediately following the Sai- 
gon phase of the production, the 
75-man crew of technicians and 
players will be airlifted to Rome 
where interior scenes will be 
filmed at the Cinecitta Studios. The 
picture, to be released by United 
Artists, stars Audie Murphy, Mi- 
chael Redgrave and Claude Dauph- 
in. The female lead, that of a Viet- 
namese girl, will be cast locally. 
Mankiewicz adapted the Grahame 
Greene novel for the screen and 
|is also directing for Figaro 
| Ine. producing company. 
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‘VIRGINIA MAYO TOURS 
FOR ‘THE BIG LAND’ 


Fansas City, Jan. 29. 
| World premiere of Warners’ “The 
| Big Land” is set for the Paramount 
Theatre here Thursday (31) with a 
personal appearance by Virginia 
| Mayo, who stars in the film with 
| Alan Ladd and Edmond O’Brien. 
| In addition to p.a.’s at the theatre 
| there is to be usual round of radio- 


| tv and newspaper interviews. 


| The preem sets off a series of 
saturation bookings, with about 
200 theatres in the K.C. and St. 


| Louis areas playing the film within 
| a matter of a couple of weeks. Pic- 
ture is based on the novel, “Buffalo 
| Grass,” localed in southwestern 
Kansas and with a sequence taking 
place in early Kansas City. 

Miss Mayo’s itinerary includes 
St. Louis Monday and Tuesday, 
Kansas City Thursday, and Wichita 
at the Miller Theatre Friday. Hub- 
by Michael O’Shea is making the 
tour with her. 


A tie-up is set with Wentworth 
Military Academy, which will send 
a troop in from nearby Lexington, 
Mo., to give an award to Miss 
Mayo. She already is an honorary 
colonel for judging a school beauty 
contest some time ago. This will 
firm up the honor. 

Details are being worked out 
here between Harold Lyon, Para- 
mount manager; Don Walker, 
Warner field exploiteer, and Joe 
Friedman, N. Y. office exploiteer. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


This Date, Last Year...... 1 








“DINO” | 

Prod.—Bernice Block 

Dir.—Thomas Carr 

Sal Mineo, Brian Keith, Susan Kohner. 
Frank Faylen, Michael Mineo, Pat 
De Simone, Joe De Santis, Penny 
Stanton, Joel Collins, Mary Carr 

(Started Jan. 14) 


COLUMBIA 


Starts, This Year......... 0 
This Date, Last Year...... 2 











“THREE-TEN TO YUMA” 
Prod.—David Heilweil 
Dir.—Deimer Daves 
Glenn Ford, Van Heflin, Leora Dana, 
Felicia Farr, Henry Jones, Richard 
Jaeckel. Robert Emhardt, Ford Rai- 
ney, Woodrow Chambliss, Barry _Cur- 





Starts, This Year......... 1] 





tis, Jerry Hartleben, Robert  Ellen- 
stein, George Mitchell, Dorothy 
Adams, Guy Wilkerson, Richard 


Devin, Joe Haworth, Joe Mayo, Jerry 
Oddo. Buzz Henry, Erwin Casson. 
Guy Teague, Bill Hale 
(Started Nov. 28) H 
“JEANNE EAGELS” 
(George Sidney Productions) 
Dir.—George Sidney 


Kim Novak, Jeff Chandler, Agnes | 
Moorehead, Charles Drake, Larry } 
Gates, Will Wright, George Neise 


Richard Gaines, Virginia Grey, Doris 
Lloyd, Bob Hopkins 
(Started Dec. 25) 


METRO 


Starts, This Year......... 
This Date, Last Year...... 





2 |) 
2 








“THE SEVENTH SIN” 
Dir.—Vincente Minnelli 
Eleanor Parker, Bill Travers, George 
Sanders, Joan Pierre Aumont, Frean- 
coise Rosay 
(Started Oct. 29) 

“SILK STOCKINGS” | 
Prod.—Arthur Freed | 
Dir.—Rouben Mamoulian ; ; 
Fred Astaire, Cyd Charisse, Janis Prize. | 

Jules Munshin, Peter Lorre, Win 
Sonneveld, Joseph Buloff. 
(Started Nov. 5) 

“MAN ON FIRE” 
Prod.—Sol C. Siegel } 
Dir.—Ranela MacDougall | 
Bing Crosby. Mary Fickett, Inger 

Stevens. Richard Eastham, Malcolm 
Broderick, E. G. Marshall | 
(Started Dec. 17) 

“LES GIRLS” 

Prod. 

Dir.—George Cukor 

Gene Kelly. Mitzi Gaynor, Kay Kendell. 
Taina Elg, Jacques Bergerac, Leslie 
Phitiips 

(Started Jan. 3) 

“THE HOUSE OF NUMBERS” 
Prod.—Chariles Schnee 
Dir.—Russell Rouse 





Jack Palanee. Barbara Lang, Haro!d 

J. Stone. Ecward Platt 

(Started Jan. 7) 
PARAMOUNT | 

Shavte, This Yoor....<.... 2 | 


This Date, Last Year...... l | 





“HOT SPELL” 
(Hal Wallis Production) 


Prod.—Hal Wallis 
Dir.—Daniel Mann 
Shirley Booth, Anthony Quinn, Shirley 


MacLaine. Earl Holliman, Clint Kim 
brough, Valerie Allen 
(Started Jan. 2) 
“LOVING YOU” 
et 


2 rn} —— . 
Hal Wallis Production) 





Prod Hal Wallis 
Dir Hal Kantor 
Elvis Presiey, Lizabeth Scott, Wendell 
Corey 
(Started Jan. 21) 
‘ ay 7 | 
REPUBLIC 
Starts, This Year......... 0 | 
This Date, Last Year...... 0 7 








RKO 


Starts, This Year......... 1 
This Date, Last Year...... 








“STAGE STRUCK” 
(Shooting in New York) 
Prod.—Stuart Miller 
Dir.—Sidney Lumet 
Henry Fonda. Susan Strasberg Joan 
Greenwoed, Herbert Marshall, Chris 
topher Plummer, Sally Gracie Pat 
Englund 
(Started Jan. 21) 





20th CENTURY-FOX | 


Starts, This Year......... 4 
This Date, Last Year...... 2 





“THE WAY TO THE GOLD” 

Prod.—David Weisbart 

Dir.—Robert Webb 

Jeffrey Hunter, Sheree North. Barry 
Sullivan, Walter Brennan, Neville 
Brand, Ruth Donnelly, Jacques Au 
buchon, Philip Ahn 

(Started Jan. 8) 


“THE DESK SET” 
Prod.—Henry Ephron 
Dir.—Walter Lang 
Spencer Tracy, Katharine 

Joan Blondell, Gig Young 
(Started Jan. 14) 
“A HATFUL OF RAIN” 
(Shooting in New York) 
Prod.—Buddy Adler 
Dir.—Fred Zinnemann 
Eva Marie Saint, Don Murray. Anthon: 


Hepburn, 


Franciosa, Lloyd Nolan, Henry Silva | 


(‘Started Jan. 19) 
“THE WAYWARD BUS” 
Prod.—Charles Brackett 

Dir.—Victor Vicas 


Sol C. Siegel | 


Dan Dailey, Jayne Mansfield, Joan Col- 
lins, Rick Jason, Betty Lou Keim, Dee 
Pollack - 

(Started Jan. 21) 


UNIVERSAL 


Starts, This Year......... 3 
This Date, Last Year...... 1 








“PYLON” 

Prod.—Albert Zugsmith 

Dir.—Douglas Sir 

Rock Hudson, Robert Stack, Dorothy 
Malone, Jack Carson, Robert Middle- 
ton, Alexander Lockwood, Robert 
Wilke, Chris Olsen, Troy Donahue, 
Alan Reed 

(Siarted Dec. 27) 


“MA & PA KETTLE AT MACDONALD’S 
FARM” 


Prod.—Boward Corte 

Dir.—Vir oge 

M=rjorie Main, Parker Fonneliy, Gloria 
Talbott, John Smith, Roy Barcroft, 
George Dunn, Claude Akins 

(Started Jan. 7) 


“TAQONOLITH” 
pres uewer’ Castgite 
Dir.—John erwo 
Grsnt Williams, Lola Albright, Phil 
Harvey, Les Tremayne, Harry Jack- 


son 
(S.arted Jan. 18) 


"bY MAN GODFREY” 
gaa puntos 
Dir.—Henry Koster 
June Allyson, O. W. Fischer, Martha 
Hyer, Jessie Royce Landis, Eva Gabor 
(Started Jan. 28) 


WARNER BROS. 


Starts, This Year......... 4 
This Date, Last Year...... 0 








“POMBERS 8-52” 
Prod.—Richard Whorf 
Dir.—Gordon Douglas 
Kerl Malden, Natalie Wood, Efrem 
Zimbalist, James Garner, Bob Hover 
(Started Dee. 18) 


| “SAYONARA” 
| (S4ooting in Japan) 


Prod.—William Goetz 

Dir.—Joshua Logan 

Merion Brando, Red Buttons, Patricia 
Owens, Ricardo Montalban. Miiko 
Taka, James Garner, Myoshi Umeki 

(Started Jan. 7) 


| “BAND OF ANGELS” 


(©>ooting in Louisiana) 
Dir.—Raoul Walsh 
Clark Gable, Yvonne DeCarlo 
(Started Jan. 14) 
“TRE JAZZ AGE” 
Prod.—Martin Rackin 
Dir.—Michael Curtiz 
Ann Blyth, Paul Newman, 
Corlson, Alan King 
(Siarted Jan. 24) 


Richard 





INDEPENDENT 





i “THE BRIDGE ON THE RIVER KWAI” 


(Columbia Release) 

(Morizon-American Prods.) 

‘Shooting in Ceylon) 
Prod.—Sam Spiegel 


Dir.—David Lean ; 
William Holden, Alec Guinness, Jack 
Hawkins, Sessue Hayakawa, James 


Donald, John Boxer 
(Started Oct. 1) 


“THE SWEET SMELL OF SUCCESS” 
(Hecht-Hill-Laneaster Productions) 
(For UA Release) 

Piod.—James Hill 

Dir.—Alexander Mackendrick 


Burt Lancaster, Tony Curtis, Sam 


evene, Susan Harrison, Marty Miller, | 


Barbara Nichols, Jeff Donnell, Lurene 
Tuttle, Joe Frisco, Lawrence Dobkin 
(‘Started Nov. 4) 
“UINCLE GEORGE” 
(‘Warwick Productions) 


| (For Columbia Release) 


Prod.—John Paxton 
Dir.—Nigel Patrick 
Nigel Patrick, Charles Coburn, Wendy 
Hiller, Athene Seyler 
(‘Started Jan. 7) 
“THE CARELESS YEARS” 
(‘Sryna Productions) 
For UA Release) 
Prod.—Edward Lewis 
Din Arthur Hiller 
Netalie Trundy, Dean Stockwell, John 
Larch, Catherine’ McLeod, Alan Dine 
hart 3d, Maureen Cassidy, John 
Stephenson. Virginia Christine, Bobby 
Hyatt, Claire Carleton 
Started Jan. 7) 
“THE SEA WALL” 
(‘Dine De Laurentiis Productions) 
For Columbia Release) 
‘Shooting in Thailand) 
Prod.—Dino De Laurentiis 
Dir.—Rene Clement 
Silvana Mangano, Richard Conte, An- 
thony Perkins, Jo Van Fleet, Alida 
Valli, Nehemiah Persoff 
(‘Started Jan. 7) 
“CHINA GATE” 
Globe Productions) 
For 20th-Fox Release) 
Prod.-Dir.—Samuel Fuller 
Gene Barry, Angie Dickinson, Nat (King) 
Cole, Lee Van Cleef, Neyle Morrow. 
Maurice Marsac, George Givot, Paul 
Dubov, Paul Busch, Sasha Harden, 
Gerald Milton, Ziva Rodann. 
Hong, Warren Hsieh, Marcel Dalio 
Started Jan. 9) 
‘SAINT JOAN” 
{ isle Production) 
For UA Release) 
Prod.-Dir.—Otto Preminger 

| Richard Widmark, Richard Todd. An- 

ton Walbrook, John Gielgud, Paul 

Scofield, Felix Aylmer, Harry An- 

drews, Barry Jones, and Jean Seberg 
(‘Started Jan. 9) 

“HOT ROD RUMBLE” 

‘Na¢irema Production) 

(Fot Allied Artists) 
Prod.—Norman Herman 
Dir.—Les Martinson 

Dick Hartunian, Leigh Snowden 
‘Started Jan. 10) 

“LEGEND OF THE LOST” 

(‘Batjac-Panama Production) 

(For UA Release) 

(Shooting in Libya) 
Prod.-Dir.—Henry Hathaway 
John Wayne, Saphia Loren, 

Brazzi 

| (Started Jan, 10) 

|“DRAGSTRIP GIRL” 

‘Golden State Production) 

‘eér American-International) 
Exec. Prod.—Samuei Z. Arkoff 
Prod.—Alex Gordon 
Dir.—Edward L. Cahn 

| Fay Spain, Steven Terrell, John Ash 

lev. Frank J. 


Rossano 





James | 


Gorshin, Judy Bamber, 
rommy Ivo, Kenneth Patterson, Dor- 


- fo - , 5 i N - i : Ti o~- 
Vuolo, pean, Sreare George Dock- 
stader, Don Iton 

(Started Jan. 14) 


“WAR OF THE UNIVERSE” 
(For 20th Fox Release) 
Prod.-Dir.—Kurt Neumann 
Jeff Morrow, Barbara Lawrence, George 
O’Hanlon, John Emery. Morris Ank- 
rum, Goazales Gonzales, Kenneth 


Alton 
(Started Jan. 14) 


“LURE OF THE SWAMP” 
(For 20th Fox Release) 
Prod.—Sam Hersh 
Assoc. Prod.—William_ Claxton 
Dir.—Hubert Cornfield : 
Marshal! Thompsen., Jack Elem. Wil- 
lard Parker, Joan Vohs. I.co Gordon, 
Jozn Lora, Jemes Maloney 
(Started Jan. 1 
| “THE PERSUADER” 
(World Wide Pictures) 
(For Aled Artists) 
Peed.-Dir —Dick Ross 
W"liam Telman, Kristine: Miller. James 
Craig. Darryl] Hickmen. Georgia Lee, 
Alvy Moore. Rhoda Williams 
(Sterted Jan. 16) 
“THE QIUET AMERICAN” 
(Figarn 7 
(Fer UA Release 
Prod.-Dir —Josenh L. Mankiewicz 
Audie Murphy. Michael_ Redgrave, 
Claude D-uphin 
(Started Jen. 21) 
“STRANGER AT SOLDIER SPRINGS” 
(Libre Productions) 
("or UA Relerse) 
(Shooting in Tucson) 
Prod.—R~-bert Bassler 
Dir. —"¥rencis D. Lyon 
Joel McCrea. Mark Stevens. Joan Wel- 
don, YDerlene Fields. Addison Rich- 
ards, Carolyn Craig, George Chandler, 
St-nford Jolle 
(Started Jan. 28 
“ALD YELLER” 
(Walt Dieney “roductions) 
(Bnena Vict> Release) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 
Dorothy McGuire. Fess Parker, Jeff 
York. Tommy Kirk, Kevin Corcoran 
(Started Jan, 28) 


“THE RAPMEY ROSS STORY” 
(For UA Release) 
Prod.—Edweard Small 
Assoc. Pro?.—Robert E. Kent 
Dir.—Ted Post 
Cereron Mitchell, Dianne Foster 
(Sterted Jan. 











Few Survive 


Continued from page 5 Qaaeaw 


this week gave notice to 11 office 
and sales employees. terminating 
their employment effective Fri- 
day (1). 

Meanwhile, L. J. Miller, branch 
manager of Universal exchange, 
was awaiting details of his office 
taking over RKO sales and dis- 
tribution, said he expected to be 
filled in at meeting in Kansas City 
this week. 

RKO lease on Currie avenue 
building runs until Sept. 1, and 
Dressell said lease may be paid off 
in order to close exchange.’ There 
| were indications, too, some sever- 
lance may be paid dismissed em- 
| ployees. 
| Dressell himself has no plans for 
| the future, said his dismissal or- 
'ders did not yet include termina- 
| tion date for himself. He is veteran 
,of 25 years with RKO. 
| Miller said RKO work would 
| probably be handled by present 
| staff of UI office here, although it 
will mean doubling up on some 
work. 








Max Westebbe In Albany 
Albany, Jan. 29. 


Nine local RKO employees will 
|lose their jobs Feb. 1, when the 
'company terminates domestic op- 
eration and transfers distribution 
'of its product to Universal. The 
‘number staffed here had been 
larger at one time. 


The manager, Max Westebbe, has | 


been associated with RKO, in the 
United States and abroad, for many 
years. He was resident manager 
in the Netherlands when the Ger- 
man army 
|during the early days of World 
|War II. Westebbe, who underwent 
| bombing, escaped, with his fam- 
|ily, across Europe to Spain, and 
|} eventuually returned to the U. S. 
RKO exchange adjoins the one 
long used by Republic and closed 
since April 1 last. 











Importers Face 


Continued from page 5 =e 





|against major companies picking 


up foreign films. 

Question of budget has plagued 
the IMPDA ever since the late Jo- 
seph Burstyn first established it, 
actually with the purpose of fight- 
ing the then forming Italian Films 
Export. It’s now proposed to have 
a budget of $15,000. Dues would 
be based on the number of films 
each distributer had firstrun on 
Broadway during the past year. 

It’s figured that the presidency 
will shift next either to Ilya Lo- 
pert or to Jean Goldwurm. Org 
last week appointed a committee 
to study the budget question. 
| Group met again Monday (28). Un- 
| derstanding is that, if no agree- 
'ment can be reached on some of 
| the basic questions, IMPDA will be 
| disbanded altogether, 





over-ran that country | 


Drop RKO Publicists 
Hollywood, Jan. 29. 

RKO, shuttering its publicity 
department, has pink-slipped 
everyone but publicity director 
Mervin Houser, his- assistant, 
—_ Howe, and two secretar- 
es. 

Those bounced were Nat 
James and Linn Unkefer, each 
with RKO for 18 years; Phil 
Gersdorf, Ed Oimstead,' Adel- 
Palmer, Mack St. John, Blake 
McVeigh and Jack Behr; sec- 
retaries Sharon Ahearn, Edna 
Broening and Alice Englert; 
and John Armstrong in pub- 
licity still department. 


emanate a 


RKO Opens 


=a Continued from pages eee 














tract and playdate clerks, and 
others in semi-executive positions. 
“What’s going t> become of these 
people? he asked. “They’ve spent 
almost a lifetime in the motion 
picture industry.” 


Par News Fold 


As a result of the RKO situation 
and the subsequent fold of Para- 
mount News, Moss is sparking a 
move for the organization of a mo- 
tion picture coordinating commit- 
tee “which would attempt to in- 
tegrate employees into our indus- 
try when vacancies exist or occur, 
and where their years of skill can 
be utilized.” The union leader said 
his outfit would administer such a 
committee if the industry wants it 
that way. He demanded, however, 
to know why the Council of Motion 
Picture Organizations or the Mo- 
tion Picture Assn. of America 
couldn’t cooperate when the situa- 
tion occurs. 


Moss acknowledged that RKO 
had lived up to its union vontract 
and would provide the dismissed 
employees with the required sever- 
ance pay. In general, the contract 
calls for the payment of one 
week’s salary for each year of serv- 
ice, with a maximum payment of 
12 weeks. In some instances, cer- 
|tain staffers are down to receive 
double severance pay. 


The union official felt that the 
RKO staffers hadn't been given 
ample notice and that all during 
RKO’s negotiations with Universal 
the employees were kept in the 
dark. “All they could go by,” Moss 
insisted, “was the numerous ru- 
|}mors. Why wasn’t an effort made 
| to integrate these employees be- 
| fore the final blow?” 


Moss said his announcement in 
the trade papers had an immediate 
| effect. He asserted that he re- 
ceived many calls, as did RKO, 
from personnel directors of the 
other film companies and from tel- 
evision outfits. As a result of these 
calls, he said, some of the pink- 
slipped staffers will be placed. He 
|maintained, however, that he 
would continue his efforts to or- 
ganize a coordinating committee 
|since he feels that efforts should 
| be made to place employees before 
they receive “a cold telegram of 
dismissal.” 

Cameramen Dissent 


Moss’ trade paper ads, headlined 
“Yes, we are perturbed at what is 
happening in this industry!,” de- 
|clared “there is no rhyme or rea- 
:son in the present treatment of 
employees who have spent their 
entire adult lives in the motion 
picture industry. The question of 
discontinuance of any operation or 
|company is a matter of business 
judgment, but who can deny that 
decent public 
ployee treatment should be con- 





| 
| 





Moss’ attitude did not receive 
full support from other union offi- 
cials, A spokesman for the Cam- 
|eraman’s Union, also an IA affili- 
ate, maintained that the “manage- 
ment Owns us 
clared that the lensers dismissed 
as a result of the folding of Para- 
mount’s newsreel would easily find 
other jobs in the industry or in tv. 
“We have no beef,” he said. “They 
paid the freight and they lived up 
to the contract. It’s not their fault 
that economic conditions have 
forced them to discontinue the 
newsreel. They can’t run a char- 
ity.” 

As to the foregoing, it’s pointed 
out that cameramen not only are 
highly paid but relatively few, so 
pa getting jobs is not too diffi- 
cult. 





John Springer, who exited as 
RKO’s magazine contact at the 
_homeoffice, this week joined 20th- 
| Fox in the same capacity. Robert 
| Boehnel, RKO tradepress_ rep, 
; switched to Warners, 





relations and em- | 


sidered with such a continuance.” | 


nothing.” He de-| 
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Use Tools 


=m Continued from page 5 sos 


Philadelphia, Denver, Kansas City 
and Dallas will also hold regional 
sales powwows. 





WB’s Kansas City Meet 
Kansas City, Jan. 29. 

Warner Bros. sales department 
has scheduled a meeting of the 
western division here Wednesday 
and Thursday (31). Due in are 
execs from New York office, dis- 
trict managers and branch man- 
agers for the pow-wow to be held 
at the Hotel [1uehlebach. 
| Meeting coincides with the pre- 
miere of “The,Big Land” set for 
the Param.unt Theatre Thursday 
(31) with a personal appearance by 
, Virginia Mayo. 
| 





Lapidus Presides 
Philadelphia, Jan. 29. 
Jules Lapidus, Warner Bros. 
Eastern and Canadian division 
sales manager, launched a two-day 


i sales conference today at the War- 


wick Hotel with key distribution 
personnel of the Eastern and Cene- 
tral districts on hand. The con- 
clave follows on the heels of the 
district managers meeting called 
by general sales manager Roy 
Haines at the WB home office last 
week. 

The company’s release for the 
remainer of the winter and the 
spring and summer months will 
highlight the local confabs. Field 
sales execs attending include East- 
ern district manager Ralph J. Ian- 
nuzzi, of New York: and branch 
managers R. S. Smith, Albany; 
William Kumins, Boston; Nat Mar- 
cus, Buffalo; Angelo Lombardi, 
New Haven, and Ben Abner, New 
York; Central district manager Wil- 
liam G. Mansell of Philadelphia, 
with his branch managers—J. S, 
Abrose, Cincinnati; William Twig, 
Cleveland; C. W. McKean, Indian- 
apolis; Charles Beilan, Philadel 
phia, and Jack Kalmenson, Pitts- 
burgh. 

Also attending were Paul Kru- 
/menacker, city sales manager Pitts- 
| burgh, and district manager Robert 
| Smeltzer and branch manager Ben 
| Bache, both of Washington, D. C. 
Home office execs present included 
Haines, Norman H. Moray, short 
subjects sales manager; Larry 
Leshansky, supervisor of  ex- 
changes; Robert A. McGuire, audi- 
tor; Harold Rosner and exploita- 
tion reps Irving Blumberg and 
George Fishman. 








| 








‘Punishment’ 


=—_—__ Continued from page 4 = 





/candid use of non-spiritual power 
| to achieve a worthy spiritual goal.” 


Eli Wallach’s Angles 
Ottawa, Jan. 29. 

| Eli Wallach, one of the stars of 
| ‘Baby Doll,” says that, as he sees 
ithe story, “no seduction takes 
| place”; that while making the 
“very moral” film “none of us ever 
had the silghtest idea that there 
| Was anything in it to stir up such 
a fuss’; and that the Italian “La 
| Strada” contained themes “far 
more controversial.” “Baby Doll” 
opened Jan. 25 at the Odeon here, 

Bob Blackburn, Ottawa Citizen’s 
|entertainment columnist, so quoted 
Wallach (23) in reporting a phone 
interview from N. Y. He also 
quoted him as saying the thumb- 
sucking Carroll Baker ads “aren’t 
particularly extreme” but adding, 
“In the picture I spend more time 
in the crib than she does. I can’t 
| understand why they didn’t put my 
picture up there.” 








Continued from page 5 =———s 


going must, of necessity, be con- 
venient. Is it correct, let’s ask, to 
limit the engagement of a picture 
to a first-run when the advertising 
blankets the entire area and sub- 
urbanites can hardly be counted 
on as potential ticket-buyers? . 


And is it reasonable that a fea- 
ture in many cases requires a dis- 
tribution gross of twice its negative 
cost to reach the break-even point? 
Is it wise to continue the same sys- 
tem of distribution as pertaining to 
small, flat-rental houses where the 
servicing expense about equals the 
rentals collected? 


O’Neil said nix to the status quo. 
May be his is the first step toward 
,an industry-wide reappraisal of 
| things as they are and what they 
; should be. 
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“ONE IN A SERIES OF ADS FOR AN UNUSUAL AND VERY DIFFERENT MOTION PICTURE 





Hour 

\ after 
hour 
he gets 
smaller 
...smaller 


»-. smaller 

and 
moment 

by moment 
the 
suspense 


mounts! 





A FASCINATING ADVENTURE INTO . THE UNKNOWN! 





THE INCREDIBLE 


SHRINKING 


starring 


GRANT WILLIAMS ¢ RANDY STUART 


with APRIL KENT » PAUL LANGTON * RAYMOND BAILEY 
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| Hollywood Production Pulse 








ALLIED ARTISTS _ | 


Starts, This Year......... 1 
This Date, Last Year...... ! 








“DINO” 
Prod.—Bernice Block | 
Dir.—Thomas Carr | 
Sal Mineo, Brian Keith, Susan Kohner. | 
Frank Faylen, Michael Mineo, Pat 
De Simone, Joe De Santis, Penny 
Stanton, Joel Collins, Mary Carr 

(Started Jan. 14) 


COLUMBIA 


Starts, This Year......... @ 
This Date, Last Year...... 2 











“THREE-TEN TO YUMA” 
Prod.—David Heilweil 
Dir.—Deimer Daves 
Glenn Ford. Van Heflin, Leora Dana, 
Felicia Farr, Henry Jones, Richard 
Jaeckel. Robert Emhardt, Ford Rai- 
ney, Woodrow Chambliss, Barry Cur- 


tis, Jerry Hartleben, Robert. ElJen 
stein, George Mitchell, Dorothy 
Adams, Guy Wilkerson, Richard 


Devin, Joe Haworth, Joe Mayo, Jerry 
Oddo. Buzz Henry, Erwin Casson, 
Guy Teague, Bill Hale 
(Started Nov. 28) 
“JEANNE EAGELS” 
(George Sidney Productions) 
Dir.—George Sidney 





Kim Novak, Jeff Chandler, Agnes 
Moorehead, Charles Drake, Larry | 
Gates, Will Wright, George Neis« 


Richard Gaines, Virginia Grey. Doric 
Lloyd, Bob Hopkins 
(Started Dec. 25) 


METRO 


Starts, This Year......... 2 |; 
This Date, Last Year...... 2 











“THE SEVENTH SIN” 
Dir.— Vincente Minnelli 
Eleanor Parker, Bill Travers, George 
Sanders, Joan Pierre Aumont, Fren- 
coise Ros2y 
(Started Oct. 29) 
“SILK STOCKINGS” 
Prod.—Arthur Freed | 
Dir.—Rouben Mamoulian - ! j 
Fred Astaire, Cyd Charisse, Janis Pv ize. 
Jules Munshin, Peter Lorre, Win 
Sonneveld, Joseph Buloff. 
(Started Nov. 5) 
“MAN ON FIRE” 
Prod.—Sol C. Siegel 


Dir.—Raneld MacDougall — 
Bing Crosby. Mary Fickett, Inger 
Stevens. Richard Eastham, Malcolm 


Broderick, E. G. Marshall 

(Started Dec. 17) 

“LES GIRLS” 

Prod.—Sol C. Siegel } 

Dir.—George Cukor r ’ 

Gene Kelly. Mitzi Gaynor, Kay Kendell 
Taina Elg, Jacques Bergerac, Leslie 
Phintiips 

(Started Jan. 3) 


“THE HOUSE OF NUMBERS” ; 





Prod.——-Cherries Schnee 
Dir.—Russell Rouse 
Jack Palanee. Barbara Lang, Harold | 
J. Stone. Ecward Platt 

(Started Jan. 7) 

PARAMOUNT | 
Starts, This Year......... 2 
This Date, Last Year...... l | 





“HOT SPELL” 
(Hal Wallis Production) 
Prod.—Hal Wallis 
Dir.—Daniel Mann 
Shirley Booth, Anthony Quinn, Shirley 
MacLaine. Earl Holliman, Clint Kim 
brough, Valerie Allen 
(Started Jan. 21) 
“LOVING YOU” 





(Hal Wallis Production) 
Prod Hal Wallis 
Dir Hal Kanto! 
Elvis Presley, Lizabeth Scott, Wendell 
Corey 
‘Started Jan. 21) 
7 ZY ‘ | 
REPUBLIC 
ae ae ee 0 | 
This Date, Lasf Year...... 0 








RKO 


Starts, This Year......... 1 
This Date, Last Year...... 0 


| 








“STAGE STRUCK” 
(Shooting in New York) 


Prod.—Stuart Miller 
Dir.—Sidney Lumet 
Henry Fonda, Susan Strasberg. Joan 


Greenwoed, Herbert Marshall, Chris 

topher Plummer, Sally Gracie. Pat 

Englund } 
(Started Jan. 21) 





20th CENTURY-FOX | 


Starts, This Year......... 4 
This Date, Last Year...... 2 





“THE WAY TO THE GOLD” 

Prod.—David Weisbart 

Dir.—Robert Webb 

Jeffrey Hunter, Sheree North, Barry 
Sullivan, Walter Brennan, Neville 
Brand, Ruth Donnelly, Jacques Au 
buchon, Philip Ahn 

(Started Jan. 8) 


“THE DESK SET” 
Prod.—Henry Ephron 
Dir.—Walter Lang . 

Spencer Tracy, Katharine 
Joan Blondell, Gig Young 
(Started Jan. 14) 
“A HATFUL OF RAIN” 
(Shooting in New York) 
Prod.—Buddy Adler 
Dir.—Fred Zinnemann 
Eva Marie Saint, Den Murray, Anthon 


Hepburn, 


Franciosa, Lloyd Nolan, Henry Silva | 


(Started Jan. 19) 
“THE WAYWARD BUS” 
Prod.—Charles Brackett 

DPir.—Victor Vicas 


Dan Dailey, Jayne Mansfield, Joan Col- 
lins, Rick Jason, Betty Lou Keim, Dee 
Pollack 

(Started Jan. 21) 


UNIVERSAL 


Starts, This Year......... 3 
This Dote, Last Year...... 1 








“PYLON” 

Prod.—Albert Zugsmith 

Dir.—Douglas Sirk 

Rock Hudson, Robert Stack, Dorothy 
Malone, Jack Carson, Robert Middle- 
ton, Alexander Lockwood, Robert 
Wilke, Chris Olsen, Troy Donahue, 
Alan Reed 

(Siarted Dec. 27) 


“MA & PA KETTLE AT MACDONALD’S 
FARM” 


Prod.—Howard Cprtett 

Dir.—Virgi oge 

M=rjorie Main, Parker Fennelly, Gloria 
Talbott, John Smith, Roy Barcroft, 
George Dunn, Claude Akins 

(Started Jan. 7) 


“TAONOLITH” 
eyes mower’ Custetts 
Dir.—John erwoo 
Grent Williams, Lola Albright, Phil 
Harvey, Les Tremayne, Harry Jack- 


son 
(S.arted Jan, 18) 


“DY MAN GODFREY” 
Sepa pend 
Dir.—Henry oster 
June Allyson, 0. W. Fischer, Martha 
Hyer, Jessie Royce Landis, Eva Gabor 
(Started Jan. 28) 


WARNER BROS. 


Starts, This Year......... 4 
This Date, Last Year...... 0 








“ROMBERS 8-52” 
Prod.—Richard Whorf 
Dir.—Gordon . Douglas 
Kerl Malden, Natalie Wood, Efrem 
. Zimbalist, James Garner, Bob Hover 
(Started Dee. 18) 


“SAYONARA” 
(SSooting in Japan) 
Prod.—William Goetz 
Dir.—Joshua Logan 
M-rlon Brando, Red Buttons, Patricia 
Owens, Ricardo Montalban, Miiko 
Taka, James Garner, Myoshi Umeki 
(Started Jan. 7) 


|“RAND OF ANGELS” 
(©hooting in Louisiana> 


D'r.—Raoul Walsh 
Clark Gable, Yvonne DeCarlo 
(Started Jan. 14) 


othy Bruce, Gracia Norciso, Tito 
Vuslo, Leon Tyler, George Dock- 
stader, Don Shelton 
(Started Jan. 14) 
“WAR OF THE UNIVERSE” 
(For 20th Fox Release) 
Prod.-Dir.—Kurt Neumann 
Jeff Morrow, Barbara Lawrence. George 
O’Hanilon. John Emery. Morris Ank- 
rum, Gonzales Gonzales, Kenneth 


Alton 
(Started Jan. 14) 


“LURE OF THE SWAMP” 
(For 20th Fox Release) 
Prod.—Sam Hersh 
Assoc. Prod.—William Claxton 
Dir.—Hubert Cornfield ; 
Marshal! Thompsen. Jack Elem. Wil- 
lard Parker, Joan Vohs. I.co Gordon,. 
Joen Lora, James Maloney 
(Started Jan. 1® 
“THE PERSUADER” 
(Worl4t Wide Pictures) 
(For Allied Artists) 
Peed.-Dir —Dick Ross 
Wliam Telman, Kristine: Miller. James 
Craig. Darryv] Hickmsn. Georgia Lee, 
Alvy Moore. Phoda Williams 
(Sterted Jan. 16) 
“THE QIET AMERICAN” 
(Fiearn rreeeton) 
(Fer UA Release 
Prod.-Dir -—Josenh L. Mankiewicz 
Audie Murphy. Michael_ Redgrave, 
Claude D-uphin 
(Started Jen. 21) 
“STRANGER AT SOLDIER SPRINGS” 
(Libre Productions) 
("or UA Relerse) 
(Shooting in Tucson) 
Prod.—R~bert Bassler 
Dir —frencis D. Lyon 
Joel McCrea. Mark Stevens. Joen Wel- 
don. YDerlene Fields. Addison Rich- 
ards, Carolyn Craig, George Chandler, 
Stenford Jolley 
(Started Jen. 28) 
“ALD YELLER” 
(Walt Diceney “roductions) 
(Bnena Vict> Release) 
Prod.—Walt Disney 
Pir.—Robert Stevenson 
Doerothy McGuire. Fess Parker, Jeff 
York. Tommwv Kirk, Kevin Corcoran 
(Started Jan, 28) 
| “THE RAPMEY ROSS STORY” 
| (For UA Release) 
Prod.—Edweard Small 
Assoc. Pro?.—Robert E. Kent 
Dir.—Ted Post 
Cemeron Mitchell, Dianne Foster 
(Sterted Jan. 














Few Survive 


Continued from page 5 aaa 


this week gave notice to 11 office 
and sales employees. terminating 
their employment effective Fri- 
day (1). : 

Meanwhile, L. J. Miller, branch 
manager of Universal exchange, 
was awaiting details of his office 
taking over RKO sales and dis- 
tribution, said he expected to be 








| “TRE JAZZ AGE” 


Prod.—Martin Rackin 

Dir.—Michael Curtiz 

Ann Blyth, Paul Newman, 
Corlson. Alan King 

(Siarted Jan. 24) 


Richard 





| INDEPENDENT 





“THE BRIDGE ON THE RIVER KWAI” 
(Columbia Release) 
‘Morizon-American Prods.) 
‘Shooting in Ceylon) 
Prod.—Sam Spiegel 
Dir.—David Lean 
\iliam Holden, Alec Guinness, Jack 
Hawkins, Sessue Hayakawa, James 
Donald, John Boxer 
(‘Started Oct. 1) 


“THE SWEET SMELL OF SUCCESS” 
Hecht-Hill-Laneaster Productions) 
(For UA Release) 

Piod.—James Hill 

Dir.—Alexander Mackendrick 

Burt Lancaster, Tony Curtis, Sam 


evene, Susan Harrison, Marty Miller, | 


Barbara Nichols, Jeff Donnell, Lurene 


Tuttle, Joe Frisco, Lawrence Dobkin 


(‘Started Nov. 4) 


“IINCLE GEORGE” 
(Warwick Productions) 


| (For Columbia Release) 


Prod.—John Paxton 
Dir.—Nigel Patrick 
Nigel Patrick, Charles Coburn, Wendy 
Hiller, Athene Seyler 

(Started Jan. 7) 

“THE CARELESS YEARS” 
Sryna Productions) 

For UA Release) 
Prod.—Edward Lewis 
Din Arthur Hiller 


ie Trundy, Dean Stockwell. John 


ch, Catherine McLeod, Alan Dine 
hart 3d, Maureen Cassidy, John 
Stephenson. Virginia Christine. Bobby 


Hyatt, Claire Carleton 
(Started Jan. 7) 
“THE SEA WALL” , 
(‘Dino De Laurentiis Productions) 
For Columbia Release) 


| (Shooting in Thailand) 


Prod.—Dino De Laurentiis 
Dir.—Rene Clement 


Silvana Mangano, Richard Conte, An- | 


thony Perkins, Jo Van Fleet, Alida 
Valli, Nehemiah Persoff 


(‘Started Jan. 7) 
“CHINA GATE” 
‘Glebe Productions) 
For 20th-Fox Release) 
Prod.-Dir.—Samuel Fuller 
Gene Barry, Angie Dickinson, Nat (King) 
Cole. 
Maurice Marsac, George Givot, Paul 
Dubov, Paul Busch, Sasha Harden, 
Gerald Milton, Ziva Rodann. James 
Hong, Warren Hsieh, Marcel Dalio 
‘Started Jan. 9) 
‘SAINT JOAN” 
Carlyle Production) 
For UA Release) 
Prod.-Dir.—Otto Preminger 
Richard Widmark, Richard Todd, An- 
ton Walbrook, John Gielgud, Paul 
Scofield, Felix Aylmer, Harry An- 
drews, Barry Jones, and Jean Seberg 
‘Started Jan. 9) 


“HOT ROD RUMBLE” 

‘Nacirema Production) 

| (For Allied Artists) 
Prod.—Norman Herman 

Dir.—Les Martinson 

Dick Hartunian, Leigh Snowden 

| (Started Jan. 10) 





“LEGEND OF THE LOST” 
(‘Batjac-Panama Production) 
(For UA Release) 
‘Shooting in Libya) 
Prod.-Dir—Henry Hathaway 
John Wayne, Saphia Loren, Rossano 
Brazzi 
(Started Jan, 10) 
| “DRAGSTRIP GIRL” 
‘Golden State Production) 
‘Tér American-International) 
Exec. Prod.—Samuel Z. Arkoff 
Prod.—Alex Gordon 
Dir.—Edward L. Cahn 
| Fay Spain, Steven Terrell, John Ash 
ley, Frank J. Gorshin, Judy Bamber, 
Tommy Ivo, Kenneth Patterson, Dor- 





| filled in at meeting in Kansas City 


this week. 
RKO lease on Currie avenue 
building runs until Sept. 1, and 


Dressell said lease may be paid off 
in order to close exchange.’ There 
| were indications, too, some sever- 
ance may be paid dismissed em- 
| ployees. 

| Dressell himself has no plans for 
ithe future, said his dismissal or- 
'ders did not yet include termina- 
|tion date for himself. He is veteran 
|of 25 years with RKO. 

| Miller said RKO 
probably be handled by present 
| staff of UI office here, although it 
will mean doubling up on some 
| work. 


| 
} 
| 
t 


Max Westebbe In Albany 
Albany, Jan. 29. 
Nine local RKO employees will 
lose their jobs Feb. 1, when the 


| 


‘company terminates domestic op- | 


transfers distribution 
The 
been 


eration and 
of its product to Universal. 
‘number staffed here had 
larger at one time. 

| The manager, Max Westebbe, has 
been associated with RKO, in the 
United States and abroad, for many 
years. He was resident manager 
in the Netherlands when the Ger- 
|man army over-ran that country 
|during the early days of World 
| War II. Westebbe, who underwent 
| bombing, escaped, with his fam- 
|ily, across Europe to Spain, and 
| eventuually returned to the U. S. 
RKO exchange adjoins the one 
‘long used by Republic and closed 
|since April 1 last. 








zee Van Cleef, Neyle Morrow. | 


| Importers Face 


cr Continued from page 5 jaan 


|against major companies picking 
up foreign films. 

Question of budget has plagued 
the IMPDA ever since the late Jo- 
seph Burstyn first established it, 
actually with the purpose of fight- 
ing the then forming Italian Films 
Export. It’s now proposed to have 
a budget of $15,000. Dues would 
be based on the number of films 
each distributor had firstrun on 
Broadway during the past year. 


It’s figured that the presidency 
will shift nex 
pert or to Jean Goldwurm. Org 
last week appointed a committee 
to study the budget question. 
Group met again Monday (28). Un- 
derstanding is that, if no agree- 
|ment can be reached on some of 
| the basic questions, IMPDA will be 
| disbanded altogether, 





work would | 


er to itya Lo-| 


Drop RKO Publicists 
Hollywood, Jan. 29. 

RKO, shuttering its publicity 
department, has pink-slipped 
everyone but publicity director 
Mervin Houser, his assistant, 
—_ Howe, and two secretar- 
es. 

Those bounced were Nat 
James and Linn Unkefer, each 
with RKO for 18 years; Phil 
Gersdorf, Ed Oimstead,' Adel- 
Palmer, Mack St. John, Blake 
McVeigh and Jack Behr; sec- 
retaries Sharon Ahearn, Edna 
Broening and Alice Englert; 
and John Armstrong in pub- 
licity still department. 


=== Continued from page 5 =e 














tract and playdate clerks, and 
others in semi-executive positions. 
“What’s going t> become of these 
people? he asked. “They’ve spent 
almost a lifetime in the motion 
picture industry.” 


| Par News Fold 


As a result of the RKO situation 
and the subsequent fold of Para- 
mount News, Moss is sparking a 
move for the organization of a mo- 
tion picture coordinating commit- 
tee “which would attempt to in- 
tegrate employees into our indus- 
try when vacancies exist or occur, 
and where their years of skill can 
be utilized.” The union leader said 
his outfit would administer such a 
committee if the industry wants it 
that way. He demanded, however, 
to know why the Council of Motion 
Picture Organizations or the Mo- 
tion Picture Assn. of America 
couldn’t cooperate when the situa- 
tion occurs. 


Moss acknowledged that RKO 
had lived up to its union ~ontract 
and would provide the dismissed 
employees with the required sever- 
ance pay. In general, the contract 
calls for the payment of one 
week’s salary for each year of serv- 
ice, with a maximum payment of 
12 weeks. In some instances, cer- 
| tain staffers are down to receive 
double severance pay. 


The union official felt that the 
RKO staffers hadn’t been given 
ample notice and that all during 
RKO’s negotiations with Universal 
the employees were kept in the 
dark. “All they could go by,”’ Moss 
insisted, “was the numerous ru- 
mors. Why wasn’t an effort made 
to integrate these employees be- 
fore the final blow?” 


Moss said his announcement in 
'the trade papers had an immediate 
| effect. He asserted that he re- 
ceived many calls, as did RKO, 
from personnel directors of the 
other film companies and from tel- 
evision outfits. As a result of these 
calls, he said, some of the pink- 
slipped staffers will be placed. He 
maintained, however, that he 
| would continue his efforts to or- 
ganize a coordinating committee 
since he feels that efforts should 








“ee 


they receive 
dismissal.” 
| Cameramen Dissent 

Moss’ trade paper ads, headlined 
“Yes, we are perturbed at what is 
happening in this industry!,” de- 
|clared “there is no rhyme or rea- 
son in the present treatment of 
employees who have spent their 
entire adult lives in the motion 
picture industry. The question of 
| discontinuance of any operation or 
|company is a matter of business 
judgment, but who can deny that 





sidered with such a continuance.” 
Moss’ attitude did not receive 
| full support from other union offi- 
| cials, A spokesman for the Cam- 
|eraman’s Union, also an IA affili- 
late, maintained that the “manage- 
;ment owns us nothing.” He de- 
|clared that the lensers dismissed 
jas a result of the folding of Para- 
| mount’s newsreel would easily find 
other jobs in the industry or in tv. 
“We have no beef,” he said. “They 
paid the freight and they lived up 
to the contract. It’s not their fault 
\that economic conditions have 
forced them to discontinue the 
newsreel. They can’t run a char- 
ity.” 

As to the foregoing, it’s pointed 
out that cameramen not only are 
highly paid but relatively few. so 
— getting jobs is not too diffi- 
cult. 





John Springer, who exited as 
RKO’s magazine contact at the 
homeoffice, this week joined 20th- 
Fox in the same capacity. Robert 
|Boehnel, RKO tradepress_ rep, 
; switched to Warners, 





be made to place employees before 
a cold telegram of | 


decent public relations and em- | 
ployee treatment should be con- | 
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Use Tools 


Philadelphia, Denver, Kansas City 
and Dallas will also hold regional 
sales powwows. 


WB's Kansas City Meet 
Kansas City, Jan. 29. 
Warner Bros, sales department 








western division here Wednesday 
and Thursday (31). Due in are 
execs from New York office, dis- 
trict managers and branch man- 
agers for the pow-wow to be held 
at the Hotel 1uehlebach. 

| Meeting coincides with the pre- 
miere of “The,Big Land” set for 
the Param.unt Theatre Thursday 
(31) with a personal appearance by 
, Virginia Mayo. 

! 





Lapidus Presides 
Philadelphia, Jan. 29. 
Jules Lapidus, Warner Bros. 
Eastern and Canadian division 
sales manager, launched a two-day 


+ Sales conference today at the War- 


wick Hotel with key distribution 
personnel of the Eastern and Cene 
tral districts on hand. The con- 
clave follows on the heels of the 
district managers meeting called 
by general sales manager Roy 
Haines at the WB home office last 
week. 

The company’s release for the 
remainer of the winter and the 
spring and summer months will 
highlight the local confabs. Field 
sales execs attending include East- 
ern district manager Ralph J. Ian- 
nuzzi, of New York; and branch 
managers R. S.. Smith, Albany; 
William Kumins, Boston; Nat Mar- 
cus, Buffalo; Angelo Lombardi, 
New Haven, and Ben Abner, New 
York; Central district manager Wil- 
liam G. Mansell of Philadelphia, 
with his branch managers—J. S, 
Abrose, Cincinnati; William Twig, 
Cleveland; C. W. McKean, Indian- 
apolis; Charles Beilan, Philadel 
phia, and Jack Kalmenson, Pitts. 
burgh. 

Also attending were Paul Kru- 
_menacker, city sales manager Pitts- 
| burgh, and district manager Robert 
| Smeltzer and branch manager Ben 
Bache, both of Washington, D. C. 
Home office execs present included 
Haines, Norman H. Moray, short 
subjects sales manager; Larry 
Leshansky, supervisor of  ex- 
changes; Robert A. McGuire, audi- 
tor; Harold Rosner and exploita- 
|tion reps Irving Blumberg and 
George Fishman. 














| 





| ‘Punishment’ 


\—_as Continued from page 4 =———s 


|candid use of non-spiritual power 
| to achieve a worthy spiritual goal.” 





Eli Wallach’s Angles 
Ottawa, Jan. 29. 

Eli_Wallach, one of the stars of 
“Baby Doll,” says that, as he sees 
'the story, “no seduction takes 
place”; that while making the 
| “‘very moral” film “none of us ever 
had the silghtest idea that there 
was anything in it to stir up such 
a fuss”; and that the Italian “La 
Strada” contained themes “far 
|more controversial.” ‘Baby Doll” 
opened Jan. 25 at the Odeon here, 

Bob Blackburn, Ottawa Citizen’s 
entertainment columnist, so quoted 
Wallach (23) in reporting a phone 
interview from N. Y. He also 
quoted him as saying the thumb- 
sucking Carroll Baker ads “aren’t 
particularly extreme” but adding, 
| “In the picture I spend more time 
in the crib than she does. I can’t 
understand why they didn’t put my 
picture up there.” 


aan continued from page 5 

















going must, of necessity, be con- 
venient. Is it correct, let’s ask, to 
limit the engagement of a picture 
to a first-run when the advertising 
blankets the entire area and sub- 
urbanites can hardly be counted 
on as potential ticket-buyers? ‘ 


And is it reasonable that a fea- 
ture in many cases requires a dis- 
tribution gross of twice its negative 
cost to reach the break-even point? 
Is it wise to continue the same sys- 
tem of distributicn as pertaining to 
small, flat-rental houses where the 
servicing expense about equals the 
rentals collected? 


O’Neil said nix to the status quo. 
May be his is the first step toward 
an industry-wide reappraisal of 
things as they are and what they 
should be, 





———_—— 


has scheduled a meeting of the. 


sexier can Dancap. 





oy US] 





| 
' 








Pla ai 
o beielal 


Wednesday, January 30, 1957 VARIETY 19 





ONE IN A SERIES OF ADS FOR AN UNUSUAL AND VERY DIFFERENT MOTION PICTURE 





Hour 

\ after 
hour 
he gets 
smaller 
...smaller 


»-. smaller 

and 
moment 

by moment 
the 
suspense 


mounts! 


A FASCINATING ADVENTURE INTO THE UNKNOWN! 





THE INCREDIBLE 


SHRINKING 


starring 


GRANT WILLIAMS ¢ RANDY STUART 


with APRIL KENT * PAUL LANGTON » RAYMOND BAILEY 


fi ; 
I “1 THE EXCITING COMPANY 2 DIRECTED BY JACK ARNOLD * SCREENPLAY BY RICHARD MATHESON ¢ PRODUCED BY ALBERT ZUGSMITH 
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Picture 


‘PRETTY BABY’ STOUT 
106, INDPLS.; HOPE 96 


Indianapolis, Jan. 29. 


Biz has rallied nicely this stanza 
at first-run spots here after last 
week’s deep freeze. ‘Rock, Pretty 
Baby” is getting a big play from 
teen set at Circle to lead new- 
comers. “Iron Petticoat” at Loew s 
looks lush. “Girl Can’t Help It, 
in second week at Indiana, is doing 
okay. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
85)—"Rock, Pretty Baby” (U) and 
“Showndown at Abilene” (U). Stout 
$10,000. Last week, “Three Violent 
Feople” (Par) and “Bridey Murphy 
(Par), $5,000. 

Indiana (C-D) (3,200; 70-90) — 
“Girl Can’t Help It” (20th) and 
“Biack Whip” (20th) (2d wk). Oke 
$8,000 after $14,000 opener. 

Keith’s (C-D) (1,300; 60-85) — 
“Secrets of Life’ (BV) (2d _ wk). 
Nice $4,000 in 4 days after $6,000 
first stanza. 

Loew’s (Loew) (2,427; 60-80) — 
“Iron Petticoat” (M-G) and “The 
Rack” (M-G). Sturdy $9,000 for 
Bob Hope pic. Last week, “Re- 
prisal” (Col) and “Port Afrique 
(Col), $5,000. “me 

Lyric (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (22d _ wk). 
Fine $12,000 in final 4 days, being 
fcliowed by “Ten Commandments 
(Par) on Jan. 29. Last week, 
$14,000. 








CHICAGO 


(Continued from page 9) 
die) (3d wk). So-so $5,000. Last 
week, $7,600. 
Grand (Indie) (1,200; 98-$1.25)— 


“Tension at Table Rock” (RKO) 
and “Great Day in Morning” 
(RKO). Good $9,000. 
“Gunslinger” ( Cap) and 


Venture” (Cap), $10,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Brave One” (RKO). Bangup $16,- 
000. Last week, subsequent run. 








Grosses 
BROADWAY 


(Continued from page 9) 
tively as strong as opening week’s 


$10,000. 

Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (5th wk). Fourth 
stanza completed Monday (28) was 
smash $16,000. Third was $16,500. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“La Strada” (T-L) (29th 
wk). The 28th week completed 
Sunday (27) pushed to big $11,000. 
The 27th was $10,000. 

World (Times) (501; 95-$1.50)— 
“Tempest in Flesh” (Pace) (2d wk). 
This week ending tomorrow 
(Thurs) looks like rousing $9,500. 
First was record $10,900. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Baby Doll” (WB) (7th wk). Sixth 
round finished last night (Tues.) 
was socko $27,000. Fifth was $28,- 
500. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—"‘Seven Wonders of 
World” (Cinerama) (43d wk). The 
42nd stanza finished Saturday (26) 
was sock $41,300. The 4lst week 
was $36,400. 


‘Baby’ Sturdy $16,000, 
Denver; ‘Wagons’ 12G 


Denver, Jan. 29. 

“Rock, Pretty Baby” at Para- 
mount is rated town topper, and 
likely will be around next week. 
“Westward Ho, Wagons” packed 
the Aladdin to a big session, and 
will hold. Others staying are 
“Bundle of Joy” at: the Denham 
and “Golden Demon” at Esquire. 
“Anastasia” still is good in fifth 
session at the Centre. “Four Girls 
in Town” looms fair at the Denver. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
| “Westward Ho Wagons” (BV). Big 
$12,000. Holding. Last week, 
“Everything But Truth” (U) (2d 
wk.), $2,000. 

Centre (Fox) (1,247; 70-$1.25)— 











Last week, | “Anastasia” (20th) (5th wk). Good 
“Dark | $10,000. Last week, ditto. 

Denham (Cockrill) (1,428; 70-90) | 
Fine | 


|—‘“Bundle of Joy” (RKO). 
$11,000. Stays on. Last week 


‘Life’ Lush $13,000, D. C; 
‘Wonders’ Sock 246, Sth 


Washington, Jan. 29. 

Main stem -b.o. is cure tingly 
bright this stanza especially since 
it is almost entirely a holdover sit- 
uation. “Full of Life,” sole new- 
comer is smash at Trans-Lux. 
“Anastasia,” in sixth stanza at the 
Capitol, is still sturdy and may go 
another. “Ten Commandments,” 
in llth week at RKO Keith’s, is 


gural fever took its toll all around 
town. “Seven Wonders” at the 
Warner ;continues sock in fifth 
stanza, being up over last stanza. 
“Great Man” still is big in second 
week at the Ontario. 

Estimates for This Week 

Ambassador (SW) (1,490; 90- 
$1.25)-—““Wrong Man” (WB) (2d 
wk). Fair $6,500. Last week, $8,500. 

Capitol (Loew) (3,434; 85-$1.25) 
—‘“Anastasia” (20th) (6th wk). 
Amazingly steady $14,000 for sec- 
ond consecutive week, probably 
resulting from Bergman’s visit to 
N. Y. May hold, 

Columbia (Loew) (1,174; 80- 
$1.25)—“Girl Can’t Help It” (20th), 
(5th-final wk). Surprisingly robust 
entry, with fine $7,000 after $8,000 
last week. 


Keith’s (RKO) (1,859; $1.25- 
$2.75) — “Ten Commandments” 
(Par) (11th wk). Bright $15,000, 


thanks to special a.m. group book- 
ings. Last week, $12,000. Stays. 

Metropolitan (SW) (1,490; 90- 
$1.25)—“‘Wrong Man” (WB) (2d 
wk). Fine $9,500. Last week, 
$13,400. : 

Palace (Loew) (2,360; 90-$1.25)— 
“Teahouse of August Moon” (M-G) 
(6th-final wk). Impressive $15,000 
after $14,000 last week. 

Plaza (T-L) (290; 90-$1.35)— 
“Lady Chatterly’s Lover” (Indie) 
(llth wk). Slight $2,000 after $2,- 
200 last week. Stays another, 

Trans-Lux (T-L) (600; 80-$1.25) 
—“Full of Life’ (Col). Smash $13,- 
000, and stays. Last week, “Zarak” 
(Col) (4th wk), $3,500. 

Uptown (SW) (1,100; $1.20-$2.40) 
—"“Oklahoma” (Magna) (14th wk). 





Solid $10,000. Last week, $9,500. 
Warner (SW) (1,300; $1.20-$2.40) 
—‘Seven Wonders of World” 


\“Three Violent People” (Par), $6,- | (Cinerama) (5th wk). Special book- 





a 7 ings still keeping this in upper 

MeVickers (JL&S) (1,580; $1.25- | “" er (Fox) (2.525: 70-90) | brackets to tune of sock $24,000 
$3.30) — “Ten Commandments '“Four Girls in Town” (U) and/| after fine $22,000. Stays. 
(Par) (10th wk). Socko _ $38,000. “Edge of Hell” (U). Fair $11,500.| Ontario (K-B) (1,250; 90-$1.25)— 
Last week, $40,000. ‘ | Last week, “Don’t Rock Rock’ | “Great Man” (U) (2d wk). Heading 

Monroe (Indie) (1,000; 67-87)— | (Col) and “Rumble on Docks” (Col),| for big $8,000 in first holdover 
“Woman of Rome” (DCA) and | $12,000. ‘round. First was great $10,000. 
“Fear” (Cap) (2d wk). Good $5,000.| Esquire (Fox) (742; 70-90)—)| Probably stays on. 
Last week, $8,000. “Golden Demon” (Indie). Big $4.- 

Oriental (Indie) (3,400; 98-$1.25) | 500. Last week, “Angel Who SAN FRANCISCO 


—‘Girl Can’t Help lt” (20th). Tor- 
rid $30,000. Last week “Anastasia” 
(20th) (5th wk), $28,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—‘Seven Wonders” (Cimerama) 
(7th wk). Huge $46,000. Last week, 


$42,000. 

Roosevelt (B&K) (1,400; 90)— 
“Drango” (UA) and “Flight to 
Hong Kong” (UA). Hotsy $20,000. 
Last week, “Zarak” (Col) and 
“Utah Blaine’ (Col) (2d wk), 
$18,000. 


State-Lake (B&K) (2,400; $1.25- 
$1.50)—“King and 4 Queens” (UA) 
(3d wk). Gentle $15,000. Last week, 
$17,000. 


Surf (H&E Balaban) (685) $1.25) | 


—"‘Silent World” (Col) (5th wk). 
Fine $3,300. Last week, $3,700. 

United Artists (B&K) (1,700; 98- 
$1.50)—“‘Written on 
(5th wk). Amazing $18,000. 
week, $20,000. 

Woods_(Essaness) 
$1.50)—“Teahouse August 
(M-G) (10th wk). Solid $17,500. Last 
week, $18,000. 


Last 
(1,206; 90- 


World (Indie) (600; 90)—‘“La 
Strada” (T-L) (5th wk). Vigorous 
$5,000. Last week, $5,500. 

Ziegfeld (Davis) (430; $1.25)— 
“Only French Can” (UMPO) (5th 


wk). Still good at $3,100. Last week, 
$3,600. 


BUFFALO 
(Continued from page 8) 
(Indie). Smash $20,000. Last week, 
“King and 4 Queens” (UA), $15,000. 
Paramount (Par) (3,000; 60-85)— 
“Three Brave Men” (20th) and 
“Quiet Gun” (Indie). Good $13.000 
or near. Last week, “Three Violent 
People” (Par) and ‘“‘Women of Pit- 

cairn Island” (Indie), $11,200. 
Center (Par) (2,000; 60-85)—‘Ok- 

lahoma” (Magna), Solid $14.000 or 

close. Last week, “Invasion U.S.A.” 


(Indie) and “1,000 Years From 
Now” (Indie) (reissues) (5 days), | 
$8.500. 


Lafayette (Basil) (3,000; 50-80)— 
“Written on Wind” (U) and “Show- 
down at Abilene” (U) (3d wk). Still 
plenty of stamina to land stout 
$10.000., Last week, $11,000. 

Century (Buhawk) (3,000: $1.25- 
$2.50) — “Ten Commandments” 
(Par) (5th wk). Mighty $20,300. 
Last week. $23.000. 

Teck (‘Cinema Products) (1.200: 
$1.20-$2:40)—“‘Seven Wonders of 
World” (Cinerama) (22d wk). Smart 
$9,000. Last week, $8,600. 


Wind” (U)| 


Moon” | 


| Pawned Her Harp” (Indie), $3,000. 
| Orpheum (RKO) (2,600; 70-$1.25) 


(Continued from page 8) 


|—‘“Teahouse August Moon (M-G)| “Wrong Man” (WB) and “Fire 
'(4th wk). Fairish $8,000. Last) Maidens of Outer Space” (Indie), 
week, $12,500. Fair $15,000 for 8 days. Last week, 

Paramount (Wolfberg) (2,200;| “Zarak” (Col) and ‘“Cha-Cha- 
| 70-90) —“‘Rock, Pretty Baby” (U)| Boom” (Indie) (2d wk-4 days), 
land “Brass Legend” (UA) Solid | $9,000. 


$16,000. Stays. Last week, “Dran- 
| go” (UA) and “Gun Man Down” 
| (UA), same, 


LOS ANGELES 


(Continued from page 8) 
(AA) (2d wk). Fair $12,500. Last 
week, $18,000, plus $92,500 in sey- 
/en nabes, eight ozoners. 
Loyola (FWC) (1.248; $1.25-$1.50) 
|— “Oklahoma” (20th) (4th wk). 
| Nifty $5,200. Last week, with El 


| Rey, $7,800. 

Chinese (FWC) (1,908; $1.25- 
|$2.40) — “Anastasia” (20th) (5th 
| wk). Pushed to fancy $18,500. Last 
week, $18.000. 
| Vogue (FWC) (885; $1-$1.75) — 
, “Baby Doll” (WB) (5th wk). Hearty 
| $6,800. Last week, with Downtown 
Paramount, Wiltern, $18,000. 
| Hollywood Paramount (F&M) 





(1,468: $1-$1.50) — “Written On 
Wind” (U) (5th wk). Up to good 
$11,000. Last week, $10,000. 
| Fox Beverly (FWC) (1,334; $1- 


$1.75)—“Full of Life” (Col) (5th 
iwk). Slow $3,700. Last week, 
| $3,800. 

Warner Downtown (SW) (1,757; 
80-$1.50)—“‘Giant”’ 


Fox, Uptown, $17,300. 

Carthay (FWC) (1,138; 
$3.50)—“‘Around World 80 Days” 
(UA) (6th wk). Steady $26,000 or 
|near. Last week, up to $25,900. 
| Four Star (UATC) (868; $1.25- 
| $1.80) — “Rainmaker” (Par) (6th 
wk). Mild $4,500. Last week, 
| $5,000. 

Egyptian (UATC) (12,503; $1.25- 
$1.80)—“Bundle of Joy’ (RKO) 
(6th wk). Light $3,500. Last week, 
$4,000. 

Pantages (RKO) (2,812; $1.10- 
$1.75)—“Teahouse August Moon” 
(M-G) (10th wk). Neat $12,000. Last 
week, $12,900. 


Warner Beverly (SW) (1,612; 
$1.50-$3.30) “Ten Command- 
ments” (Par) (lith wk). Sharp 


$23.500. Last week, $22,600. 
Warner Hollywood (SW) (1,384; 

$1.20-$2.65)—“‘Cine Holiday” (Cin- 

erama) (64th wk). 





last week. 


(WB) (5th wk). | 
Okay $6,500. Last week, with New | 


$1.75- | 


Into current) 
week Sunday (27) after big $19,300 | 


St. Francis (Par) (1,400; $1-$1.25) 
—"“Baby Doll” (WB) (5th wk). Big 
$8,000. Last week, $9,000, 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“‘Seven 
Wonders of World” (Cinerama) 
(10th wk). Excellent $28,000 or 
| over. Last week, $28,600. 

United Artists (No. Coast) (1,207; 
70-$1)—“‘Drango” (UA) and “Run- 
ning Target” (UA) (2d wk), Hep 
| $7,500. Last week, $11,800. 
| Stagedoor (A-R) (440; $1.25- 
| $1.50) — “Constant Husband” (In- 
die), Fine $4,900. Last week, 
i“Brave One” (RKO) (4th wk), 
| $2,300. 

Larkin (Rosener) (400; $1)— 
“Fruits of Summer” (Indie) (4th 
| wk). Holding at $2,800. Last week, 
$3,000. 

Clay (Rosener) (400; $1)—‘“Papa, 
Mama, Maid” (Indie) (2d wk). Very 
good $3,200. Last week, $3,400. 
| Wogue (S.F. Theatres) (377; $1)— 
|“La Strada” (T-L) (21st wk). Okay 
| $1,400. Last week, $1,600. 

Bridge (Schwarz) (396; $1-$1.25) 
| -——“Wee Geordie” (Arthur). Socko 
| $6,000. Last week, “Magic Fire” 
| (Indie) (2d wk), $1,700. 

Coronet (United California) (1,- 
250; $1.50-$3.75)—“Around World 
In 80 Days” (UA) (5th wk). Excel- 
lent $26,500. Last week, $26,000. 


BALTIMORE 


(Continued from page 8) 
Up to smash $7,000 after $6,500 in 
third round. 

New (Fruchtman) (1,600; $1.25- 
$2.25) — “Ten Commandments” 
(Par) (6th wk). Holding nicely at 
$16,000 after $20,000 for the fifth 











stanza. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“Great Man” (U). Brisk 
$5,500. Last week, “John And 


Julie” (Indie) (4th wk), $1,500. 

Stanley (WB) (3,200; 50-$1)— 
“Three Violent People” (Par). Sad 
$4,500. Last week, “Girl He Left 
Behind” (WB), $4,000. 

Town (Rappaport) (1,400; 50- 
$1.25)—“Rainmaker” (Par). Pleas- 
ing $10,000. Last week, “Slander” 
i (M-G), $5,000, 





well above last round when Inau-| 
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65c. The theatres operate on an 
amazing schedule. The majority 


open at 8 a.m. and run to 3 a.m. 


the following morning, with sey- 
eral closing at 4 am. To main- 
tain this operational schedule, the 
theatres employ three shifts of em- 
ployees. 


Contrary to general belief, the 
atmosphere of 42d St. has not pro- 
vided the managements with un- 
due problems of coping with ju- 
venile delinquents and _ undesir- 
ables. According to Martin Levine, 
general manager of the Brandt 
houses, the 42d St. theatres have 
no more of a problem than other 
theatres. As a matter of fact, he 
maintained, the juves make up 
only a small portion of the patron- 
age. He noted, for example, that 
two recent pictures’ especially 
aimed at_ teenagers—‘Shake, ! Rat- 
tle, and Roll” and Elvis Presley’s 
“Love Me Tender’— fared poorly 
at the boxoffice. 


The theatres, however, have taken 
precautionary measures against 
young hoodlums and other unde- 
sirables. A crew of uniformed Burns 
guards make frequent tours to the 
theatres. The Brandt Theatres has 
long followed the policy of notify- 
ing parents when a juvenile is in- 
volved in a disturbance. 

The 42d St. patronage comes 
from all walks of life. Midnight 
workers are on hand for the 8 a.m. 
show. Salesmen, shoppers and 
others with several hours to kill 
dominate the afernoon audiences. 
Daters, married couples, and groups 
of young people make up the eve- 
ning trade. Show people and other 
stay-up-laters are among the late 
film-goers. 

The 42d St. houses offer patrons 
a chance to catch up on missed pic- 
tures, a wide choice of pictures 
which enables groups to break up 
and meet later, and prices within 
the range of the general public. 
According to the belief of the 42d 
St. operators, when a person comes 
to 42d St., it’s not with the thought 
of seeing a specific film. However, 
after the potential customers looks 
over the wide selection, he then 
makes his choice. 

19-Years As Artie 


Perhaps the most unique of the 
42d St. operations is the Apollo 
which has been running continu- 
ously for 19 years on an art house 
policy. Even during the war years 
when it was difficult to obtain 
foreign films, the house operated 
successfully by replaying over and 
over again the available imports. 
The house has a steady clientele and 
for each change of bills it sends 
out 25,000 mailing pieces. The the- 
atre is also a popular place with 
langyage students and many times 
whole classes from various New 
York high schools and colleges at- 
tend afternoon performances to ab- 
sorb French or Italian. Shake- 
speare films also draw a large stu- 
dent audience and the management 
provides special reduced tickets 
for school groups. 

Foreign films with English titles 
also draw a large audience of deaf 
and dumb individuals. Many of 
these people as well as their spe- 
cial schools are on the mailing list. 

From a profit and cents stand- 
point, the 42d St. houses have man- 
aged to buck the general sluggish 
trend that has hit theatre business 
throughout the country. For the 
most part, however, the new, better 
Hollywood films and the foreign 
imports do the better business. 
The theatres have “their hands 
full” in maintaining a profitable 
operation at the houses which show 
the secondary films and the re- 
issues. 

The theatre operators have no 
desire to see the complexion of 
the street changed. They feel the 
carnival atmosphere of 42d St., the 
pizza parlors, and the other carny 
attractions are just the things that 
draw crowds to the street. 


UA’s February Five 


“Men in War,” Sidney Harmon 
production starring Robert Ryan 
and Aldo Ray, heads the list of five 
picturés set for release by United 
Artists in February. ‘ 

Others are producer Bob Gold- 
stein’s “Crime of Passion,” with 
Barbara Stanwyck and Sterling 
Hayden; Aubrey Schenck’s “Pha- 
raoh’s Curse,” Mark Dano and Ziva 
Rodann; Howard W. Koch's “Voo- 
doo Island,” Boris Karloff, and 
Koch’s “Tomahawk Trail,” Chuck 
Connors, John Smith and Susan 
Cummings. 





|Spanish films, 


Billy Graham’s 
Theatre Films 


Hollywood, Jan. 29. 

“The Persuader,” a _ theatrical 
feature, went before the cameras 
under the banner of World Wide 
Pictures to launch a program of 
theatrical releases planned by 
evangelist Billy Graham. Dick 
Ross is producing and directing 
the initialler, which Allied Artists 
will release. 

In the past, Graham has concen- 
trated on religioso product for 
church distribution. New series of 
films will be slanted for the enter- 
tainment market with a religious 
note inserted in each film. 
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Loew’s Quest 
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tors for out-of-pocket expenses and 
, reasonable clerical expenses. 


In addition, Loew’s has retained 
Georgeson & Co. and the Kissel 
Organization to solicit proxies and 
has agreed to pay both outfits fees 
and expenses for the service, with 
|Georgeson getting $7,500 and Kis- 
sel $2,500. 

Proxy lists the salary of (1) each 
person who was a director during 
the most recent fiscal year and 
whose remuneration exceeded $30,- 
000; (2) each person who was one 
of the three highest paid officers 
of the company; and (3) all persons 
as a group who at any time during 
the fiscal year were directors or 
officers of the campany. All offi- 
cers and directors in this group re- 
ceived a total of $1,708,844. 

Breakdown reveals the following 
salaries: Howard Dietz, $104,571; 
Arthur M. Loew, $200,000; Eddie 
Mannix, $167,314; Benjamin Mel- 
niker, $43,086; Charles C. Mosko- 
witz, $156,857; Charles Reagan, 
$91,500; Dore Schary, $200,000; and 
Nicholas M. Schenck, $155,852. 


Proxy statement says that agree- 
ment terminating Schary’s contract 
will save the company $150,000 and 
that Schary has no right to exer- 
cise options on 16,670 shares of 
stock under the stock option plan 
granted him in 1951. Previously 
Schary had exercised his option on 
50,000 shares. 








Trans-Lux 
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their own voices in English, which 
is the way they originally spoke 
their lines. 

Brandt said he expected a gross 
of from $800,000 to $1,200,000 
eventually on “La Strada.” It'll 
play some 3,000 to 5,000 houses in 
the titled version and, according 
to Brandt, could pick up another 
3,500 or 4,000 bookings via dubbing. 


Trans-Lux prexy stressed the 
importance of careful release poli- 
cy consideration in the instance of 
dubbed pix. In some cities, T-L is 
holding up release of “La Strada” 
pending availability of the dubbed 
prints. In others, the original ver- 
sion is better played off first be- 
fore the dubbed film hits the com- 
mercial houses. 

Brandt felt strongly that Euro- 
pean films starring American per- 
formers should be dubbed although, 
he noted, “dubbing in that case is 
really a misnomer. After all, they 
spoke their lines in English in the 
first place.” 

Trans-Lux has acquired two 
“Calabuche” and 
“Calle Mayor.” They’re coproduc- 
tions with Italy and France, respec- 


i tively, and Brandt is bringing over 


the Italian and Erench rather than 
the Spanish versions. Likelihood 
is that both will be dubbed, with 
Betsy Blair to do her own voice in 
“Calle Mayor.” Other releases on 
the 1957 T-L sked include the 
French “Traversee de Paris” with 
Jean Gabin and the Greek “Bed of 
Grass,” which Gregg Tallas direct- 
ed. “Bed” is due out in February. 
Dubbed version of “La Strada” is 
skedded for release towards the 
end of March. 





Velde Discovers Texas 
San Antonio, Jan. 29. 
James Velde, general sales man- 
ager for United Artists, arrived in 
Dallas Monday (28) on his first trip 
to the Southwest. He plans to meet 
exhibitors and “get the feel of 
Texas.” 
The local branch office of. UA 
feted him with a luncheon. 
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WHATS HAPPENING 
AT RKO 
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Why we make this statement 


at this time... 


Why certain changes are 


being made... 


What RKO is doing about 


motion picture distribution... 


What changes will be made 


in RKO’s production bes 


How these changes will 


affect RKO’s future... 


There have been a lot of stories lately about what RKO 


is doing and what it intends to do. Here are the facts. 


The goal of RKO is to reduce its fixed domestic overhead 
by 53% for any given motion picture. 


Money saved by reducing these fixed costs in distribution 
and production can thus be applied to the creative end of 
picture making. 


RKO has made a limited agreement with Universal- 
International to distribute motion pictures through the 
Universal-International distribution system. This applies 
only to the United States and only to motion pictures 
started prior to December 31, 1956. 


Distribution by RKO of its pictures will continue in 
foreign markets in the same way as it has been. 


The agreement with Universal-International has been 
accomplished in order to eliminate duplication of 
distribution overhead and noncreative expenditures, 
allowing more resources to be put into the creative-end 
of making better pictures. 


In production, there is also an opportunity to reduce the 
so-called below-the-line fixed charges attributed to a 
motion picture. These are noncreative costs and do not 
contribute to a picture’s artistic or financial success. 


We have two groups of studio buildings—on Gower Street 
in Hollywood and in Culver City. How these production 
facilities can be put to best use has not yet been 

finally determined. 


With the streamlining of its distribution and production, 
and the subsequent savings in fixed charges, RKO will 
be in a position to concentrate on the creative planning, 
making and promotion of better motion pictures. 


Our decisions on distribution and production are made 
with one goal in mind—to make better motion pictures more efficiently. 
This will benefit the public and motion picture exhibitors as well as ourselves. 
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‘Beau James’ vs. Love In December’ 


Producers 


Fear Period Flavor 





Hollywood, Jan. 29. + 


Mel Shavelson and Jack Rose 
are launching a nationwide test of 
“value “of title’ by asking 1,500 
exhibs, 500 newspapermen, plus a 
cross-section of film goers, to de- 
termine whether “Beau James” or 
“Love Me In December” should 
be the release title of Jimmy Walk- 
er biopic starring Bob Hope. 

Ballots go out next week. Mean- 
while film is being previewed with 
“James” tag. Paramount’s George 
Weltner and Jerry Pickman liked 
both titles but agreed to let poll 
determine final release tag. 

Shavelson and Rose feel both 
titles have plus and minus. “James” 
is seen as deriving some exploita- 
tion value from fact it was title 
of Gene Fowler book and is more 
suggestive of Bob Hope’s switch 
to straight drama. But its felt tag a 
la Brummel might suggest a cos- 
tume drama. 

“December” has advantage of 
being title of ironic tune written 
by Walker to his first wife which 
could be reprised for title tune 
recordings, exploitation, but it’s 
felt “December” tag may connote 
light musical rather than dramatic 
biopic. Ballots accompanied by let- 
ter explaining problem plus copies 
of cast sheet, synopsis. 


Chinatown Film Theatre 
Owner Nabbed; Accused 
Of Passport Fibbing 


San Francisco, Jan. 29. 
Immigration and State Depart- 
ment security officials have had a 
Frisco theatre’s co-owner arrested 


on grounds he made.a false state- 
ment in connection with a 1951 
passport application. 

He is Fong Ying, 42, who oper- 
ates the Chinese-language World 
Theatre here with Lawrence Low. 
Ying failed to make $15,000 bail. If 
convicted, he’s liable to a maxi- 
mum penalty of five years and a 
$5,000 fine. 


The U. S. attorney’s office said 
Ying was “an important man in 
Chinatown, a man of means.” 
Ying’s false statement was sup- 
posed to have been’in claiming 
as a father a man who actually 
was his onetime father-in-law. 

The same claim allowed Ying to 
enter the U. S. illegally in 1931, 





Back to Old Trade 


Houston, Jan. 29. 

» Mike Lane, who made his 
screen debut in Humphrey Bo- 
gart’s last pic, “The Harder 
They Fall,” is back in town 
here, wrestling. Another re- 
cent release is “Gun for a 
Town” which he premiered 
here in April. 

In between film assign- 
ments, Lane returns to wres- 
tling. 


Sabbath Cinema 
Carolina Issue 


Columbia, S. C., Jan. 29. 


Sunday films, banned by law in 
most. South Carolina communities, 
is an issue before lawmakers from 
two sections, 


Legislators from Florence Coun- 
ty have a bill in the General As- 
sembly here to permit voters to 
decide by ballot in their county 
whether or not to have the Sunday 
showings, 

In Greenville, municipal leaders 
are studying the issue, and a re- 
quest for legislation on a ballot 
there is pending. 

Donaldson Air Force Base, near 
Greenville, has asked for the Sab- 
bath showings. 

Only Columbia and Charleston 
have authorized Sunday pictures 
now, though some areas circum- 
vent state law with local ordi- 
nances and open their theatres. 


Nebraska Mgr. Thinks 
He’s Got a Cop-Proof 


In Theatre ‘Giveaway’ 


Omaha, Jan. 29. 
Frank Larson, manager of the 
Paramount Theatre in North Platte, 
Neb., believes he has found a twist 
in giveaways that will get around 

any legal objections, His plan: 
He will offer $500 each week to 
the person answering a quiz ques- 
tion on his stage. Everyone in the 
North Platte city directory will be 














according to the U. S. attorney’s | 
office. Ying is protected from | 
prosecution for illegal entry by the | 
statute of limitations. 

His partner, Low, last yéar in- | 
voked the Fifth Amendment in| 
testifying before the House Un- | 
American’ activities committee. | 
Low had been asked if the theatre | 
was a distribution source for pro- 
Soviet films. 


Anzac Bid to Flynn | 


Hollywood, Jan. 29. | 

Errol Flynn has been approached 
to star in a feature pic, “Flying | 
Doctor,” to be filmed by a new} 
U. S.-Aussie firm Down Under, in| 
April. Firm is headed by Yank di- | 
rector-film editor Rex Lipton, who | 
will produce-direct the feature, | 
presently budgeted at $450,000. Art 
Browne, formerly with Edward | 
Small, is prepping the script, based | 
on exploits of Australian bush doc- 
tors. 

Firm, called Flying Doctors Ltd.. 
plans to film a telepix series on the 
same subject, 
pic lensing. 





following theatrical 


automatically registered for the 
contest and anyone else can come 
into the theatre and register free. 
A number corresponding to a name 
on the register will be drawn, 


The person will not have to be 
in the theatre to qualify as a p.a. 
system will be hooked up outside. 
The contestant picked then has two 
minutes to reach the stage. 

“The questions will be easy,” 
Larson announced. 

If the person whose name is 
drawn does not appear, a small 
cash prize will be mailed to that 
person and the amount of the fol- 
lowing week’s payoff increased. 

“I’ve talked with attorneys and 
they tell me they can see nothing 
wrong with the plan,” Larson de- 
clared. 

Theatre banknights and other 
giveaway programs have been de- 
clared lotteries by the courts. The 
giveaways were very popular in 
theatres throughout the state dur- 
ing World War II before they were 
declared illegal and were stopped. 

Larson staged his first contest 
contest Wednesday (9). 


‘stein is film’s exec producer for 





STAFF WAGE MINIMA 
UP IN MINNESOTA 


St. Paul, Jan, 29. 

Minnesota industrial commission 
this week issued an order setting 
higher minimum wages for women 
and minors employed in amuse- 
ment industry. Orders affect 
workers in “all establishments en- 
gaged in providing entertainment 
or recreation for the public,” and 
include film theaters, bowling al- 
leys, skating rinks, dance halls, 
amusement . parks and _ baseball 
clubs. 

Minimums are 85c. an hour in 
cities of more than 25,000 popu- 
lation, and in suburban points next 
to such cities; 80c. an hour in 
cities, towns and villages of 2,500 
to 25,000, add 75c an hour in towns 
of less than 2,500 population. 

Order followed several hearings. 
Among those appearing at them 
were C. W. Winchell, president of 
Minnesota Amusement Co.; Stan- 
ley D. Kane, attorney for North 
Central Allied Independent Thea- 
ter Owners, Inc.; Mrs. Jean Pic- 
card, Mrs. Martin Cohn and Mrs. 
Earl Preston, members of wage ad- 
visory committee for the amuse- 
ment industry, and Henry Green, 
Martin Lebedoff, Lowell Smoots, 
L. H. Clark and Mrs. L. H. Clark, 
theatre operators of Twin Cities 
and Minneapolis film territory. 





Goldstein Seeks Granger ~ 


For Lon.-Shooting ‘James’ 
Hollywood, Jan. 29. 

Stewart Granger is being paged 
by 20th-Fox for the lead in “Harry 
James,” to be made by the com- 
pany in London, with Lord John 
Brayburn producer of the film. It 
has a July start date. Bob -Gold- 


20th. 

Sydney Boehm will screenplay 
the novel by David Walker. Boehm 
has left for London and his 12- 
weeks assignment. 

Boehm has just finished screen- 
play of “A Most Contagious 
Game,” for Kirk Douglas’ Bryna 
Productions. Douglas will star in 
the vehicle, and Elsa Martinelli 
has been mentioned for femme 
lead. 





Toronto Press Switches 


Toronto, Jan. 29. 

N. Y.-Born Alex Barris, enter- 
tainment columnist of a.m. Toron- 
to Globe & Mail for several years, 
switched to p.m. Telegram Satur- 
day (26). He’s the second col- 
umnist to do that within a year, 
other being Frank Tumpane, gen- 
eral pundit. 

Barris is also emcee and top 
writer (with Bernie Orenstein and 
Sammy Sales) of “The Barris 
Beat,” a summer-replacement va- 
riety show now permanent Satur- 
day nights (alternating with “The 
Wayne and Shuster Show”). 

Switch leaves Globe & Mail with 
only one show-biz columnist. That’s 
Herbert Whittaker, who doubles as 
theatre critic. Telly also has Clyde 
Gilmour, Ken Johnson and Helen 
McNamara. Stan Halley is leaving 
to become editor of Mayfair mag. 
Star, rival p.m. and largest daily 
in Canada, has Jack Karr, Gordon 
Sinelair and Leslie Bell. 


King’s 5% Stock Divvy 


Hollywood, Jan. 29. 
With its “The Brave One” cur- 
rently in early first release by 








RKO, King Bros. Productions Inc., 
has declared a 5% stock dividend, | 
payable March 15 to record of Feb. | 
15. 
Firm last year paid a five cent 
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Bergman Party Not News? | 








Skimpy Haul 


Chicago, Jan. 29. 

A gunman’s excursions 
through the Balaban’ & Katz 
owned State-Lake Theatre’ 
here netted him $61 last Wed- 
nesday (23). Five janitors 
surprised in the basement 
yielded nothing. 

Upstairs an electrician and 
two patrons yielded $20 and 
the first floor manager’s office 
another $41. 


Caldwell Novel 
For UA Roster 


Hollywood, Jan. 29. 

Erskine Caldwell’s sex-and-sorg- 
hum novel, “God’s Little Acre,” 
is slated for filming this summer 
by Security Pictures, for United 
Artists release. Philip Yordan, who 
heads Security with Sidney Har- 
mon, has completed screenplay, 
with present plans to shoot most 
footage in Georgia. 

Robert Ryan and Aldo Ray, who 
co-starred in Security’s just _re- 
leased “Men In War,” are being 
dickered for similar roles’ in 
“Acre,” and Anthony Mann, who 
directed “Men,” will do likewise 
on “Acre.” 











Lawrence Color Tests 
Continuing at Litton, 
Advanced Electronic Co. 


Hollywood, Jan. 29. 

Work by Paramount on develop- 
ment of the Lawrence color—or 
Chronatron—tube has reached the 
point that company can proceed no 
further, so project has been turned 
over to Litton Industries, Bevhills 
advanced electronics firm, prexy 
Barney Balaban disclosed. 

As a result of this move, Litton 
has acquired the experimental and 
development facilities of Chromatic 
Television Laboratories, Paramount 
subsidiary in Emeryville, Calif., 
which has been in charge of color 
tube’s devélopment, and also been 
granted a license agreement on 
manufacture of the tube, it was 
jointly announced by Balaban and 
Charles B. Thornton, prexy of Lit- 
ton. While Litton is taking over 
assets of the Emeryville plant, and 
its research organization, transac- 
tion does not involve the corporate 


‘ New York. 
Editor, VARIETY: 

Maybe we'd better get a couple 
of things straight on that New York 
Film Critics party for Ingrid Berg- 
man, et. al. Your story (Jan. 23) 
gave only one side of the case: 


(1) Believe it or not (and there 
are many people in show biz who 
consistently refuse to believe it) 
film critics are also newspapermen. 
The actual story of the awards is 
covered every year by the Times, 
Trib and other papers, the wire 
services picking it up when they 
so choose. And the coverage is 
by the guys and dolls who are giv- 
ing the party in the first place. 
So who needs city side coverage 
also? 


(2) The film critics pay the tab 
for the party, beholden to no one 
except their own expense accounts. 
Should they also pay for the food 
and drink absorbed by outside 
newspapermen? One request came 
in from a Detroit paper asking 
whether their entertainment edi- 
tor could attend the party. If the 
Detroit papers want to interview 
Ingrid Bergman why don’t they 
make their own awards? 


(3) Reason NBC Radio was given 
the show is because NBC Radio 
agreed to do it as far back as last 
November, long before even the 
critics- knew who the winners 
would be. They’ve been covering 
it every year, with or without Berg- 
man, or any other stars. CBS 
came in at tke last minute a-whoop- 
in’ and a-hollerin’ they were froze 
out. Forgetting that when the 
critics gave the show to Ed Sulli- 
van five or six years ago, CBS 
swore “Never again!” 


(4) There was every opportunity 
afforded all papers and wire serv- 
ices to interview Bergman during 
the day preceding the party. Both 
20th-Fox and NBC press agents saw 
to that. You say Life and Look 
were refused entrance at the party 
itself; did Life and Look gain en- 
trance to Irene Selznick’s apart- 
ment at the Pierre where Berg- 
man was staying overnight? 

(5) And on that crack about the 
critics needing a press agent next 
year, you seem to have fallen into 
the common error of thinking the 
critics are part and parcel of the 
film business, instead of outside 
observers. How would a press 
agent help us—a bigger gate for 
the party? Improve our relations 
with the press? Or maybe get us 
all contracts, with options, from 
our respective publishers? 

Leo.Mishkin, 





structure of Chromatic, which Par- | 
amount still retains. 

Tube, on which Paramount to} 
date has spent around $4,000,000 
during past four to five years, wil! 


Morning Telegraph. 








Vested Interests 





be applied by Litton directly to) 
military and industrial use, not for 
entertainment purposes, it 
stressed. Licensing of the color | 
tube for entertainment is held by | 
Dumont, which is expected to start | 
manufacture for the home market 
by early summer Tube already | 


| has been approved by Government | 


and Litton now has several Gov- | 
ernment contracts, it was revealed. | 
While  Parameunt’s interest in| 


| 


tube, except for coin to be received, | 
has now passed to Litton, Balaban | 
asserted that Chromatic will con- | 
tinue in N. Y. with its work on} 
simplified circuitry and with addi- 
tional classified military work for 
the U. S. Air Force in other fields. | 


i 
| 
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Schary Family | 
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HAVE TUX, BUT... 


usually work in rolled-up sleeves. De- 
mise of major company leaves bright 
young publicist, foreign-domestic ex- 
perience, available to give your prod- 
uct the dynamic promotion it de- 
serves. 


Box No. 225, VARIETY 
|] 154 W. 46 St., New York 36, N. Y. 














Changes in Excise Taxes 


[MOSTLY ‘TECHNICAL’] 


| 
divvy on common stock. 

















| 
| 
| Washington, Jan. 29. 
Several technical changes in the 
|Federal Excise Tax laws affecting 
|entertainment are included in the 
recommendations issued by a spec- 
ial subcommittee of the House of 
| Representatives’ Ways and Means 
, Committee, They will cause very 
little change in the Federal income 
from these sources. 

However, legislation to reduce 
such excise taxes will be consid- 
ered later in the present setting. 
| Under the recommended changes 
‘by the Forand subcommittee: 

(1.) The person furnishing ithe 





‘facility or service for entertain- 


ment shall be responsible for the 
admissions tax only for the gener- 
al admissions tax, the tax on race- 
track tickets, and the bite on tick- 
ets for seats and boxes. 

(2.) The proprietor of a cafe 
property shall be responsible for 
collecting and reporting a conces- 
sionaire’s tax liability. 

(3.) Phonograph record players 
should be taxed as components 
only, The proposed tax on tape 
and wire recorders should also be 
imposed on players of recorded 








tape and wire. All, 


————= Continued from page 3 ———._ | 








Continued from page 7 =e 


was | move would be disastrous to them, 


Theatres held it would be taking 


part of their bread and butter 
away. 

Strongest argument came from 
labor leaders, who told council 


what such a move would mean in 
jobs lost in various trades and in- 
dustries catering to the sign busi- 
ness. Outdoor Advertising Com- 
pany claimed “this is one of the 
most radical pieces of legislation 
ever introduced in any city. You 
are taking overhang{ng signs from 
places that have no aesthetic value 
and never will have any.” 

City Council was quick to hand 
the proposal back to the Planning 
Commission deader than a door- 
nail. There isn’t a chance that it 


will eventually be revived. 





|in the City National Bank Building, 
| Beverly Hills, and states he will re- | 


veal his future production activi- 
ties (“which will include a number | 
of facets from films to television’’) 
before their first European holiday. 


Joe Vogel, new Loew’s Inc., 
prexy just arrived from New York, 
saw a sneak of “Raintree County,” 
Metro’s over-$5,000,000 production 
last Wednesday (23) at Santa Bar- 
bara, This, too, supposedly was 
one of Schary’s “personal” produc- 
tions but he relinquished supervi- 
sion of that to David Lewis to bear 
down on “Designing Woman.” 

The Scharys and their son, Jeb, 
and daughter Joy, will motor 
through Europe. The film execu- 
tive is shipping his station wagon 





across for that puropse. 





Ttaly Needs 


Continued from page 7 =e 


prizes of 500,000 lire ($800) for 
films in this category as a starter. 

Added Dr. Lonoro, “A survey 
conducted by cinema _ operators 
shows that the steadiest patrons 
are between 10 and 20 years of age. 
The problem, therefore, has an 
economic aspect, more important 
than we had understood at first. 
Our market has need of youth 
films. Fathers and heads of fami- 
lies will be happy to send their 
children to recreational and edu- 
cational films and the youth will 
be satisfied, as results in other 
countries have demonstrated, in 
having films made especially for 
them.” 
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AGENCIES ON A \ WING & PRAYER 





Those Free-Wheeling Veepees 


Appointment of Lou Hansman to helm CBS Radio’s promotion- 
advertising as veepee underscores what appears to be the gradual 
writeoff of what for years had been a unique aspect of the CBS 
corporate setup. This was the creation of a 20th floor group of 
free-wheeling, fast-thinking staff veepees moving in any and all 
areas as backstops and troublesh 


Stanton high command. 


ers for the Bill Paley-Frank 


It was in this area where Hausman, 


among others, operated before getting his new specific assignment. 

Not too long ago there were as many as half a dozen such veepees 
in operation. But already they’ve been reduced to half that size 
as (1) Howard Meighan was shifted to Hollywood to administrate 
the Coast setup; (2) Dan O’Shea checked out of CBS to move into 
RKO-Teleradio, with no replacement; (3) Hausman went over CBS 


Radio. 


Three continue to function on a staff veepee level. 


These are 


Larry Lowman (who spends a lot of time on labor negotiations); 
Dick Salant (whose chief function is in the legal area and who is 
in and out of the Washington problems confronting the network) 
and Lou Cowan (whose main concern is programming and who of 
late has been devoting considerable attention to the radio phase 
of the overall Columbia operation). 





CBS’ Parade of the Prexies 





New Hytron Boss Completes Cycle, With Every 
Division Now Undergoing Echelon Shift 


Appointment last week of Arthur 
L. Chapman to succeed Charles F. 
Strohmeyer as prexy of CBS-Hy- 
tron, the network’s tube-manufac- 
turing subsidiary, completes a CBS 
Inc. cycle and once again points up 
the high mortality rate of the top- 
top echelon of the broadcasting 
business. Switch of CBS-Hytron 
prexies means that since the 1951 
eplit that saw CBS splinter off into 
separate operating divisions, each 
major division has had at least one 
change in presidents. 

Going down the line, Merle 
Jones recently replaced Jack Van 
Volkenburg as prez of CBS Tele- 
vision; Adrian Murphy replaced 
Howard Meighan, only to be re- 
placed by Arthur Hull Hayes, as 
CBS Radio prexy; Columbia Rec- 
ords has had two presidents—Jim 
Conkling and Goddard Lieberson; 
and even CBS-Columbia, before it 
folded, had three, David Cogan, 
Seymour Mintz and Henry Bonfig; 
now it’s Chapman vice Strohmeyer. 
Only two minor CBS operating di- 
visions remain untouched by the 
shifts, CBS Laboratories, under Dr. 
Peter Goldmark, and the more re- 
cently organized CBS International, 
under Lewis Gordon. 


Ch field Wants 





A 4th TV Show 


Chesterfield, which will be en- 
trenched in the nighttime tv net- 
work sweepstakes with three half- 
hour shows next season, is in the 
market for a fourth. It will go to 
the '57-’58 post with the new Frank 
Sinatra Friday night program 
on ABC-TV; it sponsors the Thurs- 
day night “Dragnet” series on 
NBC-TV, which it expects to re- 
new at the end of the present sea- 
son’s cycle, and is installing the 
30-minute dramatic “Impact” se- 
ries Tuesday nights on NBC-TV as 
replacement for “Noah’s Ark,” 
which has been dropped. 

In its quest for a fourth prop- 
erty, Chesterfield only makes one 
proviso—it’s gotta be good prime 
time and it won’t be averse to shar- 
ing the show with another client 


(as it has been doing with Max | 


Factor on “Ark.’’) 





‘Two for Money’ Back 


“Two for the Money” has been 
purchased by CBS-TV from Good- 
son-Todman Productions to fill the 
Saturday at 10:30 spot which will 
be vacated by “You’re On Your 
Own” come March 16. “Money” 
wiil have Sam Levenson as emcee 
and unless a sponsor is forthcom- 
ing will start as a.sustainer on 
March 23. 

“Money” has been off the air 
since the end of the summer, but 
has been a prospect for several 
holes CBS has had to fill in recent 
weeks. Latest was caused by the 
cancellation of “On Your Own” 
by Hazel Bishop after a 13-week 
cycle (see separate story), 


.% 
_ 








Cugie Slots Set 


Hollywood, Jan. 29. 

Xavier Cugat and Abbe Lane 
move into the NBC-TV Wednesday 
and Friday night time slot being 
vacated by Eddie Fisher’s “Coke” 
show, starting Feb. 27, in a deal set 
last week. 

Net is still without a sponsor for 
the quarter-hour musicals, now 
that Coca-Cola is exiting. 


CBS Shifts Prove 
New Stature Of 
Legal Braintrusts 


CBS last week set up separate 
legal departments in its radio and 
television networks, bringing in 


Geraldine Zorbaugh as v.p.-general 
attorney for CBS Radio, promoting 
Thomas K. Fisher to the post of 
v.p.-general attorney for CBS-TV 
and freeing v.p. W. Spencer Har- 
rison from his legal duties to de- 
vote fulltime to business affairs and 
talent and contract properties, 


Until now, all legal affairs for the 
networks had been handled out of 
CBS Inc. corporate legal depart- 
ment, but Harrison, for example, 
found himself devoting more and 
more time to legal business as a 
CBS-TV veep. Under the new set- 
up, each network will have its fully 
manned legal department. 
Zorbaugh, the only femme v.p. at 
any of the networks, was until re- 
cently v.p. and special assistant to 
the prez at ABC, and before that 
v.p. and general counsel for the 


(Continued on page 34) 








Collier’s Managing Ed 


To NARTB in Step-Up 
Of Pubrelations Drive 


Washington, Jan, 29. 

First staff appointment under 
the stepped-up public relations 
program of the: NARTB was made 
last week with the selection of 
John G. Trezevant, until recently 
managing editor of Collier’s mag, 
as manager of news and publica- 
tions. Appointment was announced 
by Don Martin, who joined the 
trade organization several months 
ago as assistant to prexy Harold E. 
Fellows in charge of public rela- 
tions. 


Martin said that Trezevant will 
have “a key role” in developing an 
expanding program. In a speech 
last week before the Georgia Radio 
and Television Institute in Athens, 
Martin said the new operation will 
be a “service” rather than a “de- 
partment” and that it will include 
a program of national publicity to 


(Continued on page 28) 


Miss | 





| and 
|to it in obtaining a release on the | 
| Jack Webb-produced “Noah’s Ark” | 
| Tuesday night series on NBC. Sad- | 
| dled with a 39-week firm deal, the 

agency and the ciggie client, thanks | 





NY TOLA 
BIG TVNOTHING 


By GEORGE ROSEN 


Within the past few weeks prac- 
tically every tv chieftain within the 
Madison Ave..agency precincts has 
been on the wing shopping around 
the Hollywood marts for potential 
properties for next season —or 
even sooner. And almost without 
exception they’ve been return:ng 
on a note of despair and empty- 
handed, still burdened with the 
task of filling their already-exist- 
ing or upcoming network time 
slots. 

There’s nothing on the immedi- 
ate horizon, they one and all re- 
port, to excite the tv viewer or 
rouse him out of his present 
lethargy toward the medium. 

But their gripes extend beyond 
the “no product” lamentation. Of 
even more vexing consequence, 
they say, is the economics of a 
medium which, thanks to some- 
thing they accuse the networks of 
perpetuating, is pricing itself out 
of all cost-per-thousand reality. 

In the very few instances where 
the agencies’ tv program buyers 
have come across potentially prom- 
ising half-hour film shows now in 
preparation for the °57-’58 sched- 
ules, fhe prices being exacted, 
when added to the network time 
costs, bear no relation to practi- 
cality. As a result of these agency 
men are even withholding any rec- 
ommendation for reembracing the 
medium next season. (Since most 
corporate budgeting among big- 
time sponsors is on an April-to- 
April fiscal year, it leaves very lit- 
tle time for definite commitments.) 

In a nutshell, this is why the 
agency (speaking for the client) 
bemoans its fate: A _ half-hour 
prime time next season will cost in 
the neighborhood of $100,000 per 
week overall, with half that 
amount going to the network for 
time and the remainder represent- 
ing his program-commercial cost. 
Confronted with such stratospheric 
figures, the show has to deliver a 
runaway rating for that time slot 
in the three-network competition 
to (1) satisfy the client; (2) make 
the show pay off on a cost-per- 
thousand basis. There is no room 
for second place or third place 
within that economic framework. 

If, say, the overall budget could 
be reduced to not more than $70,- 
000 per week (the onus thus fall- 
ing on the program, since time 
costs are fixed) there would be no 
problem, for the client would be 
satisfied to share his audience with 
the competing segments on the 
rival networks. But, to hear the 
harrassed agency men tell it, there 
isn’t a client around today who’s 
willing to live with a 100G weekly 
budget without enjoying undis- 
puted topdog status on the audi- 
ence pull. Within a three-network 
economy, that leaves two unhappy 
sponsors for every one that’s satis- 
fied. 

On one other score the agency 
and the sponsor is still in a dilem- 
ma: how to commit themselves to 
39-week film series and yet enjoy 
the benefits of an escape clause, 
should the program flop, without 
losing an arm and leg in the pro- 
cess, Nobody’s found the answer 
yet, although McCann - Erickson 
Liggett & Myers came closest 


to cooperation on the part of Webb 
and MCA-TV, managed to cut loose 
from the ill-fated series at a cost 
that won’t exceed $150,000 for all 
concerned, most of the coin going 
into paying off the crews and pro- 
ducer-director and other creative 
elements pacted for the series. 
L & M considers itself lucky to 
have gotten away with it. 


een 








Real Crazy 


Having launched his new 
NBC-TV Saturday night entry 
with a no-talk half-hour show, 
Ernie Kovacs is now toying 
around with a new idea—no 
picture; just sound, 
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\Accas Back to ABC in Key Spot, 
Rabinovitz's Upped Status as Treyz 
- Finalizes His Six-Man Cabinet 





Kid Stuff 


ABC-TV has perhaps the 
most solidly youthful ruling 
class in network video annals, 
accenting the axiom that tele- 
vision is a young man’s busi- 
ness. Four of the five top men 
at ABC-TV are under 40. 

Oliver Treyz, veep in charge, 
is 38; James Aubry is 37; Ja- 
son Rabinovitz is 35; and Gene 
Accas, who is to join shortly, 
is 34; Slocum Chapin is the 
senior member at approxi- 
mately 43. 


NBC-TV Shouting 
Steve Allen 28.3, 
Ed Sullivan 25.0 


Steve Allen stunned Ed Sullivan 
Sunday night (27) by topping him 
on the overnight Trendex for the 
first time since Allen had Elvis 
Presley as a guest star last July. 








Allen, with Pearl Bailey guest- 
ing, scored 28.3 to Sullivan’s 
25.0. Columnist had a Metopera 


sequence and Louis Armstrong as 
guests, and slipped six points from 
last week. ABC’s “Amateur Hour” 
got a 5.1. 


Fast-moving “Twenty-One” quiz- 
zer on Monday (28) scored the 
highest rating NBC has ever at- 
tained against “I Love Lucy,” cut- 
ting the “Lucy” lead to only four 
points. “21” with Charles Van 
Doren hitting an alltime quiz high 
of $122,000, scored a 27.2 with a 
40.0% share, as against a 31.5 and 
46.3% share for “Lucy.” This was 
21's” third show in the time slot, 
and it has increased its rating by 
65% since it started. Moreover, 
the October, 1956 to January, 1957 
average NBC share was 15.9% 
while “Lucy’s” was 66.3%, with 
this week’s results showing nearly 
a third drop for “Lucy” in share. 


It was a big NBC weekend over- 
all, with Bob Hope and Perry Como 
topping their competition by far on 
Friday and Saturday nights, re- 
spectively. Hope more than doubled 
the ratings of its competition, scor- 
ing a 32.2 average from 9 to 10. 
Competition at 9 was “Mr. Adams 
& Eve,” with a 13.1, and “Treasure 
Chest,” with 11.1. Second half- 
“Schlitz Playhouse” had a 
15.6 and 7.9 for “‘The Vise.” Como 
expanded his lead over Jackie 
Gleason, hitting a 31.9 to Gleason’s 
20.9. 





Culligan Concept Of 
‘Imagery Transfer’ 


NBC v.p. in charge of radio Mat- 


“imagery transfer” concept, which 


he’s adopted as his key selling 
credo, and putting it on the air 
for general public and agency- 
|client consumption. Culligan has 


taped a four-minute segment in 
which he explains and illustrates 
the concept, and the segment was 
aired several times on ‘Monitor’ 
last weekend and is booked for the 
show for the next couple of weeks 
as well. 


Spot, which Culligan taped on 
friday (25), is essentially the same 
as his explanation of the concept 
at the Assn. of National Advertis- 
ers meet in Chicago a couple of 
months, downgraded to a lay level. 
Culligan admits the pitch may be 
somewhat over the heads of the 
lay public, but he states the con- 
cept is starting to get around and 
it’s about time it got some addi- 
tional circulation, 


(Joe) Culligan is taking the | 


+ 


A ‘Treyz team” of executives has 
been enlisted by ABC-TV. Oliver 
Treyz, a veep in charge of the video 
network since last fall, has hired 
Gene Accas and elevated Jason 
Rabinovitz to make up one third of 
his cabinet. 


Accas, presently veep in charge 
of operations at Television Bureau 
of Advertising, was inked as trou- 
ble-shooter directly under Treyz. 
Rabinovitz, a key financial figure 
at the tv network who has the sup- 
port of Simon Siegel, American 
Broadcasting-Paramount treasurer, 
will operate on a level equal to 
Accas’. Though neither bear stripes 
at the moment, it seems they will 
have approximately the same 
amount of authority as James 
Aubry, the new programming-talent 
veep, and Slocum (Buzz) Chapin, 
Treyz’s sales veep. It is believed 
that the four men will be Treyz's 
closest associates at the network. 


Also listed among Treyz’s “ad- 
visors” are Al Beckman, director of 
station relations, and Don Coyle, 
director of research and sales de- 
velopment. 


Accas, whe doesn’t quit TvB un- 
til mid-February, will be a major 
factor, it’s understood, in all tv 
network administration. Word is 
that he will “coordinate” the actiy- 
ities of four ABC departments— 
advertising-promotion under John 
Eckstein; publicity and exploita- 
tion under veep Mike Foster; sales 
development and research under 
Don Coyle, and he’ll either estab- 
lish a new unit or work solo for 
a while in the public relations 
area, this being apart from pub- 
licity per se. It’s thought that 
Accas will not be concerned with 
actual sales, except on “special 
projects.” Accas was with ABC 
until a year and a half ago, when 
he generally handled the same 
duties but, apparently, without the 
authority he now enjoys. 

. Though there is great breadth to 
‘Aceas’ duties, he will not be in- 
volved in the ABC Radio sphere. 

Rabinovitz, without an indicative 


(Continued en page 34) 


Pat Boone's Own 


Show for Chevy 








| ABC-TV come October, 








Pat Boone, the 21-year-old singer 
who hit his video stride as one of 
the Little Godfreys, is getting a 
television stanza of his own on 
Chevrolet 
has already half-hour 
show. 


GAC is repping the singer and 
is understood packaging the show, 
which will be live out of New York. 
A time hasn’t been set—as a matter 
of fact the papers—reportedly 
haven’t been signed—but there is 


taken the 


i talk that Boone will be seen in a 


Gets ‘Monitor’ Play 


9 p.m. slot on Thursday, although 
same hour on either Friday or Sat- 
urday are other considerations. His 
position with Arthur Godfrey at 
CBS-TV hasn't been clarified. 


LOPEZ GOES NETWORK, 
GETS SAT. EVE SLOT 


Danceband programming gets 
additional network exposure start- 
ing Feb, 9, when CBS-TV will slot 
a half-hour of the Vincent Lopez 
stanza produced by its New York 
flagship, WCBS-TV, over the net- 
work lineup. WCBS-TV, which 
has been doing a 45-minute version 
of the show since last fall, will con- 
tinue to produce and feed the stan- 
za to the web, 

Under the new pattern, the show 
expands to an hour, with WCBS- 
TV carrying the Saturday 6:30 to 7 
segment locally but feeding the 7 
to 7:30 preiod to the network. It’s 
the first time CBS-TV has supplied 
network service Saturdays at 7. 
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TV'S ‘STARS AS CORPORATIONS’ MAY _ 
STILL HOLD OLD INCOME TAX BREAK 








Washington, Jan. 29. 
Proposed changes in the income 
tax regulations which would have 
been disastrous to private corpo- 
rations in film and television indus- 
tries may be watered down. Strong 
cries of discrimination against 
brain and talent capital under a 
tax structure notoriously favoring 
oil and other well-lobbied inter- 
ests seems to have had some slight 
effect on the tax authorities. Or 

at least, so runs current hopes. 


Judging by the questions asked 
at last week’s hearing by the Reve- 
nue attorneys and tax experts, 
prospects seem good for amend- 
ments. Most likely is one which 
would kayo the proposed provision 
to make the higher tax rates retro- 
active for two years. 

Second, the tax people got an 
eye-opener on what goes into a 
video package in addition to the 
personal services of the star. At- 
torneys and other reps of enter- 
tainment industry figures explained 
to the somewhat naive Internal 
Revenue people that: 

1. A tv package owned by a star 
includes a lot more than just per- 
sonal services and is not simply a 
tax dodge to escape taxes on per- 
sonal services. Packages involve 
business risks, contracts on long 
term for key people, possibility of 
law suits, etc., which would make 
owning a package extremely haz- 
ardous, without the limited liability 
protection of a corporation, 

2. To make the regulations re- 
troactive would “mousetrap” those 
who entered into contracts and 
other agreements based on actual 
rulings of Internal Revenue that 
they were subject only to corporate 
tax rates. 

3. By increasing the hazards of 
owning a package, the Revenue 
Service would drive small inde- 
pendents out of the field, opening 
the way to monopolistic control by 
networks. 

4. Production of television shows 
on film invotves the same principle 
and technique as producing pix for 
theatres. Thus, the owner of a 
filmed package should be entitled 
to the same tax rights as a film 
studio. 

5. If Internal Revenue wants to 
bar corporations as tax dodges on 
personal service earnings, there is 
a way. The net of a package should 
be divided, with the personal in- 
come rates charged for the serv- 
ice of the star and others. How- 
ever, the corporate rate should be 
applied to the earning of the star 
as a businessman, risking capital 
and employing help. 


A 
bf 


Lana Says Yes to TY 


Hollywood, Jan. 29. 

Another holdout citadel to tv 
fell last week. 

Lana Turner has agreed to vide- 
but as a performer in a comedy 
turn with Bob Hope in his March 
10 NBC-TV show. She’s also being 
sought for a straight dramatic role 
on net’s Producer’s Showcase next 
fall. 


NBC's Tint Hypo 
On 0&0 Network 


NBC-TV is initiating its first 
o&o0 programming venture on a 
major scale Feb. 18 when it begins 
90 minutes of daily color program- 
ming from N. Y. and Chicago to be 
carried on the web’s seven o&0’s. 
Programs will consist of a half- 
hour Tex & Jinx color show at 
1 p.m. and a fullhour big-name 
variety show out of Chicago from 
1:30 to 2:30 pm. Though some 
o&o’s are committed to local con- 


tracts, eventually they will all carry 
the 90-minute schedule. , 

Both shows go into local time 
and don’t affect the network sched- 
ule, but the idea of the group o&o0 
programming, according to o&o 
v.p. Tom McFadden, is to give the 
stations “network quality” shows 
and also to take advantage of tint 
facilities in Chicago and to a 
lesser degree in N. Y. The Tex 
& Jinx stanza will be a brand-new 
one, originating from the Waldorf- 
Astoria’s Peacock Alley in N. Y. 
and involving celebrity interviews 
lof a provocative nature. 

The hour segment from Chicago 
| will be a fully .mounted variety 
|stanza originating from WNBQ 
| tint studios in the Merchandise 
Mart and employing a name emcee, 
la big band, a regular lineup plus 
i'name guests from NBC talent con- 
tractees plus the web’s talent de- 
velopment plan. Jules Herbuveaux, 
|'NBC v.p. and generat manager of 
|WNBQ and WMAQ, is taking per- 
|'sonal command of the Chi project. 

Shows will be sold by the o&o’s 
on a local basis, but with a sliding 
‘scale discount structure enabling 
‘them to buy into more than one 
| station at a time. 











One-Big Show Biz CBS Top Brass to Coast 





The West Coast sent a three-man | For Prexy Merle Jones’ 


team to represent a Motion Picture 


Industry Commitee. William Berg- 





° ? 
er, counsel for Screen Actors | ‘Get Acquainted Tour 
Guild, and one of the trio, ex-| ee 
plained: “Television film produc- Contingent of CBS-TV_ brass 


takes off for the Coast tomorrow 


tion is part of the motion picture _— , tomo 
Thurs.) for a quickie visit. Frank 


| that 


|in while General Motors was pon- 


Stromberg Jr. In 
ABC-TV Dicker 


Hunt Stromberg Jr., who quit 
ABC on the Coast eight months 
ago, is negotiating his return in 
what shapes up as the No. 2 pro 
gramming spot at the network. 
James Aubry, ABC-TV veep in 
charge of programming-talent, hud- 
died with the CBS program devel- 
opment executive earlier this week 

Aubry, who only joined ABC 
himself a few weeks ago, worked 


with Stromberg at the CBS Holly- 
wood operation, and was said to 
be responsible for recommending 
Stromberg. When last with ABC, 
Stromberg was program director 
for the western regional network 
and KABC, a job he had for two of 
his three years with the web. 

Return of Stromberg will give 
ABC-TV a_seven-executive 
gram division—probably the larg- 
est it’s ever had—in the east, 
though the new additon is expected 
to shuttle between Coasts on the 
job. His presence clues the im- 
portance of telefilm in the immedi- 
ate ABC future, since the CBS 
executive, by his own admission, is 
heavy on celluloid. 


pro- | 


Stanton, prez of CBS Inc.; Merle 
S. Jones, CBS-TV prez and Hub- 


| bell Robinson, CBS-TV exec v.p. | 


|for programming, will comprise 
ithe group, with Charles Oppen- 
heim, director of information serv- 
|ices, already out in advance of the 
trio. 

Main purpose of the junket is a 
get-acquainted tour for Jones, who 


took over as prez on Jan. 1 and 
hasn’t been to the Coast since he 
Was general manager of KNXT, 
the CBS o&o in Hollywood, in 
1951. He’lL huddle with the web’s 
Coast programming execs, station 
managers, agencies, sponsors and 
talent. Jones is expected to stay 


only about three or four days. 


_ KTLA’s ‘Now We Are 10” 


Hollywood, Jan. 29. 
| On its 10th anni program last 
|Tuesday (22), KTLA 





| to 50.1 kw video and 25.1 kw audio. 


gratulatory wires were received 
from Pres. Eisenhower, V.P. Nixon, 
Gov. Goodwin Knight, Mayor Nor- 
ris Poulson, Clark George and Tom 
McCray, toppers of rival KNXT 
and KRCA, respectively, ABC-TV 
v.p. George Schubert and Johnny 
Mercer, prexy of Academy of Tv 
Arts & Sciences. 





| 





knows how to put together a dance 
album hands down. And he has 
done just that on his recently-re- 
leased Columbia album, “SAMMY 
KAYE SWINGS AND SWAYS 
BELLS ARE RINGING.” When you 
pair Sammy with dance music—as 
one of the songs from the show 
states—It’s A Perfect Relationship. 


Ford Grabs Off 
Mary's TV Spec 


Ford Motors has grabbed off 
the sponsorship of NBC-TV’s “An- 
nie Get Your Gun” spec starring 
Mary Martin, and the adaptation 
of the Irving Berlin musical will 
air next November as a two-hour 
color spread. Exact date hasn’t 
been set. 

Initially, it had been expected 
that the spec’s timing would make 
it the promotional vehicle for the 
unveiling of the Edsel, Ford’s new 
medium-price model, which was 
due to bow in the fall. However, 
production on the Edsel has been 
advanced so that Ford will take the 
wraps off the model in August. 
Still, the show could be used as a 
vehicle for an Edsel splurge. Foote, 
Cone & Belding, the Edsel agency, 
however, has made a bid to CBS- 
TV for a “My Fair Lady” spec in 
the fall. It’s extremely unlikely, 
though, that CBS-TV would agree 
to deliver “‘Lady” as early as fall, 
what with theatre b.o. prospects as 





they are. The new August date, 
moreover, virtually kills such a 
deal. 

NBC was originally dickering 


with General Motors for the show, 
but Ford, which still has a spec 
gleam despite its “Ford Star 
Jubilee” experience with CBS-TV 
resulted in an early-season 
cancellation of “Jubilee,” stepped 


WBBM-TV’s ‘Orbit’ 
Sparks Overhaul In 
Pubaffairs Schedule 
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Cypher to a Star 








CBS-TV’s ‘Cinderella’ Plans a Major Buildup 
For a Virtual Unknown 





v 


Garry’s Fla. Remote 


Garry Moore show does its first 
remote in its seven-year CBS-TV 
history the week of Feb. 11, when 
it will originate in Winterhaven, 
Fla. Remote will cue one cast 
change, with Ilene Woods replacing 
Denise Lor as femme vocalist. Miss 
Lor will be appearing at the Plaza, 
N. Y., that week and won’t be able 
to make the trek. 

Rest of the show, however, will 
travel intact to Winterhaven, which 
is situated in the citrus belt of 
Florida. 


Dick Diamond To 
Sub ‘Dec. Bride’ 


Hollywood, Jan. 29. 

“Richard Diamond, Private De- 
tective,” has been bought from 
Dick Powell by General Foods as 
summer replacement for ‘“Decem- 
ber Bride” on CBS-TV. Powell, 
who portrayed the private eye on 
radio, owns the property. 

Although Don Taylor played the 
Diamond role in the pilot, the 
sponsor said it preferred a new- 
comer, so David Janssen has been 
signed for the lead. Richard Carr 
will write and produce the series 
for Powell. The 13 vidpix go into 
production Feb. 25, will begin tele- 
casting in July. 

Powell made the deal with Tom 
McDermott of Benton & Bowles. 
Since Powell is sole owner of the 
property, he will now work out a 
production deal for his series with 
Four Star Productions, in which 
he is partnered with Charles Boyer, 
David Niven and William Cruik- | 
shank. 


Canadian B’casting 
Facing $1,000,000 


Dropoff in Revenue 


Ottawa, Jan> 29. 
Federal government estimates, 











Rodgers & Hammerstein have 
worked out an unusual rehearsal 
schedule for their March 31 “Cin- 
derella” spec on CBS-TV which 
will provide for the equivalent of 
an “out-of-town opening” two 
weeks before the actual telecast 
via the first of a series of on-cam- 
era dress rehearsals. All in all, ac- 
cording to Dick Lewine, who will 
produce the cslor musical, the 
schedule calls for five weeks of re- 
hearsals on the show. 

Another unusual angle to the 
spec is the casting of the male lead, 
the Prince Charming role, which 
will go to a virtual unknown, 
young Jon Cypher. A prolonged 
series of auditions resulted in the 
selection of Cypher, and while the 
selection of an unknown wasn’t in- 
tended as an end unto itself, it 
will have the effect of giving the 
spec an added exploitation element 
and will probably make an over- 
night star. Cypher has been around 
the N. Y. dramatic scene for some 
time, in fact doing last week’s 
“Armstrong Circle Theatre.” But 
this is his first major role, and Le- 
wine states he was selected for the 
part because it calls for “singing 
and acting of a high order,” and 
“we think Cypher has it.” 

As to the rehearsal schedule, 
plans call for sessions starting Feb. 
24 at the CBS-TV Production Cen- 
tre, On March 7, more than three 
weeks ahead of air date, the re- 
hearsals switch to CBS-TV Studio 
72, on 8lst St. and Broadway, the 
color studio from which the spee 
will originate. On March 17, there 
will be a full dress rehearsal on 
live cameras, which R&H have de- 
signed as the equivalent of an out- 
of-town opening. From that dress 
rehearsal, they'll begin to cut and 
polish in the same manner as they 
would a legit attraction. On March 
24, there will be another full dress 
staging, and the process will con- 
tinue right through airtime. 

Part of the prolonged rehearsal 
period is due to the fact that Julie 
Andrews, who plays the title role, 
is unavailable for rehearsal two 
afternoons and six evenings a week 
via her “My Fair Lady” lead, plus 
the fact that she won’t begin re- 
hearsals until noon or 3 p.m. on 





tabled in the House of Commons 
at Ottawa, foresee a $1,000,000 rev- 
enue drop for the Canadian Broad- 
casting Corp. in the 1957-58 fiscal 
year. The decrease would be in| 
CBC’s revenue from excise tax on 
manufacturers’ sales of radio and 
video sets and parts, the result of | 
decreased sales and prices. The | 
government estimates the tax will | 
bring the corporation about $16,- | 


! 


000 in the current fiscal year (to 
end March 31). 

CBC is seeking Parliamentary 
grants of $6,250,000 to offset an ex- 
pected operating and deficit and 
capital expenditures in radio, and 
$12,000,000 for similar tv purposes. 
These are the same amounts voted 
last year by Parliament for those 
uses. 

In its 1955-56 annual report, 
CBC showed a net operating deficit 
of $1,358,621 on a $38,942,402 rev- 
enue, three quarters of this income 


| 
; 





Chicago, Jan. 29. 

WBBM-TV’s public affairs pro- 
gramming is undergoing a com- 
plete facelifting under the depart- 
ment’s new co-director Harriet | 
(Sis) Atlass and Lorene McCarthy. | 

Initial project was the junking 
of the longrunning “‘New Horizons” | 
educational series in favor of a new 
version in the same idiom. New for- 
mat, tagged “Orbit,” bowed Satur- 
day morning (26), in the 10-10:30 
slot. Series will cover all the edu- | 


| cational institutions in and around | 


| Chicago, 


boosted | around Northwestern U.’s Theatre 
| power to FCC maximums, doubling Arts department with the students 
| previous strength. Power went up| and faculty actively participating. 


| Also on anni show, which marked | afternoon is the half-hour “Cam- 
start of L.A. commerical tv, con-| 





spotlighting special de- 
partments or unique features of 
the schools. 

The first five shows will be built 


Due to start next Saturday (2) 


era 2” series which is being laid 
out with a freewheeling format to 
embrace all phases in the pubiic 
service field, including the charity 
campaigns. First two programs 
will take up the life of Abraham 
Lincoln. 

Also belng revamped are the sta- 
tion’s Sunday morning religious 
shows. 





| anticipated a deficit in 1956-57 tv 


coming from the taxpayers. CBC 


operations and got a supplement- 
ary federal grant of $12,000,000 | 
last summer. Additional revenue, | 
sgy corporation officials, is not be- 
ing sought because of the Royal 
commission probe under way into 
tv and radio financing mehods. The 
commission has ended its public 
hearings but its report is not ex- | 
pected until late spring. 

Current year CBC estimates are 
$38,263,976, compared to the 1957- | 
58 estimates of $36,138,615. The | 
corporation still owes the federal 
government $28,000,000 in loans, 


LOU COSTELLO MAY 
SOLO WITH TV SHOW 


There’s an outside chance that 
Lou Costello may end up as a 
single on ABC-TV next fall. Net- 
work Is considering him, sans his 
longtime partner Bud Abbott, as 
emcee of a juve-slanted afternoon 
stanza to precede the 5:30 to 6 
“Mickey Mouse Club.” 

Network had originally discussed 
using the team, but the idea was 
recently dropped. 





| 








000,000 compared to the $17,000,- | 


| sions Inc., 


days she is available. But more 


| important is the desire of Rodgers 


& Hammerstein for that out-of- 
town-to-Broadway polishing fac- 
simile. Lewine says the added ree 
hearsal time won’t involve much 
additional costs and that it won’t 
put the show over the budget. 
Casting is continuing on the 
spec, with Ilka Chase signed last 
week to play the stepmother. She 
| Joins Miss Andrews, Howard Lind- 
| say and Dorothy Stickney (as the 
| king and queen) and Cypher as the 
| cast members already set. Pepsi- 
Cola and Shulton will sponsor the 
show, the first television musical 
begga by Rodgers & Hammer- 
| stein. 


INTs Banner Biz 
On Closed-Circuit 


What is described as the largest 
dollar volume in closed-circuit tv 
history has been booked for the 
first quarter of 1957 by Tele-Ses- 
a division of Theatre 
Network Television. According to 
TNT prexy Nathan L. Halpern, 
TNT expects its 1957 gross sales 
to exceed 1956 by 200% based on 
the rate of business for the first 
quarter. 

On TNT’s first quarter 1957 slate 
are closed-circuit tv sessions for 
the American Telephone & Tele- 
graph Co., Ford Motor Co., Gen- 
eral Electric Co., I. B. Kleinert 
Rubber Co. and United Jewish Ap- 
peal. Halpern states that TNT is 
doing 90% of the dollar volume 
in closed-circuit tv. 

Halpern claims that the first 
quarter business will involve his 
company’s operations department 
in logistics requiring the installa- 
tion of 59 TNT-owned and operated 
big-screen tv. projectors in over 200 
locations, the leasing of 30,000 
miles of tv lines, the utilization of 
2,000 engineers and technicians, 
and the rental of 200 hotel ball- 
rooms, auditoriums and theatres. 
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McCann-Erickson: Wired for Sound 


. McCann-Erickson’s new 16-floor layout in the new Uris Building 
extending from 46th to 47th streets on Lexington Ave., N.Y., truly 
reflects the giant status of its broadcasting division (with its over 
$100,000,000 in tv-radio billings, representing 50% of the agency's 


overall biz.) 


Shift of the 1,300 employees from 50 Rockefeller Plaza (and 
sundry other midtown offices) to the 13th to 28th floors at Uris was 
completed over the weekend while a frantic several-day inspection 
of the new premises was going on. 

Chief among the McC-E has. “attractions” is the “built-in” elec- 
tronic razzmatazz—the four-channel closed-circuit tv operation 
which permits four different clients in four different elaborately- 
equipped studios to “close-circuit” their upcoming commercials or 
“sneak” their new vidpix, etc.; a master contro] room that even the 
tv networks would envy; the all-ready-for-tint equipment; the Am- 
pex unit; or the “wired for sound” ceilings on every floor to permit 


canned music for the employees. 


“dream job.” 


As agencies go, this one’s a 





NBC-TV May Rotate Its Comics 


In Weekly Sat. Nite Hour Series 


NBC-TV may unleash a Saturday + 


night bombshell next fall by in- 
stalling its top contract comics in 
the 9 to 10 period on a rotating 
basis every week, forming a 1-2 
combination with the 8 to 9 Perry 
Como show, which has attained 
the ascendancy in the ratings 
sweepstakes over CBS. 

The plan is by no means final- 
ized, nor has it even reached the 
stage of a decision, but should 
NBC’s programmers decide to go 
ahead with’ it, the project would 
probably mean the end of the Sid 
Caesar show as a weekly series. 
Instead, Caesar would become one 
of the bulwarks of the rotating 


pattern, sharing the spot with 
Jerry Lewis, Dean Martin, Bob; 
Hope (who might also do some 


Sunday night shows alternating 
with Dinah Shore for Chevy), 
Ernie Kovacs and possibly George 
Gobel. 

In a sense, the plan would mark 
a reversion to its old Sunday night 
rotating comics concept (and go'ng 
even furth.. back, to the Wednes- 
day night series). While the format 
came up for consideration a couple 
of weeks ago, it was considerably 
hypoed by the showing of Jerry 
Lewis in his solo stint of a week 
ago Saturday (19) when the comic 
gave the web its biggest rating of 
the season, one-shot or series, with 
a 39.1 average Trendex (hitting a 
40.5 for the first half). 


The Caesar segment’s showing 


in the Saturday spot has been onc } 


of the season’s major disappoint- 
ments for NBC, and the reasoning 
is that even discounting the curli- 
osity values in Lewis’ first stint as 
a single, the rating is far and away 
beyond all expectations and might 
be translated into an every-week 
affair with the rotating setup. 


NBC-TV Peddling 
Half-Hr. Welies 


Although NBC-TV hasn’t signed 
Orson Welles to a contract yet, the 
network is already 
audition kinnie of a half-hour live- 














MMM’s CBS Radio Buy 


Minnesota Mining & Mfg. has 
picked up a total of 12 five-minute 
segments in CBS Radio’s nighttime 
schedule. Sked calls for sponsor- 
ship of “Amos ’n’ Andy” segments 
three nights a week for four weeks 
starting March 4. Deal was set via 
BBD&O. 

In December, MMM sponsored a 
special hourlong Jack Benny holi- 
day show on CBS Radio. 


Set Restrictions 
For Military On 





TV Programs 


Washington, Jan. 29. 
Current practice of requiring 
Pentagon approval for radio-tv ap- 
pearances on network shows, ex- 
cept for individuals appearing on 





their own in audience participa- | 


tion programs, was confirmed in| 
policy instructions issued last week | 
by the Department of Defense | 
governing participation of mem- | 
bers of the armed forces in com- 
mercially sponsored broadcasts. 
Policy provides that appearances 
will be approved for entertain- 


|ment purposes when: 


(1) Program is devoted entirely 


to the observance of a national 
holiday or dedicated to the Armed | 
Forces. 


(2) 
nates entirely from a military in- 
stallation. 

(3) Program is unique in char 
acter, has no commercial ceunter 
part, and contributes to a specifical 
interest in the Armed Services. 

(4) Program is deemed in the 
national interest. 

With respect to information pro- 
grams, military participation will 


tbe permitted “when the person ap- 
pearing is newsworthy in his own | 
right, or when appearing as an of- | 


peddling an | 


and-film series featuring Wellés as | 


a story-teller. Series is untitled, 
but would have Welles on live as a 
narrator (in the real sense, not just 
a host), telling stories about people 


ficial representative of his Service 
or command for the sole purpose 
of informing the viewing or listen- 
ing 


functioning of such Service or com 


| mand.” 


with the aid of film, artwork and | 
other devices. Show is an NBC) 
house package. 

Web is pitching the stanza at 


semi-institutonal sponsors such as 
insurance companies, for a fringe 
time spot, most likely early Sun- 
day evening. As there’s no con- 


tract yet between the network and | 


Welles, the basis of the procedure 
is that Welles will sign for the 
single show in a separate deal if 
NBC sells it, and will continue ne- 
gotiations on other projects sepa- 
rately. 

These negotiations consist of a 
deal under which Welles would 
join the web as a producer, prob- 
ably on the vorcojected Tuesday 
night 90-miniie dramatic series, 
and the possibility ot NBC’s buying 
the “Fountain of Youth” series, on 
which Welles filmed a pilot last 
May or June at Desilu and in 
which the web is interested. 


Policy 
nel to appear in audience partici 
pation shows without prior clear 
ance but personnel “are responsi- 
ble for conducting themselves so 
as to reflect credit upon themselves 


| and the military profession.” 








Ed Murrow Citation 


Edward R. Murrow will receive 
the Navy’s Distinguished Public 
Service Award, highest recognition 
given by the Navy to a civilian in 
a ceremony today (Wed.) in Wash- 
ington. Award will be presented 
to Murrow by Secretary of the 
Navy Charles F. Thomas. 

Award is being given Murrow for 
his “See It Now” shows dealing with 
the Navy, particularly the Nov. 18 
“Revolution in the Navy” segment, 


Program is local and origi- | 


MEAT PAGKING 
A SPEC WALLOP 


Pattern being followed by Swift 
& Co., the meat packer, on its tv 
budget allocations is being watched 
closely by industry and bigtime 
sponsors in general in view of the 
new built-in merchandise-show- 
manship values being applied. Also 
it may resolve the whole future 
sponsorship course of the specs. 

There are, for one thing, a num- 
ber of precedents attending Swift's 
entry into tv on a boom-boom- 
boom basis of high-cost one-shot 
showcasings. Not only is Swift 


‘shelling out an approximate $350,- 


000 for its next Sunday night (3) 
NBC-TV presentation of “Ruggles 
of Red Gap,” with its Michael Red- 
grave-Imogene Coca-David Wayne- 
Jane Powell-Peter Lawford all-star 
lineup, but the meat packing out- 
fit’s big one-two punch comes from 
its appropriating a supplementary 
budget of $180,000 for printed ad- 
vertising to pre-bally the spec and 
the attendant merchandising of 
the product.” The 180G (which in 
itself is the cost of an average 90- 
minute spec) is pretty much on a 
par with pic studio big ad-promo- 
tion outlays for a major release 
with its long-life (in contrast to a 
one-shot) benefits. 


“Ruggles” is the first of three 
bigtime specs on the Swift agenda 
keyed to its whole merchandising 
formula. (Second, a Mickey Roo- 
ney-starring, outsizer based on the 
career of George M. Cohan, will be 
done in May, and the third is 
scheduled for next September, all 
of them out of the Showcase Pro- 
ductions shop.) 

The strategy attending the Swift 
threesome is predicated on bypass- 
ing tv as regular weekly fare in 
favor of “special events” keyed to 
specific and seasonal merchandis- 
ing jobs—and then going allout 
coin-wise, production-wise and ex- 
ploitation-wise, for maximum re- 
turns. Thus the Swift three-show 
entry over the next year would be 
comparable in effort and impact— 
but at the desired periods—to a 


full season’s embracing of the me- | 


dium. 

That other bankrollers already 
are thinking along similar lines is 
indicated by negotiations in prog- 


|ress for future spec stanzas, nota- | 


bly among the automotives. Both 
Ford and General Motors, for ex- 


|ample, want in on the Mary Mar- 


tin “Annie Get Your Gun” spec. 
Shulton keys all its tv one-shots 
(as with the upcoming ‘“Cinder- 
ella” on CBS-TV) to specific pitch- 
es, with Easter and “Father’s Day” 
as the “Cinderella” target. 

By virtue of the new-found re- 
spect accorded the specs and the 
ratings the 


over past four-month 
span (six out of 10 have hit the 
Top 10 jackpot), agencies now re- 


gard them as “the safe buy in tv.” 





Talent Scout Winner 
Quits Cincy Station 
In Clash Over Plug 


Cincinnati, Jan. 29. 
Bob Braun’s exit Friday * (25) 
| from WCPO-TV was no complete 


audience of the operation or | 


surprise to the trade locally. A 


| pantomimist on Dotty Mack’s show 


permits military person- | 


| himself 


| on the 





plus the Navy training films he has | 
narrated in the past. 


since 1953, he and Mort Watters. 
station chief, were known to have 
clashed verbally after Braun sang 


Godfrey’s Talent Scout show. 

Rumpus reportedly was over 
Braun’s failure to identify himself 
Godfrey program as a 
WCPO staffer. That credit, how- 
ever, was given in the days that 
Braun continued on A. G. shows. 

In an Alphonse-Gaston exchange 
after the exit announcement, Wat- 
ters accepted the entertainer’s 
resignation “with regrets” and 
Braun said he was thankful to be 
released from his agreement, which 
had a year to run. 

Braun entered thé business world 
here this week, joining an indus- 
trial firm. of which his uncle is 
an executive, as public relations 
director. “I won't say I’m quitting 
radio-tvy forever,” was his parting 


| shot. 


into first place Jan. 14 on! 


HAMMY ABOUT SWIFT 





CBS Pooh-Poohs NBC's Viewership 
Claims Based on Nielsen Coverage Data 





‘Apple For an Apple’ 


Chesterfield still hasn't 
made up its mind whether 
it wants to go for the whole 
half-hour ante on the Frank 
Sinatra series, which bows - 
next season on ABC-TV as 
perhaps the most expensive 
30-minute television entry to 
date, or share it with an alter- 
nate-week sponsor. 

McCann-Erickson agency, 
which represents the ciggie 
outfit, would be interested in 
“an apple for an apple” deal. 
If the sponsor of a present hot 
series on tv is willing to share 
it with Chesterfield, the latter 
might be willing to respond in 
kind. 

Sinatra gets a Friday night 
slotting although originally 
planned as a Thursday entry. 








On Its Segmented 
Selling of Radio 


CBS Radio, which began its 
| ‘segmented selling plan” a couple 
| of years back in its daytime sched- 
| ule and then extended it to night- 
'time, is now introducing it into its 
weekend lineup. New weekend 
|plan is designed to compete with 
| NBC’s “Monitor,” which has been 
dominating the weekend sales pic- 
{ture in network radio. 

New plan embraces the follow- 
| ing shows: Friday night, “Amos 
\’n’ Andy,” the Robert Q. Lewis 
ishow and “The World Tonight”; 











| Saturday, “Farm News,” the Lewis | 


’ 


ishow, Galen Drake, “Amos ’n’ 
| Andy.” Kathy Godfrey and ‘“Satur- 
day Night Country Style’; Sun- 
iday, “World News Roundup,” 
i*Suspense,” “Indictment,” “John- 
/ny Dollar,’ “Our Miss Brooks” and 
ithe Mitch Miller show. 

Under the plan, sponsors can 
‘buy as many five-minute segments 
in as many different shows as they 
| wish, with frequency and other 
|discounts applicable. There are 
two buying plans, the first being a 
‘continuity discount setup with 
time & talent for a single segment 
pegged at $2,100 and at the other 
|}end, a 52-week deal embracing five 
or more segments per week costing 


| $1,740 per. Second plan is a 
istraight frequency setup designed 
for saturation campaigns, with 
costs ranging from $2,100 per seg- 


ment for one time down to $1,740 
|each for 260 times or more during 
the year. Those rates apply 
| cohibriiaes after 6 p.m.; for shows 
| before 6, the high and low rates 
‘are $1,800 and $1,440 with the 


same terms as to frequeney or 
continuity. 
New plan, according to sales 


(Continued on page 36 


FAVORITE HUSBAND’ 
| BENNY’S SUMMER SUB 


First 


of the 


summer replacement 
last week with 
| American Tobacco purchasing the 
113 filmed segments of “My Favor- 
| ite Husband” for use as a summer 
|sub for the alternating Jack Benny- 
|“Private Secretary’ CBS-TV Sun- 
| day night shows. Films were pur- 
chased by BBD&O from CBS Tele- 
vision Film Sales, which acquired 
the vidpix after their network run. 

Though ‘Favorite Husband” ran 
for a couple of seasons on CBS, 
only the final 13 shows were on 
film. These starred Vanessa Brown 
in place of Joan Caulfield, who 
had done the live series, with 
Barry Nelson duplicating his live 
role in the films. The film cycle 
ran during the fall of 1955, after 
which the show was drepped and 
the films reverted to 


Season Was 





syndication arm. 


CBS Into Weekends 


for | 


deal | 


+ NBC-TV released figures from 


the Second Nielsen Coverage Serv- 
ice survey this week claiming that 
“more people view the NBC Tele- 
vision network than any other net- 
work, daytime or evening,” but 
CBS-TV immediately pooh-poohed 
the claim with a liberal dose of 
cold water. 


Quoting statistics from the sur- 
vey, taken last spring, NBC 
claimed that (1) during an average 
week NBC is viewed by 34,087,680 
homes, 217,000 more than CBS; (2) 
NBC is viewed in the daytime dur- 
ing a week by 27,441,730 homes, 
about 52,000 more than CBS 
(though the narrowness of the 
margin wasn’t mentioned); (3) NBC 
evenings are viewed by 33,917,860, 
about 210,000 more than CBS 
(again the margin wasn’t men- 
tioned); (4) average daily viewing 
of NBC daytime is 19,946,860— 
and here CBS is superior by 35,- 
000, a fact not mentioned by NBC; 
(5) average daily NBC evening 
viewing is 28,748,730 (only 46,000 
more than CBS, again not men- 
tioned); and (7) total monthly view- 
ing for NBC is 34,452,980, or 220,- 
000 more homes than CBS. 

; Columbia points out (1), that the 
figures are as much as 11 months 
old, the survey having been con- 
ducted during February to May of 
|last year and NBC losing audience 
steadily since; (2) the Nielsen cov- 
erage survey is just that—a county- 
by-county survey of the reach of in- 
dividual stations and not networks, 
any time in the day, network hours 
or local hours; NBC's lead is a re- 
flection of better technical facili- 
|ties in its affiliate lineup and a 
| reflection of CBS’ slow start in ac- 
,quiring stations and affiliates in 
| television; (3) in no case is the 
| NBC superiority more than a frac- 

tion of a percentage point—‘“we 
| thought the day was past when a 
inetwork would use a margin of 
'50,000 in dealing with figures of 
34,000,000 as an indication of su- 
| periority”; (4) finally, the study 
‘lumps all kinds and duration of 
iviewing so as to be meaningless 
|except as the most unrefined sort 

of information. 
| Moreover, CBS pulled out a few 
| up-to-date figures of its own, dem- 








| onstrating, for example, that in 
the latest Nielsen ‘pocketpiece 


(Dec. II), in all 7:30-11 nighttime 
|half-hours where two or more 
webs compete, CBS dominates the 
ratings in 34 periods, NBC in eight 
|'and ABC in seven; in all daytime 
|quarter-hour periods up to 6 p.m., 
CBS dominates in-174, NBC in 43 
and ABC in 20; in all daytime 
quarter-hours where two or more 
webs compete, CBS dominates in 
116, NBC in 26 and ABC in 10. 


Moreover, a summary of home- 


(Continued on page 34) 


Robt Montgomery 
May Go 90 Mins. 


There’s 


that 


no doubt at this point 
NBC-TV’s program execs en- 
vision a major expansion into 90- 
minute live programming next sea- 
son, notably in the drama category 
(a la CBS’ “Playhouse 90” 

| In addition to the projected 
| hour-and-a-half drama for 
| Tuesday nights, as detailed in last 
| week’s Variety, NBC is blueprint- 
| ing an expansion of the Robert 
| Montgomery Monday night pro- 
|gram into a weekly showcase for 
the 9:30 to 11 p.m. time slots. 
Nothing’s finalized -yet on the 
| Montgomery stanza, but a decision 
is expected soon. 

The 90-minute drama, of course, 
has had a several-season track rec- 
ord on NBC, notably through the 
auspices of the one-time specs and 
the Hallmark presentations, but 
this would be the network’s initial 
thrust into weekly 90-minute dra- 
matic fare. 

Montgomery, incidentally, has 
scheduled a presentation of “Vic- 


sel ies 





the web's! 


toria Regina” for April. It starts 
its eighth year on NBC next Mon- 
day (4). 
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FCC Presented With a Poser— 


Can an Airline Own TV Station? 


Washington, Jan. 29. 

FCC was confronted with a 
rather ticklish situation last week 
when three members of the Senate 
Interstate Commerce . Committee 
demanded to know government 
policy in considering broadcast ap- 
plications from certificated airlines. 


Question was raised in connec- 
tion with the Commission's forth- 
coming decision on the contest for 
channel 10 in Miami, Fla., which 
may be issued next week. Sen. A. 
S. Mike Monroney (D-Okla.), chair- 
man of the Aviation Subcommittee, 
said he understood there is a 
“strong likelihood” the decision 
will go to a subsidiary of National 
Airlines. 

With Sens. Frederick S. Payne 
(R-Me.) and Alan Bible (D-Nev.) 
joining, Sen. Monroney wrote FCC 
Chairman George C. MecConnau- 
ghey to inquire whether the Com- 
mission has requested the Civil 
Aeronautics Board for an opinion 
on “the effect of such ownership” 
of a tv station by an airline. 

Pointing out that certificated air- 
lines enjoy a “peculiar and advan- 
tageous position” over other busi- 
nesses in that the Goverment 
grants them subsidies to assure a 
fair return on their investment, 
Sen. Monroney declared: “The in- 
termingling of activities of an 
airline and its wholly owned sub- 
sidiary’s extraneous business can 
and would seriously jeopardize the 
continuance of the guaranteed re- 
turn contained in the Civil Aero- 
nautics Act.” 

It was understood that the Sena- 
tor feels that although an airline 
may be operating without subsidies 
(as is the case with National) it 
would be unfair for it to use pro- 
fits guaranteed by the Government 
for investment in sideline enter- 
prises. 

The letter was a followup of one 
sent individually by Monroney 
about a month ago in which he 
asked the Commission to hold up 
action on the channel 10 case un- 
til his Subcommittee could obtain 
the view of CAB. In that letter, the 
Senator asserted that “ownership 
of a tv station by one dirline would 
eventually lead either to the in- 
sistence on the part of-its competi- 
tor that it be given a tv license or 
that it might find it necessary to 
make an expensive investment to 
purchase an existing one to main- 
tain its competitive position.” 

The Commission replied that it 
could not legally consider the re- 
quest because the record of the 
proceedings was closed some time 
ago and that its decision must be 
based on the record. 

Whether the agency will be 
moved by last week’s letter was a 
matter of speculation. Under the 
Communications Act, it was point- 
ed out in legal circles, the Commis- 
sion may not deny an airline a li- 
cense solely because of the nature 
of its business. It was suggested, 
however, that the Commission 
eould, on its own motion, remand 
the case to the Examiner (Herbert 
Sharfman) who presided at the 
hearings for further testimony on 
the questions raised. 





Jackie Coogan Picks 
Silent Pix as Category 


In 64G Challenge Bid 


Hollywood, Jan. 29. 

Jackie Coogan will appear on 
“$64,000 Challenge” Sunday (3) 
with “silent films” as his category. 
Coogan, now 42, made his first film 
in 1916 for Essanay Studios in 
Chicago, achieved enduring fame 
in the title role of “The Kid” and 
is now active in television. 


Agent Glenn Shaw is negotiat- 
ing on behalf of the CBS-TV show 
for Mack Sennett, Gilda Gray, Rod 
LaRoque or Jesse Lasky to team 
with Coogan. Mary Pickford nixed 
an appearance on the grounds she 
doesn’t want to appear on tv; Bus- 
ter Keaton is unavailable on 
grounds of “ill health”; and Billie 
Burke and Jack Oakie declined due 
to other commitments. The silent 
pic category never netted more 
than $500 for a “Challenge” con- 
testant, so the program decided to 
seek silent pic stars for competi- 
tion. 


” ' 
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Lindsay on a Bicycle 
Howard Lindsay will have a 
shand in two specs within two 

days, on competing networks 
but at the same hour. That 
happens March 31 and April 1, 
with Lindsay acting in one of 
the stints and writing the 
other. 

He and his actress-wife, Dor- 
othy Stickney, were set last 
week to play the king and 
queen in the Rodgers & Ham- 
merstein “Cinderella” spec on 
CBS-TV March 31, at 8 to 
9:30. Following night on 
NBC’s “Producers’ Showcase,” 
also at 8 to 9:30, the Lunts ap- 
pear in the televersion of their 
Broadway success, ‘““The Great 
Sebastians.” Play was written 
by Lindsay and his longtime 
collaborator, Russell Crouse, 
and last week the team was 
signed to adopt the comedy 
for tv. 


FCC Blasted For 
Pitt’s 1-V Status 


Pittsburgh, Jan. 29. 
The Board of Allegheny County 
Commissioners, on the eighth an- 
niversary of the advent of tele- 


vision in Pittsburgh, stepped out 


last week with a torrid blast at the 
FCC for its failure to act so far 
in granting Pittsburgh another 
VHF cannel. At the present, this 
is a single station market, with 
only KDKA-TV (formerly WDTV, 
Westinghouse having bought it 
from DuMont two years ago and 
changing the call letters) in the 
field. A UHF channel 16, WENS, 
is also in operation here. 

At present, two other channels, 
4 and 11, while either granted or 
recommended, are in the middle 
of litigation and being opposed, and 
slow processes of action have been 
holding up firm grants for long 
time. 

The Commissioners, in adopting 
a strongly-worded resolution on 
the subject, said that “this area 
made history in giving the world 
its first commercial radio broad- 
casting station (KDKA) and we 
may yet make history again for be- 
| ing the last in television.” They 
| accused the FCC of discrimination 
against Allegheny County and 
called for immediate steps to bring 
|the situation “to the attention of 
jall public officials and official 
| bodies concerned with such mat- 
ters.” 


PULSE EXPANDS ITS 














| picked up two new clients, Associ- 
|ated Broadcasting Corp. of Man- 


| chester-Birmingham and the W. S. 
| Crawford ad agency in England. 
With ABC-TV, Pulse now has an- 
other commercial channel, Associ- 
| ated TV Ltd., London, and the con- 
|trolling Independent Television 
| Authority. Plus Crawford, it 
five agencies. 

| In other British research areas, 
| it’s reported here, ITA’s steering 
|} committee, made up of agencies, 
sponsors, and commercial broad- 
casters, had dropped the service it 
was buying from competing BBC- 
|TV. BBC does street interviews 
|and ITA alleges that not only is 
| this a faulty research system, but 
| commercial stations took it on the 
| chin since BBC questions first cov- 
‘ered all BBC programs before ask- 
| ing similar queries concerning the 
|commercial competition. 


MBS Affils’ Chi Meet 


An organizational meeting for 
1957 of the Mutual Affiliates Ad- 
visory Committee will be held to- 
morrow (Thurs.) in Chicago. 

Attending the 14-man affiliate 
committee meeting will be MBS 
|prez John B. Poor, Robert Car- 
| penter, v.p. in charge of ‘station re- 
|lations, and Ole Morby, net’s new 
| business manager. 








j 
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‘Mickey’s’ Koolaid Coin - 
Chicago, Jan. 29. 

ABC-TV's “Mickey Mouse Club’ 
adds a new name to its sponsorshi 
list in May when the Perkins - 
uct Division of General Foods joins 
the Thursday 5:45 to 6 segments 
alternate weeks for its Koolaid 
label. 

Contract is being handled ‘by the 
Foote, Cone & Belding agency. 


Petry's 25th Anni; 
Pioneered Rep Biz 


Edward Petry Co., the first of 
the station representatives, is 25 
years old the first of next month. 
On Feb. 1, 1932, it picked up its 
first radio station accounts and by 
March 15, Petry, former account 
exec on Bulova at Esty, opened an 





} office. 


Company started with seven 
staffers and, after a few weeks of 
work, six stations. Company, 
though not the largest in the spot 
representation field, npw has 140 
employees and g8 tv and 18 radio 
stations. 

Prior to the beginning of the rep 
biz by Petry, according to a spokes- 
man for the company, the only 
method of selling spot for stations 
was through “brokers,” who some- 
time handled as miany as four sta- 
tions in a market, accepting adver- 
tising contracts solely on the basis 
of which station would pay him the 
most at the moment. There were 
no fixed prices for station time, 
with a “cut rate” policy the only 
kind stations knew. : 

Petry Co. is credited as first to 
standardize rates for national spot, 
the first to publish and distribute 
standard market data and the first 
to conduct and publish research 
and promotion figures for stations. 


Robson Deplores Lack 
Of New Radio Talent, 
‘And It’s Easier Work’ 


Hollywood, Jan. 29. 

Where is the new talent in radio 
drama coming from, asks William 
Robson, alternate producer on 
CBS “Radio Workshop” and pro- 
ducer of “Suspense,” last week. 
“It’s hard to find someone to play 
ingenues and juves, and it’s hard 
to find new writers to enter the 
medium,” he observed. “And the 
pity is that radio drama is much 
easier to do than tv.” 

While the pay may not be com- 
parable, the radio actor need only 
rehearse four and one-half hours 
for a half-hour show, against days 
for a similar telefilm. Additionally, 
the radio drama can be taped at a 
convenient hour, to accommodate 
the actor’s schedule, Robson points 
ouf. 

“It’s a theatre of the mind,” 
Robson commented, “We can do 
things impossible in the video 
medium. However, despite tight- 








Pulse Inc., which last year start- | 


| ed a British tv research arm, has | oO ‘ ; 
beat” is a word subject to differing 


ACTIVITIES ABROAD | 


|; mains high, he feels. 





| 


'in 1936”). 
has | 4, 


ened budgets and time allowance, 
the quality of radio drama still re- 


“Workshop” does not go in for 
the “offbeat,” Robson avers. “Off- 


interpretations, he comments. 

This incarnation of “Workshop” 
is the fourth in the show’s history, 
and will be a year old this month, 
he observes (“‘William Paley, Frank 
Stanton and I are the only three 
left from the original series, back 
It first bowed on July 
1936, and has reappeared in 
1946, 1951 and in January, 1956. 


COWLES BROADCASTING 
‘DOING NICELY, THANKS’ 


Des Moines, Jan. 29. 

Cowles Broadcasting Co. chalked 
up an “excellent” year in 1956, 
prexy Luther L. Hill told stock- 
holders who convened here last 
week for the firm’s annual meet- 
ing. Decline in radio advertising 
has now stopped, he emphasized, 
and many sponsors are returning 
to the fold. 

Three radio stations are operated 
by Cowles in addition to three tv 
outlets plus the o&o 4,200-seat 
KRNT Theatre in Des Moines. 
Radio stations include WNAX, 
Yankton, S.D.-Sioux City, Ia.; 
WHTN, Huntington, W. Va., and 
KRNT, Des Moines. 

TV stations comprise KVTV, 
Sioux City; WHTN-TV, Huntington, 
as well as KRNT-TV, Des Moines, 








in which it has 60% stock interest. 
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Confidence in Color’s Future Cues Agency’s Com’l 


Production Experiment 





PHILHARMONIC ON VIDEO 


Quite a Few ‘Firsts’ Mark Kansas 
City’s Drive 








Kansas City, Jan. 29. 

Kansas City Philharmonie Or- 
chestra clocked off a number of 
firsts in its television debut. last 
week. Its regular Sunday after- 
noon pop concert was moved from 
the downtown Music Hall to the 
studios of WDAF-TV, for its first 
tv concert; and the concert was 
also carried by the two other chan- 
nels here, KCMO-TV and KMBC- 
TV, the first time all threg sta- 
tions have carried simultaneously 
a program originating here. 

It was all one of the moves of 
the Philharmonic Committee to re- 
mind the community of the valu- 
able asset it has in the orch, and a 
basic move in the current cam- 
paign to raise $65,000 and save the 
orchestra. 

In its corner the orch has the 
Kansas City Star, 
commerce of Kansas City, Mo., and 
of Kansas City, Kansas, and the 
Association of International Rela- 
tions and Trade, among others. It’s 
one of the most intensive public 
campaigns put on for the orch in 
recent years, and was to end Sat- 
urday (26), although a final report 
had not been made as of yesterday. 


Kremlin Show For 
British Com] TV 


London, Jan. 29. 

Associated-Rediffusion, the Lon- 
don weekday commercial tv pro- 
grammers, are planning a series of 
documentary programs, one of 
which they hope will get them in- 
side the Kremlin for talks with 
Communist chiefs. They’ve applied 
for visas for a camera crew. 


Title of the series, scheduled for 
airing quarterly from April on- 
wards, is “The World In Which We 
Live.” If permission is granted for 
a unit to visit Russia, the first pro- 
gram will be “Tu. Story Behind 
Communism.” Following that will 
be “The Story Behind American 
Capitalism,” and the third in the 
series will be centred around the 
British way of life. Each program 
is expected to cost between $11,000 
and $14,000. 


NETWORKS HAVING A 
BALL WITH BALZAC 


By a coincidence in timing, op- 
eratic versions of the famous 
Balzac short story, “La Grande 
Breteche,”’ will be presented on 
competitive networks a week apart. 
CBS Radio programmers are crow- 
ing over that network’s one-ups- 
manship since it will be presenting 
its own version via Columbia 
Workshop Feb. 3. NBC-TV’s full- 
color, 90-minute version follows on 
Sunday, Feb. 10, as part of its 
Opera Theatre series. 

Workshop’s Balzac score and li- 
bretto is by Avery Clafin, in pri- 
vate life a New York banker whose 
hobby is opera-composing. His 
choral work, “Lament For April 
15,” a satirical thrust at income 
tax blues, was performed as part of 
the Berkshire Festival in 1955. It 
caught ear of Howard Barnes, CBS 
Radio programming veep, hence 
his CBS Radio exposure. 


Huntington Seen As 
TvB Choice Vice Accas 


With the departure of Gene 
Accas from Television Bureau of 
Advertising imminent, it’s report- 
ed that George Huntington is his 
replacement in charge of the pro- 
motion bureau’s operations. 

Huntington, formerly with ABC, 
is presently TvB’s director of sales 
development. A replacement is be- 
ing sought for him. Expectations 
are that TvB prexy Norman (Pete) 
Cash won't finalize the Huntington 
appointment until all the tv station 
execs on the firm’s board are in- 
formed. It’s understood that they 
were told late last week of the im- 
pending Accas departure for ABC. 
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J. Walter Thompson agency, with 
the feeling that “practical commer- 
cial color television is just over the 
horizon,” has converted its closed- 
circuit Channel 3 JWT-TV. worke- 
shop station to tint. Agency has ine. 
stalled a color camera and film 


chain, as well as transmitting 
equipment .and receivers, and has 
already begun experimenting with 
color commerciai production. 


Though the installation of tint 
equipment implies all-out confi- 
dence in color television, JWT 
prez Norman Strouse and radio-tv 
veep Dan Seymour have reserva- 
tions as to the timetable. They in- 
dicated at a press demonstration of 
the new facilities Monday (28) at 
the agency’s homeoffice that “just 
over the horizon” may mean years 
away in terms of real tint circula- 
tion, but emphasized that agencies 
must “keep well ahead of the re- 
quirements of this new and chal- 
lenging medium.” 


Basically, the new installation is 
for experimental purposes (as was 
the black-and-white version), with 
the press demonstration, for ex- 
ample, showing experiments with 
varied color backgrounds for Kraft 
products and the differences these 
backgrounds make in the clarity 
of the products themselves. Also 
shown were new colored bars of 
Lux soap hitting the market in 
test areas; the newly designed-for- 
tv Brillo package; an experimental 
Ford tint commercial, etc. Color 
was n.s.g., which in itself may 
point up the need for éarly ex- 
perimentation in advance of the 
time when color is meaningful as 
an advertising medium. 


Seymour, in an off-the-cuff ob- 
servation, said color will be “worth- 
while” as an advertising medium 
when circulation hits 1,500,000 sets, 
and he felt that this time would 
come about the end of 1958 or the 
beginning of 1959. He said that 
JWT estimates that about 81,000 
sets were actually sold last year, 
and that anticipated sales will hit 
150,000 this year. 


In emphasizing the need for 
early experimentation in tint com- 
mercials, Seymour pointed out 
that Thompson is busy creating 
new packaging for several of its 
clients for the day when color tv 
becomes a full-fledged medium, 
“and this can’t be done overnight.” 
Brillo, for example, has’ already 
completed a new package design, 
with the box, in fact designed to 
the same aspect ratio as the tele- 
vision screen. Lux is introducing 
color to its bar soaps with an eye 
toward tv and has already effected 
changes in the intensity of the 
colors used because of tint’s re- 
quirements, 





Major Cranston Named 


Chief of Army TV-AM 
As Clagett Successor 


Washington, Jan. 29. 

Major Robert Cranston, vet in 
the field of Army radio-tv opera- 
tions, was named Chief of Army’s 
Radio-TV Branch headquartered at 
the Pentagon. He replaces Major 
Thomas B. Clagett, who has been 
reassigned to Norway for duty with 
NATO’s Northern Command H.Q, 

Cranston, who trailblazed in the 
use of tv by the Army, will have 
as one of his major responsibilities 


| supervision of Army’s weekly tele- 


| 





| show, “The Big Picture.” His most 
| recent assignment was as chief of 


First Army’s Radio-TV Division, in 
New York, where his work includ- 
ed technical advice on “Sergeant 
Bilko,” the Phil Silvers show. 


The Major was the first Army 
officer to be assigned to tv at a 
time, he recalls, when only 12 films 
could be cleared for public show- 
ing, mostly such technical ones as 
“Military Rock Climbing.” He 
worked with Ted Ayres (“Face the 
Nation”) in arranging first live 
Army tv show ever used by a net- 
work. This was a pickup from 
Aberdeen Proving Grounds over 
NBC-TV. He was also a. combat 
radio correspondent in Korea. 


Cranston is the son of another 
broadcasting vet, George Cranston, 
general manager of WBAP, Fort 
Worth, Texas. 
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It All Depends Where You're Sitting 


The Chicago Daily News got caught in one of those “Which page 
of the News did you read” embarrassments that occasioned consid- 
erable comment in Windy City television circles last week. 

Off and on for the past five years the John S. Knight newspaper 
has been sniping at tv and its advertisers regarding “crime and 
violence” on children’s programs. The impact of the long running 
to some extent by the general recognition 
that it was one way by which the paper could cash in on the pub- 
lic’s interest in a competing medium. 

The News’ current tv writer Ethel Daccardo resumed her finger- 
pointing again last week, detailing the rough stuff she professed 
to find in recent installments of “Superman” and “Captain Mid- 
night.” On the back page of the same edition, immediately follow- 
ing Miss Daccardo’s piece. were two exclusive news photos that 
may well have set a new mark in pictorial grotesquery and sensa- 


crusade was blunted 


tionalism. 


The two large pictures were shots of the frozen nude bodies of 
two teenage girls lying in a ditch along a suburban road. The girls, 
apparently murdered, had disappeared from their homes Dec. 28. 

Apparently the News did some soulsearching of its own since the 
garish photos were pulled in later editions. 


Censorship Study, Toscy Tribute, 
‘Nightbeat’ Spoof for ‘Camera 3 


A two-part series on censorship, + 





Chicago, Jan. 29. 





a sociological study of the Ameri- 
can business executive, a memo- 
rial tribute to Arturo Toscanini 
and a takeoff on Mike Wallace’s 
“Nightbeat” show are all in the 
hopper of “Camera Three,” which 
starts its second year as a network 
entry for CBS-TV this week. 


Producer Lewis Freedman has 
most of the material for the up- 
coming shows mapped out in rough 
terms, but the censorship series, 
for example, would comprise an 
analysis of censorship by an emi- 
nent jurist or philosopher, plus 
another show devoted to dramatiza- 
tions of past cases which would il- 
lustrate the first show. The “Night- 
beat” takeoff scheduled for two or 
three weeks from now, with two 
historical figures (one of them 
probably Catherine the Great) an- 
swering questions with their actual 
quotations. 


Show on the executive viewed 
from the sociological standpoint 
with dramatic inserts and effects 
is spurred by the current spate of 
books and articles on the subject. 
Also in the works—it came about 
almost by accident, via a unique 
lighting effect in the “Camera 
Three” studio that lent itself to 
such a subject—is a show called 





“The Very Devil,” in which Freed- 
man will take seven devils of lit- 
erature and through them will 
analyze the conceptions of evil. 


Hollywood, Fla., for $65,000 to a 
company headed by NBC-TV em- 
cee Jack Barry (“Twenty-One” and 
“Tic-Tac-Dough”) was okayed last 


Barry's Station Okay 


Washington, Jan. 29. 
Sale of radio station WGMA in 


week by the FCC. 


WOV's 48%, Gain 
In Negro Audience 


WOV is cutting a niche for itself 
in Negro broadcasting. Ten months 
ago, the radio station, which was 
and is No. 1 in New York in 
Italian language programming, be- 
gan a solid 8 p.m. to 9:30 ayem 
block of rock ’n’ roll and spiritual 
stanzas, and comparing the first 
month of the new formula, last 
March, to the latest Pulse avail- 
able, the station shows a 48.6% 
overall gain among Negro listeners. 
Station feels that the suburbs are 
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QUIZ SHOWS 





FIVE BITE DUST 
IN HALE SEASON 


By BOB CHANDLER 
If 1957 goes into the record 
books as television’s most disas- 
trous season, it will also be re- 
membered as the year the - quiz 
show format got its comeuppance. 
In the short space of half a season, 


no less than five quizzers have 
been led to the chopping-block, 
none of them having run more 
than 26 weeks and at least one 
axed even before it ran out the 
13-week cycle. 


Latest victims are “You're On 
Your Own,” which Hazel Bishop is 
knocking out of the CBS-TV Sat- 
urday block after only 13 weeks 
come March 1, and “Break the 
$250,000 Bank,” which despite its 
record coin giveaway, was quietly 
sneaked out of its Tuesday NBC- 
TV spot last week and replaced by 
sponsor Lanolin Plus and packager 
Ed Wolf with “Hold That Note,” 
another Wolf entry. 


There’s a sort of ironic justice 
to the current flock of quiz can- 
cellations. The quiz format got a 
new lease on life last season when 
$64,000 Question” hit the air like 
an atom bomb, and virtually every 
packager in the business rushed to 
imitate it in one form or another. 
The network programmers by and 
large knew better or at least 
should have, but did nothing to 
stem the tide, and what emerged 
was a spate of quizzers with little 





British TV Vulgar? 


London, Jan. 29. 

An attack on British tv, 
claiming that the general qual- 
ity of programs was poor, and’ 
in some cases “bordering on 
the vulgar,” was made by a 
member of the House of Lords 
during a debate which pressed 
for a second BBC-TV service. 

Lord Lucas, who was appeal- 
ing for a second BBC4TV chan- 
nel, added that in the pres- 
ent downhill race, commer- 
cial tv was leading the state 
web by a short head. Another 
peer said that as a result of 
seeing tv recently, he had de- 
cided he would not have a set 
as a gift. 


Mull Becker For 








ATAS Creates a Writers Workshop, 
Spearheaded by Top Industry Reps 


+ 


On Feb. 20, a group of over 30 
established writers, agents and 
producers from the Academy of 
Television Arts & Sciences will 
meet in New York to establish a 
writers workshop, which should be 
functioning by March. 

The writers workshop will have 


a dual fundamental aim, according 
to Mort Abrahams, executive pro- 
ducer of NBC-TV’s “Producers’ 
Showcase” and one of the three or 
four men spearheading the plan. 
Allowing that he may be proved 
entirely wrong when the meeting 
convenes in three weeks, Abrahams 
feels that the new group will be de- 
signed to attract a professional 
writing element not now in tele- 
vision—magazine scribes, novelists 
journalists among them. Part of 
the same goal is to add polish to 
writers already in tv but without 
extensive experience. Second pur- 
pose is to develop “new forms and 
fresh subject matter” for tele- 





AFTRA Counsel 


Name of Mortimer Becker as 
legal counsel is being considered 
by a special committee from the 
board of the New York local of 
American Federation of Televi- 
sion & Radio Artists. Becker, who 
is an associate of Henry Jaffe, 
counsel for AFTRA nationally, 





to recommend them other than the 
amount of money they gave away. 

If some of the network program 
people had _ reservations, they 


| didn’t register them, and now they 
are in trouble. For it’s not so much | 


a matter of a mere five cancella- 
tions as it is the program pattern 
that’s affected. The spate of tes- 
timony before Congressional com- 
mittees on the importance of block 
programming and flow of audi- 
ence serves to underline the fact 
that one bad show is infectious to 
an entire night’s schedule. 


It’s no secret, for example, that 
“Robert Montgomery Presents,” 
which started the season with an 
average Nielsen rating in the 30’s, 





in part responsible for the upbeat | 
listenership. 


is now down to a 13. Certainly the 
Lawrence Welk ABC-TV competi- 


Not too long back, WOV hardly |tion is a key factor, but so has 
| amounted to a hill of beans among | been the absence of any substan- 
| the New York Negro radio audi- | tial leadin show, first “Medic’”’ re- 


|ence, with its Negro programming runs and then the shortlived “Can 


Also on the “Camera Three” | jargely of a jazz-pop nature that | Do,” one of the five quizzers axed 


slate are “The 24-Hour Day,” 


terial drawn from various kinds of 
literary works; a dance program 
with choreography to be commis- 
sioned by “Camera Three” and em= 
bracing ballet, modern dance and 
jazz treatments of the same theme; 
an unusual show on art employing 
lights as a creative tool and at the 


| 


very strong in the Negro 
market, but a second indication 
(beyond ratings) of WOV’s rise was 
the appearance of its r&r deejay, 
Jocko Henderson, at the Apollo 


| vaudery in Harlem with a musical 


stanza he packaged himself. 
WWRL’s “Dr. Jive,” with a similar 


| vaude layout, has in his several ap- 


pearances at the Apollo packed ’em 


same time concerning iself with | jn, but Frank Shiffman, boss of the 


the work of Rembrandt; and 


4/| theatre, describes Henderson’s first 


series of shows dealing with dif-| week-long stand as “miraculous,” 


ferent foreign cultures 


T or C Now Gets 
Pre-Ampexed 


NBC-TV began the first prere- 
cording-by-tape of a regular series 
last week when it began taping the 
“Truth or Consequences” daytimer 
a day in advance of airdate. The 
prerecording started last Thurs- 
day (24) for the Friday show and 
continues indefinitely. Web is us- 
ing its recently acquired Ampex 
facilities. 

“Truth” airs at 11:30 a.m. in 
the east, which is 8:30 on the Coast 
Where the show originates. Web 
has found it tough to round up 
Studio audiences at that early hour, 
let alone get them to go for zany 
Stunts. Nonetheless, from Dec. 28, 
when the show hit the air, till last 
Friday, the show was originating 
live. Henceforth, however, the 
Series will be produced a day in ad- 
vance on tape, in the afternoon or 
evening, 








| after 


with turnaways at every perform- 
ance. 

Henderson does a 10 p.m. to mid- 
night nightly stint on WOV. Ther- 
mon Ruth begins the Negro block 
with an 8 to 10 gospel stanza, and, 
Henderson, there are three 
hours of mixed rhythms from 
Harlem’s Palm Cafe. Herman Amis 
takes over from 3 to 6 ayem with 
straight r&r in “Gone at 


Therman Ruth Jr. or Sr., does a} 
6 to 7 gospel stretch, and Jack 
Walker and Johnny Smith do 


“Hello Harlem” from 7 to 9, with 
Hilda Simms’ half-hour ’til 9:30 be- 
fore Italo commences, 


WMGWM’s Spring Ballcasts 
As Dodgers Warm Up 


WMGM, in New York, will 
broadcast the Dodgers schedule of 
36 spring exhibition games, with 
F&M Schaefer Brewing and Amer- 
ican Tobacco sharing the tab. Se- 
ries begins March 9. 

Indie will use Vince Scully, Al 
Helfer and Jerry Doggett to cover 
the warmups. Sams crew will do 
the regular season Dodgers cover- 
age. BBDO inked for both adver- 








tisers. 


Down.” | 


a | didn’t catch. WWRL and WLIB are | (Others are “High Finance,” which 
series of settings employing actors | ¢¢jj) 
and possibly dancers with the ma- | 


|was “On Your Own’s” predecessor 
}on Saturday on CBS, and “Giant 
| Step,” another CBS entry). And 
ithe failure of “Big Surprise” to 
| duplicate its last-season’s showing 
on NBC is no doubt a contributory 
|factor to the cancellation of 
“Noah’s Ark,” which followed it 


it’s still up in the aiar. 

Even the two top-rung quizzers, 
“$64,000 Question” and sister-show 
“$64,000 Challenge,” have slipped 
from last season’s catbird posts. 
|In the latest Nielsen, “Challenge” 
| doesn’t appear at all in the Top 10, 
| while “Question” slips into ninth 
| place in the average audience list- 
ing and doesn’t make the Top 10 
total audience category at all. This, 
from a first-place position at the 
end of last season, with a third-to- 
sixth place spot for “Challenge.” 


Lou Berlin to Granada 


London, Jan. 29. 


the Ted Heath agency, leaves to 
join Granada TV, the weekday 
commercial programmers for the 
North of England. 
ment commences next Monday (4). 
Berlin has been with the Heath 
outfit for three years. 


This move comes about as a re- 
sult of the complete reorganization 
of the agency, which will consider- 
ably lessen its activities, and may 
even lead to a close down at a fu- 
ture date. At present, niany artists 
on the Heath books are being sub- 
contracted to. other agents until 
their contracts expire. 





ion Tuesday nights. “Surprise” it- | 
self may be cancelled in March— | 


Lou Berlin, general manager of | 


His appoint- | 


|would replace Judge Ferdinand 
' 

| Pecora, 

| Pecora was hired a year ago, 


|after Jaffe resigned as local coun- 
'sel, a post he held simultaneously 
| with his national AFTRA appoint- 
|ment. Pecora was signed when a 
'different local board was in 
| power. There was a heavy shift 
|in control after the recent New 
| York board election. 
The committee’ to 
| Becker is made up of the board 
officers, including prexy Luis Van 


consider 


| Rooten, execs Cliff Norton, Bud | 
and Leon Janney, all of | 


| Collyer 
| ‘ eas 

i whom won seats on the Coalition 
Slate. Also on the committee— 


|evidently to assure an “apolitical 


vision, material that neither the- 
atre nor radio can lay claim to. 


| As some ATAS members see it, 
_ the writers’ workshop merely will 
| be the first of many workshops— 
one for actors, perhaps another for 
comedians, and, if one big writers’ 
experimental laboratory proves 
cumbersome or impractical, per- 
| haps separate workshops for doc- 
|umentary’ and educational video 
| authors and still others for comedy 
| writers, and dramatists. 
| Nat Hiken, Phil Silvers’ pro- 
| ducer-parttime writer, and Rod 
| Serling, who lately signed a CBS- 
iTV contract for tis dramas, 
brought the idea of a workshop out 
into the open at an ATAS meeting 
two months ago, after the members 
caucused over it for several weeks. 
A good many members, Abra- 
| hams believes, felt as he does, that 
the writers’ workshops until now 
|have been partly successful, be- 
cause they were stiflingly “didac- 
tic,” as among the types found at 
| universities where the interest is 
|'more in teaching method than in 
allowing unrestrained yet guided 
experimentation. In the second in- 
| stance of the workshop plan,“the 
tv networks who do them have an 
axe to grind; they make huge in- 
vestments and rightly expect a re- 
(Continued on page 39) 








| decision” — are Middle - of - Road | 


_ party victors, Orson Bean and 
| John Henry Faulk, and independ- 
(ent slater Charles Collingwood. It 
|was clearly stated by a union 
|spokesman that Jaffe was not be- 
ing considered for the local legal 
job. 


‘TEXAS TELETHON’S 
2206 FOR M OF D 


Houston, Jan. 29 
More than $220,000 was -raised 
for the March of Dimes in a four- 





| station telethon which came to a 
close at 3:30 p.m. Sunday (20). 
March of Dimes Officials said 


i that never before has a telethon in 


this area brought in so much 
money. 

Participating stations were 
KPRC-T\ KTRK-TV, KGUL-T\ 
and KTRE-TV of Luikin rhe, 
were joined by about 100 Lions 
Clubs. 

There are contributions still to 
be reported. Some estimates were 
that by the time all money is re- 
ceived at the March of Dimes 
headquarters the total may reach 


| $235,000. 





‘Sears Roebuck Buying 


} 


Sears Roebuck is making its first 
| splurge in network television. Mail 
order chain has ordered 15 parti- 
pations on NBC-TV’s “Today’’- 
“Home”-“Tonight” combine, split- 
| ting them five for “Today,” six for 
“Home” and. four for “Tonight.” 
Contract, which runs about $90,000, 
starts Feb. 22 and runs through 
May 15. 

Mayer agency of Los Angeles, 
recently merged as a division of 
} Cunningham & Walsh, set the deal. 





Into NBC-TV ‘T-H-T’ Segs | 


Magnuson Probe 
Ready to Resume 


Washington, Jan. 29. 

Senate Interstate Commerce 
Committee, under chairmanship of 
Sen. Warren G. Magnuson (@- 
Wash.), will probably resume its 
television inquiry next week with 
testimony from members of the 
FCC on progress of the allocations 
proceedings. 

At an executive organizational 
meeting last Thursday (24), the 
Committee agreed to continue the 
investigation and to request the 
necessary funds from the Rules 
Committee. 

Plans for the inquiry will be de- 
veloped by a Subcommittee on 


Communications which will be 
headed by Sen. John QO. Pastore 
D-R.1.). Other members are Sens. 
\. S. Mike Monroney (D-Okla.), 
Strom Thurmond (D-S.C.), John W. 


Bricker (R-O.) and Charles E, Pot- 
ter (R-Mich.). 

How far the Committee will pur- 
sue the inquiry has not yet been 
| determined but it is likely that the 
senators will call for a full ac- 
counting of FCC operations in the 
| broadcast field, including the sta- 
‘tus of the agency’s comprehensive 
| network study. This study is due 
'to be completed June 30 and is un- 
‘derstood to be well on the road 
‘toward meeting its target date. No 
| additional funds for the study were 
|included in the recent budget re- 
| quest for the FCC. 
| It’s expected that Sen. Bricker 
‘will not press for action on his bill 
‘to regulate the networks until the 
| FCC has completed the study. 
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Armed Forces TV Needs Shows; 
20 Stations Face Program Famine 


The Armed Forces Television + 


Stations network, now celebrating 
its third year of operation, finds, 
itself in the midst of a program- 
ming crisis, with about two-thirds 
of its programming reeds unful- 
filled. ‘ 

Operating tv iustallations in re- 
mote corners of the World for 
Armed Forces personnel, the serv- 
ice has to depend on handouts 
from nets, advertisers and pack- 
agers for its filmed programming 
of state-side shows. Congress failed 
to appropriate monies for program- 
ming needs, apparently feeling 
that they would be supplied gratis 
by broadcasters, agencies and ad- 
vertisers. 

Initially, when they were two or 
three stations, there was an over- 
abundance of shows donated, but 
now with 20 AFTS stations either 
in operation or about set to go on 
the air, AFTS is hitting the bottom 
of the barrel in supplying its five 
circuits, circling the globe, with 
fresh programming. The result is 
that many shows are rerun to 
death. The state-side shows, inci- 
dentally, are telecast complete with 
commercials, the rule being to air 
them the way they are received. 

AFTS is not getting any of the 
big hour-and-a-half “live” specs, 
and has run into trouble with the 
swing toward film on tv. When a 
net filmed series has syndication 
possibilities at a later date, in 
many instances the show is with- 
held, according to a AFTS spokes- 
man. Most telefilm distributors also 
reportedly feel that the Army, 
which pays for other goods and 
services, should pay for filmed en- 
tertainment. 

Yet, about 30 to 40 hours of 
fresh programming is _ supplied 
gratis weekly. Among the regulars 
are “Ed Sullivan Show,” “Beat the 
Clock,” “Bob Cummings Show,” 


“Buccaneers,” “Climax,” Arthur 
Godfrey, “I Love Lucy,” “Phil 
Silvers Show,” “Lassie,” “Schlitz 


" Playhouse of Stars,” Eddie Fisher, 


“$64,000 Question” and 
Grey Theatre.” 


“Zane 


Beer and cigaret sponsors most | 
of the time lend their shows to the | 
AFTS net, while others come in via | 


the insistence of the top tv per- 
sonality, net, advertiser or agency. 
In order to supply its five circuits, 
with a potential audience meas- 
ured up to 250,000 people, AFTS 


needs five prints of a particular | 
show, although it also takes one | 
print; a print, incidentally, some- | 
times takes six months before it | 


completes one circuit. For instance, 


AFTS Circuit Three, which takes | 


in tv installations at Clark Air 
Base, Philippines; Kadena Air 
Force Base, Okinawa; and Eniwe- 
tok, Marshall Islands, quite a span, 
and with top priority going to oth- 
er shipments at these points a 


print in that circuit can take six | 





Franklin’s ‘Memory Lane’ 
Gets Further Canada Dry 


Joe Franklin’s “Memory Lane” 
on WABC-TV, New York, becomes 
one of those local ty rarities by 
signing Canada Dry to a half-hour 
sponsorship daily. Bottler, in for 
first, now adds last quarter hour of 
the 12:30 to 1:30 daytime strip. 

Six one-minute openings in be- 
tween are currently sold #tt via 
a series of shortterm pacts, though 
Robert Hall clothiers and: Sterling 
Drug are longterm participants. 


Drake’s ‘Mr. Broadway’ 
Daytime Radio Series 
On Henry Brown Agenda 


Heavy demands of television 
packaging have left radio as a 
wide-open field for young inde- 
pendent packagers, in the opinion 
|'of agent Henry C. Brown. As a re- 
sult, Brown has turned radio pack- 
ager as well, and is already pitch- 
ing a new Alfred Drake daytime 
| series tentatively titled “Mr. Broad- 
way” at the networks and agencies. 

The Drake series is the first of 
'several Brown is packaging for 
|his clients, who heretofore have 
skirted AM in favor of television. 
“Mr. Broadway” format features 
| Drake as host and performer plus a 








top Broadway guester each week. 
Edward Eager, ‘formerly wth the 
| Max Liebman production stable, is 
'seripting and exec producer is 
| Carl Green. Other series pending 
jin the Brown stable will feature 
| Nina Foch and Glenda Farrell. One 
'Brown client, Madeleine Carroll, 
just started an NBC daytimer, but 
not in a Brown package. 


'CBS-TV OPTIONS PAIR 
OF LAWRENCE SHOWS 


Hollywood, Jan. 29. 
| Two tv shows being packaged by 
| Bill Lawrence, of Famous Artists 
| Associated, have been optioned by 
'|CBS-TV, “It Gives Me Great 
| Pleasure,” from Emily Kimbrough’s 
tomes, with Eve Arden pencilled in 





| 
| 
| 
| 


pilot filming. ‘Other property is 
| “Jeopardy,” to be written-produced 
| by Andrew Stone. 

Other shows being prepared for 
sale by Lawrence include “Stake- 
out,” a police documentary drama, 
and an outdoor adventure series 
built around Errol Flynn. Chris 
Nyby’s “Bush Pilot” is now in its 
second seripting. 





months before each of the thee | 


stations play it. 
Operated by Armed Forces per- 


sonnel, the stations, mostly in re- | 


mote areas, are non-competitive to 
any commercial interests. Station 
power is limited only to cover the 
required area. 

Other programming needs are 
supplied by Army informational 
films and industrial films such as 


the National Association of Manu- | 


facturer’s 
series. 
An interesting sidelight on the 


“Industry on Parade” 


operation is supplied by TFK-TY, | 


Keflavik Airport, Iceland, an AFTS 
installation in Circuit Two. Filling 
out an “Industry on Parade” info: - 


mational form, the station stated | 
that there are 500 sets at the air- | 
port, and noted that while the show | 


is popular there, they have no rat- 
ing system set up. As to where the 


film had been “bicycled,” it noted | 
that it may have gone by dogsled | 


to Thule Air Force Base, in Grecn- 
land, another AFTS installation. 





Don Bestor’s Frau 
A Conn. Disk Jock 


Stamford, Conn., Jan. 29. 
One of the few femme disk jock- 
eys, Beulah Bestor combines plat- 
ter spinning at WSTC with a pos- 
ing career. She'll grace an upcom 
ing Redbook cover and appears in 


a soon-to-run Cadillac ad in news- | 


papers throughout the country. 

Mrs. Bestor, who is the wife of 
vet bandleader Don Bestor, is also 
the mother of two children. Con- 
firmed exurbanites, the family re- 
sides near this Connecticut com- 
munity. 


Wm. Hammerstein As 


NBC-TV Staff Producer 


William Hammerstein, for the 
past three years the director of the 
City Center Light Opera Co., has 
| joined NBC-TV as a staff producer. 

|; Hammerstein has been assigned to 
| work under v.p. Nat Wolff in pro- 
| gram development, but with no 
| specific property on tap yet. 

| Hammerstein, son of Oscar Ham- 
merstein 2d, will continue to act 
|as a consultant to the City Center 
iand to pursue other legit theatre 
activities. 








Richard Freund to ABC 


With Mort Weinbach having 
been uped from veep in charge of 
| ABC labor relations to veep and 
+’eneral counsel, the network has 
|hired Richard Freund away from 
| NBC legal to handle labor negotia- 
| tions. It’s seen possible that 
Freund will eventually take over 
|ABC personnel management. 
| Another recent addition to ABC 
‘legal under Weinbach, who re- 
| placed James Stabile as general 
/counsel, is Martin Heller,. Heller 
joins the web after a five-year 
| stint with RKO. 


} 





| Houston—Paul Owen, manager 
|of the U. of Houston’s educational 
| television outlet, KUHT-TV, has 
‘resigned to accept a position as 
| program director for the Twin-City 
| Educational Television Corp., in 
Minneapolis-St. Paul, Minn. 


for the lead, is being readied for- 


, bad 
Tint’s Coast Sprint - 
Hollywood, Jan. 29. 
Sales of color tv sets in the L.A. 
area reached an alltime high dur- 
ing the Chrismas season, with 1,038 
sold during December, together 
with 35,663 black-and-white sets. 
This brings seven-county L.A. area 
total to 2,695,654, of which 7,221 
are tint receivers. 
During same month, 63,614 radio 
sets were sold. 


BBC Admits Rival 
Com'l TV Favored 


London, Jan. 29. 

A BBC-TV audience research 
survey admits that 62 people out 
of every 100 who have a choice of 
programs, favor the commercial 
network. The figures, compiled for 
the last quarter in 1956, also show 
that although the BBC claims an 
average adult audience of 5,800,- 
000, compared with 1,750,000 for 
commercial tv, out of the estimated 
19,000,000 viewers in the UK, only 
7,750,000 can receive the rival net- 
work. 

In the past year, commercial tv 
audiences have grown by 1,500,000, 
while the state web shows an in- 
crease of only 150,000. A break- 
down of the figures gives BBC-TV 
a three-to-one lead over their ri- 
vals, but the BBC blankets the 
whole country with its network, 
while commercial tv can only be 
viewed in the South, the Midlands 
and Lancashire and Yorkshire, 


Second Generation Of 
Atlass Clan Installed 
As Chi Exec Producer 


Chicago, Jan. 29. 

Second generation of the H. Les- 
lie Atlass family is assuming an 
increasingly prominent role in 
Chi CBS affairs. Frank Atlass, who 
in the past several years has been 
learning the tv ropes, was offi- 
cially installed last week as 
WBBM-TV exec producer, report- 
ing directly to his dad, H. Leslie. 

Harriet (Sis) Atlass, who since 
her graduation from college a 
year back also has been taking a 
practical course in tv at WBBM- 
TV, has been named co-director of 
public affairs along with Lorene 
McCarthy, former assistant to pub- 
affairs-education chief Virginia 
Renaud who has resigned. Les 
Atlass Jr., meanwhile, departed his 
program director berth at WIND 
when Westinghouse took over last 
month and has joined the Colum- 
bia operation. 

In other revampings of the 
WBBM-TV programming depart- 
ment, Barry McKinley has been 
appointed exec director and will 
continue to work closely with 
Frank Atlass in the development 
of new show ideas. WBBM-TV 
program director Bill Ryan, who 
switched to the Columbia camp 
from WBKB when CBS took over 
latter’s Channel 2 in ’53, is ex- 
pected to announce a new associa- 
tion shortly. 

First order of business of the 
new programming command has 
been to devise a replacement for 
Sun-Times columnist Irv Kupcinet, 
exiting the 10:45 nightly spot at 
the end of the week to take over 
as the Windy City pivot on NBC- 
TV’s new “Tonight.” New strip, 
which bowed Mon. (28) is a gab-in- 
terview roundelay featuring Chica- 
go American radio-tv editor Janet 

















On Labor Negotiations | 


| Kern on Tuesday and Thursday 
| nights, Daily News columnist Jack 
| Mabley on Monday and Wednes- 
day and same sheet’s sports editor 
John Carmichael on Fridays. 


NARTB 


awe Continued from page 23 =e 


be conducted by NARTB members 
at the community level. 

With the appointment of Treze- 
vant, NARTB p.r. operations are 
being reorganized. Joseph M. Sit- 
rick, presently manager of publici- 
ty and informational services, will 
fill the new post of manager of 
special projects and member par- 
ticipation. Sitrick will be in charge 
of joint industry promotional ac- 




















for NARTB members. 

Trezevant, a native of California, 
was on the editorial staff of the San 
Francisco Chronicle for 13 years 
prior to joining Crowell-Collier in 
1955. 





tivities and public relations aids, 





Wednesday, January 30, 1937 


| TW-Radio Production Centres 


IN NEW YORK CITY... 


Maggie Ettinger doing the town and in for client huddles ... DeWard 
Jones has joined Dine & Kalmus flackery as general manager. He was 
formerly with Art Franklin, WABC and WABC-TV, N.Y., the NBC 
press department and Radio City Music Hall... New Jersey Gov. 
Robert Meyner’s wife of two weeks, Helen Stevenson, will make her 
initial tv appearance as first lady of the state on the regular “Report 
from the Governor” stanza over WATV, Newark, Sunday (3); couple 
making straight for the tv studio upon returning from Jamaica honey- 
moon ... Paul Brenner’s “Requestfully Yours” (WAAT) extended a 
half-hour daily . . . ABC-TV has that Sabbath replacement for “Press 
Conference” at the 8:30 p.m, time, after a delay of several weeks since 
the paneler moved to earlier in day: “Open Hearing” comes in, featur- 
ing net’s commentators, Edward P. Morgan, Martin Agronsky ‘soon to 
be NBC), John Edwards and Richard Rendell, who'll develop, via cross- 
examination of principals, “biggest news story of week” .. . Stephen 
Strassberg, publicity chief of WABC-TV-plus-radio quits the network 
key to join ABC as assistant director of press information, job vacated 
a fortnight ago by Adolph (Al) Seton. Seton moved over as network 
director of audience promotion. 


Heyward Ehrlich, former WABD promotion manager and before that 
publicity director and station relations chief at MCA-TV, was inked 
as Strassberg’s replacement . .. Jack Lord in from the Coast, where 
he had a role in a new CBS-TV pilot, “Have Gun, Will Travel,” and 
planed out again yesterday (Tues.) for rehearsals for “Playhouse 90” 
version of “Lone Woman”. . . Jacqueline Kerr into a featured role on 
“Big Story” Friday (1) ... Michael Higgins, currently in the off-Broad- 
way “Easter,” recreates his original Broadway role in the “Hallmark” 
televersion of “The Lark” Feb. 10... Jack Barry introing a new 
celebrity segment on “Tic Tac Dough,” with Edith Adams, Edmund 
Purdom, Buster Crabbe, Polly Bergen, Danton Walker, Hy Gardner, 
Sammy Davis Jr., Bess Myerson and Toni Arden slated to appear 
starting Friday (1). 


Ilka Chase in role of stepmother in Rodgers & Hammerstein’s ‘“Cin- 
derella” spec on CBS-TV March 31 was set by Lyons & Lyons... 
Gregory Morton signed for Feb. 16, “The Lark” on NBC-TV’s “Hall of 
Fame”... Skedge Miller into “Search for Tomorrow” for short run 
last week, then skedded to start rehearsing for title part in Moliere’s 
“The Physician In Spite of Himself,” legiter due late Feb. 

Kim Hunter planed to the Coast Monday (28) to begin rehearsals for 
her second “Playhouse 90” stint, a costarring role in “The Comedian” 
on Feb. 14... Walter E. Law, formerly continuity acceptance director 
at WOR-Mutual, joined the CBS Radio editing department as associate 
directer under Donald Ball... Bernard Lenrow, Kermit Murdock and 
Osceola into the cast of “Right to Happiness,” John Raby into “This Is 
Nora Drake” and Bill Quinn set for “Our Gal Sunday,” all CBS Radio 
soapers ... Marc. Breaux, featured dancer in “Li’] Abner” and assistant 
to Michael Kidd, commissioned to do the choreography for the Feb. 4 
“Producers’ Showcase” version of “Mayerling” ... . Paul Tripp, host 
of WCBS-TV’s “On the Carousel,” set for a dramatic stint on “Studio 
One” Feb. 4, playing a star’s manager and mentor . .. Dancer Betty 
Luster joined Harry Salter’s production staff on ‘“‘Name That Tune”... 
Peter Lind. Hayes set to sub Arthur Godfrey on his morning simulcast 
for five weeks starting Feb. 25 while Godfrey hunts game in Africa 
. .. Eli Kaufman upped to a director at WCBS, and will direct the 
“Music Till Dawn,” Galen Drake “Housewives Protective League” and 
“Melody in the Night” shows ... Young & Rubicam prez Sigurd S. 
Larmon named by President Eisenhower to serve a second three-year 
term on the U.S. Advisory Commission on Education ... Don Ickes 
upped from a WCBS director to an associate director for the CBS 
Radio network ... Virginia Graham signed hy Colgate to handle all 
commercials for Fab on “Big Payoff” and “Strike It Rich” under a 
two-year deal agented by Lester Lewis .. . Jack Sterling vacations for 
two weeks in Florida starting Feb. 5, with Peter Thomas subbing him 
on his WCBS waker-upper .. . Clarence Hoffman set for the cast of 
“U. S. Steel Hour” tonight (Wed.) ... John Hoppe’s live-animation 
technique employed on the Ernie Kovacs special and bearing the name 
of “Mobilux,” got its first commercial application last week on film on 
“Lux Video Theatre” ... Tennis champ Vic Seixas, entering the tele- 
vision field, did a commercial for Remington Rand through Y&R last 
week after his return from the Australian matches ... Galen Drake 
planes to the Coast Feb. 10 to originate his ABC-TV show from there, 
then hops back to N.Y. for his CBS Radio stints the next day .. , Martin 
Schneider, for the past year a member of the production staff at WCBS- 
TV, upped to producer on the station’s “Right Now” show. 

Richard Carlton, sales v.p. of Trans-Lux Television. has left for round 
of tv station talks in Detroit, Chicago and Minneapolis regarding Ency- 
clopaedia Britannica library .. . Senator Paul Douglas will be one of 
the participants on Mutual’s “Northwestern University Reviewing 
Stand” Sunday (3), with the topic of Western Europe being given the 
once-over ... The Gospel Concert at the Savoy Ballroom on Sunday 
(27) kicked off the opening of WLIB’s 1957 Festival of Negro Music 
and Drama... WPIX’s tv reporter and newscaster John Tillman was 
on the scene at Waterbury, Conn., when the “Mad Bomber” was nabbed 
by police. His tv interview with the confessed “bomber” was telecast 
on his news show, which interestingly enough, is sponsored by the Con- 
solidated Edison of New York, the company against which the suspect 
held a grudge ... Lou Nova, of “Happiest Millionaire” cast, will help 
to entertain the patients tomororw night at the New York Veterans 
Administration Hospital, under the auspices of the Veterans Radio Hos- 
pital Guild. 

Martin Heller to ABC legal staff after stint as a RKO Radio Pic- 
tures barrister .. . Martha Scott, Paul Taubman, the batoner, teamed 
for Multiple Sclerosis radio campaign . . . Harold Heyman quit doing 
telepic promotion tie-ins for Castle Co. to start his own tv promotion 
outfit under his name... Fred Levinson, veep in charge of production 
at Wylde Productions, hitching Sunday (3) to Linda Smith of Char- 
lotte, N.C. . .. WHLI topper Paul Godofsky dedicates new $250,000 
broadcast plant in Hempstead, Long Island, Feb. 26... . 

Randy Merriman of CBS-TV’s “Big Payoff” taking three-week biz- 
pleasure tour of the Caribbean with wife Evelyn and will visit sponsor 
Colgate plants in San Juan, Haiti, Jamaica and Dominican Republic. 
Starting Fet. 4, Bobby Sherwood pinchhits on the mink coat quizzer 

. . Ronnie Cunningham, returned from another run in “Can-Can,” 
worked for ex-boss Max Liebman in “Stanley” (28). She was in a Lieb- 
man weekly spec before that word was applied to the Pat Weaver con- 
cept, having appeared on the old “Admiral Broadway Revue”... 
Gabriel Dell back from a Westinghouse industrial show in Houston, 
booked there as result of appearances on an “Armstrong Circle Thea- 
tre” segment last month. 


IN HOLLYWOOD ... 


Jack Runyon, Coast veepee of Kenyon & Eckhardt, deep in huddles 
with agency veepees from N.Y... . Eddie Cantor “basking his battered 
body” in the Palm Springs sun and ready for “another go at it”... 
Don Quinn, one of radio-tv’s top comedy writers, Martin Spertzel, of 
The Sportsmen, and Henry Russell, former NBC music director, teamed 
up to write and sell commercial jingles ... Benton & Bowles set up a 
public relations subsidiary with Burns Lee, onetime coast press head 
for the agency, heading up the operation here. Jean Meredith, B & B 
publicity head in Hollywood, continues to service the firm’s tv clients 
... Steve Longstreet has done about everything in tv but act so he has 


(Continued on page 34) 








oe erry 


] 





ave ela e 2 022 Shae @ teteete? oboe Om & Abe oe ates, te ee ks eit ikl. lin 





VARIETY 


TELEVISION REVIEWS 29 





a 


CS tiie ek > 


LR ae 


“ 
ate 











Omnib 
in its original was 
never as entertaining as 
Perelman-Bert Lahr con- 
—. as projected over “Omni- 
us” on Sunday (27) on ABC-TV. 
Had the recent abortive attempt 
o revive.“clean burlesque” in New 


Burlesque 
ay 
Ene S. J. 


ork been as entertaining as _ this 
then it's possible that this oldtimer 
cm have been around for a long- 
ime. 

“Omnibus” excursion in burley 
was tongue-in-cheeked to kid a 
nostalgic form of entertainment 
hat reached its peak right after 
Vorld- War I, when the cooch and 
strip had not yet invaded its pre- 
cincts and the body beautiful was 
not the sole aim of the production. 
Perelman contributed a literate 
script which joshed the oldtime 
production, and Bert Lahr never 
seemed to have as much fun as 
when he was delivering these lines. 
Even S. J. himself took part in the 
proceedings with the camera pan- 
ning him while he ogled the fancy 
production. 

The entire work was one in 
which everybody concerned had a 
good time.. The line of girls in the 
var oldfashioned (but probably 
daring for that period) routines, 
the display of living statuary, the 
briefie of the Beef Trust Girls, the 
tired girl singers and the corny 
song conception by Jack Russell 
made for some memorable viewing. 
One strong point of the show, 
which made the entire session 
believable and provided a nostalgic 
glow was the fact that the comedy 
skits were not only representative 
of the period, but still actually 
standard in every burlesque show, 
measured up to memory. Comics 
Sid Marion, Bozo Snyder, Bobby 
Barry and Herbie Faye gave the 
customers a backward look long to 
be cherished. Lahr’s “Lamb Chops” 
was similarly a classic come to life 
again and the assistance of a 
femme talker gave Lahr a strong 
colleague in this venture. 

As Lahr said in his Perelman 
written commentary, the burlesque 


theatre of that time fostered a deep | 


and widespread study of our social 
structure, and even supplemented 
the public school in the everyday 
quest for knowledge. And indeed 
it did. How else would the average 
burlesque fan of that era get ex- 
citing 
houri, and how else could such 
patriotism be fostered except for 
the stirring line routine to “Some- 
thing about a Soldier.” 

The vaude turns that punctuated 
the presentation included Three 
Swifts, a holdover of that period, 
still one of the standard juggling 
turns of this era, and Harland 
Dixon, a durable oldtimer, who 
beat out some eccentric hoofing. 
Jack Coyle straighted the affair, 
and there was further comedy 
assists by Barbara Barry and Dor- 


othy Lang. Dania Krupska’s cho- | 
AS | 


reography was a lot of fun. 
whipped 
Dubin, “Omnibus” delivered a lov- 
ing valentine to a form of enter- 


tainment that is still: a staple in| 


many parts. of the country. 

A half-hour of this session was 
devoted to a film “The Message” 
depicting an. incident during the 
war which showed the basic broth- 
erhood of. man even during the 
conflict. Enrico Pratt did practical- 
ly everything in this one, having 
photographed, produced, and di- 
rected this compelling short. 

Jose. 





Odyssey 
“Odyssey,” the 60-minute Sun- 


day afternoon stanza out of the) 
CBS Public Affairs gifted show-| 
shop, is, in a sense, a little bit of | 
in the .area of uplift | 


everything 
programming, yet again something 
completely 
mensioned in its approach. 
Sunday’s.(27) presentation of ‘‘Sa- 
tan in Salem,” recounting the 
thrice-told Salem witchcraft trials, 


is an illustration in point. Factu- | 


Ally, it had nothing new to offer. 
For tv viewers, it’s been examined 
backwards and forwards, 
ably with the desired dramatic im- 
pact. Yet.this “Odssey” restirring 
of the witch’s brew was unlike any 
other excursion into Salem’s sorry 
sorcery saga, completely fascinat- 
ing in its horrible and macabre fa- 
cade, with a captivating intermix- 
ture of visual trickery and anima- 
tion to conjure the fears and the 
pzmetia of 1692 in Puritan New 

ngland. This aspect of the pres- 
entation was entirely captivating 
with “Odyssey,” perhaps for the 
first time since its premiere several 
weeks ago, moving forward boldly 
into new avenues and carving itself 
a unique tv niche. 

Specifically the program explor- 
ed the case of Anne Pudeator (who 
remains-one of the five “witches” 
whose innocence has never been 
proclaimed) but surrounding this 
examination was a blending of dra- 





glimpses of the Oriental | 





different and new-di- | 
Last | 


invari- 4 





matic continuity in enacting the 
assertion of witchery, always back- 
grounded by the hysterical child- 
ren; the film-and-animated con- 
juring of sorceries and the “live” 
origination from Salem in which 
host Charles Collingwood guided 
viewers to the very house in which 
Anne was examined. Plus com- 
mentary by Leverett Saltonstall, 
the Mass, Senator whose ancestor 
refused to sit in judgment on the 
accused, and H. Vance Greenslit, 
the Greyhound Bus executive, who, 
as one of Anne Pudeator’s descend- 
ants, is even now trying to clear 
her name. And out of the his- 
torical research and commentary 
came a real understanding of the 
sociological-religious ~ motivations 
that led to the Puritan children’s 
behaviour, 

This was the “Odyssey” one had 
hoped for since the premiere—an 
exciting, original updating of one 
of the major blights on American 
history’s satan-stained books. 

Rose. 





; Camera Three 

“Camera Three” entered its sec- 
ond year as a network program last 
Sunday (27), though it’s consider- 
ably older as a WCBS-TV, N. Y., 
show and continues to be produced 
by the CBS-TYV flagship station and 
fed to the web. Judging by the 
anniversary show, though not bill- 
ed as such), “Camera Three” 
should be around on CBS for a 
long time to come, for it’s educa- 
tion-public service programming 
out of the top drawer. 


Show has undergone some 
changes since hitting the network, 
not the least of which is the fact 
that Lewis Freedman some months 
ago succeeded Robert Herridge as 
producer. (Herridge, who brought 
the show to network status, him- 
self moved over to the network 
side to produce “Studio One” and 
has since been assigned to the 
upcoming “Seven Lively Arts.”) 
With Freedman has come a change 
in approach to subject matter, and 
stemming from that, to the pro- 
duction style itself. Where Her- 
ridge stuck pretty 
staging of literary 


classics, and 





much to the! 


DREW PEARSON REPORTS ON! 
LAND 


THE HOLY 
Producer: Baruch Dienar 


| 60 Mins.; Sun.; 3 p.m. 


NBC-TV, from New York (film) 
Timely and informative was this 


_full-hour filmed documentary pre- 


sented Sunday (27) by NBC Tele- 
vision. With news columnist Drew 
Pearson as guide and narrator, the 


footage emerged as an optimistic | 
pictorial record of opinions on Is-' 


rael’s future. In fact Pearson ap- 
peared to be overly optimistic in 
light of conditions reflected in the 
daily press. 


Through interviews with scores 
of people from Israel Prime Min- 
ister David Ben-Gurion down to 
students; fishermen and house- 


wives, the subject of peace was) 
The Prime Minister, | 


paramount. 
who blamed Egypt’s Gamal Abdel 
Nasser for the hostilities, asserted 
that the “present Aral leaders” 
care more for personal ambition 
than the welfare of their people. 
He has longrange hopes, however, 
that the situation will change. 


Roving cameras and Pearson’s 
commentary provided viewers a re- 
markable insight on how both Arab 
and Jew live with Israel in perfect 
amity. Particularly interesting ex- 
ample of this was an interview 
with two fishermen—one an Arab 
and the other a Jew—who are 
partners. Their fellow workers, 
they explained, are 60% Arab and 
40% Jew and “all get along fine 
together.” 

Pearson also explored Israel’s 
religious, scientific, econemic and 
medical facets and it all added up 
to these Pearsonian predictions: 
“The road ahead is not easy... 
Nasser is a threat ... but Israel 
will win if given help.” Purpose 
of this photographic survey of life 
in Israel, it was said, is based on 
the hope that the film will lead to 
4 seer understanding of the new 
state. 


No doubt a better understanding 
could be achieved if this modest 
documentary were distributed 
throughout the Arab _ federation 
countries. But, of course, there’s 
no chance of that. 
despite an occasional tendency to 
be repetitive, “Drew Pearson Re- 
ports on the Holy Land’ may be 


; i worthy of theatrical distribution in| 
developed a unique arena style of | selected situations. 


Baruch 


staging, Freedman has ranged far) nar; director of Orb Films, pro- 
and wide for his subjects, hitting| duced the picture as an Israeli 


the offbeat as often as not and thus 


The anni show, however, was 
pretty much in the old “Camera 
Three” style, consisting of an eval- 
uation of the late critic-author- 
caricaturist Max Beerholm. Louis 
Kroneberger, Time mag drama 
critic and social historian, deliver- 
ed the evaluation with host James 
Macandrew as his conversational 
vis-a-vis in concise, analytical and 
critical style, and also with insight 
and warmth. But the highlight of 


“Enoch Soames,” one 
emplified his wit and charm. 
Besides an excellent adaptation 
by John McGiffert, 
version of “Soames” 
from a tip-topflight acting job by 


Woodrow Parfrey as a third-rate | 
avante-garde poet who deals his} 
devil to find out| 
how he’ll go down in literary his-| 


soul off to the 


tory. Parfrey was near-perfect as 
the self-pitying, egotistical 
empty-headed poet, while Michael 
Wager as Beerbohm and 


Ruskin as the devil contributed 


fine stints. Clay Yurdin’s-direction | 


was taut, with nary a wasted ges- 
ture or camera movement. 


: bee 15 | locationer. 
being somewhat more fluid in his} 
| production style. 





the televised | 
benefitted | 


and | 


Joseph | 


Gilb. 


| PERSPECTIVE 
| (Crossroads) 
With William Gunn, Patricia Mof- 


fatt, others 
Producer: Julian Biggs 


| Director: Don Haldane 


Writer: Charles E. Israel 
30 Mins., Sun., 5:30 p.m, 
CBC-TV, from Toronto 

Based on the self-styled Cana- 


dian viewpoint, the new “Perspec- | 
I : J | tive” series, which goes across the 
the show, and illustrative of Kron-| Dominion 
enberger’s analysis, was the stag-| 


into shape by Charles | in8 of 


to 38 stations of the 
Canadian Broadcasting Corp. net- 


: ; | work, presents a powerful impact 
Beerhohm’s short stories that ex-| 


in “Crossroads,” the problem of a 
white girl who wishes to marry a 


Negro. Both are in the office-work- | 
er class, and the fact that the Ne- | 


gro is a_ good-looking mulatto 
counts in the feminine. argument, 
but the engagement announcement 
is followed by parental oppwsition 
and that 
party friends, the advice of her 
boss to give up the colored fiance, 
the matter of thildren and landlord 


rentals in a “decent neighborhood.” | 


“Crossroads” builds up to slights 
in restaurants, turnaways at posh 


a 





Meantime, | 


Die- | 


; I |a courageous 
of the girl’s office and 


Foreign TV Reviews 








VAL PARNELL’S SATURDAY 
SPECTACULAR 

With Dickie Henderson, Shani 
Wallis, The Hedley Ward Trio, 
Channing Pollock, Charles Haw- 
trey, The Saturday Girls (12), the 
Denis Ringrowe Orch. 

Producer: Brian Tesler 

45 mins., Sat. 9 p.m. 


' Associated TeleVision from London 


Producer Brian Tesler, fresh 
from his job with the state web, 
tried his hand at production for 
the first time with a commercial 
outlet and came up with a winner. 
In 45 minutes, with a topline cast 
headed by versatile Dickie Hender- 
son, the hot tempo of the program 
never sagged. Henderson danced, 
sang, wisecracked and emceed, all 
with equal ability and the high 


| standard of entertainment he set 


phe maintained by the rest of the 
cast. 

Show opener, a_ dance-vocal 
routine by Henderson and the 
Saturday Girls, of “I Got Rhythm,” 
was a knockout. A new dance 
troupe, the Saturday Girls made 
heir debut on the show, and came 
up with some really slick choreo- 
graphy. Henderson’s impersona- 
tions of Rod Steiger and Marlon 
Brando, taken from “On The Wa- 
terfront,” were solid tv. Songstress 
Shani Wallis, who made her en- 
trance via a chute from the circle, 
sang “I Feel A Song Coming On,” 
and oldie “Where Or When,” with 
feeling. A duet with Henderson on 
“Who Wants To Be A Millionaire 
capped her success. 

Zany instrumental-vocal trio, 
The Hedley Ward, comprising 
pizno, bass, guitar, gave out with 
only one number, but worked over- 
time in comedy sketches with 
Henderson, especially in one on 
Rock ’n’ Roil. Billed as “The Yobs,” 
the trio were led by Henderson 
through a version of “Hound Dog,” 
completing the number with the 
entry of a Great Dane. 

Channing Pollock came up with 
his usually slick brand of magic, 
and swapped gags with Henderson. 
The Denis Ringrowe Orchestra 
provided some first class accom- 


paniments. Sets were good, as was | 


the camera work. Bary. 








ANOTHER PART OF THE FOR- 


EST 


With Walter Fitzgerald, William| ing the show's bow. 


; 


| Summed up in a nutshell, old 
‘films are better than ever. 
| This is probably NBC-TYV’'s last 


TONIGHT: AMERICA AFTER 

_ DARK 

With Hy Gardner, Earl Wilson, 
Bob Considine, ‘Irv Kupcinet, 
Paul Coates, Vernon Scott; Jack 
Lescoulie, host; guests 

‘Producer: Norman Frank 

Director: Ted Nathanson 

105 Mins., Mon.-thru-Fri., 11:15 te 
1 a.m. (EST) 





PARTICIPATING 


NBC-TV, from N.Y., Chicago, L. A. 


big college try to hold down the 
“live” after-11 fort and preserve 
the cable against the increasing 
demands of affiliates to recapture 
the late-late segments for display- 
ing their major studio backlogs. 
Whether it succeeds or must finally 
yield to the pix encroachments 
will, of course, depend on the ex- 
citement and entertainment gen- 
erated by this new “Tonight: 
America After Dark” format which 


enlists a round-robin of N.Y.-Chi- 
L.A. name columnists to “go places ° 
and see things” in the most ambi- 
tious cross-country remote pickup 
stanza since Pat Weaver fathered 
“Wide Wide World.” 


It’s a grandoise undertaking for 
which NBC rates credit in trying 
to perpetuate the cause of late 
night live telecasting. But it’s still 
a long shot whether it can with- 
stand the city-by-city competition 
of the M-G, Warners, RKO, 20th- 
Fox (and upcoming Par) attrac- 
tions. It traveled far and went no- 
where Monday night. 


New “Tonight” show succeeds 
the Steve Allen showcase, an ex- 
pedient resulting from the fact 
that Allen wanted out since he has 
his Own man’s size Sunday 8 to 9 
war in whittling down those Ed 
Sullivan ratings, 

Whatever the fascinations and 
the moods of “America after dark,” 
they were singularly elusive on 
Monday night’s’ preem stanza, 
which translated itself for the most 
part into a great big whopping 
name-dropping session—with pic- 
tures to match as the NBC cam- 





|eras hop-seotehed from the Har- 
| wyn Club in New York to the Pump 
| Room in Chi and the Beverly Hil- 
| ton Hotel on the Coast where the 
|network tossed simultaneous par- 
ties jampacked with celebs mark- 
Host Jack 


Sylvester, Diana Fairfax, Rich-| Lescoulie meanwhile was anchored 


ard Waring, Tucker 


McGuire, 
Evelyn Dover, Vivian Matalon, 


}at RCA Exhibition Hall in N.Y., as- 
signed the somewhat thankless task 


Neville Crabbe, Helene de Dres-| of tieing it all together (with an as- 


pa, Beatrice Lennard 
Director: Henry Kaplan 
Writer: Lillian Hellman 


| 90 Mins., Wed. (16), 8 p.m. 
| GRANADA-TY, from Manchester, 


England 

The production of teleplays of 
this standard on the commercial 
network provides the conclusive 
evidence that BBC-TV is not to 
have it all its own way in the 
drama field. Lillian Hellman’s ‘“An- 
other Part of the Forest” was prob- 
ably one of the more stimulating 
and 
either network for a considerable 
time. 

Oddly enough, 
never been 
in 
this | 


the play had 
professionally staged 


and 
management to take action. In the 
meantime, the credit goes to Gra- 
nada-TV for their initiative in try- 
ing to elevate public. taste. 

There is nothing cozy about Miss 
Hellman’s characters. The head of 
the family, superbly played by 


niteries—such things happening in| Walter Fitzgerald, is a war profit- 


otherwise tolerant Toronto — with 


“We hope this will make you/|the girl fighting against such af- 


take another look at Max Beer- 


fronts and the Negro warning her | 


bohm” was the way the show was! of what to expect. On associates’ 
summed up, and this can be aptly | and parental pressure to break the 
lifted to serve as the function of | engagement, there is-the argument 


any “educational: show. 
ure of its success is that 
least one viewer avant to run 
the library for a second look. 
Chan, 





Disneyland 

Though neutrons, protons, elec- 
trons are considerably more com- 
plex than A, B and C, “Disneyland” 
defined their relationship with each 
other and to the atom in simple, 
understandable’ and = interesting 
terms. If the advance hoopla by 
the ABC Press Department was 
successful, the Nielsens on _ last 
week’s segment may show, that in- 
stead of losing audience in this de- 
viation from ordinary juvenile en- 
tertainment, “Our Friend the 
Atom” culled new viewers. If the 
seven and eight year>olds couldn’t 
grasp the abstractions, the 10, 11 
and 12 years olds could, and since 
there was always been a quotient 
of adults in the “Disneyland” au- 
dience makeup they hada perfect- 
ly fine opportunity to grasp the 
structure of the atom. «It’s only 


(Continued on page 36) 





The meas-/| that a man should be accepted for | 
this | 
“Camera Three” entry did make at | 
to | 


his individual qualities but that 
color calls for each race marrying 
within its own. In “Crossroads,” 


the white people are outspoken and | 
the colored girls don’t like the idea | 


either of one of their own marry- 
ing an opposite. 

“Crossroads” is too big a story 
to properly present in 30 minutes 


and leaves nothing solved in the | 
black-and- | 


general question of 
white marriage. If the two live 
happily ever after—and overcome 
complications—this will need a se- 
quel. “Crossroads” is a personal 
problem and gives no solution to 
urban difficulties, though it marks 
the decision of two people who are 
in love with each other. No screen 
credits were given but the Negro 
boy was played by William Gunn, 
lead in Broadway’s “Take a Giant 
Step,” and the white girl by Pa- 
tricia Moffat,. Toronto actress; with 
Eric Christmas as the office man- 
ager. Everyone in the cast of a 
score or more turned in sensitive 
interpretations, ‘but the matter of 
mixed marriage was still left hang- 
ing in its complexities, McStay.. 





eer, who bribed his way out of a 
hanging, who has driven his wife 
near insane and treats his two sons 
contemptuously. Only his laugh- 
ter has mastered. the art of getting 
the .better of him. All the three 


children scheme against. each other | 


and against the father, and the cli- 
max in which the old man is 
tricked out of his fortune has a 
disturbing quality. 

The three-part 
ably staged by Henry Kaplan and 


| his fluent direction was given pro- 


fessional backing by a fine cast. 
Notable performances were con- 
tributed by Diana Fairfax, as the 
daughter, and William Sylvester, 
as the elder son, Only weak spot 
in production was the uneasy cam- 
era -work. Myro. 


ASSIGNMENT FOREIGN LEGION 

With Merle Oberon, Martin Ben- 
son, Nigel Stock, Richard Pasco, 
Fred ° Kitchen, 
Peter Macarte 

Producer: E. M. Smedley Aston 

Executive Producer: Anthony C. 
Bartley 

Director: Lance Comfort 

30 mins., Fri., 9:30 p.m. 

Associated-Rediffusion, from 
Lendon 
“Assignment Foreign Legion” is 

a series of 30-minute teleplays 


(Continued on page 39) 


}up 
| Hills sector. 


adult entertainments seen on | 


P ‘ : ' 
Britain and it is possible that | 
le production may stimulate | 
enterprising | : 
closing 


| scientist; 
| prevailed on 


play was admir-| ; ; ] 
| through. a gambling casino in the 


Alfred Burke,: 


sist from Constance Moore), 
Patrolling the “Tonight” beat in 
New York are Hy Gardner, Earl 
Wilson and Bob Considine (with 
| the latter shuttled off to Topeka 
|; opening night to gander the 95th 
;}anni celebration of the State of 
| Kansas); Irv Kupcinet holding 
|down the Chi fort, with Paul 
|Coates and Vernon Scott divvying 
the L.A.-Hollywood-Beverly 
| As the NBC mobile units hopped 
| cross-country at an almost breath- 
less pace, Wilson did the table- 
| hopping at the Harwyn, Kupcinet 
|at the Pump Room and Scott and 
Coates at the Bevhills party, with 


celebs a dime a dozen and the 
attendant interviews something 
less than breath-taking. (Oddly: 


enough, it wasn’t until the show’s 
minutes that some enter- 
tainment was injected into the -pic- 
ture, when Roberta Sherwood gave 
out with a “Mary Lou” rendition 
at the Pump Room.) 

In Topeka, Considine chatted 
with Alf Landon and Dr. Karl 
Menninger . of the Menninger 
Clinic; Gardner hopped up to the 
Mt. Sinai hospital in N. Y, to wit- 
ness a birth and to get pop’s re- 
actions; Kupcinet in Chi penetrated 
the inside of the nation’s largest 
reactor center, located in Chi, to 
witness the test of radioactive ma- 
terial and to interview a femme 
back in N.Y., Gardner 
Edward G. Robinson 
on the meaning of 
and Coates rambled 


to rhapsodize 
nighttime 


heart of Los Angeles County. The 
respective mayors of N.Y., Chi and 
Beverly Hills. were brought on 
camera to say they liked the idea 
of the show and told why. All the 
columnist-reporters had a crack at 
penetrating the innermost thoughts 
of Jayne Mansfield, for the inevit- 
able bust dimensions and her as- 
pirations for a heart-shaped bath- 
tub, while Coates extracted from 
Dean Martin—in the most reveal- 
ing segment of the show—some 
blistering commentary anent his 
ex-partner Jerry Lewis. 

And so it went, for the most part 
a show without any form of pat- 
tern, color or mood. As for gay- 
ety, nitelife glamour or _ back-to- 
show-biz injecting of solid enter- 
tainment—maybe it’s being saved 
for later installments. In contrast, 
those bleckbuster Metro features 
shape up as mighty tempting. 





Rose. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite, 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time——dAew and 

















time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a larre share and an audience composed largely of children, with core 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 




















TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—} .295.000 Stations—WBZ (4), WNAC (7) 
1. Waterfront (Adv) .......... WUE ¢ owns caos MEA is on waied ae X 3 Sut. FOO-T38 ov occa Me: cbwer cee 56.2 ......... 46.1] Judge Roy Bean .......... MUM. .0¢ 00.006 ene 
Weer FO). Sk vas cess WAC |. ci tase «’ SEE < spade de cones Fri,.3°20-19:00) ....00-- 23.2. .cce0e+-55l cocccccee 42.21 Sports. Big Playback....... WBZ bocce AG 
Big Playback; Jungle Film WBZ ........ 9.4 

3. Man Behind the Badge (Myst) WNAC..... chins pUEEEE « Wave bane’ e ths SA Sun. 10:30-17:00 ...606--22.8....0++-:65.5 wcoccceee S48) Liberace ......... vekene ent «bcesece Ge 
4. Count of Monte Cristo (Adv)..WNAC.......... | Se ye ery Tues, 8:30-8:09 ...cccce: 21.1....060..41.4 .cevceees 51.0] Noah’s Ark ..... cocewooseeW I cocccce sae 
5. Annie Oakley (W) .......... WNAC..... ts a> MEE Ce 06 ER obs chk cs Syn. 5:00-5:30 ....000+--20.4....66...67.3 ..eee0ee- 30.4] Hiram Holiday .......000..WBZ ssccoees 8.2 
6. Superman (Adv) ............ WRENS... cca hc cv PUNONR. « s caenes< Fri, #-°0.7:00 ours Sa CNET aaeee 0s DE pa de tahes oe Boston Movietime ........WBZ ......-.104 
ava bobsden es WEE cécesece BS 
7. Judge Roy Bean (W)..........WBZ....... ee Sun. 7:00-7:30 ... 000+ 18.2. ...000.-30.5 seccccces 46.11 Waterfront ..... 5 ndbesn NG isin 
4%. Sheriff of Cochise (W)........WNAC..... PP Sa eT! POPE me Pe 18.2......4..44.2 ..see000- 41.2] Pleasure Playhouse ........WBZ ........19.0 
9. I Led 3 Lives (Adv) ........ >) | * ree ee mak $b coon Ve, RON. + 00008405 ENE tins en 0% ais 50.5 ....ee0.. 34.8) Eddie Fisher ............ «»- WBZ .eoeeee-114 
10. Three Musketeers (Adv)...... WRAL (6c RSs RI WP 6 88K 64 0 Sot. $:90-6:08 | cacccccins PBs Sadik 75.0 -+++. 22.8| News—Huntley Brinkley..WBZ ........18.2 
ee ae ccedeee We Ubbecctee Ge 

Boston Movietime ..........WBZ ........10.0 

10. Wild Bill Hickok (W)........ WIA. 6.886. bss Flamingo.......... Tues. 6:36-7:00 ......... | Se eee a 25.5! Golden Playhouse ...... i ron 5.1 
WASHINGTON Approx. Set Count—754.000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv) ne OOS Xs rt hee eed Bat. Fete. wt See: i Fee eee BPM eth nte of 35.8; Championship Bowling WAL, osc0 ds 8.0 
2. Brave Eagle (W) ............ , {| rer eee Gia); Ger esiee kes ey Be | a eS 47.4 06666 5 SCRE BEX kk soe cae eadés weEuM -seanen Oe 
2. Celebrity Playhouse (Dr) ....WTOP.......... Screen Gems...... Tors, TOSS. 5 ec Dens teede es 40.2 ......++. 35.8| Break the $250,000 Bank....WRC ........ 9.2 
2. Superman (Adv) ae he a *og. FoGeTee < ccoevecs | err ee 36.9 ...eee+-- 39.0|Do You Trust Your Wife..WTOP ......14.4 
5. Jungle Jim (Adv) ...... — | ree Screen Gems...... VY’ 8. G0B-Ge 2. oc cdtece: | Ere Ge cbs cb chk Bee I bo ss cc ccc cbennee to. wee OF 6.0 
6. Ramar of the Jungle (Adw ...WTOP.......... Stee hb taeekas Fret. FPO .. i va ccd ee oa «es 32.1/Golden Playhouse .........WRC secane Ge 
7. Buffalo Bill Jr. (W) .. 7 WE So .00s Ob RE, « pS ate kuna cae Wie Furs. COC SO | . vcasecs Dede; seoes cul 46.7 ere 8 Lh ihwe'dhas o US Wibnde ow Oe 
8. Annie Oakley (W) ..........--: PEE 6 dboenes CC I a oe Eid: COE x .¥a woke an Se Vs Drawer 31.7 ccoccee WOEVour Hit Parade ...cccccosWMme § veoceccsl hi 
8. Soldiers of Fortune (Adv) ....WTOP.......... ot ps a Tr 9? ete. csssc%bh Seen + os. 38.1 ..cccceese 30:3) Death Valley Days ..cccoce WRC ccccer. OO 
10. Wild Bill Hickok (W).........WRC........... Flamingo.......... Thurs. 7:00-7:30 ........ ae |, RSE eey oe “Ge Se orerer ot EP hee 8.0 











MINNEAPOLIS-ST. PAUL Approx. Set Count— 15,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 






































1. Celebrity Playhouse (Dr) ie et eee Screen Gems ..... Sun. 9:30-10:00 ........ Nore re MD oc ecoesse 49.8| Masterpiece Theatre ...... wcco . -@1.5 
2. Sheriff of Cochise (W) ......WCCO......... ot WOUea terre Sat; BCO1G08 .. 5 eos: Pines ste es BOT vcccccese. Geel VOUF Mt Parade ....%-s00- KSTP .e000.20-0 
3. Studio 57 (Dr) a pt ahs EE €ewenee ks SN ca saa Adee ae Ved. 9:30-10:00. ........ ck nee ween 34.7 ..eeeeee- 51.1| Wednesday Night Fights ..WTCN ......17.1 
4. Search for Adventure (Adv)..WTCN.......... Bagwell. ......0-060.. 02°98. 9:30-10:@ 5) occ 16.6... veccse- SED cccvcccoe GED LMARS Foun in. Se cciwcsevees KSTP ....+..16.3 
Se 2h. ere e rye e MP si seks ease Es ¥<.4's caus ben's T° or; 6:30-2000 *. acess BGR. i ves sk 31.4 ..eeeee+- 51.9|Seurch for Adventure ......WTCN .......16.6 
6. Highway Patrol (Adv) ...... EE cso ho ook BG Cache ace cae ha ce urs. 10:36-11:00 ...... Ms wath ah ante TO. 0.900 00ee05) REPO E ED BOUND ..ccsctececes WY) of Merete 
7. I Led 3 Lives (Adv) ......... os rrr as 8 cekicbatad ane Boe) | rr Btnd 0h 0eug ene Geet lh ONO - .. oc vecekseswasel WCCO 2000-2438 
8. Secret~Journal (Dr) ..........- i), a rr ee! oN a Rare See \ les Fy $0 RR es SE ewsat 30.9 ceceeee 43.6) Adventures of Jim Bowie ..WTCN ......15.6 
8. Wild Bill Hickok (W) ........ + 6 « SR apse Flamingo.......... © ., 5:20-5:60 13.5 » OLD Sv ccccces 26.4 | Great Gildersleeve ........ BSTP .ccess OF 
10. Badge 714 (Myst) 3 ee Pe e484 Shea 169: SOB 1306 © ncckxs ae GG. s heemede 26.2; Tomorrows News; Weather..WCCO ......12.6 
| a NOD onc da edes be WT BGET en cakes 4.6 

SEATTLE-TACOMA Approx. Set Couni— 500.000 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Highway Patrol (Adv) ........ MEO: co oe ein BS ost h cess ot ‘’au_s. 7:00-7:30 ........ De Oke oa ee TED es sestess 54.9|Lone Ranger .............. ae. v2606s 14.7 
Sree TORS ose vgacseea KOMO .,,....11.0 
2. Life of Riley (Com) Py 6 so ha thas Dea a Sees cas ew Thurs. 7:30-8:00 ....06.0.. 5 wes 61.0 ....++.+.. 55.7| News—Huntley Brinkley KOMO .,,....10.2 
3. Search for Adventure (Adv) ..KING.......... EE. . Fks ose > Sat; F-GGeES «Se eik es DOE a baeaeed GES wccosecse Se) Game Ole Only .. cic cccece Re? seccesane 
4. Sheriff of Cochise (W) ....... KING..... a Bes | a sadednecace UG TEE “esnehdce ee ne bie van’ BED cesececec 53.6 | Studio One ............00. KTNT _ ..083.13.6 
5. Annie Oakley (W) .......... ee CO pacers, Fri. 6°°0-6:30 ......... ee hd sos ... 42.9|Big News nae) RFP. bs 8 
|CBS News—D. Edwards ... KTNT ...... 7.0 
6. Badge 714 (Myst)) .......... | ETS tas adie cae 6 400 Sun. 6:40-6:30 ........ Ds 3 cence. CTS occccesss 55.3 | Air Power wrreTr yr Tr Sp eye 21.4 
7. Western Marshall (W) ........ <a ee SD eenidiatien nei’ Wed. 6:00-6:20 .........22.0....000. RS 49.6 | My Little Margie .......... KOMO ...... 18.0 
8. Superman (Adv) ........... i TE Se Flamingo.......... Tues. 6:00-6:30 ........ 7 er oe 52.4 ..ecceee. 43.3| My Little Margie ..... ccoe DMO cco: 12.4 
9. Will Bill Hickok (W) ........ I og i aii a PiOMIMSO. ci ddcnss Thurs. 6:00-6:30 ...... ees & SO ss heetens 43.8| My Little Margie .......... KOMO ......15.1 
10. Crunch & Des (Adv) KOMO......... NBC . Thurs. 9:00-9:30 ...... NR sno tkat rere Se eee oe ay 19.5 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Adv) ...... Ay Bes «ies ev Reata Gan Tues. 10:30-11:00 ....... SOP benieues TES bese cess 44.41 Wrestling. oi ice iec cts WU “Seon es 6.5 
2. San Francisco Beat (Dr) ..... , eo rer. ce Sun. 9:30-10:00 ......... MUU: s kdb Oe,0% 44.6 ......... 57.9|Alcoa Hour ..... cpeccceses WEIWO voces 23.9 
3. Sheriff of Cochise (W) ....... 0 See ye PEGE. p cbagveanvac> Thurs. 7:30-8:00 ........ BOB: ose 00+ 47.6 .cccccee. 49.1} Lone Ranger ....... covccce WAUN  scsvesdl A 
4. Rosemary Clooney (Mus) ..... £3) AA Pere Cnc aeckeovons sé Ses. TOTO cove ee ke: See. nies 52.9 ...e00... 43.5| News—Chet Long ......... WBNS ......188 
CBS News—D Edwards ..WBNS ......17.1 

5. Soldiers of Fortune (Adv) ....WBNS..... ooees MICA... cccccee :++- Wed. 6:30-7:00 ......... 22.7. seeces 75.4 ..++0+%.. 30.1} Meetin’ Time at Moores ....WLW-C ,.... 4.1 
6. Man Called X (Myst) ........WBNS.......... et i> mee + ch bnaeeed Fri. 9:30-10:00 ........ 8 yey tes of sererperre i: |. Seen: semen ..WLW-C .....20.7 
6. Superman (Adv) . Se eeEDS Gs TEED: oo ccocees Flamingo.......... Wed. 6:00-6:30 ......... 22.0.....++.-73.4 ..ee000+. 30.0| Foreign Legionnaire ......WTVN ...... 6.2 
8. Public Defender (Dr) ........WBNS..........Interstate.......... Rion. 6:30-7:00 ......2-. 21.2........-69.0 .......+.. 30.7| Weather; Sports ..........WTVN ...... 5.1 
Close Up ...... ecveccoes WAN  scdece Oe 
9. Buffalo Bill, Jr. (W) ...ccc0.- WIVN....0....-CBS......4. gevece. Fii. 6:uU-6:30 oe .17,9 ‘ 58.6 ......... 30.5/ Jungle Jim ........ owecccs WUE, ‘aesenevee 
10. China Smith (Adv) ..........WTVN.......... EO ae Wed. 7:00-7:30 ......... fae 44.8 ....+.+.. 38.2| News—Chet Long ........ WBNS ......20-1 
CBS News—D, Edwards..WBNS ......20.5 
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Steinhardt's Prop Shop 


A study done by MCA two years ago revealed that one of the 
advantages the Coast has over New York in terms of telefilm pro- 
duction was that producers could avail themselves of the massive 


and centrally-located prop supplies built up by the majors. 


New 


York has finally got a sizeable prop rental setup, though still no 


match for the Coast units. 


Lou Steinhardt, president of A & S 


Galleries, nothing more than a curio shop 10 years ago, has built 
up what he estimates is a $500,000 prop inventory, and six months 
ago he added the latest of four upper midtown warehouses to hold 


the material. 


The first of the year, he brought in Stanley Levine, owner of 


Prop Service, to act as sales rep 


in the tv and film areas. Levine 


will also function among the legit producers. 
Steinhardt said that show biz rentals last year resulted in a 


$250,000 gross. 


Since there are no other large prop houses ‘in 


New York, he claims, he’s been getting a lot of “package” biz from 


the big tv shows. 


Kaiser Aluminum, “Studio One,” Kraft and U.S. 


Steel have turned to his rental services to avoid the necessity of 
shopping and sleuthing at several different prop suppliers to get 


material for one show. 











New Use for Disk Jocks in TV 





WBZ.-TV in Hub Integrating Them Into Feature Pix 
With Live Commentary 


Boston, Jan. 29. 

In a new trend of presenting 
feature films from its recently ac- 
quired stockpile of Warner Bros. 
pictures, WBZ-TV is grooming disk 
jocks from its radio station, WBZ, 
to intro and close the films, discuss 
them and interview guests in live 
portions to be segued in. 

Latest move at the station, which 
last week nabbed an okay from 
film star Bette Davis at her home 
near Portland, Me. to intro more 
than 50 of her WB films on the sta- 
tion Saturday nights starting April 
6, was the switching of disk jock 
Norm Prescott to tv to host “Giant 
Movie Time,” new a.m. show de- 
buting yesterday, (28) from 8:55 
to 10. 

Prescott, who was brought by 
WBZ from New York a year ago 
to head up its disk jock staff when 


the station threw out most network | 
interviews celebs in | 


programming, 
town on the new show on treasured 
possessions that played a meaning- 
ful role in their lives. Guests are 
asked to bring the possession along 
if possible. 
Alan Dary, 
jock, has been introing films on 
“Boston Movietime.” Both Pres- 
cott and Dary continue their WBZ 
disk jockey stints as well as the tv 
live segments of the film shows. 
“Feature films have formed a 
potent part 


another 


concept of late and the innovation | 
of using live talent with the presen- | 


tation of films will not only update 
the show, but will attract more 


viewers,” Franklin A. Tooke, gen- | 


eral manager said. 

Feature length films, documen- 
taries, cartoons and films from the 
Encyclopaedia Britannica and half- 
hour syndicated series will be used 
on “Giant Movie Party.” 


Chi Auto Dealer 


TV Entrepreneur 


Chicago, Jan. 29 

Peter De Met, Windy City auto 
dealer and tv sponsor turned pro- 
ducer, has emerged as a major 
supplier of video programming 
with his 81 hour-long installments 
of “Championship Bowling” run- 
ning in 175 markets and his just- 
completed initial 
“All-Star Golf” shows, also 60 min- 
utes each, now making the agency 
rounds. Latest series represents a 
$300,000 investment and De Met 
calculates his three kegler series 
were brought in for more than 
$1,000,000. 

While the auto merchant is coy 
about how much he is grossing and 
netting on what he describes as his 
tv “sideline,” he obviously is get- 
ting more out of his video activities 
than just the kicks. He’s already 
working on plans for a fourth se- 
ries of 26 bowling films and a sec- 
ond packet of 13 golf shows. Work- 
ing closely with De Met on his tv 
enterprises is the Walter Schwim- 


(Continued on page 34) 








WBZ disk | 


of our programming | 


package of 13) 


an 


° ? ¢ ? 
Flamingo’s ‘Phantom 
Hollywood, Jan. 29. 

Filming begins next month in 
Cuba on “The Phantom,” vidpix 
series being made by Pyramid Pic- 
tures, for Flamingo Pictures dis- 
tribution. Twenty-six stanzas will 
| be filmed. 


| Greta Thyssen was. inked last 
week for femme lead, with Roger 

| Creed, who’s v.p. of Pyramid, al- 

ready set for title role, Carol Case 

| is prexy. 

} 


Livy's 55-Market 
Regional Deal On 
Harbor’ Series 


Ziv has inked a 55-market deal 
with Hamm Brewing Co. for a new 
syndication series, “Harbor 
mand,” the pre-release sale being 








Ziv. 
Hamm Brewing territories will 
include the midwest, southwest and 





| much the same as an orthodox web, 


s ifrom 25 to 
Com- 


the largest regional ever signed by | 


| Lambert 


| Rocky Mountain area, leaving the | 


west and east coast open for the 
remaining syndication sales. Hamm 
| cities will include Chicago, Denver, 
Minneapolis, Milwaukee, 
City and Dallas. 

“Harbor Command,” the pilot for 
which was previously tentatively 
| titled “Harbor Patrol,” is a sea ad- 
venture starring Wendell 
Production on the series will be- 
gin this ‘week, with filming slated 
largely at different port city loca- 
tions. 

The brewing outfit plans to kick 
off the series in October, about 
nine months from the consumma- 
tion of the sale, a time span indic- 
ative of the growing long-range 
planning being done by blue chip, 
| large-scale regional syndication 
buyers. The Hamm deal covers 39 
episodes, plus 13 summer reruns, 
for a 52-week period. Ziv probably 
will begin selling the series in oth- 
er markets in about a month. 

The deal was set via Campbell- 
Mithun, Minneapolis, where Hamm 
headquarters also is located. Sign- 
ing also marked Hamm’s entry into 
the large regional syndication field. 
Previously, the brewer had spotted 


syndicated shows, spots, wrestling 
|and newscasts, varying its pattern 
from market tu market. The 55- 
market deal represents Hamm’s 


programming, commercials and 
point of sale merchandising and 
advertising tieups. 





‘Capt. Zoom’ for Moppets 
Holiywood, Jan. 29. 
Arthur Browne Jr. is penning 
new “Captain Zoom,” moppet tele- 
series, currently lensing at Walter 
Lantz Studios. 


Meanwhile, producer Eddie 





| co-star with Dal McKennon in the 
series. Dick Darley directs. 


desire to get some uniformity in its | 4 F 
| NBC-TV, plans one series which | 


| will be based on “Life” files, on | 


| Edge,” 


Kansas | 


|of the 
| volved, with 


ETWORK OFF THE GROUND 








°7 500.000 DEAL 
RIDES CONCEPT 


A major breakthrough of the 
economic constrictions on televi- 
sion ‘as a national advertising me- 
dium was scored this week with 
the inking of a $2,500,000 deal by 
the Warner-Lambert Pharmaceuti- 
eal Co. for two-thirds sponsorship 
of a weekly feature film on the 
NTA Film Network. It represents 
the first time the concept of a non- 
interconnected film network has 
ever reached fruition, and opens 
new vistas in terms of providing 
outlets for national advertisers oth- 
er than through the orthodox net- 
work or national spot routes. 


The drug and cosmetic company 
will begin weekly two-thirds spon- 
sorship of major 20th-Fox feature 
films on the network (which 20th 





owns jointly with National Tele- 
film Associates) on 128 stations on 
April 1 for a firm 39 weeks. It has 
also provided for options for 1958 
and 1959 which could bring the 
total outlay to $10,000,000 over the 
three-year term. 

The major significance of the | 
deal lies not so much in the coin | 
involved—although the fact that 
this represents money which nor- 
mally would have been channeled | 
through NBC, CBS or ABC—but | 
in the fact that a film network has 
become a commercial going con- | 
cern. There have been literally 
dozens of attempts to build film 
networks over the years, but none 
ever approached reality until now. 

A film network operates pretty 


with the two major differences of 
non-interconneetion and _non-si- 
multaneity. Apart from these (and 
the obvious fact that the program- 
ming is in film), they serve much 
the same functions, acting as a 
central program, sales time clear- 
ance and billings source and pre- 
senting the national advertiser 
with these central services plus 
unified promotion, merchandising 
and publicity. In their arrange- 
ments with stations, they are also 
similar, providing the stations with 
a portion of the revenue (anywhere 
40%) from national 
time sales. 

As of now, the NTA Film Net- 
work operation runs 90 minutes a 
week, with one feature film filling 
the time. This is what Warner- 
has bought, with such 
features scheduled as “The Razor's 
“Song of Bernadette,” 
“Gentlemen’s Agreement” and/| 
“The Grapes of Wrath.” The 90 | 
minutes, it’s understood, will be 
expanded to 105 minutes because 
longer running time in- 
Warner-Lambert car- 


|rying an hour of each show. Total 


Corey. | 


time & program price of the 105 
minute-show is set at $4,000,000 
per 39-week span. 20th will film 
additional new footage for the 


| weekly series with its young con- 


its tv monies in a multiplicity of | 





Smarden has set Cindy Robbins to | 


i 


| 


tract players hosting- the various 
films. 
While there’s no _ breakdown 


available on the elements of the 

time and program charge, simply 

because the entire deal was sold as 
(Continued on page 34) 





Ralph Edwards Preps 


2 New Telenix Series 


Hollywood, Jan. 29 
Two telefilm series for next 


S@a- 


son are being readied by Ralph 
Edwards, producer-owner-emcee of 
“This Is Your Life,” one with a 
“Life” format, the second a re- 
ligioso. 

Edwards, producer-owner and | 
emcee of “This Is Your Life,” on | 


subjects researched but not used | 
on his current live show. 

Second series will be “Your. 
Prayers Are Answered,” and guest | 
stars will appear on this one. Ed- | 
wards will be producer, but won't | 
appear in the filmed entries. 





More TV Film News | 
On Page 33 and 38 











|WNBQ, Chicago. 


| nati; 


| largest 


| follows: 


Half-Hour, Full-Hour & 90-Minute 


Film-for-TV Fare, 


Move Into 


Syndication Eyed in M-G Expansion 


+ 


Herb Jaffe Exits OF | 


Herb Jaffe, v.p. of Official Films | 
who handled talent there, has) 
ended his association with the | 
company to open offices for him- 
self. 

Robert Sanford, v.p., also in- 
Official Films talent rep division, | 
remains. Jaffe, now seeking new | 
headquarters, will continue in the | 
legitimate stage and literary fields. | 








Schlitz Goes Spot 


Metro, under the new leadership 
of prez Joseph Vogel, has pulled 
the stopper on telefilm activity, 
with plans afoot on national skeins, 
entrance into the syndication field, 
a networked filmed show on the 
order of “Playhouse 90" and other 
activities. 

Additionally, Metro has formed 
a commercial production depart- 
ment, to be headed by Virgil 
(Buzz) Ellsworth, formerly prez of 
Mercury International, a_ west 
coast commercial production firm. 

Charles C. (Bud) Barry, v.p. in 
charge of tv activities, will head- 
quarter at the studio for the next 
three months, during the formative 
stages of Metro’s projected large- 


| scale plunge into the telepix field. 


As ‘State Trooper’ 
Guzzles Beer Biz 


For the first time Schlitz Brew- 
ing has entered the telefilm spot 
arena, buying “State Trooper” for 


Schlitz, a spender on the nets 
with “Schlitz Playhouse of Stars,” 
and a buyer of theatricals in cer- 
tain markets, heretofore stayed 
clear of spot syndication. Trigger- 
ing the change in Chicago, and 
perhaps other midwestern markets, 
is believed to be the tough com- 
petitive situtaion in that area 
among the various beer companies, 
necessitating supplementary tv ex- 
penditures. 

The MCA-TV skein also has been 
sold recently to Hamm Brewing Co. 
for KSTP-TV, Minneapolis; Kroger 
Supermarkets, WKRC-TV, Cincin- 
Cola Cola for North Dakota 
and Carling Brewing, Cleveland. 

Among announced 
sponsors Brewing, 


previously 
are Falstaff 


| which has the show in 71 markets 


and the Philadelphia brewery of 
C. Schmidt & Sons which picks up 
the tab in five markets. In refer- 
ence to the Falstaff buy, one of the 
regionals ever inked, 
Dancer-Fitzgerald-Sample has man- 
aged to clear 91° Class A time or 
very close to Class A time for the 
muitiple market show. The Falstaff 
“State Trooper,” now unreeling in 
28 states from Florida to Cali- 
fornia, time slots breaks down as 
three markets, beginning 
at 6:30 p.m.; three at 7 p.m.; 11 at 
7:30; seven at 8; eight at 8:30; eight 
at 9; 19 at 9:30; ten at 10 p.m., and 
two at 10:30. 

On another MCA-TV skein, “Dr. 
Hudson’s Secret Journal,” another 
brewer, Drewrys, headquartered at 
South Bend, Ind., has renewed the 
show in three midwestern markets 
for the second year, adding two 
new cities to its coverage. In three 
of the Michigan markets—Kalama- 
zoo-Grand Rapids, Saginaw-Ba! 


City and Cadillac—Drewrys has 
renewed, while in Toledo and 
Terre Haute, Ind., it’s picking wu 


the series for the first time 


CBS-TV FILM SLOT 
Ed Montagne, for the past two 
years supervisor of film produc- 


| tion for CBS-TV in N. Y., has been 


upped to the new post of exec pro- 
ducer in charge of all film opera- 
tions for CBS-TV in N. Y. Mon- 
tagne, formerly with the William 
Esty agency and a freelance vidpix 
producer (“Man Against Crime,” 
“I Spy”), reports to v.p. Harry 
Ommerle, 

Web’s current vidpix production 
in Gotham consists of the Phil Sil- 
vers show and “Mama,” both shoot- | 
ing at Hi Brown’s studio in Man-' 
hattan. But several pilots are in 
the works, among them “21st Pre- 
cinct,” with Bernard Prockter pro- 
ducing, which starts next month at 
Gold Medal Studios in the Bronx. | 


i such 


He is in New York for about an- 
other week, talking to nets, agen- 


_cies and possible sponsors, as well 


as mapping plans on the sell off 
of the Metro library, now placed 
in 29 markets for about $31,000,000. 
At this stage, this is how things 
shape up: 
Three or four properties are 


| being set for a half-hour net series, 


to be pitched this spring. With the 


| season so near, two agencies have 


indicated a willingness to forege 
the usual pilot and close a deal on 
outlined plans for the series, one 
of which is based on “The Thir 
Man.” Other series, all based on 
Metro properties, include ‘“Scara- 
mooche,” “Min and Bill,” “Andy 
Hardy,” ““Mazie” and “Dr. Kildare.’ 
There are’ also plans to do an ac- 
tion adventure series out of Metro's 
London studios. 

Two major beer outfits have ap- 
proached Metro on possible large 
regional deals on telefilms and il 
present talks are consummated, 
deals would put. Metro inte 
the syndication field, with Metra 
selling off the skeins in remaining 
markets, as per usual in the field. 

Being planned for the 1958-’59 
season, with the earliest starting 
date of January, is a top quality 
one-hour dramatic anthology series 


on film, which would utilize ori- 
ginal properties as well as those 
in the Metro catalog. Barry is 


holding talks on this deluxe pack- 
age currently with nets and agen- 
cies, seeking a commitment as early 
as possible in the belief that 
good dramatic shows take time to 
assemble and prepare for, and that 
the pressure of time has been one 
of the major factors operating 
against current hour on longer tv 
dramatic fare. 

Also being explored is the possi- 
bility of Metro doing filmed shows 
for such network showcases as 
“Playhouse 90,” and “Producers 
Showcase” on an intermittent basis. 





Carnation Axes 
‘Annie Oakley 


Carnation Co., which hi: 

sored the CBS-TV Film Sale \n- 
nie Oakley” series on a national 
spot basis for more than two years 


is cancelling the show effective 
April 1. Axing is said to be for 
budgetary reasons, since the series 
on a spot basis reportedly pulls 


down a national Nielsen rating of 
29.5. 

Continental Baking, another 
longtime bankroller on the show 
ard Carnation’s § alternate-week 
sponsor in most markets, plans to 
continue with the series through 
the end of 1958, so that there are 
now plans to halt production. CBS 
Film Sales is on the prowl for an- 
other sponsor to replace Carnation 
in sharing the tab. 





Mortuary’s Pix Buy 


The Valley Mortuary of New 
Mexico is sponsoring “Profile,” 


Trans-Lux series of 39 Encyclope- 
dia Britannica historical dramas on 
KSWS-TV, Roswell, N. M. 
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Factors oe would as 
determining the 


to such factors as the time and day, the 





Variety's weekly chart, based on ratings furnished by 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

sist distributors, agencies, 
effectiveness of a feature "show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original 
distributor, included wherever possible —— with the title. Attention should be paid 


by American Research Bu- 


stations and advertisers in 


production company and the present 
win and low ratings for the measured 


feature period and share of audience, since these factors iat the BTS 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance 

time period. In the cities where stations sell their feature programming 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into accotint 
Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 


the duplicated homes factor. 














DENVER 


TOP 10 TITLES AND OTHER DATA 


1. COMMAND DECISION— 
Clark Gable, Van Johnson; 
1948; MGM; MGM-TV 


2. STRANGE CARGO— 
Clark Gable, Joan Crawford; 
1939; MGM; MGM-TV 


3. HONKY TONK— 
Clark Gable, Lana Turner; 
1941; MGM; MGM-TV — 


3. THEY WERE EXPENDABLE— 
Robert Montgomery, Jahn Wayne; 
1945; MGM; MGM-TV 


5. OBJECTIVE BURMA— 
Errol Flynn, William Prince; 
1945; Warner Brothers; 
Associated Artists Production 


6. LADY OF THE TROPICS— 
Robert Taylor, Hedy Lamarr; 
1938; MGM; MGM-TV 


7. SANTE FE TRAIL— 
Errol Flynn, Olivia DeHavilland; 
1940; Warner Brothers; 
Associated Artists Production 


8. GAY FALCON— 
George Saunders, Wendy Barrie; 
1941; RKO; C & C 


9. DESTINATION TOKYO— 
John Garfield, Cary Grant; 1943; 
Warner Brothers; Associated 
Artists Production 


10. VIVA VILLA— 
Wallace Berry, Leo Carrillo; 
1933; MGM; MGM-TV 


BOSTON 


NOBODY LIVES FOREVER— 
John Garfield, Geraldine Fitzgerald; 
1946; Warner Brothers; 

Associated Artists Production 


2. FLOWING GOLD— 
John Garfield, Pat O’Brien; 
1940; Warner Brothers; 
Associated Artists Production 


3. G-MEN— 
James Cagney, Lloyd Nolan; 
1935; Warner Brothers; 
Associated Artists Production 


4. YOU’RE IN THE ARMY NOW— 
Jimmy Durante; Phil Silvers; 
1941; Warner Brothers; 
Associated Artists Production 


5. WHIPLASH— 
Dane Clark, Alexis Smith; 
1948: Warner Brothers: 
Associated Artists Production 


6. ESPIONAGE AGENT— 
Joel McCree, Brenda Marshall: 
1939; Warner Brothers; 
Associated Artists Production 


7. FIRST YANK INTO TOKYO— 
Tom Neal, Barbara Hale; 
1946; RKO; RKO Teleradio 


8. GREEN SCARF— 
Michael Redgrave, Ann Todd; 
1955; United Artists; 
Associated Artists Production 


9. SEA DEVILS— 
Ida Lupino, Victor McLaglen; 
1937; RKO; RKO Teleradio 


16. CAT PEOPLE— 
Simone Simone, Kent Smith; 
1942; RKO; RKO Teleradio 


ARB 
TIME SLOT RATING 


MGM Movie Theatre 20.7 
Sun., Dec. 9 
9:00-11:25 p.m. 
KTVR 


Movie Theatre 14.8 
Sat., Dec. 8 
9:00-11:15 p.m. 
KTVR 


MGM Movie Theatre 14.3 
Fri., Dec. 14 
9:00-11:00 p.m. 
KTVR 


MGM Movie Theatre 14.3 
Mon., Dec. 10 
9:00-11:30 p.m. 
KTVR 


Academy Theatre No. 1 13.7 
Sat., Dec. 8 
10:00-11:30 p.m. 
KOA 


MGM Movie Theatre 13.1 
Thurs., Dec. 13 
9:00-11:00 p.m. 
KTVR 


Academy Theatre No. 1 11.9 
Fri., Dec. 14 
10:15-11:30 p.m. 
KOA 


Academy Theatre No. 2 11.8 
Sat., Dec. 8 
11:30-1:00 a.m. 
KOA 


Warner Bros. Theatre 10.8 
Sun., Dec. 9 
9§:30-12:10 a.m. 
KOA 


MGM Movie Theatre 9.5 
Tues., Dec. 11 ~ 
9:00-11:15 p.m. 

KTVR 


Pleasure Playhouse 18.7 
Sun., Dec. 2 
5:30-7:00 p.m. 
WBZ 


Boston Movietime 15.7 
Fri., Dec. 7 
4:45-6:45 p.m. 
WBZ 


Boston Movietime 15.6 
Mon., Dec. 3 
4:45-6:45 p.m. 
WBZ 


Boston Movietime 14.5 
Thurs., Dec. 6 
4:45-6:45 p.m. 
WBZ 


Boston Movietime 14.0 
Tues., Dec. 4 
4:45-6:45 p.m. 
WBZ 


Boston Movietime 13.6 
Wed., Dec. 5 
4:45-6:45 p.m. 
WBZ 


Late Show 12.1 
Sat., Dec. 1 
11:45-1:15 a.m. 
WNAC 


Hollywood Playhouse 7.7 
Mon., Dec. 3 
1:00-2:30 p.m. 
WBZ 


Stars in the Night No.1 7.0 
Fri., Dec. 7 
11:15-1:00 a.m. 
WNAC 


Stars in the Night No.1 6.3 
Thurs., Dec. 6 
11:45-1:00 a.m. 
WNAC 


HIGH 
24.2 


16.7 


16.7 


16.2 


15.7 


16.2 


12.6 


16.2 


13.6 


11.1 


19.1 


18.6 


18.6 


16.2 


LOW 
10.1 


12.1 


12.1 


11.6 


7.6 


6.6 


6.1 


5.6 


17.9 


10.4 


12.8 


10.0 


11.7 


9.4 


7.4 


6.2 


5.9 


SHARE OF 
AUDIENCE 


43.9 


31.8 


32.2 


33.3 


37.1 


35.5 


39.4 


83.1 


29.3 


24.7 


38.9 


39.1 


42.9 


36.3 


38.2 


~1 
-1 
lon) 


64.0 


72.2 


79.7 


“DECEMBER, 1956 ARB 
TOP COMPETING SHOWS 


Guy Lombardo............... Re 23.5 
Alfred Hitchcock Presents.....KLZ ..........19.2 
Wnt ii oi cds SS Vaiss: 29-04. cE 
Warner Brothers Theatre 

Destination Tokyo..........KOA .........12.0 


Phil Silvers........ icocedétse ld ised eas 
Burns & Allen...... errrer Tr -" weer tis. |. 
DONE ee oe ese TTT. 8 eR yer OR 
Academy Movie No. 1 

Objective Burma........... KOA ..eees..-13.5 


Secret Journal....... wore So ertats Baise. .0'b6 OSU) vate 
Highway Patrol....... oh iccdn c Me. Ode b once 
News & Weather....... ne. 3) Serer. 
Academy Theatre No. 1 

Sante Fe Trail... .....< ee. 3 eye 
I Love Lucy.. meer re. eee 
Death Valley Days.. WORSE Ss Ts | 
News & Weather .. 2tteeed ceeds rene tan 19.7 

_Weather & Sport Shop eswe ot anne 0 eeees 13.1 
Academy Theatre 

OS” Pea eee + 
Movie Theatre—Strange Cargo KTVR ........144 
10 O’Clock Movie— 

Foxes of Harrow.........+.+. Mn. -24¢000e0 6.6 
Crumely @& Bes... .:..ceces in Eh: nihate sans 18.7 
Dick Powell Theatre....... rps TIRE AAS 21.2 
News & Weather. ........... ns 3.5 «hes aae 20.2 
Weather & Sport Shop........ teins Ppuee 12.6 
Academy Theatre, Mrs. Mike..KOA ......... 6.1 
MGM Movie Theatre— 

ONS 5's 6 6.6:40 oe etmbe oe!) Se 
RG NHS... cs 0 Wee 0s0u wer I ch cca a hcer 6 5.1 
10 CCIE Mavie8.... Scccccscews ew vc eb ced 5.9 


MGM Movie Theatre— 


Command Decision......... RIVA «=... AWS 19.9 
Sherts: .Of Cocmige vox. inceees of See 16.2 
Ce” 2. ae ths, va Seah eeue a 9? oo re 16.7 
Haws Be Wet? . «cic caves oto 5 ERB c cv awn c cet 20.7 
Weather & Sport Shop....... red ead i 14.1 
10 O’Clock Movie— 

SOD DD pc crite csedees’ 5 4 Ae 5.9 
Search for ,Adventure......... WHAC: ci. cud 15.1 
Sheri of “Cochise...i. wwe cae WNAC § s..0-0wds 18.2 
- % . (ke ree ae > WAS secccuks 26.4 
My Little Margie...i..ccecse. WIESE). . te Sect 12.4 
Mickey Mouse Club.........~. WRAC : .cccsvw 28.9 
Lassie . 5% tee ow Rae es dee lietsse 22.1 
ee Nee ee er WORRAG. tad 6:00 «« 18.2 
Mie Little RESCH .<.c ci 0 ole es eos WRAC. condaw iis 10.5 
Mickey Mouse Club.......... 2a a re 28.4 
Foreign Legionnaire.......... 0” rae 11.4 
Rosemary Clooney.......eee..: Wes 5 c4b6dds 8.3 
My Little Margie........ccec- WHALE inks ces 10.1 
Mickey Mouse Club........... Wie ict 32.7 
Ramar of the Jungle.......... WAR senses): 16.8 
ees em WNAC 1 ccwtess 20.5 
My Littie Marie... .cccccrsecs Waensee atic ch ss 11.1 
Mickey Mouse Club........... SS 28.8 
I gs 5 ed's 4 Chaiorqus aoe he | RS 14.1 
Wiel Week) PERCROOE.. « Jideccewsces Wt ewdowews 17.1 
Be ee Mee os be 0 os 10.8 
Mickey Mouse Club.......... WEETIAUS 54 60 0 6 .27.0 
Co GRA ee ee eee . fo rr 13.4 
ET EU. aoe as va ons SORie WHA ..ccowss 9.1 
Hollywood’s Best— 

Escape Me Never........... WED ¢.da nen adee 3.5 
Dear Homemaker............. L(A es 3.6 
As the World Turns.......... PECUTs sabe e ds 5.7 
meatt of the’ GHP. o.oo ccnenes We is bs 3 3.4 
Pate: & ov Seiade p46 eSsese erin ee 2.7 
0 Re er) Te: WEMRoiy 34% hes 2.2 
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Chi ‘Luther’ Ban Reechoes at FCC 





WGN-TV’s Yielding to Religious Pressure Fought 


Before Commission 





Washington, Jan. 29. 


Question of whether the FCC 
can clamp down on a tv station for 
refusing to broadcast a program 
because of alleged religious pres- 
sures is expected to be raised in 
pleadings to be filed with the 
agency in connection with the re- 
cent cancellation by WGN-TV in 
Chicago of a scheduled telecast of 
the “Martin Luther” film, billed as 
a nationwide preem. 


Commission was notified last 


“week that the Action Commit- 


tee for Freedom of Religion and 
Expression, organized in Chicago 
following the WGN-TV action, will 
soon file a formal complaint. 
ACFRE was organized under the 
sponsorship of the Church Federa- 
tion of Greater Chicago, the Lu- 
theran Council and 30 other reli- 
gious organizations. 


Action has retained Frank S. 
Ketcham and Seymour Krieger as 
Washington counsel to-prepare a 
formal pleading on the case and has 
advised the Commission it will re- 
quest “appropriate relief to assure 
responsible performance by broad- 
cast licensees of their obligations 
to operate their facilities in the 
public interest.” 


The attorneys said that “numer- |’ 


ous” complaints have been filed 
with the agency against WGN-TV 
for refusing to show the film. 
Commission acknowledged that it 
has received a number of letters 
protesting the action. However, 
since there is no proceeding pend- 
ing, the communications were not 
made public. 


“Luther” was slated for its ini- 
tial showing on Dec. 21 but was 
cancelled on Dec. 18. In a state- 
ment issued at the time and sent 
to the Commission, ACFRE charged 
that WGN-TV bowed to pressures 


“mobilized” by the Catholic 
Church and that such “acquies- 
cence ... to censorship” is a viola- 


tion of the terms of its broadcast 
license. 

Filming of the picture, intended 
or.ginally for theatrical distribu- 
tion was financed by Lutheran 
Church Productions which plans to 
release it generally for tv in the 
Spring. 


Perles Exits CBS 





To Join Cal Nat’ 


Arthur Perles, assistant director 
of the CBS-TV press information | 
department and a 16-year veteran 
of the network, is ankling the web 
to become publicity chief of Cali- 
fornia National Productions, the 
NBC telefilm subsid. Perles suc- 
ceeds Fritz Jacobi, who’s leaving 
to take on a fundraising assignment 
for Harvard College. Jacobi has 
been with California National and 
its predecessors for more than five 
years, the past two of them as pub- 
licity director. 

For Perles, the switchover repre- 
sents a reunion with California 
National prez Bob Levitt, with 
whom Perles was a reporter on 
the N. Y. Journal-American in pre- 
CBS days. Levitt went on to be- 
come a Hearst v.p. and publisher 
of the American Weekly, later join- 
ing Screen Gems and then Cali- 
fornia National. CBS hasn’t se- 
lected a replacement yet for Perles, 
who leaves Friday (1) and starts 
with Cal Nat Monday. 


Perles’ title is director of public 
relations and exploitation. 


Dicker Fabray Series 


Hollywood, Jan. 29. 
NBC-TV, Hal Roach Jr., Ziv TV 
and agent James Saphier are nego- 
tiating with Nanette Fabray for 
singer-comedienne to star in vid- 
pix series. 


Miss Fabray met with Roach Fri- 


day to discuss project he has in 
mind for her. 








|Tokyo’s’ Whopping 43.2 


In WBBM-TV Screening 


Chicago, Jan. 29. 

The question of whether or not 
Chicago tv fans would stay up late 
to gander feature films gets its 
initial answer in the January ARB 
tabulations. WBBM-TV’s screening 
of “30 Seconds Over Toyko” on a 
Saturday night from 10 to past 
midnight maintained a 43.2 aver- 
age rating, topped in Chicago only 
by the early evening network Ed 
Sullivan and “{ Love Lucy” shows. 


What. particularly pleased the 
WBBM-TV sales boys was the fact 
the picture from the Metro library 
held up to a 40 rating for the final 
12 to 12:15 a.m. quarterhour. This 
score, incidently, was the fourth 
highest rating for any show that 
week. Only ‘the aforementioned 
Sullivan and “Lucy” CBS-TV pro- 
grams, plus NBC-TV’s Perry Como 
display logged higher ratings than 
the nocturnal local film offering. 


RKO-TV's Distrib 
Setup Intact; Mull 
Vidpix Production 


RKO Television toppers Robert 
Manby and Pete Roebeck are hud- 
dling with RKO Teleradio board 
chairman Thomas F. O’Neil and 
other RKO execs in Florida this 
week on the possibility of RKO 
entering tv production. 


Whether or not RKO Television 
gets into telefilm production, RKO 
Teleradio remains in the syndica- 
tion distribution biz, having just 
acquired 104 “Schlitz Playhouse of 
Stars” episodes from Meridian for 
an amount in excess of $1,000,000 
Current Schlitz series is being 
filmed by MCA’s Revue Produc- 
tions 

With the shuttering of RKO Pic- 
tures distribution setup, RKO Tele- 
vision which utilized the RKO pic- 
ture branch execs for tv skein 
selling, is expected to take on a 
few more. sales execs. One recent- 











ly hired is Richard Wittwer, who 
will headquarter in Chicago. Witt- 
wer had formerly been in the RKO 
Teleradio fold and more recently 
with the ABC Radio net. 

| The RKO Television syndicaton 
portfolio, in addition to the Schlitz 
deal, recently has been augmented 
| by the acquisition of the following 
skeins “Aggie,” “Sailor of For- 
tune,” and “Screen Directors Play- 
house” Additionally, RKO Televi- 
sion has inked a deal with Al Capp 
for a cartoon series. The first to 
be kicked off in the syndication 
market will be “Aggie,” set for 
selling next month. 

O’Neil, at the press conference 
called to explain the closing of 
|RKO exchanges and the picture 
company’s distribution tie with 
Universal, made it clear that the 
RKO Television setup remains in- 
tact, with possible tv production 
looming. 


AAP’s Leadership In 
Short Subject Field 


Associated Artists Productions, 
with its acquisition of the Metro 
short subject library, exclusive of 
the Tom and Jerry cartoons, has 
become the dominant short sub- 
jects tv distributor in the field, 
having already acquired the Para- 
mount Popeye backlog and the 
Warners shorts. 

The deal, technical details of 
which are still being worked out, 
was for $4,500,000. Included in the 
900 Metro shorts are cartoons, the 
Pete Smith series, John Nesbitt’s 
“Passing Parade,” historical minia- 
tures, sports subjects, the “Nos- 
tradamus” series and others. 
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DVENTURE KICK 








+ BUT ANTHOLOGY 
aEAIES DOWN 


Telefilm producers are on action- 
adventure kick, with 50% or more 
of the announced new pilots, 
planned, made or shooting falling 
into that category, a classification, 
of course, further sub-divided into 
Westerns, costumers, outdoor, et al. 

Getting the brush this upcoming 
season are dramatic anthologies, 
with only Screen Gems and Guild 
Films having any plans in that di- 
rection. 


Musical half-hour projects are on 
the upbeat, while situation com- 
edies and mysteries seem to be 
holding their own. Also weak for 
the forthcoming pilot season are 
straight dramas on the order of a 
“Dr. Christian,” with running char- 
acters, although there are a num- 
ber of entries in that category. 


Of about the 65 pilots announced 
by major producers, part of the 
100 pilots roughly estimated com- 
ing from major telefilm outfits 
this season, 50% fall into the ac- 
tion adventure category, about 15% 
in the situation comedy classifica- 
tion, about 15% mysteries, and the 
remainder subdivided into dramas, 
anthologies, musicals, etc. 


In the musical sphere, Screen 
Gems will have “Here Comes the 
Showboat” and “Western Ranch 
Party,” the latter probably for 
syndication. Three “Calamity 
Jane” telepix projects, one in 
which Doris Day plans to sing, es- 
saying a similar role she played in 
the picture of the same title, are 
slated on the Coast. 


Westerns inciuded in the action 
adventure slot take in entries 
from Ziv, National Telefilm Asso- 
ciates, ABC Film Syndication, CBS 
Television Film, NBC and its sub- 
sid California National Productions 
and Screen Gems. The Columbia 
Pictures subsid, incidentally, with 
18 pilots is represented in virtually 
all the categories. Costume adven- 
ture also is well represented with 


titles including “The Highway- 
man,” “Sword for Hire,” Sap- 
phire-Official; “Prince Valiant,” 


20th-Fox-NTA; “Tales of the Bar- 
bary Coast,” CBS; “The Gaucho,” 
Douglas Fairbanks-NBC possibility. 

On the boards, 20th-Fox and NTA 
have a number of situation come- 
dies based on the picture com- 
pany’s features including ‘‘How to 
Marry a Millionaire,” “Cheaper By 
the Dozen” and “Mother Was a 
Freshman.” Screen Gems also has 
a number of entries in that cate- 
gory, but other major telefilm pro- 
duction - distribution companies, 
probably cagy in light of the high 
fatality rate of entries in that clas- 
sification this year, have few offer- 
ings. 

Mysteries and meller pilots will 
include: “American Consul,” “New 
York Confidential,” “New Adven- 
tures of Charlie Chan,” 
Programs of America; “Martin 
Kane-Private Eye,” Ziv; “Bulldog 
Drummond,” ABC Film, “The 
Web,” .Screen Gems. 

But the prize in numbers goes 
this year to action adventure. Name 
the type in that category and 
you've got an entry. 





Ackerman Shooting 
‘Assignment Mexico’ 


Television | 





Mexico City, Jan. 29. 
Production began here during | 
the past week on the first of a/| 


group of 40 half-hour CBS vidfilms 
starring Peggy Castle and being 
made under the supervision of 
Harry. Ackerman. 

Series is titled “Assignment 
Mexico” and is being directed by 
Bernard Girard, with an all-Mex 
cast other than the star, Douglas 
Kennedy and I. Stanford Jolly. 
Among the local actors set to ap- 
pear are kduardo Noriega, Juan 
Garcia and Pasqual Garcia Pena. 
Ackerman and Girard intend to go 
heavy on location shooting with the 
first days work being done in the 
lobby of the w.k. Hotel Reforma 
and later locations to include the 
Basilica of Guadalupe, Teotihuacan 
pyramids, canals of Xochimilco 
and other typical Mex tourist lo- 
cales, 





C & C—Latex to Girdle All U. S. 
Markets on RKO Pix Barter Deals 





—¢ Within a period of a year, over- 


Laurence Schwab Dickers 
‘Amateur Film Festivai’ 


Hollywood, Jan. 29. 

Tv producer-director Laurence 
Schwab is dickering with WNXT 
for airing of ‘a new combo vidfilm- 
live series utilizing footage from 
both U. S. and overseas sources. 
Show, entitled “Amateur Film 
Festival,” solicits film from cam- 
era clubs and such, and hits wide 
variety of treatments, from drama 
through adventure - documentary. 


Format calls for showings to oc- 
cupy approximately two-thirds of 
the half-hour show, and panel dis- 
cussion and criticism by profes- 
sional cameramen, directors, actors, 
etc., the other third. 


Playhouse 90° In 
Filmaster's Pact: 
Ponder SG Status 


“Playhouse 90” has inked a 
three-film program deal with 
Filmaster Productions, the outfit 
that does CBS’ “Gunsmoke” series, 
throwing Screen Gems’ future rela- 
tions with the CBS 90-minute dra- 
matic spec into question. 


Screen Gems has an eight-pic- 
ture deal with “Playhouse 90,” hav- 
ing already delivered four films 
for the series with two properties, 
“The Elizabeth Blackwell Story” 
and “Clipper Ship,” already lined 
up as part of the remaining four 
“Playhouse 90” filmed shows. 

But in the meantime, ‘“Play- 
house 90” has skirted Screen Gems 
for future filmed entries, closing a 
deal with Filmaster, which will get 
into production on the three proj- 
ects in February at California 
Studios, under the aegis of exec 
producer Robert Sparks. Filmas- 
ter’s three slated properties are 
“Lone Woman,” starring Kathryn 
Grayson, “Carbine Webb and the 
Four Sisters,” starring Helen Hayes 
and “Without Incident.” 








Marx Bros. an Also-Ran As 


WRCA-TYV ‘Roaring 20’s’ 


Scores Smashing 25.2: 


| will 





WRCA-TV, NBC’s N. Y. flagship, | 


| upset the Gotham feature film pic- 
| ture .completely over the weekend 
with its Sunday night (27) showing | 


of “The Roaring Twenties.” Sta- 
tion easily knocked off the long- 
dominant “Late Show” on WCBS- 
TV with an_  11:10-to-conclusion 
Trendex score of 25.2 to 9.4 for “A 
Night at the Opera” on the “Late 
Show.” Earlier, WRCA-TV’s local 
11 to 11:10 news conked the CBS- 
TV “Sunday News Special” by a 
31.5 to 14.2 count, while in the 
10:30-11 period, the first portion of 
“Roaring 20’s” climbed to within 
four points of the long-supreme 
“What’s My Line,” scoring a 21.5 
to 25.0 for “Line.” 

Earlier, the New 
TV flagship which began an un- 
usual experiment weekend before 
last by starting the Sunday night 
feature showcase at 10:30, cutting 
in with news and weather for 15 
minutes and resuming the feature 
at 11:15, had modified the scheme 
by dropping the five-minute 
weather segment and reducing the 
break to 10 minutes. 

Step was taken on the basis of 
a special Trendex which showed 
the station dropping audience dur- 
ing the news & weather break but 
picking it up again afterward. 
Trendex for the showing of “You 
Can’t Take It With You” gave 
WRCA-TV a 16.1 rating at 10:30-11 
p.m., tripling its previous rating in 
the time spot, while the competing 


(Continued on page 39) 


coming some stiff initial oppost- 
tion to barter deals, C & C Tele- 
vision has placed the RKO library 
in nearly 75 markets and is now 
engaged in a “mopping up” opera- 
tion for deals encompassing the re- 
maining 100 top markets. 


The current acceptance of barter 
deals in the trade—and the satis- 
faction of International Latex— 
has resulted in Matty Fox’s C & C 
Television renegotiating its deal 
with Latex. The new deal opens u 
Latex participation in the RK 
library to all markets in the U.S., 
rather than confirming it to the 
top 100 markets, as in the initial 
agreement. 


Under C & C’s agreement with 
Latex, the girdle firm pays C & C 
a guaranteed income for placing 
the library in a multiple of mar- 
kets, with C & C also sharing per- 
centage-wise in Latex sales. The 
library is sold to stations on the 
basis of Latex getting 10 spots 
daily for a five-year period. 


The way C & C sales v.p, E. H, 
Ezzes tells it, racking up the 75 
markets with a potential tv audi- 
ence in excess of 33,000,000 homes 
for exposure to Latex commercials 
was no easy feat in a 12-month 
period. First, general conservative 
resistance to barter deals from sta- 
tions had to be overcome. Then, 
stations initially refused to believe 
that C & C’s 10-spots-per-day clause 
which it had with Latex could not 
be subject to negotiations, the way 
the factors of money and runs are 
negotiable in feature deals. The 
beginning, too, was a period when 
RKO was the first major library 
out and stations wanted to see what 
gives with other major studio lib- 
raries before making the RKO-La- 
tex plunge. 

One by one, these obstacles had 


(Continued on page 34) 


Schiller's Got A 
NATO Hot Potato 


Hollywood, Jan. 29. 

Series on rebuilding of German 
Army under NATO’s Western De- 
fense Pact, an international hot 
potato in politics, will be tele- 
filmed by scripter Fred Schiller, 
Schiller has concluded deals with 
both NATO and German Defense 
Ministry, under which he'll get co- 
operation of both. 

Documentary type series, 
ing of the New German Army,” 
show German soldier from 
World War I to the present. Entire 
deal conceived by Schiller was ne- 





““Mak- 


| gotiated by his personal friend, 
Maj. Gen. Julius Klain, U.S.A. 
(ret), with reps of NATO and Ger- 





man government, 

According to Schiller, project 
will be presented in two segments, 
each from 60 to 90 minutes in 
length, with he to produce-direct- 
length, with him to produce-direct- 
presently negotiating for the pack- 
age, with Phil Weltman of William 
Morris office repping the project. 


| Quentin Reynolds or H. V. Kalten- 


York NBC-! 
| Norstad, 





born are being considered for nar- 
rating chores. 

Filming will be on European lo- 
cations, with on-the-spot interviews 
with such figures as Gen. Lauris 
new Allied Forces Su- 
preme Commander. Schiller’s mili- 
tary adviser will be Lt. Gen. Hans 
Speidel, West German chief of 
staff, who’s slated to be command- 
er of all Allied ground forces. 


GOLDWYN JR. BACK 
INTO VIDPIX ARENA 


Hollywood, Jan. 29. 

Samuel Goldwyn Jr., who made 
a tv pilot a couple of years ago 
and then left tv for theatrical film 
production, is re-entering vidfilm 
production. 

Goldwyn is discussing a series 
for Peggy King, tentatively tagged 
“You’re Only Young Once,” and 
written by Stanley Shapiro, 
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From the 


taken out an AFTRA card so he can do that, too .-. . Eddie Jackson 
goes back to the hosp for hernia op on the other side and then he’ll be 
ready to rejoin Jimmy Durante . . . Both NBC veepee John West and 
J. Walter Thompson’s Cornwell Jackson, say it’s news to them that 
Lux Video Theatre will move back to CBS next season. 


IN CHICAGO... 


CBS veep Les Atilass made one of his rare appearances before the 
cameras last week when he popped up on WBBM-TV’s “Chicago Story” 
to personally hand a memento to Sun-Times columnist Irv Kupcinet 
who bowed off the show after four and a half years for his new assign- 
ment as the Windy City pivetman on NBC-TV’s re-jiggered “Tonight” 
... WGN chief Ward Quaal catching some Florida sun for two frames 
... WMAQ-WNEQ newsman Len O’Connor addressing the Industrial 
Editors Assn. confab next Monday (4)... . Standard Radio Transcrip- 
tion Services has inked the David Carroll Orch to record a baich of 
“Shorty-Tures” .. Jehn Bromfield, star of NTA’s “Sheriff of Co- 
chise,” and sidek.ck Stan Jonxés in for personals at the National Safety 
Council assemblage ... WGN-TV program manager Jay Faraghan took 
part in the nox College annual career conference last week. . . Fahey 
Flynn, Studs Terkel, Win Stracke, Norm Gottschalk and organist Adele 
Scott featured in a special Gridiron type show written and produced 
by Jack Ryan for the annual Assn. of Commerce and Industry lunch- 
eon ‘today (Wed.) .. . Tele-Chievers, Junior Achievement group spon- 
sored by WBKB, !aunches its third series Saturday (9) ... Marge 
Bellows, Gal Friday to NBC-TV sales veep Ed Hitz, elected secretary of 
the Chicago chapter of Executive Secretaries Inc. 


IN WASHINGTON ... 


Mitch Miller and Hugo Winterhalter in town to judge finals in teen- 
age talent coniest run on Milt Grant’s “Record Hop,” WTTG-DuMont. 
... NBC’s Frank Stanton and ABC's Oliver Treyze rubbed shoulders 
with government brass at -iartha Rountree’s Inaugur.: party ... 
Gen. David Sarnoff among Inaugural visitors . . . Fred Gale, ex of su- 
burban station WPIK, has joined announcing staff of WWDC, replacing 
Dick Lawrence ... Col. R. L. Duncan, retired Army Signal Officer, has 
joined Sound Studios as v.p., while frau, Mrs. Evelyn Duncan, former 
staffer in Sen. Estes Kefauver’s office, has also joined the recording 
company’s staff as director of special events . . . Robert Richards, most 
recently with KCRG, Cedar Rapids, la., has returned to home base at 
WMAL-ABC as account exec. 


IN LONDON... 


ABC-TV will present a new one-hour Canadian musical titled “Bo- 
nanza!” from their Manchester outlet for the commercial tv web on 
Saturday (2). The show will replace the usual Saturday night Asso- 
ciated TeleVision variety program as a once a month experiment... 
Italian opera siar Tite Gobi will be guested in the BBC-TV series 
“Music For You” next Wednesday (6) .. . Eartha Kitt topped the bill 
of “Sunday Night At The London Palladium,” for the second time in 
two weeks, last Sunday (27). The only other artist to appear twice on 
this ATV show in such a short space of time was Liberace .. . John 
McMillan, program controller for Associated-Rediffusion, has taken 
over personal supervision of feature programs ... The late James Dean 
was featured on ATV's “Portrait Of A Star’ on Sunday (27)... BBC- 
TV will use the Eurovision link to cover two winter sports events. 
One, the International Ski Jumping Competition, will come from Gar- 
misch-Partenkirchen on Feb. 3, and the other, the World Championship 
for Bobsleigh fours, from St. Moritz, on Feb. 9... Eddie Sutherland 
planed to New York last weekend with the print of the first picture in 
the telefilm series based on stories by members of the Overseas Press 
Club, produced in Britain by Bernard Luber. 


IN BOSTON ... 

Ed Sullivan in for press confab arranged by Phyl Doherty, direc- 
tor adv. and p. r. for WNAC-TV, Wednesday (30) preceding his p. a. at 
Broadcasting Executives Club luncheon and Heart Fund dinner... 
“State Trooper,’’ MCA film starring Red Cameron, to be alternately 
sponsored on WNAC-TV by General Cigar Co. and Prince Macaroni 
Sundays 10:30-11 p.m. ...Natienal Air Lines picked up tab for WNAC- 
TV “Headline News’ Sundays 11-11:05 p.m. . Ballantine Beer and 
Winston Cigarets sponsoring 10 pro hockey games on WNAC-TV with 
half sket featuring games with Boston Bruins ... Bernard T. Maloney 
joined WBZ-TY sales staff this frame from House Beautiful Magazine 
Boston office where he was space rep for four years... “Giant Movie 





Time,” new WBZ-TV a.m. show debuted Monday (28) from 8:55 to 10 
a.m. with WBZ disk jock Norm Prescott hosting live portions with 
guests ... All departments and divisions of City of Boston will be ex- 


plored and explained in new WBZ radio program “This is Boston,” 
Thursdays from 9:05-9:15 p.m. 


IN SA N FRA N CISCO . . e 

Pede Worth, KCBS program boss, and Guy Cherney, KCBS’s singing 
deejay, comment that their station’s Bill Weaver is tops as a low-pres- 
Sure pitchman, drawing heavy mail response and selling goods very 
well... Frisco News’ radio-tv columnist, Guy Wright, heard a piece of 
off-the-record news at a Press and Union League Club dinner, enter- 
prised to get it on the record the next day and wound up telling read- 
ers that Den Sherwood wou!d probably remain at RKO, doing both tv 
and radio shows with different format than “San Francisco Tonight.” 


Such enterprise didn’t sit well with some of the club’s Union Leag- 
urers, apparently, who chastized Wright by letter. Real basis for club- | 
men’s pique probably is resurgence of Scripps-Howard’s afternoon 
News in Hearst's two-paper home town . .. KLX’s Stoddard Johnson, 
who heacs Oakiand-Channel 2 selup, says two protests against VHF 
allocation have been filed with FCC, adds FCC has not yet set hearing 
date . KPIN hired Fort Pearson for daily 8:25 a.m. newscasts as part 
of what KPIX general manager Phil Lasky calls “our expanded news 


programmin: 


IN DETROIT .. . 

Tom Waber, WXYZ announcer nine years, replaces Lee Smits, a 15- 
year veteran, newscaster for daily gas company news show on 
WXYZ. Smits assumes new public relations duties for the sponsor 
. . . George R. Kendall, 15-year broadcasting veteran, will broadcast 
news summaries over WJR every hour from midnight through 5 a.m. 
... WWJ-TV.is planning a remote telecast of the Boat Show sponsored 
by the station’s owner, The Detroit News ... WJR, which has a large 
listening audience in Florida, was ewarded a distinguished service 
plaque by the Kiwanis Club of Palatka, Fla. 


IN PHILADELPHIA .. . 


Ed McMahon, Paul and Mary Ritts’ puppets, and Tommy Ferguson 
Trio added to cast of “Big Top,” locally originated by WCAU-TV for 
the CBS-TV network ... Jack Pyle debuted 5 min. weather session 
“Jack’s Almanac” on WRCV-TV (28) . . . WRCV-TV preems a local 
cultural “SpectaculaR” (Feb. 2). Produced by Jack Bidus it will add 


as 


“Palette” and “Manuscript” to the already established “Color Re- 
cital” ... Tom Earley, former assistant program director at WIP, now 
general manager of WBUX, Doylestown ... “Whirlybird,” helicopter 


VARIETY 
cec 
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to be overcome, with Ezzes, head- 
ing a nine-man sales force, travel- 
ing about 10,000 miles per month 
in ’56 for the dual purpose of in- 
doctrination and deal closings. 
Giving a big push to the situation 
was the inking of broadcasters such 
as Westinghouse, Triangle, Storer 
and Crosley, for their respective 
o&o’s. Accelerating the pace, too, 
has been the availability of other 
major libraries, with stations ink- 
ing with C & C for RKO, giving 
up spot time, and using their cash 
for feature product of another 
label. During the last two weeks 
of December, normally the dullest 








in the year, C & C closed deals in| 


17 markets. 


As to where C & C goes from 
here, Ezzes feels that there are 
three directions open— the acquis- 
ition of new product, the remain- 
ing markets for the RKO product, 
and the residuals when the 10-year 
licensing period to stations for the 
RKO library expires. 


NTA- 


Continued from page 31 








a package, the time charges do 
consist of the aggregate of the Io- 
cal applicable rates of the affiliate 
stations less frequency and other 
discounts. Approximately 70% of 
the clearances are on Friday, Sat- 
urday or Sunday evenings, though 
many of them in fringe time. 


The Warner-Lambert deal, set 
through Lambert & Feasley agen- 
cy, is expected to break the spon- 
sorship ice for the film network 
concept. NTA Film Network antic- 
ipates a sellout on the current 105 
minutes by week’s end. Expansion 
plans call for a weekly 90-minute 
kiddie spectacular series to start 
this spring. For next fall, NTA has 
11 properties scheduled for deliv- 
ery from 20th and Desilu, will film 
39 shows of each and will take -five 





of these for placement on the film | 
| welcome.” 


network. Three will be sold locally 
on a non-preemtable basis, 
stations getting the product free 
but sharing with NTA network in 


on a preemptable basis for a na- 
tional sponsor, with the stations 
getting customary 
and keeping ID revenues. 
Warner-Lambert sponsorship 


will be backed by an intensive na- | 
promotion | 


tional advertising and 
campaign. Initially, the same fea- 
ture will be shown on all 128 sta- 


tions, but thereafter the features 


will be staggered because of ‘he 
enormous print costs involved in 
furnishing each station with a sin- 
gle print at the same time. 


NTA Film Network has been in 
operation since October, with the 
sales activity till now comprising 
locally sold spot business. Web was 
established last sp by NTA as 
a wholly-owned subsidiary. 20th 
became a partner last fall in the 
deal in which the studio sold NTA 
390 of its pre-1948 features. The 
film network concept had long 
been a gleam in the eye of NTA 


prez Ely Landau, who as early as | 
1952 formed the First Federal Film | 


Network with RKO Teleradio prez 
Tom O’Neil as an interested party 
But that project died abornirg. 











with | 


|clearer when Treyz’s heavy 
compensation | 
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title for the moment, has been 
growing in stature at the network 
since Leonard Goldenson hired 
Treyz to replace Robert Kintner 
about three months ago. Recently 
he was entrusted with the financial 
matters of the tv network, report- 
ing to Siegel. That followed the 
departure of Harold Morgan, as 
veep in charge of finance. From the 
information passed among network 
employees, Rabinovitz seems to be 
in on nearly every final decision 
made by Treyz, even in the pro- 
gram area where he spells out the 


dollar sense of possible program | 


commitments. 
Aubry was hired by Treyz per- 


| sonally, with the full approval of 


acting ABC-Radio-TV chief Gold- 
enson. And Treyz has indicated 
that all program acquisitions and 
changes will be entrusted entirely 
to the former CBS-TV Coast ex- 
ecutive. As for Chapin, he’s the 
only one of the so-called “Kintner 
men” in the four-man group. How- 
ever, he worked closely with Treyz, 
before the tv chieftain quit ABC 
in’ 1954 to assume command of 
TvB, and Treyz was reported to 
have said recently that “So long 
as I stay at ABC, Chapin will be 


Since Trayz is as interested in 
developing and maintaining station 


| clearances as in programming and 
the local revenues including ID’s. | 
|The other two will be locally sold 


sales, he’s entrusting additional 
“advisory” power to Beckman. 
Coyle’s new status is considered 


de- 
pendence on research as a selling 


| weapon is taken into account. 





St. Louis—Steve Rowan has been | 
appointed assistant new director of | 
KMOX to assist in the station's 24-|;"""" 
| web. Robert Dunne, assistant gen- 


hour news operation. 





series replaces “Badge 714 (30) on WCAU-TV... Bill Hart, host of 
“Cinderella Weekend” signed to emcee the Miss Pennsylvania contest 
at Longwood Gardens in June... John J. Quinn, on staff of New York 
TV Guide, named advertising manager of the Phila. edition. 


IN MILWAUKEE .. . 


| tion, 





Chi Auto Dealer 
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nee Co. which handles the sales 
end. 

And the operation certainly has 
been a “sideline” bonanza for the 
name figures in the two sports. De 
Met estimates that he has paid out 
at least $225,000 in prize and ex- 
pense money to ‘the bowlers that 
competed in the head-and-head 
matches. The brace of golfers in 
each film competed for $2,000 for 
the low score with the loser get- 
ting $1,000. Kitty was further 
sweetened with each eagle getting 
$500 and a hole in one priced af 
$10,0C0. (“here were none of the 


‘later in the first 13.) 


Like the kegler project, the golf 
show is an actual 18-hole competi- 
lensed under match condi- 
tions. ‘“he winner stays on until 
defeatec. First series was shot 
earlier this winter in Arizona with 
Jimmy Britt doing the narration 
and Sid Goltz, De Met's film spe- 
cialist, masterminding the 50-man 
location technical créw. A mobile 
multi-camera setup was rigged up 
by Goltz to catch the fairway ac- 
tion but the big job was in the edit- 
ing when some 16,000 feet of film 
had to be boiled down to the 2,000 
feet for the final 53-minute print 
for each installment. 

Such name golfers as Sammie 
Snead, Cary Middlecoff, Julius 
Boros, Ed (Porkv) Oliver, Gene 
Sarazen, Mike Souchak, Lloyd 
Mangrum and Jimmy Demaret 
competed in the initial batch. As 
De Met points out, with both their 
pride and their pocketbooks in- 
volved, the golfers needed no 
prompting to take the matches se- 
riously and to go all out before the 
cameras which were spotted along 
the course to be as inconspicuous 
as vossible. 

De Met’s introduction to tele- 
vised bowling dates back to ‘53 
when he sponsored WNBQ’s pion- 
eering live show. Since then. hs 
filmed version and the NBC-TV’'s 





| wick-Balke-Collender, 
| bowling supply company, disclosed 
| its business tripled last year and 
| makes 


| held the title of v.p. 


In a March of Dimes pitch, a flock of disk stars, plus some local tal- 
ent, garnered $15,280 in a four-hour telethon Sunday (20). Four sta- 
tions and the town’s seven radio stations provided the outlets. Bernie 
Miller, talking for the “‘Starliners’” RCA Victor headliners, kudoed the 
Beertown for the heavy co-op on the deal. TV outlets were WTMJ-TV, 
WITI-TV, WISN-TV, WXIX-TV. Among record artists appearing were 


.. William L. Jones, onetime WISN time salesman and sales 
now with WEMP sales on regional and locals ... Charles 


Reisman . 
manager 


Year” award dispensed by the Wisconsin Press Photogs organization. 
Donald Heilemann of WXIX-TV snagged the Feature Award... Jack 
Denton, WISN deejay, has a weekly column “DJ’s Disc-ussions” going 
in Sunday Sentinel . .. WRIT’s deejays Gene Edwards, Don Metzger, 
Bob Leonard, Gerry Grainger and Larry Fischer combine efforts in a 
weekly “Top Forty” Survey Report on disks ... WISN has a “WISN 
Maestros and Musicana” contest going in a pitch increasing listening 
interest. It’s a “tell us in 25 words or less” why you enjoy listening 





| Schloss, 


to “Maestros and Musicana” item,with 11 major prizes and 50 album 
awards to winners. 


IN PITTSBURGH .. . 


Fred H. Elliott Jr., former sales manager of WELM in Elmira, N.Y., 
has joined KDKA radio sales staff... Laura Wilk, secretary to Pete 
boss of WWSW, celebrating her silver anniversary with the 
station. She joined the indie in January, 1932 . .. Marlene Gornall 
(Mrs. John Whited), the model on “It’s Fun to Reduce” telepix, expects 
the stork in July ... Paul Shannon, KDKA-TV newscaster, selected to 
chair the Penn State-Mt. Mercy debate at Penn-Sheraton Hotel Feb. 11 
... Milton Anderson has left WLOA to go with WCAE as an announcer. 
He replaces Pete Shore, who is off to serve a two-year stretch in the 
army ... Rosemary Flatley, of KDKA sales staff, received a diamond 
engagement ding from Jerry Karl... John Gibbs, program manager 
of KQV, ard his wife celebrated their ninth wedding anni. . . Local 
radio-tv editors invited to Westinghouse conference on public service 
programming in Boston Feb. 27-28 March 1. 


IN SEATTLE ... 


Bob Ryan, formerly newsman at KING-TV, is now sales promotion 
manager for KOMO-TY, and will fill in on news coverage when neces- 
sary ... Don Nack has a tv disk jockey show on KTVW Thursdays at 
6:30 p.m. ..._KOMO-TYV staff getting kudos for recent “Color Fair” 
production. Program in the weekly series was tabbed “Speak Easily” 
and dealt with entertainment during prohibition days. Special bou- 
quets are being tossed to producer-writer Frederick Lioyd, set designer 
Bob Dinsmore, actors Dick Stokke, Millard Ireland and Bob Ackerley 





and dancers Sally Carver, Karen Cornell and Bob Smith, 





| business affairs department, 
Julius La Rosa, Eddie Heywood, Lurlean Hunter, Richard Maltby, Joe | 
| who becomes CBS-TV v.p.-general 
n é | attorney, has been in the CBS le- 
Sciurba, lensman for WISN-TV grabbed “TV News Camerman of the | 





station’s live show which just com- 


| pleted a network run are credited 
| with helping boom the svort. esne- 


cially since thev were timed with 


, the advent of the automatic pin- 


Annual report of Bruns- 
kingpin 


setters. 


svecial reference to the 


“Championship Bowling” series. 
CBS Shifts 


Continued from page 23 
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| eral attorney for CBS Radio, will 
‘retain that position and act as sec- 
| ond-in-command. 


In television, Harrison, who had 
in charge of 
legal and business affairs, now be- 
comes v.p. and business manager of 
talent and contract properties. New 


| post will enable him to devote fu''- 


time to program and talent bus’- 
ness acministration, working wi'h 
program exee v.p. Hubbell Robin- 
son, Merritt Coleman, head of the 
will 
report directly to Harrison. Fisher. 


fal department since 1955, fo'low- 
ing 10 years with the law firm of 
Dorovan. Leisure, Newton & Ir- 
vine. Before that, he was assistant 
U. S. Attorney in New York. Av- 
pointments in television were the 
first to be made by CBS-TV prez 


| Merle Jones since he took over Jan. 


] 





CBS Pooh-Poohs 
Continued from page 25 


{hours of viewing for all of 1956 
ispent by television homes watch- 
|} ing the three networks shows CBS 


accounting for 50% of those home 
viewing hours, NBC 33% and CBS 
17%. And average nighttime rat- 
ings for all of 1956 covering 6 to 
11 p.m. shows CBS with a 23.3 av- 
erage, NBC with a 19.2 average 
and ABC with a 13.6. In Monday- 
through-Friday daytime ratings for 
1956, ABC dominates—because of 
the high ratings of “Mickey Mouse 
Club” and the fact that there is 
only one other ABC daytime show 
on the air to balance the high 
“Mickey” showing—with 11.3. CBS 
has an average 8.3 and NBC at 5.6. 





Columbus — Greg Lincoln, a 
mémber of the Crosley Broadcast- 
ing Corp. New York sales oifice, 
has been named sales manager cf 
WLW-C, Crosley-owned station in 





Columbus. 
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On WBZ-TV’s “Boston 
Movietime”, (5:00-6:30 P.M., 
Mon.-Fri.) ratings shot up with 
the start of programming 
Warner Bros. features from the 
previous month's 4.4 to a 
rousing 13.8. Succeeding months 
saw ratings go even higher, 


and stay up! 
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Tele Followups 





Reem ere nnn 
too bad that regular educators 
don’t know the video craft as well 
as Disney does. 

To explain the evolution of the 
atomic age, Disney told a story, 
and with the help of scientific, 
technical, directional, musical and 
writing talents he made available, 
it was a good story. Show got off 
the ground quickly with a popu- 
lar gimmick, which at once set the 
theme and kept the less hardy in- 
terested a while Jonger. He illus- 
trated the fable of a fisherman who 
unbottled the genie, which became 
a threat to his existence until he 
learned how to use it. Theme 
coursed throughout the 60-minutes. 
Then Disney traced the history of 
the atom from discoverer Demo- 
critus through the present. 

For once, it became clear how 
important sound is in telling a 
picture story. The art and anima- 
tion, under Marvin Davis’ direc- 
tion, were more subdued than the 
usual Disney product, perhaps in 
fear of being too frivolous in the 
treatment of so important a theme. 
But the music by Oliver Wallace 
bolstered the pace tremendously, 
supporting every nuance of Milt 
Banta’s teleplay perfectly. Perhaps 
Disney does it regularly, but there 
seemed to be added value in the 
muted sound of the narrator, Dr. 
Heinz Haber, which amounted to 
the hypnotic in its soft drone over 
screen. (Haber helped develop the 
storyline and the kiddie book on 
the atom which Disney is present- 
ly marketing. 

While many of them are incap- 
able of doing such a slick job of 
educating, educators consider this 
stanza a natural. Because of the 
topic and the treatment, ABC was 
able to do a series of screenings in 
most of the Trendex cities and own- 
ed-operated markets in the few 
weeks prior to the show. A couple 
of hundred industrialists attended 
a Detroit showing, educators at- 





tended sessions in L. A. and Frisco. 
About 300 United Nations officials | 


saw a screening in New York. ABC 
nauled in 


and Mrs. 


New York meeting. Having en- 


listed the help of everything from | 
editorial writers on the dailies and | 


educational organizations, the net- 
work is now going to set about ar- 
ranging several 16m_ educational 
showings at schools and clubs. It’s 
worth the effort. Art. 





Playhouse 90 
Maxwell Anderson’s 1937 Broad- 
way vehicle, 


was transposed into television last | 
Thursday (24) on “Playhouse 90,” | 


and while it succeeded in convey- 
ing some straightforward morality 
messages and some _ effectively 
touching scenes, it lacked the pac- 
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ing and tightness so necessary to 
maintain living-room interest. To 
put it simply, “Star Wagon” 
dragged through most of the 90- 
minutes, so that while the whole 
was extremely worthwhile, it far 
exceeded the sum of its parts, some 





of which were tedious. 


Story is somewhat on the frag- 
ile side to begin with—an eccentric 
inventor, disturbed by his wife’s 
sometime crankiness, turns the 
clock back via his “star wagon” 
time machine, and lives his part 
of his life over the “right” way, 
marrying the rich girl instead of 
his wife despite the instincts and 
love that keep directing him to the 
wife. Finally, when his marriage 
has all but folded and he’s forced 
to betray his best friend, he hops 
into the machine and returns back 
tu the present and the wife who 
really loves him despite the occa- 
sional bursts of temper. The moral 
of course is that man must and 
eventually will do what he knows 
is right. 

If anything distinguished this 
performance, it was the acting, 
with Diana Lynn, Eddie Bracken 
and Jackie Coogan turning in 
superb jobs as the wife, the inven- 
ter and the friend. Credit Maggie 
Hayes, Steve Bishop and Billie 
Burke with excellent supporting 
stints, particularly Miss Burke as 
a fussy busybody. Miss Lynn was 
topnotch as the hot-tempered wife 
and the petulant but lovely girl of 
30 years before, and Bracken in- 
stilled a sense of sweetness and 
uprightness into the role of the 
inventor which was all that the 
original part could demand. 
Coogan, as an equally eccentric and 


honest friend, turned in a fine 
characterization. 
James Cavanagh’s adaptation 


retained the wistful quality of the 
Anderson original, but couldn’t 
overcome the slow spots, and while 
director Vincent J. Donehue de- 
serves a hand for the performances 
he elicited, he too failed to tighten 





Pentagon and Atomic} 
Energy Commission people in D.C. | 
Roosevelt (network was | 
quick to note) saw it at a second | 


“The Star Wagon,” | 


|} the pacing. All told, a worthwhile 

and touching effort, but one that 

tcok some straining to stay with, 
Chan. 





Armstrong Circle Theatre 

Talent Associates, now slated to 
take over the “Kaiser Hour” dramas 
which alternate with “Armstrong 
| Theatre” Tuesday evenings on 
| NBC-TV, appears to have a sponsor 
in Armstrong Cork that isn’t reluc- 
| tant to deal in contemporary politi- 
/cal themes. ‘‘Freedom Fighters of 
Hungary” was Tuesday’s (22) entry. 
| A similar story idea, based on 
| Poland’s Poznan trials by Unit 
| Four, the production outfit replaced 
by TA for the “Kaiser Hour,” was 
| scotched by the sponsor. 

“Freedom Fighters,” 
documentary-dramatic 


done in 
terms, was 


|not good drama, mainly because of | depends to a great extent on his | 


| script trouble and over-acting, but 
it took viewers away from 
| simulated tv “couch dramas” deal- 
ing many times superficially with 
inner conflicts. Instead, it thrust 


viewers into the broad arena of|on a showboat. his years as a min-| shows 


the politically charged world. De- 


spite its faults, the broad motif of | 


it told of a desperate 
to lift their tyranni- 
| cal yoke, had its exciting moments. 
Also on the credit side of the 
ledger was the seasoned acting of 
Eva Soreny, herself a recent re- 
|fugee and 
| National Theatre in Budapest. A 
|comely actress, she played the role 
| of a mother in a_crisis-ladened 
|family with warmth, clarity and 
| restraint. 

Other. featured players were not 
as good. Jon Cypher as a 19-year- 
old student who feels he can live 


ithe story 
people tryin 





a former star of the| 


with the Communist Party, but 


is touched off, was much too hys- 
terical to be believable. He played 
| his role in such a high-pitched key 
that the drama inherent in the 
situation was dissipated. Somewhat 
better was Gerald Sarracini, who 
portrayed a captain who defects to 
the Freedom Fighters. 


The script by Art Wallace was 
too preachy. He had a good idea 
in trying to center the drama on 
a few people, but he depended far 
too much on the commentary and 
newsreel clips for impact. John 
Cameron Swayze opened with a 
short summary of the Hungarian 
revolt. Director William Corrigan 
could have done better with inter- 
lacing the “live” segments with the 
filmed shots. Despite the short- 
comings of this attempt, there’s a 
whale of a drama still kicking 
around in the ruins ‘of the Hun- 
garian rebellion. One day it shall 
be written. Horo. 





Ed Sullivan Show 

Ed Sullivan swings from Presley 
to Puccini with the greatest of 
ease. Last Sunday’s (27) CBS-TV 
stanza vresented a couple of high- 
lights from the Metopera produc- 
tion of “Madame Butterfly” with 
Dorothy Kirsten and Mario Del 
Monaco in the lead roles. It was 
a highly effective operatic offering 
that a'so, incidentally, served as a 
plug for the Metopera’s presenta- 
tion of the work the night follow- 
ine the telecast. 

The rest of the Sullivan show 
was in a more conventional popular 
groove. Louis Armstrong and his 
combo were aboard for a handful 
of dixieland numbers, including 
“Sunny Side of the Street” dedi- 
cated to Ella Fitzgerald, who was 
originally skedded for this show. 
but hospitalized over the weekend 
for appendicitis. Satchmo sang 
and blew his horn with his usual 
exuberance, even if not at the top 
of his form. 

Senor Wences’ ventro turn, an- 
other familiar item, scored heavily 
again as did the dancing team, the 
Szonys. in their adagio-ballet rou- 
tine. Smith & Ddle turned in an 
impression of Weber & Fields and 


the antique gagging format remov- | 
concerning the | 


ed any mystery 
death of vaudeville. The West 
Point choir opened the show with 
some pleasing choral offerings. 
As usual. Sullivan 
some special guests and introduced 
Erskine Caldwell from the studio 


audience with a mawkish kudo to | 


the novelist. Herm. 





You Bet Your Life 





|of his success as any. Aside from 
his own rib-tickling asides, Marx 


guests, and this night he had a 


Billy Bryant, last of the showboat 
| impresarios. 
| Captain Billy told of his 40 years 


'strel man, and got off some funnies 

in the process, 
itween the vet and Groucho was 
| hilarious, and ended with the two 
|doing a soft shoe routine. All in 
all, it was a highly entertaining, 
fast-moving gab-and-dance bit by 
the two. 

Marx and his producer, John 
| Guedel, wisely put the emphasis 
on the witticisms, with the quiz a 
secondary part of the program, 
| which is as it should be. Show is 
la vast improvement over the sea- 
i'son’s opener, when there séemed 
to be a tendency to put more stress 
on the quizzing. Daku. 
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TOPS ALL NETWORK SHOWS ALL WEEK 


BEATS: 


FESTIVAL 


EXCEPT ROBERT MONTGOMERY (38.8) 


$64,000 QUESTION 
THIS IS YOUR LIFE 
ALCOA HOUR 


OF STARS 





NOTHING TURNS ON THE HEAT LiKE A ZIV PRODUCTION! 


learns otherwise when the rebellion |- 





brought on} 


| 


Groucho Marx, whose “Life” in-| but also provides sponsors with 
surance is his own inimitable de-| merchandising opportunities in es- 
|livery, is one of the very few top| tablished properties. 
|comics to survive a weekly tele-| have to buy a pig-in-the-poke,, as 
| show, and his outing last Thursday |on ‘Monitor,’” he said, “but can 
| night was as good an explanation | pick their programs.” 


the | particularly colorful one in Capt.) 


The repartee be-| sponsor to new and unhduplicatéd 


| seven-and-a-half-minute 


| 
| 


| 
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Inside Stuff—Radio-TV 

For the second year in a row, the Live Better Electrical] 
will be launched on clesed-circuit television via the facilities TL 
Tele-Session division of Theatre Network Television. 

The program, which will originate from a New York studio today 
(Wed.), will be networked by TNT to 52 locations throughout the 
country from 1 p.m. to 2 p.m. (EST). 

Telecast, produced and directed by TNT in association with BBD&O, 
will feature John Daly and Gisele MacKenzie. Also on the program 
will be Arlene Francis, Betty Furness, Ronald Reagan, a chorus of 
singers and dancers, and a 15-piece orchestra led by John Gart. Charles 
ima the choreography and Sam Leve provided the scenic 

Marc Daniels, head of the TNT progr : 
aueer tnd ae a program department, is overall pro 

Closed-circuit telecast is being*sponsored by 53 firms. 





_ Advisory publicity committee was formed by the Academy of Tele- 
vision Arts & Sciences to suppiement the reguiars in promoting the 
“Emmy” nominations on Feb. 16 and the awards colorcast March 16, 
both over NBC-TV. George Ettinger, CBS; Steve Strassberg, ABC; 
Dave Gordon and Don Garrett of Screen Gems and David O. Alber of 
be sg er of ony Sp name are the new additions to the press 
orce. egulars are Sy ges, NBC; La Lowenstein, CBS; Mi 
Foster, ABC; Hal Davis, Grey aiavestina, ee 





_Ted Husing is the recipient of the annual Graham McNamee Memo- 
rial Award, to be made at the 10th annual awards dinner Jan. 31 of 
the Sports Broadcasters Assn. Edward R. Murrow will be toastmaster 
of the affair at the Hotel Roosevelt, New York, with NBC prexy Robert 
Sarnoff and Prince Wan of Thailand, president of the UN General As- 
sembly, among the guests. 

In addition to the McNamee Award, a second award will be granted 
a sports figure in Husing’s own name. It'll be the first annual Ted 
Husing Award presented by SBA. 





Mutual’s “Official Detective” is crossing network lines in honoring 
an amateur sleuth, Tomorrow (31) the program will commend Herman 
H. Grizzard, sports director of WLAC, Nashville, Tenn. —a. CBS af- 
filiate. Grizzard gets the award for his cooperation last year, as a dee- 
jay, with the Nashville police that helped them net a troublesome 
burglar called “The Creeper.” 





Muriel Fox (wife of Dr. Shepard Aaronson), for the past five years 
head of the radio-tv department of the Carl Byoir & Associates public 
relations setup, has been named a v.p. of the company. She’ll continue 
to head up radio and television. 

Miss Fox joined Byoir six and a half years ago, after reporting for 
the Miami Daily News and United Press and scripting a radio series 
oa be a Claude Pepper. She’s also Byoir’s youngest veep. admit- 
ing to 28. 





Facilities to permit Arthur Godfrey to make six shortwave broad- 
casts next month from his plane while enroute to and from and over 
French Equatorial Africa for his CBS show were authorized by the 
FCC last week to Arthur Godfrey Enterprises. The comic will use 
a block of frequencies assigned to RCA Communications for common 
carriers operations. 











————— | 


CBS Extends Segmented Selling 


Continued from page 25 — 


v.p. John Karol, makes the web’s |“Lucy’s” single-frequency 19,270- 
established weekend programming |000. Cost of 10 segments per week 
available on an economical basis|on an annual basis runs about 
$1,000,000, time and talent. 




















“They don’t} San Antonio — Mike O'Neill, 


newscaster on the staff of KITE 

here, has resigned his post to ac- 

cept.a similar position on the staff 
Karol, just back. from a. sales | of KONO here. 

tour through Chicago, adds -that = 


agencies there are showing ‘re- 
STUDIO 


newed interest in radio. A par- 
ticular eye-opener to the agencies, ‘ 

For low budget pictures. 
70’ x 60’ — 24’ ceiling. 


he said, is the updated version of 
the CBS “Quintiles” report whith 
radio’s in extending the Fully Equipped 
214 E. 2nd St., New York 
Phone CH 4-4846 











reach of a nighttime television 
audiences Via daytime radio. 

Two examples from the presenta- 
tion are studies of “Screen Diree- 
tors Playhotise” when it: was -on 
NBC-TV and “I Love Lucy,” both 
compared: with 10 of the web’s 
daytime 
strips. In both cases, the daytime 
strips reached a net audience dur- 
ing a week.of 6,037,000 home, while 
“Playhouse” on once a weék 
reached the same number. But of 
all'the radio homes, 5,382,000 were ke a 
not reached by “Playhouse,” so TV 
that the daytime radio usage in- THE BIG 3 ON 
creased the ‘combined homes WAR AND PEACE — MAYERLING 
reached by 89%: Also, the radia, BALLAD OF BABY DOE 

All Costumed by 


with a per-home average frequency 
BROOKS 














FOR RENTAL 
T.V. Producers 
Offices and Editing Room 
Adjacent 
Motion Picture Studio 
CO 5-0057 J. DELIROD 




















of 3.6 times a week, totalled 21,- 
733,000. home impressions during * 
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the week. 

“Lucy” is a more extreme case, EE _ 
since it’s the highest-rated tv’er 
with 19,270,000 homes. But day- COMEDY WRITING 
time radio added 21.7% more SINGLES, TEAMS, SKETCHES 


24 Hours Service—if Desired 
SAMPLES ON REQUEST 
Reference by one of Nation's Top 3 
Comedians. Another reference by 

movie star of 20 years’ standing. 


V24-57, VARIETY, 154 W. 46th Sr. 
New York 36, N. Y. 


homes which “Lucy” did not reach, 
delivering 4,177,000 new homes to 
the sponsor on top of the 19,270.- 
000 “Lucy” total. And the total 
radio home impressions remaining 
the same, 21,723,000, topped 
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Chesler-Hyman’s AAP Distribbery 
Out of the Woods; Stock Spirals 


Several things have been hap- 
pening at Associated Artists Pro- 
ductions that separately or when 
bunched for a sum effect may have 
contributed to raising the stock val- 
ue of the parent AAP Corp. 11 
points in approximately three weeks 
on the little board. In any case, 
the Lou Chesler-Eliot Hyman dis- 
tribbery is probably the only one 
in the sale of motion pictures that 
is clearly out of the woods. The 
stock is hovering in the low 40s. 


The asquisitions of Matty Fox 
and National Telefilm Associates 
are not by any means considered 
successes yet. Nor is the industry 
Aware of marked advances finan- 
cially by either Metro or Columbia, 
which distribute their own theat- 
rical product. Yet the belief from 
the beginning that “Hyman made 
a sound deal for pictures” is prov- 
ing out. Word is that the parent 
company will declare substantial 
dividend shortly. 


Perhaps affecting that dividend 
is the AAP’s sales picture. Actually 
how close the company is to getting 
totaily out of the red on its orig- 
inal purchase of some 750 Warner 
pix at $21,000,000, it will not say. 
But, at the price, it’s believed that 
Hyman has been able to line up 
nearly 100 markets for part or all 
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STATS OF 
BUSINESS! 


Smokestacks have always been 
a symbol of activity in our Ohio 
River Valley. They came to us 
first aboard the picturesque 
sternwheelers that opened this 
region to phenomenal growth 
They stayed to multiply and mul. 
tiply above busy mills and fac- 
tories whose industrial worth to- 
day — in the Huntington- 
Charleston heart alone — ex- 
ceeds one billion dollars! 


Nowhere in America is there 


- -ach a panorama of business un- 


der full steam as in the 100-plus 
counties served by the four-state 
span of WSAZ-TV. Here live 
nearly a million families with an- 
nual buying power close to four 
billion dollars —a symbol of 
booming productivity making 
this America’s 23rd TV market. 


Your advertising cuts a smart 
bow wave when you consign it 
to WSAZ-TV, only TV station 
covering the whole area. Any 
Katz office can write the ticket 
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Affiliated with 

WSAZ, Huntington ° 

LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 


of his features because he knows 
that he can settle for “reasonable” 
station offers and ultimately still 
turn a profit. 

The stock rise of the past few 
days could be due, on the other 
hand, to the knowledge of Wall 
Streeters that Hyman and Chesler 
were on the verge of acquiring 900 
short subjects from Metro. In- 
cluded in the package are 150 
cartoons (excluding some 20 “Tom 
and Jerrys”) and a series on “Crime 
Doesn’t Pay” and travelogs. AAP 
may even have acquired the John 
Nesbitt shorts, it was reported. 


Also, dickers with Paramount 
and Universal are underway. If 
the downtown buyers figured that 
Hyman was close to a deal with 
either, as many of them did, that 
also could have jumped the value 
of the stock. However, Par, at 
least, cautions that it has not made 
its mind up, though a decision is 
expected very soon. 


Certainly a big contribution to 
AAP profits from Warner supplies 
is a little mentioned area of en- 
deavor, the “resale of story rights, 
etc.” Exec veep Ken Hyman works 
on nothing but these “extras,” hav- 
ing closed deals recently on both 
story rights and merchandising 
deals of one sort or another. (As 
a matter of fact, AAP is so aware 
of the importance of such matters 
that it has reportedly been in- 
sisting on story rights from Par 
and U-I.) AAP also controls the 


‘| thousands of feet of stock footage 


at Warners, which it can use for 
rental. 


Since speculation is a factor in 
controlling stock curves, investors 
have also been mulling the poten- 
tial of the AAP production arm 
under Ray Stark in Hollywood. 


$1,200,000 Sales 
On ‘Whirlybirds 


Sales on “Whirlybirds,” the 
|CBS-TV Film Sales syndicated en- 
ltry, have hit the $1,200,000 mark 
within two months as the show 
picked up its 104th market last 
week via a sale in Chicago. Pur- 
chasing the series was National 


Tea Co. Series is already off the 
hook on negative costs. 








|age, jointly owned with CBS-TV. 
The .syndication subsid has been 
turning on some heavy promotional 
effort on the series premieres in 
various spots, having kicked the 
campaign off last week in Omaha. 


NTA’S ‘ROCKET. 86’ 
INTO 49 MARKETS 








Sales on National Telefilm As- 
sociates’ “Rocket 86” package have 
hit the 49-market level in the 


month it’s been in general circu- 
lation. Package contains the first 
group of 78 20th-Fox pictures of 
390 pix ‘which the studio is com- 
mitted to deliver over the next 
five years. 


Among stations purchasing the | 


package have been KNXT, Los 
Angeles; WTOP-TV, Washington; 
WBAL-TV, Baltimore; WDSU-TV, 


New Orleans; WKRC-TV, Cincin- 
nati; KWTV, Oklahoma City; 
KCMO-TV, Kansas City, WOW- 
TV, Omaha; KPHO-TYV, Phoenix; | 
KVOO-TV, Tulsa; WHO-TV, Des 
Moines; KUTV, Salt Lake City; 
WISH-TV, Indianapolis; WSM-TV, 
Nashille; KOB-TV, Albuquerque; | 
| WMBR-TYV, Jacksonville, and 
WATYV, N. Y. 





Radio Free Europe Files 


Screen Gems is negotiating with 
| Crusade for Freedom to do a tele- 
film series based on the files of 
Radio Free Europe, the operating 
arm of Crusade for Freedom. 

The contemplated series would 
be in the straight drama vein, fic- 
tionalizing many of the document- 
ed stories growing out of the ac- 
tivities of Radio Free Europe's 
broadcasts to five Irof Curtain 
countries. 





“Whirlybirds” is a Desilu pack- | 


Basis for SG Series 


Leads Chosen For 
2 Reynolds Series 


Leads in two upcoming Sheldon 
Reynolds Productions skeins, “Dick 
and the Duchess” and “The Sword,” 
have been inked by Nicole Mili- 
naire, femme associate producer 
of Sheldon Reynolds Productions, 
who returned 
quickie visit. 

Patrick O’Nea! was inked for 
the lead in “D & D” comedy se- 
ries, scripted by Reynolds and 
screenwriter - playwright Harry 
Kurnitz. O’Neal is a tv vet of 
“Dragnet,” “Studio One,” “Schlitz 
Playhouse,” etc. Canadian actor 
Vernon Gray, featured in current 
“Barretts of Wimpole Street,’’ was 
signed for “The Sword” lead. Both 
pacts run for three years. Reynolds 
starts shooting “The Sword” and 
“D & D” pilots this week in Paris. 


Flav-R-Straws 
$3,000,000 Telepix 
Tab in 170 Cities 


Flav-R-Straws, after an _ initial 
four-month spot tv investment in 
cartoons in some 40-odd markets, 
is directing $3,000,000 for the next 
year into animated telefilm pur- 
chases covering 170 cities. Com- 
pany, which to all intents and pur- 
poses was activated only 11 months 
back, is believed to have reached 
gross sales of about $10,000,000 in 
that time. 


Firm making chocolate flavored 
straws for juves, is expected to ex- 
tend its buys of “Popeye” and 
“Bugs Bunny,” two series distrib- 
uted by Associated Artists Produc- 
tions. As with the original mar- 
kets, sponsor intends buying at 
least. three one-minute commercials 
per week in each of the markets. 
In many cases, it will be consider- 
ably more. Counting from last Oc- 
tober, if Flav-R-Straws exercises 
all options for a year, it will have 
spent the entire $3,000,000 in spot 
telefilm. 


Meanwhile, AAP has signed pacts 
the past week in Detroit, Nash- 
ville, Memphis, Madison and Duluth 
for either the “Popeye” or the 
“Bunny” shorties. Flav-R-Straws is 
adding the markets to its original 
roster. 

Since it was reported that the 
advertiser is basing its $3,000,000 
52-week budget on “case sales,” 
the trade has been able to estimate 
the total retail take of the com- 
pany so far. It’s said that “case 
sales” in the grocery line indicate 
that 25% to 30°% of the overall in- 
take go into advertising. 


WBC CUFFOING PIX 











TO EDUC'L STATIONS: 


Westinghouse Broadcasting Corp. 
| is making available to educational 
stations in its areas the 650-film 
| Encyclopedia Britannica Film Li- 
| brary, which it purchased for its 
stations recently. Library will be 
| available to the educational tv’ers 
|in WBC markets .on a free basis 
| in a pattern similar to that used 
| by Westinghouse in distribution of 
isome of its public service radio 


| shows. 


| Educational stations benefitting 
i'will be KQED, San_ Francisco; 
| WQED, Pittsburgh and WGBH-TV, 
| Boston. Westinghouse in its deal 
(for the library with Trans-Lux 
| Television had reserved the right 
| to supply the films on a free basis 
'to educational stations in its mar- 
ets 





| Lee Sholem’s Nod On 


| ‘Official Detective’ 
Hollywood, Jan. 29. 

Lee Sholem has been assigned 

by producer Mort Briskin to direct 

| pilot for new Desilu series, “Offi- 

cial Detective,” currently rolling. 

Jeff Morrow, Mike Mazurki and 


Basil Rysdale head cast of initial- 
ler, ““Policeman’s Gun,” 





Guild Films Names Adler 

S. L. (Stretch) Adler, vet tv 
sales exec, has been appointed na- 
tional sales manager for . Guild 
Films. 

Adler comes to Guild from 
Screen Gems, where he was Nna- 
tional sales exec. 








ty Paris after a 








Gold Medal Flowers With Its 
Bronx-Berthed Telefilm Setup 


Gold Medal Studios, the A. W. 
Schwalberg-Martin Poll company 
which longterm-leased the old 
Biograph plant in the Bronx last 


| year and brought it back to life 


after 20 years with a “Keep 'Em 
in the East” theatrical film produc- 
tion campaign, is now extending 
that same pitch to the telefilm in- 
dustry. Specifically, Gold Medal 
has begun a cooperatively sprung 
promotion campaign to stem the 
increasing tide of commercial pro- 
duction on the Coast, and has 
already booked some seven or eight 
pilot films to roll in the Bronx in 
February and March. 

Studio was put back into use last 


fall after a $400,000 from-the-} 


ground-up refurbishing job (which 
included new plumbing, new wiring, 
even new doors and windows, let 
alone the air conditioning, flooring, 
equipment etc. so necessary to 
modern studio operation). First 
project In was Elia Kazan’s pro- 
duction of “A Face in the Crowd,” 
which winds next month and which 
Poll feels proved the point that 
major film production can be done 
efficiently in the east provided the 
facilities are right. 


Facilities include, in this case, 
two 130x90 foot stages, plus four 
additional insert stages, a scene 
dock, a huge carpenter and paint 
shop, dressing and makeup rooms, 
cutting rooms and even the build- 
ing’s own commissary with roving 
coffee service. This latter point, 
Poll emphasizes, overcomes one of 
the key objections to eastern facili- 
ties—too much time lost through 
cast members and technicians run- 
ning out of building to eat. If 
future expansion warrants, Gold 
Medal has an option on the adjoin- 
ing building, formerly a lab, which 
can be converted into two addi- 
tional 115x90 stages. 

The “Keep 'Em in the East” 
campaign, as it applies to tele- 
vision, covers both commercials 
and series, with the studios avail- 
able on a rental basis to any and all 
producers, Poll estimates that 40% 
of all New York commercial pro- 
ducers have their own stages in 
Manhattan, but that these facilities 
are so small that a trend among 
advertisers toward the use of the 
larger Coast studios for their big- 
scale blurbs has begun. He figures 
that Gold Medal, with its vast floor 
space and its huge elevator facility, 
can handle any kind of largescale 
commercial or industrial filmmak- 
ing such as auto commercials, etc. 


Consequently, in cooperation 
with the Film Producers Assn. of 
New York, which reps the major 
commercial - industrial producers, 
he’s canvassing the major agencies 
and clients in an effort to stem the 
Coastward-bound tide. Campaign 
has paid off already; Shamus 
Culhane Productions is shooting a 
major industrial film which under 
ordinary circumstances it would 
have had to film on the Coast. 

As to programming, there’s only 
one other studio currently function- 
ing, Hi Brown’s 26th St. setup in 
Manhattan which is booked solid 
ty CBS-TV with the Phil Silvers 
show and “Mama.” Gold Medal 
starts shooting in February on 


seven or eight pilot films, among 
them CBS-TV’s “21st Precinct” and 
the projected Arlene Francis lady 
senator comedy pilot. If any of 
the pilots click, there’s the possi- 
bility the entire series will be shot 
at Gold Medal. 


In any case, two more theatrical 
productions are due in late spring. 
If the pilots sell, Poll faces the 
problem of a major expansion or 
a high-type juggling job. As of the 
moment, the studio can house one 
feature or two telefilm series. Fea- 
ture shoots on one stage and builds 
on the other, in alternating fashion. 
TYelepix series could use a half a 
stage, building on one half and 
shooting on the other in an alter- 
nating pattern. 





‘Popeye’s’ N. Y. Status 


“Popeye” show on WPIX, N, Y., 
hit a December American Research 
Bureau average rating of 13.6, mak- 
ing the number two syndicated 
show in the New York market, 
topped only by “Highway Patrol,” 
WRCA-TYV, with a 15.8. Inadvert- 
ently, “Popeye” was omitted from 
the Varrety-ARB synidcated film 
chart. 

“Popeye” is slotted on WPIX 
from 6 to 6:30 p.m. Monday 
through Friday, Satudays at 5:30 
and Sundays at 4:30. 





STERLING NAMES LIEBESKIND 

Nat Liebeskind, recently elected 
to the board of Sterling Television, 
has been named general manager 
of Sterling. 

Liebeskind, a veteran of the 
motion picture and tv industries, 
served as general manager of the 
Latin-American division for Uni- 
versal, Warner Bros. and RKO Pic- 
ures. More recently he directed 
the activities of Times Television. 
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The Only Apartment Building 
IN ALL N. Y. C. FEATURING 


FREE 


Wall-to-Wall CARPETING 
PLUS FREE 


. AIR CONDITIONING 
In Every Apartment ! 

A new 10-story terraced apartment 
building on fabulous 57th Street— 
“Champs Elysees” of N. Y. Five 
minutes from Carnegie Hall, new 
Metropolitan Opera House, Broad- 
day Theatres, Famous Shops, Art 
Galleries, Central Park and Coli- 
seum. Bus is at front door and 
every subway within 2 blocks. 
Free gas 
Living Rm-Foyer to 35 ft 
24-hour Doorman Service 
Valet & Maid Service Available 
Garage with service Available 
Carpeted Corridors & Lobby 


312 Rooms—from $200 
ALSO 2 ROOMS—FROM $135 
PROFESSIONAL SUITES 
AVAILABLE 


Immediate Occupancy 


408 W. 57 ST. 


Agt on Premises—Daily & Sun. 
CIrcle 5-5458 
SEE GORGEOUS MODEL 
PAINTINGS BY IVAN 
Renting Agent 
Herbert Charles & Co., Inc. 
: 545 Madison Avenue PLaza 1-0365 « 
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Contact: CHARLES C. 


THEY LOVE ME IN 


OMAHA! 
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WOwW-TV TRENDEX 
Wed. Jan, 2 
10:30 P.M. to 1:00 A.M. 










BARRY, Vice-President 
MGM-TV, a service of Loew's Incorporated 
1940 Broadway, New York, N. Y. * JUdson 2-2000 
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turn on their invéstments: which 
can only mean a kind of writing 
quickly translatable into a ‘com- 
mercial success’. ATAS doesn’t 
have to justify in this manner, and 
having no affiliation with agency, 
network or program can do as it 
sees fit. (One exceptional success 
in network workshopping was “Co- 
lumbia Workshop,” notes Abra- 
hams.) 


“Out of our plan can come new 
forms which are not only exciting 
but are commercially acceptable, 
so that this is no mere exercise but 
has a very practical aspect,” he 
said. The producer then noted that 
today tv writers can’t rely on pro- 
ducers and other writers for help, 
as they can in the workshop, since 
the working producer “doesn’t 
have time to help his writers de- 
velop a broad approach.” 


He went on, conjuring up a men- 
tal image of the workshop poten- 
tial: “ “The Old Man and the Sea’ 
is an example of what we'd all a- 
gree was an impossible subject in 
live television. But there is noth- 
ing to stop the workshop from ex- 
perimenting and perhaps coming 
up with a solution.” Abrahams add- 
ed that material such as Heming- 
way’s would be expensive if bought 
for commercial use but probably 
would cost next to nothing if it 
were kept in purely experimental 
workshop. 

Those so far having accepted in- 
vitations to the Feb. 20 powwow, in 
addition to Abrahams and Hiken, 
are: Ted Apstein, story editor for 
Alcoa-Goodyear; Columbia U’s 
mass communications boss, writer 
Eric Barnouw; Evelyn Burkey of 
the Writers Guild; writer Paddy 
Chayefsky; agent Bill Cooper; 
writer David Davidson; Leo Davis, 
“Showcase's” associate producer; 
agent Blanche Gaines; Arthur 
Heineman of “Kraft Theatre”; 
agent Les Kolodny; producers Max 
Liebman, Marlo Lewis, Dan 
Loundsbery; Tony Miner; Bill Mor- 
wood, exec producer at CBS; scribe 
Reginald Rose; agent Jay Sanford, 








writer Joe Schrank; agent Alden 
Schwimmer; Rod Serling; and fel- 
low scribe David Shaw; comedy 
writer Doc Simon; Ed Sullivan 
ATAS chief, and writer David 
Swift. 





——— 
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industry. There should be no dif- 
ference’in your view on income 
from television films and any other 
motion picture income.” 


John Dales, executive secretary 
of SAG, said that with Hollywood 
making fewer films for theatres, 
actors and other personnel depend 
more and more upon television 
films for their income. 


“Except for one or two like ‘Ten 
Commandments,’ I know of no 
films now made for only one use,” 
he added, “Today films are made 
for both theatres and television. 
There is usually a primary aim for 
the picture, with a secondary use.” 
He predicted that shorter films 
made for television will wind up, 
in some cases, spliced together to 
make theatrical pictures for the 
United States and global use. 


John P. Allison, representing 
various television clients, outlined 
the details of an integrated enter- 
tainment package. “The owner of 
a package,” he added, “earns an 
entrepreneur’s profit, There’s 
money to be made in putting to- 
gether and selling the united parts 
of an integrated package, By put- 
ting obstacles in their way, this 
regulation discriminates against 
them and in favor of package own- 
ers who are not entertainers.” 

Nat Lefkowitz, of the William 
Morris Agency, and his brother, 
Julius Lefkowitz, also appearing 
for video clients, hammered away 
at the details, the risk and expense 
involved in tv packages. 











Hollywood—Bob Garinger, ex- 
production chief of KDWI, Tucson, 
joined KTLA over the weekend as 
staff director. 
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Kemper Insurance 
Underwrites Sports 


Kemper Insurance Co. is moving | 


into network television sports cov- 
erage with purchase of half-spon- 
sorship of the National Invitation 
Tourney basketball coverage on 
CBS-TV and the East-West All- 
Star game on the same web. Kem- 
per will sponsor the last half of 
the games on three successive Sat- 
urdays, March 16 and 23 for the 
NIT and March 30 for the East- 
West game. ~ 

Deal was set via the John W. 
Shaw agency of Chicago. 


MBS Likes "Em Famous 


Mutual’s sportcasting corps liter- 
ally is in the “Hall of Fame.” New- 
ly added to the staff is Frankie 
Frisch, ex-New York Giant player 
and major league manager who 
was elected to Hall of Fame in 
1947, 

Rex Barney, who does play-by- 
play broadcasting in net’s “Game 
of the Day” series, is recorded 
there for his no-hitter in 1948. 
Other Hall of Famers with “Game 
of the Day” have included Mel Ott 
and Dizzy Dean. 


DuM Ups Bennet Korn 


Bennet Korn has been upped 
from veep in charge of sales at 
DuMont’s WABD, in New York, to 
the station veep and station man- 
ager. He thus strengthens his 
position tinder Ted Cott, veep and 
general manager of both WABD 
and DuMont’s Washington station, 








WTTG. 


Korn became sales veep last 
October, after a hitch with Tele- 
vision Programs of America. Sta- 
tion managership has been vacant 
since George BarenBregge ankled 
early in 1956. 





Pittsburgh—Don Menard, for- 
merly connected in executive sales 
capacity here with WDTV (now 
KDKA-TV) and then WENS, has 
resigned as general manager of 
KMGM in Minneapolis and Larry 
Israel, one of the group of Pitts- 
burghers who recently took over 
the station, is holding down the 
job until he can find a permanent 
replacement for Menard. 
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produced by Anthony C. Bartley 
and lensed in Britain under the 
auspices of CBS, for both the Brit- 
ish and American markets. The 
show, networked by Associated- 
Rediffusion, hit the top 10 for 1956. 
Stories, acting and production are 
of good quality and suit viewers of 
all age groups. Merle Oberon, who 
portrays a journalist, prefaces each 
program and builds up the dra- 
matic impact. 

“Testimonial To A_ Soldier,” 
written by Paul Monash (title of 
the show caught), told the story of 
a band of terrorists centred in Iran 
wlo blew up the powerhouse so 
that there’d be no light in the town 
while they went about their job of 
murder and destruction. Opening 
moments of the production were 
tense as the terrorists, led by a 
German Legionnaire deserter, play- 
ed convincingly by Nigel Stock, got 
rid of the guards and planted a 
time-bomb in the powerhouse. Hero 
of the piece, Lt. Mauriac (Richard 
Pasco), acted well as the under- 
cover man who gets in on the 
organization, informs the authori- 
ties of its headquarters and names 
iis members, but is killed when his 
real identity is discovered. The 
show was real blood and honor 
stuff. Martin Benson as the outlaw 
chief was excellent; so was the 
decor and camera work. Bary. 


COOL FOR CATS 
With Ker Robertson, others 
15 Mins., Mon. 7:15 p.m. 
Associated-Rediffusion, from 

London 

Liberal doses of Rock ’n’ Roll 
and other purely rhythmic music 
pointed out that this shop window 
record show was aimed at the 
younger set. But cramming eight 
disks, plus a guest spot into the 15- 
minute show doesn’t make for 
smooth production, nor does only 
a chorus of each number, which 
whets the appetite, satisfy. But 
Ker Robertson, a middle aged, 
genial Scot who emceed the show, 
worked hard to make the program 
click. “Cool For Cats” is a new 
series designed to introduce just 
released disks, backed by novel 
dance routines and moderately 
good decor. 

Extracts from “The Legend Of 


James Dean,” (not yet obtainable 
in this country) were heavily 
played up in the program reviewed. 
Close up shots of Dean, full face 
and profile, were screened, fol- 
lowed by a picture of his wrecked 
ear as the story unfolded. There 
was also a scene from “Giant.” 
Otherwise, the show stuck to 
straightforward rhythm and blues 
| numbers. Robertson’s platters left 
much to be desired, though he han- 
| dled the guest spot interview with 
/orchestra leader Ray Martin 
| smoothly. Camera work during 
|dance sequences was imaginative, 
'and the all round result was good, 
Given time to settle in, the show 
should prove a hit with the teen- 
agers, Bary. 
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CBS-TV rating in N. Y. was 27.7 
for “What’s My Line.” The ll- 
11:15 WRCA-TV rating dropped to 
13.5 against “Sunday News Spe- 
cial’s” 23.9 on CBS. At 11:15-con- 
clusion, WRCA-TV jumped back 
to a 16.3 for “Can’t Take It,” while 
WCBS-TV’s “Late Show,” with 
“Honky Tonk” the feature, regis- 
tered an 18.0. 


Chock Full O’Nuts, which spon- 
sored the five-minute weather 
show, agreed to cancel it and will 
put its money into the network 
“Tonight” instead. National City 
Bank continues its 10-minute news 
at 11. 

Next Sunday’s (3) feature is “Man 
with a Million” (1954), UA Gregory 
Peck starrer, with the Phil Silvers 
“Top Banana” probable for the fol- 
lowing week. 








Boston—WHIL, running its sec- 
ond annual radio March of Dimes 
marathon, as an auction with Bos- 
ton merchants donating gifts, 
topped last year’s campaign. Aid- 
ing in the marathon were the sta- 
tion’s deejays, Bob Walsh, George 
Fennell and Jim Aylward, guestars 
Pat O’Day and Bill Hayes, as well 
as models to answer the station’s 





telephones. 
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“The Kovacs half hour was almost com- 
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pletely wordless and entirely visual; not 
only was it ‘frequently hilarious, but it 
also represented truly inventive use of 
television. There were some superb live 
mobiles devised by John Hoppe; how Mr, H 
Hoppe can make his own little figures and 

title cards dance and float on the screen is 








N.Y. WORLD-TELEGRAM AND SUN 


“Most remarkable feature of this 
half hour — which had no dialog — 
was the animated visual effects. A 
man named John Hoppe design 
these tiny, moving abstractions an 
they're beautiful beyond words.” 





, ‘Where Lewis relied on noise and 
hang Kovac’s equally unsubtle 

umor was fresh and wildly inven- 
tive. The delightfully weird opening 
titles (created by John ene) set 
the pace and a wordless sketch about’ 
nudnick in a stuffy library was the 
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his own secret, but they were entrancing; — Harriet Van Horne 


‘ funniest thing I’ve ever seen on TY.” | 
indeed.” — Jack Gould 


— Jay Nelson Tuck 








VARIETY “ERNIE KOVACS SHOW 
Sat. (19), 10 P.M.” — 
“Kovacs showed off the intricate live- 
animation abstracts of John Hoppe, who 
+ does it with mirrors (for real).” ‘ 
» Chan. 


N.Y. HERALD TRIBUNE - 

“With his ever-present cigar and subtle wit, 
Kovacs offered a program which not only was 
unique from beginning to end, but also tailor- 
made for the eye of the color camera. He devoted 
a good portion of the show to a new technique in 
animation (the invention of John Hoppe) involv- 
ing colorful dancing figures and music. It re- 
sulted in delightful entertainment.” 


— Marie Torre 
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ROBERT DAVIS ASSOCIATES INC. 
21 E. 63rd St., N. ¥.C. TE 8-8410 


MOBILUX. 


TELEVISION @© SPOT COMMERCIALS ¢ MOTION PICTURES 


EXCLUSIVE PRODUCERS OF 
THE NEW ANIMATED FIGURE TECHNIQUE 


ON FILM FOR 
moet ux % Pats. Pend. 
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Teresa Brewer: “I'm Drowning 
My Sorrows”’-“How Lonely Can 
One Be” (Coral). “I’m Drowning 
My Sorrows” reverts back to the 
simple, country-styled ballad line 
and turns up as a solid number via 
Teresa Brewer’s rendition against 
Dick Jacobs’ fine orch and choral 
backing. “How Lonely Can One Be” 
strikes a similar melancholy chord 
and will also nab considerable 
Spins. 

Eddie Ames: “I'd Give You The 
World”’-“The Bean Song” (RCA 
Victor). Eddie Ames, from the 
Ames Bros. combo, makes a prom- 
ising bow as a single with “I'd Give 
You The World,” taken from a Eu- 
ropean film, “Amore.” It’s a class 
ballad which he belts with power- 
ful, but nicely shaded baritone 
pipes. “The Bean Song,” a ditty 


By HERM SCHOENFELD 


Jocks, Jukes and Disks 








low”’-“King of Paris” (Columbia} 
, After long hiatus on the hit lists, 
| Jo Stafford could come back with 
“Wind In The Willow,” a lilting 
'ballad with a simple, poetic lyric. 
| “King of Paris” is a somewhat pre- 
tentious number which doesn’t 
come off as a pop presentation. 
| Julie London: “The Boy On the 
| Dolphin’’-“Meaning of the Blues” 
|(Liberty). “The Boy On the Dol- 
|phin,” title song of the 20th-Fox 
'pic, is an atmospheric ballad with 
an offbeat lyric perfectly tailored 
for Julie London’s low-key vocal- 
izing. Rates attention from jocks 
wanting change-of-pace fare. Flip, 
another pic tune from Universal’s 
-film, “The Great Man,” is a slow- 
tempoed piece of material which 
Miss London handles savvily. 
George Hamilton IV: “Only One 
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(Coral) 
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(RCA Victor) fh 
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about Boston, is a cute number that 
should have some local pull, 

Danny Costello: “Like A Brook 
Gets Lost In A River”-“Abbracci- 
ato” (Caravan). This could be an- 
other instance of an indie label 
taking off with a hot singer. 
Danny Costello, one of the Arthur 
Godfrey troupe members, comes 
through with a standout version of 
a fine song, “Like A Brook Gets 
Lost in The River.” Flip is a typi- 
cal, bright Italo-styled production, 
Costello again handling himself 
meatly. 

McGuire Sisters: “Without Him”- 
“Kid Stuff” (Coral). The McGuire 
Sisters have a potent two-sider in 
this coupling. “Without Him” is a 
tasteful blend of religioso and ro- 
mantic themes delivered effective- 
ly. Nino Anthony also has an ex- 
cellent slice of this tune on the 
Mercury label. On the Coral flip, 


“Kid Stuff’ returns to the “Too 
Young” idea which again could 
click with the teenagers. ‘Kid 


Stuff” also gets an okay interpre- | 


tation by Bernadine Read for ABC- 
Paramount. 

Ray Lang: “Last Train”-“Keetch” 
(Decca). In the calypso vein, Ray 
Lang has a standout potential in 
“Last Train,” a clever number 
which Lang projects to the hilt 
with a tricky double-time vocal. 
It could go all the way. Flip is 
another in the same idiom, but not 
so striking. 

Jo Stafford: “Wind In The Wil- 


Love”-“If I Possessed A Printing 
Press” (ABC-Paramount). Having 
clicked with “A Rose and A Baby 
Ruth,” George Hamilton IV turns 
up with. another good number, 
“Only One Love,” that should keep 
up his standing with the juves. 
Hamilton does this one in an echo 
chamber with a supporting vocal 
combo. Bottom deck stretches a 
metaphor to the breaking point. 
Don Rondo: “Don’t’’-“The Love I 
Never Had” (Jubilee). Don Rondo, 
coming off of “Two Different 
Worlds,” has another pleasing tune 
in “Don’t,” a highly lilting bal- 
lad in waltz tempo. “The Love I 





Never Had” is a very schmaltzy | Wind” (Decca). 
|Matt Monro has made the transi- 
|tion from bus driver to featured 
isinger with the BBC Show Band 
| with 
| this disk proves it. 
| out 
| ‘‘Wind” presage a big future for 
|London’s “singing bus-driver.” 


| ballad. 

Roger Williams: “For The First 
|Time”’-“Almost Paradise” (Kapp). 
| Roger Williams grinds out excel- 
jlent platters and this coupling 
'maintains the pace. “For The 
First Time” is a snappily-tempoed 
i/number in which Williams’ piano 


gets lush orch and choral support ! 


under Hal Kanner’s baton. ‘Al- 
most Paradise” is another richly 
ltextured production showcasing 
| Williams’ sweeping keyboard tech- 
nique. 

Caesar Giovannini Orch: “Bra- 
izilian Rhapsody” (Bally). ‘“Bra- 


| zilian Rhapsody” is an ambitious 
south-of-the-border instrumental 
ithat comes off in striking fashion 
under Caesar Giovannini’s direc- 
tion, 

(Continued on page 46) 


| borne drives along in socko style. 
| ‘Another Door Opens” is dreary. 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
Thesaurus Transcriptions 
84th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. $:30-10:30 p.m. EST 
Sponsored by 
Dodge and-Plymouth Dealers of 
America 


| British Pop Disks | 


London, Jan. 29. 
Petula Clark: “A Million Stars 
Above”-“Another Door Opens” 
(Nixa). The young British chirp 
makes the most of her chances with 
“Stars,” an out-of-the-rut number 
which batoneer-arranger Tony Os- 




















Lynne Allison: “Song of the 
Sparrow”’-“Mama From the Train” 
(Columbia). This is a first-timer 
for Miss Allison. “Sparrow,” a 
haunting waltz from the pen of 
Alec Wilder, gets a warm, thought- 
ful treatment from this promising 
vocal find, who confirms her abil- 
ity with a standout “Mama From | 
the Train.” 

Matt . Monro: 


“Gone With The 





| Gras,” 


Fine piano lead gives depth | 


In three months 


remarkable smoothness, and 





Monro’s work- 


on the well-known standard | 


Band: 


Humphrey Lyttelton 
“Sweet and Sour’-‘It’s Mardi 
|Gras” (Parlophone). Mutes and 


‘some nostalgic Ellingtonia go to) 
imake up Lyttelton’s original} 
“Sweet and Sour,” which features | 


none of the leader’s driving trum- 
pet. Lyttelton does, however, 
tootle away merrily in ‘Mardi 
and each of the front line | 
gets a chance to blow. But it| 
doesn’t really add up to much for 
any except the keenest Lyttelton 
fans. Pip. 
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Album Reviews 








Ella Fitzgerald has come up with 
another standard library item in 
her “Rodgers & Hart Song Book” 
on the Verve label. Like her pre- 
vious “Cole Porter Song Book” col- 
lection, this package showcases 
Miss Fitzgerald in a showtune 
framework where her superlative 
musicianship has the maximum 
scope for expression. The R&H 
songalog speaks for itself, covering 
34 numbers that range from the 
1925 “Here in My Arms” from 
“Dearest Enemy,” to “Wait Till 
You See Her” from the 1942 musi- 
cal, “By Jupiter.” Also included 
are such evergreens as “Thou 
Swell,” “Where or When,” “You 
Took Advantage of Me,” “Bewitch- 
ed,” “There’s a Small Hotel” and 
others of similar calibre. Buddy 
Bregman’s arrangements and his 
batoning neatly set off Miss Fitz- 
gerald’s vocals. The attractive 
Verve package contains excerpts 
from the Richard Rodgers and Os- 
car Hammerstein 2d pieces from 
the Simon & Schuster book after 
which this album was titled. ~A 
liner note by William Simon has 
some pertinent things to say about 
Miss Fitzgerald’s style and some 
snide cracks about Miss Fitzger- 
ald’s “previous disk affiliation” 
(Decca) which, the-liner fails to say, 
also issued some fine albums by 
the songstress. 


The late Tommy Dorsey gets a 
fine disk memorial in a double- 
latter “Tribute to Dorsey” issued 
y RCA Victor, for whom the 
bandleader recorded during the 
heyday of his career in the late 
1930s and early 1940s. The disk 
sampling from Dorsey’s heavy out- 
_ illustrates his swing style at 
ts best. Also included are a flock 
of vocals by Frank Sinatra and Jo 
Stafford, among others, in the days 
before the vocalists captured the 
music biz from the bandleaders. 





Lineup of band personnel for each 
tune is helpful for the diseophiles, 
but the photos on the jacket lack 
clarity. . 

Erroll Garner’s latest set for 
Columbia Records is aptly titled 
“The Most Happy Piano.” Garner 
is an indefatigable generator of all 
kinds of swing tempos and his 
music consistently ranks with the 
most listenable currently being 
produced. In this package, Garner 
expands his trademarked style on 
nine numbers, including’ the 
Rachmaninoff theme, “Full “Moon 
and Empty Arms,” some Latin 
capers in “Mambo 207,” and a typi- 
eal workover of “Ol Man River.” 


“Ernie Kovacs Presents Buddy 
Weed and Introduces Lynn Taylor” 
may be a cumbersome tag for a 
Coral album, but the package it- 
self contains some sparkling jazz 
rhythms by a contemporary jazz 
combo headed by pianist Budd 
Weed. Lynn Taylor, vocalist wit 
the group, is a subtle chirp with a 
distinctive jazz style displayed on 
numbers like ‘‘Warm Kiss and Cold 
Heart,” “Was That the Human 
Thing to Do” and “It’s Funny to 
Everyone But Me.” Weed’s combo 
keeps swinging throughout with an 
easy, pleasing gait. Weed and his 
group are presented under Kovac’s 
auspices because of their associa- 
tion on the latter’s ex-ABC morn- 
ing radio show. 

Vox Records, one of the first 
labels to come up with the travelog 
idea for packaged music, has ex- 
tended it “Cook’s Tour” series with 
wax spotlights on Venice and 
Spain. Both platters are full of 
musical local color. The “Cook's 
Tour of Spain” is batoned by Jose 
Valdes and the Venice set by Gian- 
ni Monese. Music on both plat- 
ters is contiuous and unbanded. 

Eydie Gorme takes charge in an 

(Continued on page 47) 
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TV Musicals, With Feet of Clay, 
Are Still Idols to Diskeries 


Those tv musical specs are still+ 


playing irresistably for the disk 
companies. Despite a long record 
of spills on the wax conversions of 
the telemusicals, the diskeries for 
the most part are still hot for the 
teletuners. 

Latest example of a diskery as- 
suring itself of an_ original cast 
teletuner package is Columbia Rec- 
ords’ pacting of Polly Bergen last 
week. Deal came on the heels of 
the CBS-TV announcement that 
the thrush will star in its “Play- 
house 90” presentation of the life 
of Helen Morgan. Col is putting 
a “Polly Bergen sings Helen Mor- 
gan” album into the works to tie 
in with the telecast, which is 
scheduled for showing in April, Miss 
Bergen recently recorded for the 
RKO-Unique label. 

Another Columbia tele-tie proj- 
ect is on Rodgers & Hammerstein’s 
“Cinderella.” Album, which will 
star Julie Andrews and feature 
Dorothy Stickney and Howard 
Lindsay, will be given maximum 
exploitation in advance of the tv 
showing. Miss Andrews, currently 
costarring in the Broadway leg- 
ituner, “My Fair Lady,” serves as 
still another example of diskery 
maneuverings to get the original 
east: for an album project. Al- 
though she’s signed to rival RCA 
Victor, the “Cinderella” deal was 
cooking long before the signing, so 
Victor gave her a special contract- 
ual “out” to make the set for Col. 

Col is also tieing in with the 
“U.S. Steel Hour” musical spec, “A 
Drum Is A Woman,” a history of 
jazz featuring Duke Ellington. El- 
lington recently recorded an album 
for Col. based on the same title 
which will be released in Febru- 
ary. The package will be used to 
promote the show slated for March 
showing. 

Capitol Records, which got off to 
bad start in the tele-to-wax sweep- 

(Continued on page 42) 


Gale Sets Mid-Feb. 
As New Label’s Preem; 
8 Non-RCA Distribs 


Edna McGriff and Eddie Banks 





will kick off Moe Gale’s indie ven- | 
The disk- | 


ture into the recerd biz. 
ery, which will be known as Gale 
Records, will be distributed in cer- 
tain areas by RCA Victor, which 


also will manufacture the Gale 
line. 
Gale has set eight of his own 


distributors to handle the label and 


Victor will take care of the rest 
of the distribution. Setup, how- 
ever, is completely independent 
of Victor in that Gale, who also 
operates a music firm, will pick 


his own talent and produce his own | 


records. 

Miss McGriff retired from the 
disk biz about five years ago after 
clicking with a 1,000,000-plus seller, 
“Heavenly Father.” Eddie Banks 
is a newcomer crooner from New 
Orleans. Gale expects to get his 
first platter into market by mid- 
February. 





British Musicians Union 


Seeks 50% Hike for Disks. 


London, Jan. 29. 

The British Musicians Union is 
pressing for a 50% increase in re- 
cording session fees for instru- 
mentalists. So far, two meetings 
between representatives of the un- 
ion and of major labels have been 
held, but no conclusive results have 
been achieved. Further talks are 
planned to take place on Thurs- 
day (31). 

A spokesman of the MU, in an 
effort to dispel rumors that the 
situation was “a grave one,” said 
so far the talks had been conduct- 
ed in a friendly manner, and there 
was every hope that an amicable 
agreement would be reached. At 
present, musicians are paid $11.20 
for a threehour recording session 
in which four sides can be cut on 
78 rpm, and not more than 20 min- 
utes of LP. 





UNAFRAID OF VOODOO 


AFM Musicians Won’t Mingle on 
Toot-Line With Calypsonians 


Holiywood, Jan. 29. 

Screen Directors Guild found it- 
self in the embarrassing position of 
having booked some non-union tal- 
ent for its annual awards dinner at 
the Biltmore Bowl Feb. 2. Outfit 
in question is Ukono and his Afro- 
Calypsonians including Gloria Rey- 
nolds, “a nurse at General Hospital 
(who) specializes in Watusi 
dances.” 


None of those involved in the 
troupe belong to either AFM or 
AGVA. Directors meanwhile had 
set Leighton Noble and Charlie 
Barnet. orchestras as headliners and 
both, of course, will walk off the 
stand if Ukono starts banging his 
drums. 

Included in the Ukono aggrega- 
tion is Samadu Jackson, a drum- 
mer whom the SDG announcement 
described as “The only African 
Witch Doctor in the United States.” 
Thus far there has been no pro- 
test from the American Medical As- 
sociation. 


MGM Marking 
10th Anni Via 
Gershwin Set 


MGM Records will mark its 10th 
anni with the release of its first 
three-poeket 12-inch LP-deluxer of 
ithe music of George Gershwin. 
Package, which will retail at $11.98, 
will also include a four-page insert 
of the Gershwin story. 

The disks, which previously had 
been released as separate items, 
were recorded by Sondra Bianca 
with the Pro Musica Symph of 
Hamburg, conducted by Hans-Jur- 
|gen Walter. Distributor samples 
|are being shipped this week. The 
| diskery celebrates its 10th anni in 
March. 
| The MGM label was the first to 
| be tied in with a pic company af- 
| filiation, Loew's. Since then, disk- 
|picture biz companies affiliations 
jas Decca with Universal, Unique 
iwith RKO and Dot with Paramount 
have emerged. (The ABC-Para- 
|/mount label is tied in with Amer- 

















lican Broadcasting-Paramount The- | 


latres operation.) Incidentally, the 
Gershwin album will commemo- 
rate the 20th anniversary of the 
composer’s death. 


PITT, INDPLS. WIN 
DECCA ‘GOLD RECORD’ 


Decea Records’ branch and dis- 
|tributor “Gold Record Award” for 
1956 has been won by the Pitts- 
| burgh branch and the Peaslee- 
|Gaulbert Corp., Diskery’s 
dianapolis distrib. 

In addition to winning the an- 





| 
| 


nual award, both outfits won 
| Decca’s December VIP award in|} 
|their respective categories. The 


Pitt branch is headed by Vern Cup- 


'ples and the Indianapolis distrib 
lis under the direction of Marvin | 
Taylor. 





Liebowitz Reactivates 
Monarch, Sets Packages 


Joe Liebowitz is reactivating his 
Monarch Records line. He has set 
an Emil Coleman dance album and 
a calypso package for release early 
next month to reintroduce Mon- 
arch to the market. 

Firm will headquarter in Lin- 
den, N.J.,. and for the time being 
will concentrate on package goods. 
Liebowitz eventually hopes to move 
in on the pop field. He’s continuing 
— the operation of his Premium 
line. 





GOLLERES’ ACTS 
BANDS, CONCERTS 


By DAVE LEVADI 


Chicago, Jan. 29. 

College entertainment purchases 
have reached an all-time high. 
Astute talent peddlers and their 
rosters are finding that it pays to 
go back to school, both financially 
and promotionally. 

Percentagers are almost unani- 
mous in reporting terrific upswings 
in college bookings of all sorts in 
the last year or.two. Signings in- 
clude small jazz combos and big 
musical outfits sponsored-more and 
more by the rash of school jazz 
clubs springing up, variety pack- 
ages and concert singles. Agents 
are even booking their performers 
(usually longhair) as instructors in 
numerous colleges. The only area 
that has not shown much increase 
is the danceband field. Name bands 
are still confined mainly to proms 
and other annual and biennial 
events. Smaller affairs generally 
use local tootlers. 


Trendwise, Associated Booking 
Corp., which peddles bands and 
jazz groups for one-nighters to mid- 
west schools, makes the biggest 
claim with a 60% jump in this 
line over two and three years ago. 
ABC’s breakdown shows decreases 
in some small colleges’ entertain- 
ment expenditures where school 
finances were largely supplement- 
ed by the now thinning ranks of 
GI Bill students after the war. The 
upsurge has been-in big state in- 
stitutions and the well heeled ac- 
ademies. 

Big Biz in Rah-Rahs 





Paramount Attractions, 








Tooters May Re-Argue Jurisdiction 


Issue on Fund Suit 


AFM Wins Test 





Bullish Disks 


Tin Pan Alley is now throw- 
ing the bull. By coincidence, 
two popular songs wtih a bull- 
fight peg have hit the market 
in the last couple of weeks, 
while one album on the same 
theme is due shortly. 

Don Cornell has turned up 
with “Afternoon in Madrid” 
for Coral Records and Sarah 
Vaughan, for Mercury, has cut 
“The Bashful Matador.” Verve 
Records, meantime, is planning 
early release on a package 
titled “The Day Manolete Was 


Killed.” 

Latter set, produced by Josh 
Moss and arold Salkin in 
Mexico, is based on a 1952 


bestselling novel by Barnaby 
Conrad. Conrad adapted the 
book for an “Omnibus” tv 
stanza last year and the album 
follows the video show’s narra- 
tion. Album purports to have 
the only recorded grunts of a 
fighting bull in combat. 


Dot's Score Of 


‘Commandments 











Chicago | 


outfit which has parlayed college | 
bookings into big business, reports | 
|album of the score of Cecil B. 
| DeMille’s production of “The Ten 


(Continued on page 47) 





| Commandments.” 


UK’s B.0. All-Out 


For Haley Comets 


London, Jan. 29. 
With every seat sold for all his 





concerts around the country, and 


| his Comets arrive on Feb. 5. 


| jor package consisting of a 


| with hundreds unable to secure 
|tickets, Bill Haley faces a tre-' 
mendous reception when he and 


Ist in Par Link 


Hollywood, Jan. 29. 
Dot Records, fledgling major 
label now in the process of being 
acquired by Paramount Pictures, 
will release the original soundtrack 


posed by Elmer Bernstein, 
conducted the 72-piece orch. 

Dot is issuing the score as a ma- 
pair 
of 12-inch LPs running a total of 
one-and-one-half hours. 
released in the spring. 

Deal marks the first official tie 
between Dot and Paramount and 
is expected to be the first of a se- 
ries of soundtrack albums which 
the label will release from Par 
films. Arrangements for the ‘‘Com- 


mandments” package were final- 
‘ized between DeMille, Y. Frank 
Freeman, Paramount studio top- 


| Unprecedented scenes took place | 


jall over England when the box- 
offices opened for the Haley tour. 
As many as 7,000 waited in line all 
inight at the Dominion Tottenham 
|Court Road ‘where the Haley dates 
lopen Feb. 6). In Glasgow and 
|Birmingham; queues started form- 
ing 20 hours before the opening 
of the boxoffice and at Southamp- 
ton, coaches are bringing in per- 
sons from over 100 miles away for 
the shows. 

An additional 
| been arranged 


concert has now 
for Haley at the 
|Gaumont State, Kilburn, on Sun- 
iday afterncon, Feb, 24, making 
three shows on that day at 
same venue. 

The Comets finish their British 

(Continued on page 47) 





| Winged Victory to Vik 


In- | 


The Winged Victory Chorus has 
| been! inked by Vik Records, RCA 
| Victor subsid label, to a one-year 
deal. 

First album is due to be cut in 
a couple of weeks with Joe Baris 
director of the group, doing the 
arrangements with Neal Hefti. 


| 


per, and Randy Wood, Dot Records 


| prexy. 


the | 





DUAL PUBLISHING FOR 
‘T LEANED ON A MAN’ 


Hollywood, Jan. 29. 

In an unusual arrangement, two 
firms will publish “I Leaned on a 
Man,” Wayne Shanklin - Leonard 
Rosenman tune spotted in the Alan 
Ladd “The Big Land.” Firms are 
Witmark, subsidiary of Warners, 
which is releasing the film, and 
Criterion Music. 

Criterion acquired the tune in a 
batch of songs by Shanklin, then 
discovered that Rosenman had 
meanwhile signed it over to Wit- 
mark. After discussions, it was de- 
cided both firms would go ahead 
with the song. 

Mechanical and synchronization 
royalties will be pooled and split 


down the middle. Each firm will 
collect on its own~sheet music and 
jobbers have agreed to give each 


an equal share of the market. 








TV, Local 47 & AFM's 5% Formula 


Hollywood, Jan. 29. 


The “great majority” of teJefilm producers are “ready and anx- 
ious to use live music” if the AFM’s 5°% formula can be scrapped, 
incoming local 47 prexy Eliot Daniel declared at the union’s in- 


stallation officers last night (Mon.). 
with many producers, including one who produces 17 shows, and 
that all are “dissatisfied” with canned music. 
job done, although economical, is “shabby, both the public and the 
sponsor being cheated,” he represented the producers as saying. 


Daniel said, he has talked 
They feel that the 


The prexy emphasized, that the new administration feels ‘“noth- 
ing an officer can do has any validity unless it represents a major- 
ity opinion of membership,” and promised that high on the agenda 





] aws. ’ 


will be changes in outmoded bylaws as well as new, workable quota 


Score was com- | 
who | 


It will be | 


* Los Angeles, Jan. 29. 


Ruling the California courts do 
not have jurisdiction, Superior 
Judge John J. Ford refused to 
grant injunctions requested by dis- 
sident Coast musicians seeking to 
halt payment of royalties into the 
Music Performance Trust Funds 
by recording, film and television 
companies. The Court also declined 
to appoint a receiver to handle 
coin already in the Funds. How- 
ever, in a 500-word opinion, Judge 
Ford commented that except for 
the problem of jurisdiction, “the 
exercise of a sound discretion 
would probably require the grant- 
ing of a preliminary injunction 
and, perhaps, the appointment of 
a receiver.” 

Attorney Harold A, Fendler said 
that the plaintiffs expect to file an 
appeal to the Appellate Court and 
the California Supreme Court as 
soon as a formal order is entered 
based upon the judge’s determina- 
tion. It’s understood the plaintiffs 
will apply for re-argument of the 
jurisdictional tssue before Judge 
Ford before taking their case to 
the Appellate Court. 


Crux of the decision is that Sam- 
uel R. Rosenbaum, trustee of the 
Funds, is not a resident of Cali- 
fornia and cannot be personally 
served in the twin laysuits which 
seek a total of $13,000,000 in dam- 
ages from the American Federa- 
tion of Musicians and nearly 200 
recording companies, film studios, 
tv producers and networks. . Plain- 
| tiffs had sought to halt payments 
by the defendants into the Trust 
| Funds, charging that some of the 


(Continued on page 47) 








Kellem Music, Jimmy Craig 


Sue Sinatra, BMI, Cap & 
Others on Tune-Lift Rap 


Milton Kellem Music and tune- 
smith Jimmy Craig filed suit in 


N. Y¥. Federal Court last week 
against Frank Sinatra, Mr. Music 
Co., Hank Sanicola, B. (Sol) Par- 


ker, Ben Barton, Broadcast Music 
|Ine., Barton Music and Capitol 
| Records. Suit involves the alleged 
infringement of plaintiff’s 1953 
copyright, “Love Is a Beautiful 
Thing” by a tune called “Your 
Love For Me,” published this year. 

Craig and Kellem state in their 
| complaint that their song was sub- 
mitted to Capitol in 1953 and 
shown to Sinatra via Sid Feller, 
Capitol artists and repertoire man. 
The song also was submitted to 
Sanicola and Barton. Tune was 
listed with ASCAP. 

The complaint charges that all of 
the defendants infringed by pub- 
lishing “Your Love For Me,” which 
was copied largely, if not in whole, 
from the plaintiffs’ tune. The suit 
seeks an injunction, damages sus- 
tained and a cancellation of the 
copyright issued to Mr. Music. Suit 
also asks that all copies of “Your 
Love For Me” be impounded dur- 
ing the pendency of the action. 


BMI Now Solo Defendant 


In Barney Young’s Suit 


Barney Young, who launched an 
antitrust suit against all perform- 
ing rights societies in N.Y. Federal 
Court a couple of years ago, is now 
concentrating his attack solely on 
Broadcast Music Inc. In an amended 
complaint filed last week, Young, 
as head of Life Music, moved to 
|drop both the American Society 
of Composers, Authors & Publish- 
| ers and Sesac Inc. as defendants in 
the action. 

Young, whose deal with BMI 
was cut off shortly before the suit, 
is asking for Government regula- 
tion of BMI which, he claimed in 
his brief, operates in a discrimi- 
natory manner against some pub- 
lishers and songwriters. Young, 
incidentally, has also been en- 
gagéd in a running scrap with the 
ASCAP administration over the 
payoff on sustaining radio network 
shows. 





| 
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OK Upped Fees 





For Can. ASCAP 


Ottawa, Jan. 29. 

Canada’s Copyright Appeal 
Board has okayed an upped per- 
forming rights fee for the Compos- 
ers, Authors and Publishers Assn. 
of Canada to charge the Canadian 
Broadcasting Corp. New fee is 1.6c. 
per capita of Canada’s population, 
bringing the amount to an estimat- 
ed $256,000. It replaces a fee of 
le. per capita plus 134% of CBC’s 
gross revenue. 

There will be no switch in 
CAPAC'’s fee to non-CBC stations, 
remaining at 134% of the station’s 
gross for the second month pre- 
ceding the month in which the sta- 
tion was licensed. 


Tix for Ike Inaugural 
At Black Market Prices; 
Another ‘Scandal’: Waring 


Washington, Jan. 29. 

The mystery of the counterfeit 
Inaugural Ball tickets and the ubiq- 
uity of Fred Waring form the 
principal chit-chat here, growing 
out of the Eisenhower Inauguration 
weekend. 

Nearly 35 of the phony ball tick- 
ets were picked up at the Statler 
Hotel by Pinkerton men after they 
caught on. It was a clever job, but 
the embossing was missing. How- 
ever, the big question remained: 
how many more tickets went un- 
challenged? 

There were four locations for 
the massive Inaugural Ball — the 
Statler, Mayflower and Sheraton 
Park Hotels and the National 
Guard Armory. All four were 
overcrowded. Since tickets were 
not collected at the door—just a 
small printed stub on the end re- 
moved—it is believed here that 
hundreds may have been sold. Po- 
lice are still investigating. Legit 
price of the ducats was $30 per 
pair. On the black market, tickets 
were bringing twice that. It is here 
that the counterfeits were sold. 

The case of the Waring aggrega- 
Hon has left behind some bitter 
grumbling in Washington. On Sat- 
urday night (19), Waring and his 
jroupe appeared at both Festivals 
ithe giant vaude show in two loca- 
lions) doing about 30 minutes at | 
rach. On Sunday night, the War- | 
Ing company worked the Inaugural 
Concert at length. And, on Mon- 
lay night, Waring took his choral 
ays to all four locations of the 

all to serenade Mamie & Ike. 

All other acts in for the Inaugu- 
fal played only one affair. Accord- 


= 








ng to the D. C. scuttlebutt, the 
vord to insert the Waring troupe | 
jt all affairs came directly from the | 
White House. 

President Eisenhower appeared | 
ynly at the ball. He ducked the 
yoncert and festival. 
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RETAIL DISK AND ALBUM BEST SELLERS 

















































































































































































































TV Musicals 


ee Continued from page 41 


jtakes several years ago with Bet- 
ty Hutton’s “Satins and Spurs,” 
the first of tv’s specs, gets back | 
Into the running this week with | 
“The Singing Idol” on Kraft The- 

atre (NBC-TV) to be shown to- | 
night (Wed.). Show concerns a rock 
’n’ roll singer, played by Tommy 
Sands, of KTLA, Los Angeles, said | 











to be a local Elvis Presley. Hal 
Wallis, incidentally, is prepping a 
similarly themed pic for Presley. | 
Cap hit the market with ‘The | 


Singing Idol” 
to tie in with the tele presentation. 

Norman Granz’s Verve label is 
also getting into the act with 
gles of Red Gap,’ 
Leo Robin musicalization starring 
Jane Powell. Verve came into the 
original cast picture because of its 
ag contractual tie with Miss Pow- 
ell. 

Some diskery officials remain 
skeptical about the selling poten- 
tial of the tele-to-disk albums. 
They claim that the one-shot na- 
ture of tv doesn’t give’ a musical 
package time to build pubic inter- 
est as does a long-running show or 
a filmmusical, and point to the 
failures of “High Tor,” “Tom Saw- 
yer” and “Marco Polo” as exam- 
ples. The diskery officials who are 
bullish ou the tele tie counter that 
with proper merchandising and 
exploitation in advance of the tele- 
cast,- the one-shot drawback can 
be overcome, 


| recording 
set early this week | 5 
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Richard Franko Goldman | 
Into Father’s Decca Spot 


Richard Franko Goldman is step- | 
groove at | 


| ping into his father’s 
Decca Records. He has been inked | 
to a longterm pact by the label to | 


|conduct the Goldman Band, which 


was founded by his late father 


| Edwin Franko Goldman. 


been 
1951 


elder Goldman had 
with Decca from 
until his death last year. 


The 





“Rug- | 
* the Jule Styne- | 





‘British Disk Rites. 


London, Jan. 29. 


1. Singing Blues...T. Steele 
(Decca) 

2. True Love .Crosby-G. Kelly 
(Capitol) 

3. Cindy, Oh Cindy. .T. Brent . 
(Columbia) 

4. Friendly Persuasion Boone 
(London) 

5. Singing Blues.G. Mitchell 
(Phillips) 

6. St. Therese Roses Vaughan 
(HMV) 

7. Rock Around Clock Haley 
(Brunswick) 

8. Garden of Eden. Vaughan 
(Phillips) 

9. Cindy, Oh Cindy...Fisher 
(HMV) 

10. Hound Dog _...E.. Presley 
(HMV) 


| Amsterdam on a Bike? 


Holland’s N.Y. Wing Could 
Be ‘In Dutch’ on Tune 


Amsterdam, Hol., Jan. 22. 


A record with a song about Am- 
| sterdam will be put at the dis- 
posal of American radio stations 
by the Netherlands 
Service in New York. The 
|are by Bill Oldham and Ralph But- 
ler, the music by Louis Noret. 
Singer is Jany Bron. 

The tune revives Amsterdam as | 
| the city of barrel organs and canals 
and, of course, bikes. The disk 
has no other intention than to put 
Amsterdam—“‘Oh your charming 
| place, like a girl with a smiling 
face’’— in spotlight, so that many 
tourists will be lured to the “ro- 
mantic” capital of the Netherlands, 
where, according to Oldham and 
Butler, “when the moon shines 
bright above, lovers ride off on 
their bikes to make love.” 

American tourists expecting this 
idyllic scene may be in for a de- 
ception. 


| 





Johnny Olenn and his Tiffaniers, 
currently in 20th Century-Fox pic, 
“The Girl Can’t Help It,” will re- 
turn to Las Vegas for another en- 
gagement at the Dunes beginning 
Feb. 3. Johnny Jowdy has been 
|mamed personal manager for the 
} group, 








Inside Stufi—Music 


phonographs and record players. 





During 1955, manufacturers’ shipments of radios and radio-phono- 
graph combinations (except automobile radios) totaled 8,300,000 sets 
valued at $166,000,000, as compared with 6,800,000 sets valued at $141,- 
000,000 shipped the previous year. 
U.S. Dept. of Commerce from reports received on the Bureau of Cen- 
sus questionnaire from manufacturers known to be producing radios, 
Information on parts and components 
Information | for phonographs and record players were not included in the report. 
words |} 


The data was compiled by the 


It had to happen—the marriage between the “Bean Song” and Friend 


| Bros, Inc., 


bean bakers of Boston. 


RCA Victor and Friend have joined 


| in a merchandising promotion tieing in with sales of disks in supers, 


Gold.” 


Paris. 





of Friend Bros.’ beans. 
dinated with disk jocks. 
Friend’s has come up with a paraphrase of 
tions Friend’s beans in the lyrics, to be used in advertising. 


and Rusty Davis. 


“Loup-Garou” (Werewolf), 











record stores and other outlets throughout N.E. with a special display 
Tie-ins with “Bean Song” 
Also, by 


are being coor- 
arrangement with the publisher, 
“Bean Song” 


which men- 


Patsy Cline’s winning tune, “Walking After Midnight,” on the Jan. 
21 stanza of Arthur Godfrey’s “Talent Scouts” show on CBS-TV, was 
rushed into the groove late last week by Decca Records. 
brought in requests for the disk from dealers around the country. 
Decca coupled “Midnight” with “Poor Man’s Roses or a Rich Man’s 


The tv shot 


Lawrence Welk will tee off the annual drive of the American Heart 
Assn, Feb. 23, a date which has been tabbed “Heart Sunday.” 
have been slated in the major cities tieing in with “Welk’s Sunday 
ABC-TV show from the Aragon Ballroom in Chicago on that day. The 
video show will also have a filmed appeal in behalf of the drive by 
President Eisenhower. 


Dances 


recorded on London label by Montreal- 
born Fernanda Montel, was written by two Montrealers, Willis Pickens 
Disk was also released last week in London and 
Jimmy Tapp featured it on his CBC-TV “Tapp Room” out of 
Ottawa last week (24), 
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Gilespie's Glory in Greece 


Athenian Kids Salvo Him With ‘Bravo, Deezie’ After 
Scary Start—Trumpeter’s Reaction to Frisco Ban 











* over what kind of reception we'd 











By BILL STEIF 


. $San Francisco, Jan. 29. 
Dizzy Gillespie, whose band was 
barred from Frisco’s public Vet- 
erans Auditorium, thinks that “jazz 
is the one thing we have to give 
the rest of the world that it hasn't 
already got.” 


The bespectacled trumpeter 
sucked at his pipe and reminisced 
about his two ANTA-State Dept. 
overseas tours last year. 

“Man,” he said, “you don’t know 
what kind of a reception we got 
.-. . let me just tell you about 
Athens, Greece.” 

And he did. 

“There was a lot of nervousness 
in town. The Greeks and the Cyp- 
riots were plenty sore at the Brit- 
ish. And they were sore at us 
Americans, too, because’ they 
thought we approved of what the 
British were doing. Just two or 
three days before we got there, 
a bunch of Greek kids had thrown 
rocks through the windows of the 
U, S. Information Service. 

“We -gave a concert on Sunday. 
There was a big crowd, mostly 
youngsters. They cheered and ap- 
plauded ... but I was still nervous 


get later. I hung around in my 
dressing room for half an hour, and 
then sneaked out the back door. 
As soon as I got out the door, a big 
mob of boys and girls rushed me. 

“I was really scared. Man, was 
I scared. I thought to myself, I 
made it safe out of South Carolina 
and now I’m going to get it in 
Greece. But they grabbed me and 
boosted me up in the air, and as 
they carried me along I could hear 
them shouting, ‘Bravo, Deezie.’ | 
Then I knew we had it made.” 

Dizzy was full of this kind of 
disarming anecdote last weekend, 
between concerts of his 17-piece 
band at nearby San Jose, Berkeley | 
and Frisco’s New Fillmore Audi- | 
torium, where he played a Satur- 
day (26) night dance instead of | 
the Vets Auditorium concert Oak- | 
land promoter Mannie Schwartz | 
had originally planned. 

As for his being banned, he was | 
tolerant, almost férgiving—public- | 
ly, at least. When he was asked if | 
he thought the ban was because of 
the color of his skin, he said: 

“Well, I don’t know. Nothing 
like this ever happened before. 
We've never—never—had trouble 
before finding a place to play.” 

As to those who banned him, au- 
ditorium manager William B. Dor- | 
sett and the American Legion War 
Memorial Commission, he _ re-| 
marked, “These folks were just 
misfnformed.” 

Dorsett and the commission 
claimed a Gillespie jazz concert 
might get out of hand, but Dizzy 

(Continued on page 46) 


Gordon Gray to MGM As 
Field Rep; Staffers’ Trek 


Gordon Gray has joined MGM 
Records as field representative and 
promotion man on a national level. 
He’ll cover all territories not han- 
dled by Billy Taylor, who works 
out of Garland, Tex., for the south 
and southwest territories. 

Gray has been tied up with MGM 
in one way or another for the 
past several years. He had been 
associated with Sanford and Zen- 
ish, former New York distributors 
for the label, and has disk-repped 
Joni James, diskery’s top-selling 
thrush. 

Meantime MGM’s _§homeoffice 
staffers have been hitting the road 
plugging the 1957 line. On the 
road trek were sales chief Charles | 
Hasin, syndicate stores chief Har- 
old Drayson and publicity head 
Sol Handwerger. 











Jones’ Custom for Cap 


Hollywood, Jan. 29. 

George R. Jones, a veteran in 
the custom disk field, has resigned | 
as Coast manager for Langlois 
Filmusie Inc. to become custom | 
service department manager for | 
Capitol Records’ custom division. 
He succeeds Tom Mack, who re- | 
signed to become album artists & | 
repertoire topper for Dot Records. | 

Jones was with the C. P. Mac- | 
Gregor transcription firm, which 
Was a pioneer in custom disk work, 
for 15 years. i 


. b ] s . 
Electronic Co.’s Disking 
Stanley Electronics, Utica (N.Y.) 

firm, is branching out into the disk 
field. Label, to be known as Mark 
Records, will be prexied by Stan- 
ley Markowski. 


The first release, due next 
month, will be a coupling of “I 
Hope You Wen’t Hold It Against 
Me” and “I Want A Girl Who Can 
Dance Me -A-Cha-Cha” recorded 
by Dick Olson. Both tunes are pub- 
lished by Dorsey Bros. and will be 
plugged by Benny Ross. 





-RCA’s ‘Sin of Pat Muldoon’ 


From Play of Same Name 


Songwriter-legit producer Rich- 
ard Ad'er has come up with a song 
to plug the play, “The Sin of Pat 
Mudoon,” which Adler is co-pro- 
ducing with Roger L. Stevens. Al- 
though the title song is primarily 
instrumental, the voice of James 
Barton, who stars in the play, has 
been used on the RCA Victor disk 
version, 

Buddy Bregmans’ orch sliced the 
side for Victor. Release is due early 
in February. 





Doris Day, Raitt for Col 
Remake of ‘Pajama’ 


. 











Columbia Records is getting an- 
other crack at “Pajama Game” via 
the soundtrack set of the Warner 
Bros. filmusical. Label clicked a 
couple of years ago with the origi- 
nal Broadway cast package of the 
tuner with a score by Dick Adler 
and the late Jerry Ross. 


and John Raitt. Janis Paige and 
Raitt toplined the original cast 
package. The Broadway cast al- 
bum was a topseller for, the label 
for many months. 


Col’s ‘Sound of Genius’ 


For Current Pops, Too 


Columbia Records’ advertising 
format is taking on a new look for 
the 1957 consumer program. The 
new format is an extension of Col’s 
“Sound of Genius” campaign, but 
instead of pegging the ad on one 
classical artist, it will incorporate 
pop artists in a multi-panel presen- 
tation. 

According to Art Schwartz, Col’s 
advertising and sales promotion 
director, the new format is de- 
signed -to yield. greater flexibility 
in keying the “Sound of Genius” 
to current releases. Campaign is 
slotted for national consumer mags 
as well as trade and busines’ pa- 








pers. 


\Clerics’ Rock ’n’ Roll Hubbub In Hub: 


‘Not Immoral, But Too Commercial 


% Boston, Jan. 29. 








| 





? ° nh 
Angel’s ‘Library’ Disks 
Angel Records, which has inno- 

vated several packaging ideas in 


The soundtrack set will feature | the longhair. field, has now come 
Doris Day, longtime Col pactee,| UP With a new “Library Series. 


Latter catalog will concentrate on 
chamber music and other classical 
selections of specialized audience 
appeal. Jackets will be designed 
for heavy wear, similar to library 
editions of novels. 

Angel is kicking off the series 
in February with a two releases 
and plans to issue about a dozen 
packages in this category during 
the year. 


Decca’s ‘Full of Life’ By 
Judy Holliday From Pic 


Judy Holliday has been set by 
Decca Records to etch the title 
tune of her new Columbia pic. 
“Full of Life.” Miss Holliday, now 
starring on Broadway in the “Bells 
Are Ringing” tuner, is currently 
represented on wax in Columbia 
Records’ original cast album of 
the musical. 

The title tune will be coupled 
with “These Will Be the Good Old 
Days.” 



































OF 
Compiled from Statistical Reports of Distribution | 
| 
Encompassing the Three Major Outlets | 
Coin Machines _ Retail Disks Retail Sheet Music | 
as Published in the Current Issue | 
— 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
; ; \Singing The Blues 
1 1 GUY MITCHELL (Columbia).............. )Kneedeep In The Blues 
Too Much 
2 2 ELVIS PRESLEY (Victor) .........ccccssee Love Me Tender 
Love Me 
1 3 HARRY BELAFONTE (Victor) {The Banana Boat Song 
} es Alp a mei dae os ) Jamaica Farewell 
4 4 SONNY JAMES (Capitol) ............. »».» Young Love 
' (Don’t Forbid Me 
5 5 PU NEES GEPOED ova acdcadecavesvcvdees / Anastasia 
[Friendly Persuasion 
6 7 ee SS CRPOED ccncdicdinciscd®owcicece Young Love 
r seuiiial {Blue Monday 
7 6 FATS DOMINO (Imperial) ...... Ry ape rhe Musberry Hill 
8 ) FRANKIE LAINE (Columbia) . Moonlight Gambler 
¢ 10 SE EW (Decca) ssn nccaccccccces Rock-A-Bye Your Baby 
10 368 y ETI Oe a |The Green Door 
JIM LOWE (Dot) ‘+5507 Reel The Beat 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 2 SPEER NW ED 464 Sct view eteues bee eteeks ais 6h &0eks ebb oo Lowery 
2 1 +SINGING THE BLUES__......... Psd xa ew’ oe oeeveebs > Acuff-R 
3 3 ee REED PE PINGS hos vedo co cce dock vcosve iat éeeas ERED 
+ 8 +DON’T FORBID ME ......... a PEED OS Ey SN Roosevelt 
5 7 “MOONLIGHT GAMBLER .......... hs Ohcs s 6s xd e eee sk tas Morris 
6 6 +LOVE ME TENDER ........ os thao Mees 0268 padsabesabienee Fare oo" Presley 
7 5 ee ES, he BE Sh, Oa 6 an wd bodes ce eA ba od bO Trinity 
8 4 “TRUE LOVE ........ ANT ak Pik ae ee NGS de beencte ‘ ...... Buxton Hill 
9 9  *BLUEBERRY HILL ........... (edges. Jeet ciste pet Chappell 
10 SS, Say ence dd pana aiewns s 6% 5 ee hd Southern Belle-Presley 








Knocking the rock is proving 
pop in Boston these days. Latest to 
take a crack at the rock were a 
Protestant and a Catholic ¢lergy- 
man, both jazz experts, who de- 
nounced the rock as “commer- 
cial,” and “not a jazz form.” 


Rev. Norman J. O’Connor, Cath- 
olic chaplain for Boston U., jazz 
| authority and jazz platter spinner 
,on radio, and Rev. Alvin L. Ker- 
| Shaw, rector of All Saints’ Church, 
|Peterboro, N. H., addressing 400 
highschool editors brought together 
by the Boston Globe for a jazz dis- 
cussion at Sheraton Plaza Hotel 
Wednesday (23), agreed that 
“there is nothing morally wrong 
with rock and-roll music.” 


Rev. Kershaw, who won $32,000 
on “The $64,000 Question” with 
answers to queries in the jazz field, 
| said: “The kind of music you hear 
on the jukeboxes, along with the 
music of such people as Lawrence 
Welk, Sammy Kaye, Guy Lom- 
bardo and others, is definitely not 
| jazz.” Explaining the enthusiasm 
'for American jazz abroad, he de- 
clared: “What the music says is 
that American greatness is not in 
;terms of skyscrapers or numbers 
of autos produced each year, but 
|in its free spirit of trust in the in- 
| dividual and the validity of his 
| right to that trust.” 


He pointed out, in defending 
_jazz as a legitimate and growing 
| American art form, that not only 
‘were African, Haitian and other 
, jungle rhythms part of its founda- 
tion, but also, “Scottish and medie- 
'val hymns and many other musi- 
cal sources.” 


Emphasizing the “tremendous 
training and technique necessary to 
_ become a jazz musician, Fr. O’Con- 
nor said, “All too often jazz musi- 
cians are criticized as being undis- 
'ciplined, or incompletely trained. 








“In reality, most recognized jazz, 


artists have spent thousands of 
_hours of practice and study in the 
‘development of their technique.’” 

He urged young people to listen 
to jazz “without prejudice or prior 
conviction.” “We must judge these 
people with reality for what they’re 
| trying todo. If we understand, we 
| will not be inclined to condemn.” 

Music of jazz musicians, among 
them Dave Brubeck and Louis 
Armstrong, was fed to the 400 
|editors over hi-fi speakers in the 
| hotel ballroom. Cyrus Durgin, 
Globe music and drama critic, 
introed the speakers. 

Fr. O’Connor told one of the edi- 
| tors who professed a liking for the 
rock, “There’s nothing wrong with 
_you, but I do hope you outgrow it.” 





: ‘Broadway Wears a Lei 
Apaka’s Set for Kaiser 


Hollywood, Jan. 29. 

Henry Kaiser’s Hawaiian Village 
Record Co., which got its feet wet 
in the disk biz with five EP’s in 
the last few months, has blossomed 
out with a new LP featuring Alfred 
Apaka in a package carrying a 
hefty exploitation peg via a lyric- 
| writing contest. Album is tagged 
“Broadway Wears a Lei’ and con- 
sists of six Broadway showtunes 
and six Hawaiian standards. 

Lyric contest is tied to a Ha 


walian tune, “The Queen’s Hula,” 
for which a lead sheet is enclosed 
Winner gets two trips to Haw 
and the winner’s favorite deeja 
gets a similar prize. 

Album cover marks a first in that 
it is made of Kaiser aluminum foil 
and specially printed at Kaiser's 
own plant in San Francisco 


Withhold Aud Boycott 


Greensboro, N. C., Jan, 29. 

Stagehands at Charlotte have de- 
cided against a boycott of the audi- 
torium and coliseum, according to 
W. H. Fowler 

Fowler, business manager of Lo- 
cal 322 of the International Alli- 
ance of Theatrical Stage Employees 
and Motion Picture Operators, said 
| the local met to consider a current 
|dispute with the Charlotte Opera 
| Assn, 
| He said the local received infor- 
‘mation a meeting had been ar- 
|ranged between the opera group 
and stagehands, and settlement of 
the dispute was expected at that 
time. 
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Your customers hear these New Orthophonic High Fidelity recordings best on an RCA Victor New Orthophonic High Fidelity “Victrola’® 








Ts 


Be Sa aba A od ok 
—— 








PR oy 


46 MUSIC 


VARIETY 


Wednesday, January 30,°1957 








On The 





Upbeat 








New York 


Sylvia Sims into Manhattan Eye, 
Ear, Nose & Throat Hospital for 
a throat operation. Her latest 
Decca etching, “I Cry For More,” 
is hitting the market this week .. . 
Neal Hefti huddling with Steve 
Allen on a forthcoming Coral set 
to be called “Steve Allen Plays 
Neal Hefti” . . . Felicia Sanders 
opens at Eddie Ramshaw’s Byline 
Room tonight (Wed.) . . . Mimi 
Warren back at the keyboard in 
Park Sheraton’s Mermaid Room. 

Shirley Bassey, recent Columbia 

actee, makes her U.S. debut at 

as Vegas’ El Rancho tonight 
(Wed.). She follows with a stand 
at Ciro’s, Hollywood... Rover 
Boys set for a U-I film short... 
J. J. Johnson Quintet and Les Jazz 
Modes Quintet open at Greewich 
Village’s Cafe Bohemia Friday (1). 
. .. Betty Madigan into Blinstrub’s, 
Boston, Feb. 11 for one week... 
Four Voices opened at Mocambo, 
Montreal, Monday (28)... Sam 
(The Man) Tayler pegged for one 
week at Teddy Powell’s, Newark, 
starting tomorrow (Thurs.).. - 
Johnny Desmond, Coral crooner, 
uesting on the NBC “Bandstand” 
or the next two weeks... Steve 
Lawrence starts a week at Chub- 
by’s, Camden, Feb. 4. 





London 


Freddy Randall band lined up 
for nine-day concert tour of Swit- 
zerland . .. Traditional jazz trum- 
peter Humphrey Lyttelton and 
orch taking part in Munich Jazz 
Festival Feb. 15 . . . Count Basie 
orch opens 21-day British tour at 
Royal Festival Hall April 2... 
Winifred Atwell signed to five- 

ear contract by Decca ... Ivy 

enson’s all-girl band inked for 
European tour commencing March 
7... Trumpeter Kenney Baker 
lined up for summer season at 
Blackpool's Central Pier . . . Song- 
ster Dickie Valentine to book 
Royal Albert Hall on Easter Sun- 
day (April 21) for his fourth annual 
fan club event. Venue in past years 
has been Hammersmith Palais. 


Hollywood 


Yma Sumac’s Capitol album, 
“Jivaros” originally skedded for re- 
lease this month, has been delayed 
to Feb. 17 so that she can intro 
tunes on Steve Allen’s NBC-TV 
show . . . George Shearing quin- 
tet, current at Peacock Lane, opens 





, 










OF THE 


The WEEK 





Dave Burton 


sings 
Femme 
Fatale 
Hungry For 
Your Kisses 


MGM 12409 


four-week stand at Embers, N. Y. 
A ril 5 . . . Bob McLaughlin joined 

AY as a deejay ... ASCAP con- 
troller George 


new off setup . . . Wolfie Gil- 
bert N.Y. for ASCAP meetings 
and to plug his autobiog, “Without 
Rhyme or Reason.” 


Chicago 


Oscar Peterson will tour Europe 
under Norman Granz auspices 
after his current Blue Note en- 
gagement here ends Sunday (3)... 
Lynn Hope orch to Gleason Music 
Bar, Cleveland, for one frame Feb. 
11... Frankie Laine into Chase 
Hotel, St. Louis Feb. 8 for one 
week ... Tony Bennett plays Chez 
Paree for two weeks May 10... 
Nat Cole into the Chez May 24- 
June 15 along with Martifi Allen 
and Mitch De Wood .. . Hal Iverson 
Trio plays at Delavan Gardens, 
Delavan, Wis., June 28 through 
Sept. 2... Johnny Pate signed as 
music director for Salem Records. 


Philadelphia 


Chubby’s, Collingswood, N.J., has 
a four-star lineup opening Feb. 4, 
Steve Lawrence, Sunny Gale, Four 
Coins and the Jones Boys... 
Sarah Vaughan exited the Moe 
Gale office and signed with Willard 
Alexander ... Bob Jones, who di- 
rects Polio Foundation work in 
Eastern Penn., is former Joe Fras- 
etto and Elliot Lawrence trombon- 
ist ... Dick Lee’s option was pick- 
ed up and he guested on the Sid 
Caesar tv show for the second time 
(26) .. . Lee Kontiz and his group 
at the Blue Note ... The Platters 
booked into Sciolla’s, (Feb. 11)... 
Woody Herman into the Red Hill 
Inn (29) for one-week stand. 


Pittsburgh 


Old Aragon Ballroom reopening 
as Downtown Elks Ballroom and 
will use local bands for three nights 
of terping a week. It’ll be managed 
by Wes Parker, who also operates 
Royal Ballroom in Wilkinsburg 
district . . . Don Felix orch signed 
for Chefs Assn. annual supper 
dance at Penn-Sheraton Hotel... 
Hal Iverson Trio comes back to 
Ankara for a fortnight April5... 
George Shearing combo booked for 
Twin Coaches June 7... Marty 
King band set through winter and 
spring for weekend dancing at 
Colonial Manor, adjoining strawhat 
White Barn Theatre... Al Marsico 
reassembling his orch for possible 
opening at New Nixon Feb. 6 if 
room is completed by then... 
White Scharbo foursome, featuring 
Don Monte on drums, picked up 
for another six months by Almono 
membership club. 


San Francisco 


Jack’s Waterfront Hangout going 
in for music heavily, with Barbara 
Dane doing jazz as well as folk- 
songs. Pianist Bill Erickson, banjo 
man Dick Oxtot will accompany 
her ... Al Levitt, of S.F. Record 
Corp., pushing two new LPs, “Intro 
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l\to Jazz” with Rudy Salvini band, 
| Jerry Coker Quartet, vocalist Ree 
| Brunell, and “Got ‘'cha” with a 
| septet led by drummer Mel Lewis. 
| Levitt planning Talking Machine 
Records as a new all-novelty label. 
. . » Decca’s come through with 
Gateway Singers’ new album. 


Montreal 
Edith Piaf marked 25 years in 
| show biz during date at El Moroc- 
leo last week . . . Nita Raya opens 
Feb. 5 at Ritz Cafe . 
Brooks, Jolsonesque singer, visit- 





Hollywood and his second picture. 


offman in town to. 
answer member queries about the 


ing family here before leaving for | 
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Herb Spencer, Earle Hagen 
To Cut for Liberty Label 


Hollywood, Jan. 29. 

Liberty Records signed Herb 
Spencer and ‘Earle Hagen to a pact 
and they'll tee off with an album 
of pops and standards using a big 
band. They were under contract to 
RCA Victor’s Vik label when it was 
still called Label X and did one 
album but have not recorded since. 

Liberty also inked Si Zentner 
and will etch him as a trombone 
soloist on a pair of albums this 
year. Deal also was made with Cal- 
vin Jackson, jazz pianist. 





Satchmo for Raleigh 
adrleigh, N. C., Jan. 29. 

Louis Armstrong orch will give 
a concert in the Reynolds Coliseum 
at N. C, State College, Raleigh, 
Feb. 13. 

Sponsored by the Interfraternity 
Council of State College, the Arm- 
strong date will mark his only ap- 
pearance in this area during his 
present tour. 


r&b in music, 














Gillespie In Greece 


———as Continued from page 43 


replied: “We've never had any 
riots or any kind of audience trou- 
ble in any city in the U. S. or 
abroad. We just don’t get that 
kind of audience. The people who 
come to hear us are enthusiastic. 
They applaud. They enjoy them- 
selves. But they don’t raise hell. 
They don’t dance in the aisles.” 


He changed mood and said, with 
a grin: “I do the dancing. Up 
on the stage, that is.” 

Gillespie, wearing a gray, turtle- 
neck sweater and the trace of a 
goatee, refused to be pinned down 
about the kind of music he plays. 

“I really. can’t put it into 
words,” he said, “it’s just my style. 
They used to say I was the founder 
of behop, but to tell the truth, I 
never knew exactly what bebop 
was. I just played the way I felt. 
I still do. I don’t thnk of myself 
as progressive or unprogressive. 

“I don’t play what they call ‘tra- 








BMI's ‘Rhythm & Blues’ Awards 


Broadcast Music Inc. launched its first rhythm & blues award 
program last week although the general tone of the meet was for 
the dispensing of such categories as pop, country & western and 


Hewing to the line that ‘‘music is music is music” and “a song 
is_a song is a song,” BMI prexy Carl Haverlin addressed the r&b 
aWard winners at a luncheon at New York’s Hotel Pierre last Wed- 
nesday (23). Haverlin noted that six of the winners in the r&b 
field had also copped prizes in BMI’s pop category and that the 
songs in all fields were beginning to overlap more and more. “You 
fellows,” he said, “are wearing down the partitions in music.” 

The r&b “Citations of Achievement,” based on trade charts, were 
awarded to the following (listed in alphabetical order by publish- 


ers): . 
Publisher Song Writer 
Alladin i. pe Good Times Leonard Lee 
o 

Angel I’li Remember Fred>Parris 

Are Don’t Start Me Talkin’ Sonny Boy Williamson 

Are Thirty Days Chuck Berry 

Bennell Speedo Esther Navarre 

Bess Slippin’ and Slidin’ Richard W. Penniman, 
Albert Collins, Edwin 
Bocage, James Smith 

Billace Honky Tonk Billy Butler, Bill Doggett, 
Henry Glover, Clifford 
Scott, Shep Shephard 

Clifton All Around The World Titus Turner 

Commodore All By Myself Antoine Domino, David 
Bartholomew 

Commodore-Reeve Bo Weevil Antoine Domino, David 
Bartholomew 

Commodore-Reeve I’m In Love Again Antoine Domino, David 
Bartholomew 

Commodore-Reeve Poor Me Antoine Domino, David 
Bartholomew 

Commodore-Reeve So Long Antoine Domino, David 
Bartholomew 

Commodore-Reeve Witchcraft Pearl King, David Bar- 
tholomew 

Conrad Ain’t That Lovin’ You Jimmy Reed 

E Baby 

Conrad Oh What A Night Marvin Junior, John Fun- 
ches 

Golden State hei Don’t You Write Laura Hollins 

e 

Hi-Lo-H&R Blue Suede Shoes Carl Lee Perkins 

Lois Drown In My Tears Henry Glover 

Lois Fever John Davenport, Eddie 
Cooley 

Lois ~, Your Love So Willie John 

a 

| Lois Please, Please, Please James Brown, Johnny 


| Monument-Progres- Treasure of Love 


sive 
| Patricia-Kahl 
Love 


Patricia-Kahl 
| Girl 
| Peer 


| Elvis Presley 


Terry 
Joe Shapiro, Lou Stallman 


Why Do Fools Fall in George Goldner, Frankie 


Lyman 


I Want You To Be My George Goldner, Richard 


Barrett 


Stranded in the Jungle James Johnson, Ernestine 


Smith 


I Want You, I Need Ira Kosloff, Maurice My- 


You, I Love You sels 


Elvis Presley 


. Norman | 


Progressive 
Progressive 


| Enough 


Progressive 


Love Me Tender 
Devil or Angel 


Hide and Seek 
| Progressive I Can’t Love 


Love, Love, Love 


Vera Matson, Elvis Pres- 
ley 

Blanche Carter 

Paul Winley, Ethel Byrd 

You Dorian Burton, Howard 

Plummer Jr., LaVern 
Baker 

Sid Wyche, Teddy McRae, 
Sunny David 


| Progressive Play It Fair Bill Campbell 
| Progressive Seven Days Carmen Taylor, Willis 
Carroll 
Progressive Steamboat Buddy Lucas 
Rush It’s Too Late Chuck Willis 
Shalimar-Presley Don’t Be Cruel sa Blackwell, Elvis Pres- 
ey 
Tollie Hands Off Jay McShann, Priscilla 
Bowman 
Tree Heartbreak Hotel Mae Boren Axton, Tommy 
Durden, Elvis Presley 
Trinity Green Door Bob Davis, Marvin Moore 
Venice Long Tally Sally Enotris Johnson, Robert 
‘ A. Blackwell, Richard 
Penniman 
Venice Rip It Up - Robert A. Blackwell, John 
Marascalo 
Venice: Those Lonely, Lonely John Vincent 
Nights 
Venice Tutti Frutti Dorothy LaBostrie, Joe 
Lubin, Richard Penni- 
man 











ditional’—that is, the way Louis 
Armstrong and musicians like that 
play. There isn’t any word for 
what I do play except ‘Dizzy’s 
style’.” 

He insisted he wasr’t playing 
simply for his own pleasure, either. 
“I try to satisfy the audience, to 
play what they want to hear... 
within the limits of my own style. 
I can’t play somebody else’s kind of 
music. . But I can’t ignore the audi- 
ence either. I’m not just talking 
to myself. If I did, they’d stop 
—s and then where would I 





Jocks, Jukes, Disks 


==_—_—_ Continued from page 40 =a 


and color to the combo. Number 
extends over two sides, but jocks 
can play either or both sides as 
complete entities. 

Bill Doggett: ‘“‘Ram-Bunk-Shush”. 
“Blue Largo” (King). Bill Dog- 
gett, who had an instrumental hit 
in “Honky Tonk,” has a similar 
number in “Ram-Bunk-Shush,” but 
then all rock ’n’ roll instrumentals 
sound pretty much alike. “Blue 
Largo” displays a little more tonal 
variety, 

The Echoes: “Ding Dong”-“My 
Heart Beats For You” (Gee), 
“Ding Dong” is a swinging rock ’n’ 
roll tune which The Echoes deliver 
with an infectious beat. It does 
cover much travelled ground and 
the freshness that once character- 
ized the rock ‘n’ roll genre seems 
to have lost its tang. Flip is more 
of the same. 

Johnny Dee: “Sittin’ In The Bal- 
cony’’-“‘A-Plus In Love” (Colonial), 
Johnny Dee, cleffer of a “Rose and 
A Baby Ruth,” turns up as com- 
poser and singer on this indie lae 
bel coupling from Durham, N.C, 
Dee is an okay vocalist in the coun- 
try groove and these numbers have 
simple, juve-slanted ideas. “Bale 
cony” is the bouncier side, 

Polly Bergen: “Dream Love” 
“Ladies and Gentlemen of the 
Jury” (RKO- Unique). Screen- 
nitery singer Polly Bergen has a 
good chance to win some attention 
in the shellac field with “Dream 
Love.” It’s an above-average ballad 
with a smooth melodic line and a 
romantic lyric idea. She gives it a 
warm and appealing ride. “‘Ladies 
and Gentlemen of the Jury,” on 
the other. hand, is a ponderous 
item both in words and music. 


NOW ... 


AND ALL THROUGH 
THE WINTER SEASON 
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some rah-rah budgets run as high 
as $500,000 per annum aside from 
convocations. Leading purchasers 
are Purdue, Texas U. and Texas 
A&M. Schools are often able to 
pay more for talent than niteries 
because of lower overhead, i.e. ad- 
vertising, rent, etc., although Pur- 
due operates its Hall of Music with 
union help. 


Big-city schools are usually not 
such big buyers. Best markets are 
large schools which often have 
fine auditoriums in smaller cities 
without major competitive outlets 
for talent. Paramount claims it 
grosses in excess of $500,000 yearly 
on its 10% deals with schools, 
much of it on packages. Para- 
mount is exclusive booker for 27 
colleges and universities which 
make up 60% of their school book- 
ings. 

The U. of [llinois two-year col- 
lege in Chicago has spent $160,- 
000 for talent in a year, paying 
Fred Waring $15,000 per night. 
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a wonderful 
seasonal song 
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SONGWRITER - SINGER 
Seeks to Team Up With 


ARRANGER-ACCOMPANIST 
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(Waring appears yearly at U. of 
Wisconsin’s Madison campus at the 
same figure.) An offer of $22,500 
by U. of Illinois for a Metropolitan 
Opera performance last year was 
turned down for an equivalent 
offer by Purdue whose Hall of Mu- 
sic offered finer accoustics and 


in a concert series. 


Modern jazz is not a fast-moving 
item on the eastern seaboard, but 
west of Chicago it’s the fastest 
growing thing in campus halls. 
Promotionwise, jazz outfits push- 
ing new ideas are apt to receive 
from enthusiastic and appreciative 





which sold out its 6,000 seats at | 
$10 per. Ballet Russe brought 16,- | 


|000 customers into the U. of Wis- | 





consin fieldhouse last year. All the | 


| Big 10 schools spend at least $100,- 


000 yearly on concerts. 


Financing of most pop and jazz | 
concerts is largely from student 
activity fees. A medium-sized uni- 
versity with 5,000 students paying 
a $10 activities fee already has the 
nut for a sizable entertainment | 
package. Where admissions are | 
open to the public, additional 
funds become available, with the 
schools often turning a profit. Stu- 
dents are usually charged part or 
full admish to events not dee 
by activity fees. 

Peoria? Yes, Peoria 

Other institutions such as Brad- 
ley in Peoria, Il., have an alumni 
association w hich sponsors an an- 
nual six or seven-show series. 
Grosses there run up to $10,000 
for single star shows with the 
“Holiday on Ice” frappe bringing 
in $40,000 in five days. Chi booker 
Sid Page handles Bradley signings | 
exclusively and reports a 25% in- 
crease in expenditures in the last | 


| two years. 


|come accentuated in recent years | 





The do-it-yourself idea by which | 
some institutions develop and cap- 
italize on student talent has be- 


at colleges with strong music de- 
partments. Budgets formerly used 
to promote longhair concerts are 
used instead to hire artists for 
short seminar courses both to pro- 
vide student and faculty stimulus 
in isolated schools and because of 
the prestige factor in having these 
names listed among the faculty. 
Occasionally artists will teach se- 
mester courses, as per Leonard 
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jazz societies on the campus long 
before their names have become a 
general commercial asset. Campus 
towns do an outsize business with 
jazz records. Folk tunes including 
_calypso songs could be heard more 
| and more on many campuses in the 
| pre-Belafonte era and such songs 


| were even to be found in song- | 


| books circulating among students. 


Agents who deal with schools 
| agree that while the talent bought 
| varies in kind, the quality must be 
there as well as the name, that 
schools are more discerning and 
critical talent buyers than the gen- 


| AFM 


ae COntinued from page 11 =e | 
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| payments represented wage hikes 
intended for musicians but divert- 
ed to the Funds while other coin 
represents re-use payments on the 
sale of old features to tv. 
payments originally were made to 
individual musicians but were di- 
| verted to the Trust Funds in June, 
| 1955. 
Judge Ford’s decision frankly 
admitted that the problem of juris- 
| diction is a thorny one. “While the 
j} authorities are not consistent,” he 
wrote, “and while there has been 
no direct determination of the 
question by the Supreme Court of 
the United States, the sound view 
under the facts here presented ap- 
pears to be that there is no juris- 
diction to resolve the conflicting 
claims unless jurisdiction in per- 
sonam can be obtained over each 
claimant.” 

Opinion added that “if the court 
had jurisdiction to do so,” the re- 
sult of the lengthy arguments two 
weeks ago “probably” would 
injunctions and.a receivership at 
least in connegtion with the pay- 
ments in the ‘recording industry 


| 


verted pay hikes and with respect 
to the re-use payments on old 
films. 

With the decision, attention in 
the musicians’ battle against the 
Trust Funds now shifts to New 
York, where Rosenbaum has filed 
a “class” suit seeking a court rul- 
ing on the validity of the opera- 
tion. 





Diz $5,640 in Cal. 3 
Berkeley, Cal., Jan. 29. 
Dizzy Gillespie grossed $5,640 in 
three dates in this area during 
past week. 
In Jan. 25 concert at San Jose 





Berkeley on the 27th, $3,200. 


ral’s Rapid Gait On 
Sid Caesar & Co.’s (9) 
TV-Plugged ‘Tower Trot’ 


“The Tower’s Trot,” tune show- 
cased on Sid Caesar’s NBC-TV 
stanza last month, is being geared 
for a big push by Coral Records for 
its Dick Jacobs waxing. The “Trot,” 
first done on Dec. 8, is set for an- 
other production presentation by 
Caesar this Saturday (2) and NBC- 
TV plans to feature it in spots over 
the network. 


Tune was picked up by Paul Case 
for the Hill & Range publishing 
firm. Firm may need kingsize 
sheet music to list all writers of 
the song. There are nine in all. 
Musie eredit goes to Caesar and 
Bernie Green, while the comedian’s 
tv writing staff gets the nod as 


Ivricists. The staff includes Mel 
Tolkin, Lou Gilbert, Mel Brooks, 
Sheldon Keller, Mike Stewart, 


Gary Belkin and Neil Simon. 











Album Reviews 
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ABC-Paramount collection of 
standards plus her recent pop hit, 
“Too Close for Comfort.” Miss 
Gorme was never in better voice. 

“Hi Fi Calypso” by Enid Mosier 
and her Trinidad Steel Band for 
Columbia Records is opportunely 
timed to cash in on the current 


talk about the Caribe trend. Miss 
Mosier is an amusing performer 
and the repertory is varied, includ- 
ing the native stuff along with that 
first-rate number from the “House 
of Flowers,” “Two Ladies in de 
Shade of de Banana Tree,” which 
Miss Mosier did in the Broadway 
production. 


Maxine Sullivan, who hasn't 
been heard too frequently of late, 
turns up on two different sets on 
two different labels. For Period 
Records, Miss Sullivan neatly de- 
livers a set of Andy Razaf numbers 
written in collaboration with Fats 
Waller and others. A group head- 
ed by Charlie Shavers backs her. 











Re-use | 


be | 


which the plaintiffs claim are di- | 


he drew $1,400; dance in Frisco | 
on the 26th, $1,040, and concert in | 


For Bethlehem Records, Miss Sul- 
livan again is heard on one side 
with Charlie Shavers, but the 
| trumpeter gets top billing in a set 
titled “The Complete Charlie Sha- 
vers with Maxine Sullivan.” The 
packages are closely interrelated 
via Leonard Feather who produced 
both. 

On the Disneyland label, Fran- 
ces Archer and Beverly Gile per- 
form “A Child’s Garden of Verses 
and Other Songs for Children” in 
charming, original style. 


j 





“Many Moods,” a product of Re- | 
quest Records, is an eye-catcher via | 


the nude on the jacket cover. 
| cally, 
| tra, a Continental group, 
|attractive program of instrumen- 
tals having no relation to the cover. 
Herm. 

















Haley Comets 





'tour Feb. 26 and then play in Bel- 


fast and Dublin before terminating | 


with a short tour of the Continent 


Comets’ Hello & Goodbye 


Philadelphia, Jan. 29 
Bill Haley & Comets, returned 
from their fourweek tour of Aus- 
tralia yesterday (Mon.) and leave 
Thursday (31) on the Queen Eliz- 
abeth for a six-week tour of 21 
cities in Great Britain. 





Musi- | 
the World Symphony Orches- | 
plays an | 


| 
} 


| 


Continued from page 41 ——— 





First visit of Haley to the United | 


| Kingdom has been set up by Lew | 


& Leslie Grade. The London Daily 
Mirror has arranged special pro- 
motion for the rock & roller. Paper 


| comb to accompany the Haley com- 
| bo on the Atlantic crossing. 
will be special accommodations for 


the boat train from Southhampton. 
The same provision will be made 
by the daily for the whole tour. 
Susan Warner is handling the pub- 
licity in England for Haley’s visit. 





Houston Auto Show’s Bill 
Houston, Jan. 29. 


Ray Anthony orch drew the Sun- 
day-Monday (27-28) assignment at 
the Houston Automobile Show in 
the Sam Houston Coliseum. The 
show runs from Jan. 26 to Feb. 3. 
Two other acts have also been 
signed, the Musical Wades & Jackie 
Burtell, and Wanda Bell. 

Previously announced were Guy 
Mitchell, Don Cornell, Shep Fields 
orch, Happy Jesters and Ving Mer- 
jlin & His Violin Beauties. 





teenagers and Haley fan clubs on |} 


has detailed columnist Noel Whit- | 


There | 








Best Bets 
FULL OF LIFE 


THESE WILL BE THE 
GOOD OLD DAYS 


(DECCA 9-30216) 

















JUDY HOLLIDAY 
Judy’s blonde bombshell per- 
sonality now explodes in song 
in two wonderful tunes. “Full 
of Life” is just that — and 
“Good Old Days” sends you 
off on a musical Holliday! 





LONG BEFORE | KNEW 
YOU 


THE GOLDEN KEY 


(DECCA 9-30189; 30189) 

















SAMMY DAVIS, JR. 


The golden voiced “Mr. Won- 
derful” brings his incredible 
range and exciting delivery to 
a new  double-threat disc. 
Sammy really belts out “Long 
Before.” It’s a pleasure to 
predict another smash for the 
dynamic Mr. Davis. 


Your Musical 
HOLIDAY IN THE 
WEST _ INDIES 
A Calypso Carnival 
DL 8159 © ED-754 





Ses Maal 











With the entire industry on a 
calypso kick, it’s smart to cash 
in on this terrific package! 
Wilmoth Houdini, Lord Begin- 
ner, Lord Kitchener, The Lion, 
The Iron Duke—all present 
and accounted for. Tunes in- 
clude “Rum and Coca-Cola,” 
“Gin and Cocoanut Water,” 
“Man Smart and Woman 
Smarter,” and others. A nat- 
ural for extra sales! 

i | 
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’s Windmill 
20/20 Eyesight 


London, Jan. 29. 


The Windmill Theatre, West End 
home of British burlesque, cele- 
brates its 25th anniversary of non- 
stop revue next Monday (4). The 
event will be covered by both the 
state tv and radio webs. In the 
BBC’s Light Program, the peak 
listening time between 9 and 10 
p.m. will be devoted to a commem- 
orative show introduced by actor 
Kenneth More, himself a Windmill 
discovery, who'll present a number 
of headline artists who’ve appeared 
at the theatre. Later the same eve- 
ning, a cabaret show from Lon- 
don’s Trocadero Restaurant, where 
the Silver Jubilee is to be cele- 
brated, will be televised. 

The theatre is situated a few 
yards from Piccadilly Circus in a 
Soho side street. A dominantly 
male audience daily pays either 
$1.70 or $2.10 to see a show fa- 
mous for its scantily clad girls. 
Notices _ strategically placed 
throughout the theatre state that 
any visual aids other than normal 
spectacles are not allowed inside 
the building, and that climbing 
over seats is forbidden. Cameras, 
too, are taboo inside this 320- 
seater. 

Two companies working alter- 
nate days stage six shows a day 
through 52 weeks in the year, and 
for the past 18 years, no principal 
singers or dancers have been en- 
gaged. All leading players gradu- 
ate from the chorus, and this has 
dubbed the Windmill as a nursery 
for stage, screen and radio stars. 

The Windmill’s story dates back 
to 1930 when it opened as a legit 
theatre, but after one play was con- 
verted into a picture house. Two 
years later, Laura Henderson, then 
the owner, with Vivian Van Damm, 
now Windmill topper, introduced 
non-stop revue for the first time 
in this country. At the start, busi- 
ness was slow, but finally the idea 
latched on, and in 1936, when pro- 
duction was taken over complete- 
ly by Van Damm, the theatre be- 
gan to recoup its losses. 

When World War II came along, 
all London entertainments were 
ordered to close on Sept. 3, 1939, 
but two weeks later, when the ban 
was lifted, the Windmill was the 
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Nils T. Graniund, star-maker’ extraor- 
dinary, has turned author and “tells all” 
in new book, Blondes, Brunettes, and 
Bullets. Uninhibited recollections of 50 
years along the Main Stem, the book is 
studded with personal anecdotes about 
people from top to bottom of the Show 
Business ladder. At bookstores or tear 
this out, print name and address in 
margin, send with $4.00 check or money 
order to David McKay Co., Inc., 55 Fifth 
Avenue, New York 3. A copy will he 
sent you postpaid. 
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}|and the New Yorkers. 


Burlesk, Where 
Helps, in 25th Anni 


only theatre to reopen, and it 
stayed open through the worst of 
the London Blitz and: earned its 
famous slogan, “We Never Closed.” 
On one occasion, when bombs were 
falling all around the theatre, an 
electrician was killed and one of 
the showgirls badly injured. 
Television producer Ernest Max- 
ine, who'll produce the Windmill’s 
anni show, is himself an ex-Wind- 
mill dancer, and featured in the 
program will be two of Van 
Damm’s “mistakes” who were 
turned out after being auditioned, 
Bob Monkhouse and Benny Hill, 
now two of Britains top comedians. 


AGVA, % ers 0.0. 
Club-Date Code 


The American Guild of Variety 
Artists and the Artists Representa- 
tives Assn. yesterday (Tues.) con- 
tinued a series of meetings on the 
forthcoming club date producers 


code. Negotiations are expected to 
be completed shortly. \ 


In for the meeting were reps 
from Chicago, including Freddie 
Williamson, head of the Associated 
Booking Corp. office there; Marty 
Himmel and Arthur Goldsmith. 


Chicago contingent is reportedly 
concerned over the possible com- 
petition of nitery owners who es- 
tablish industrial show outfits. The 
entire org is awaiting final adjudi- 
cation of an AGVA franchise ap- 
plied for by Chez Paree Artists 
Inc., headed by Phil Consolo (& 
Melba). Outfit is said by the union 
to be tied to the Chez Paree night 
club, so far a franchise has not 
been granted. 

Chicago percenters feel that op- 
eration of an office with a tie to 
the nitery constitutes unfair com- 
petition. Thus far, it looks like 
the union will nix the Consolo plea 
unless the latter’s company can 
prove that there is no connection 
with the cafe. 


PITT’S NEW NIXON 
A LA N.Y. LATIN Q. 


The New Nixon cafe, Pittsburgh, 
will have an entertainment policy 
patterned after the Latin Quarter, 
N. Y., with Mme. Kamarova, who 
does the production at the Manhat- 
tan spot, in a similar chore at the 
club to be operated by Harold W. 
Gray. 

Initial bill, opening Feb. 8, will 
have Lucienne & Ashour, Tun Tun, 
Geri Gale, Marge & Lee Murray, 
Production 
will remain four weeks with prin- 
cipals changing fortnightly. 











White-Stone O’seas Tie 


Boston, Jan, 29. 


Danny White, Hub booker, has 
arranged with his former rep, 
Leonard Stone, who operated a 
Rome office last year, for repre- 
sentation in Frankfurt, Germany. 
Stone, now in Frankfurt booking 
military camp shows, will again 
act as mitteleuropa agent for the 
Boston agency. 

A reciprocal arrangement will be 
set up, similar to one used between 
Rome and Boston, in which White 











will import acts from Europe and 
send acts from U.S. overseas. 





| Platt, formerly of the 
William Morris Agency and the 
Henry Brown office, has joined 
Cass Franklin at Lou Walters En- 


terprises. 


George 

















ZIEGFELD FOLLIES 
LATIN QUARTER, MIAMI 


VING MERLIN 





and his 
VIOLIN BEAUTIES 











Mot.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 





Police Strang-Arm 
Bawdy Bodies At 
Honolulu Strip Spots 


Honolulu, Jan. 22. 
Long-pending crackdown on 
strippers is underway, with police 
scrutiny extending to Waikiki nit- 

eries as well as burlesque houses. 
Helena Gardner was arrested by 
moral squadsmen when her feather 
dance at Orchid Room in Waikiki 
allegedly became too lewd for pub- 
lic viewing. Jean Dupree, dancer 
at Beretania Follies, downtown 
burlesquerie, was charged with 


lewd and lascivious conduct after 
allegedly allowing a man from the 
audience to remove her costume 
during the show. GI audiences pre- 
dominate a’ both spots. 

It’s no secret that operators of 
several niteries featuring “whole- 
some” entertainment have been 
viewing the advent of strippers 
with misgivings. City liquor com- 
mission theoretically can order a 
cleanup among niteries, but it now 
looks like the police department’s 
going to do it first. 


Boston's New |’ 
Party— Taste 
Vs. Temperance 


Boston, Jan. 29. 


The wets and the drys fought it 
out at a hearing in the State House 
Tuesday (22) at which nitery ops 
and liquor interests asked a legis- 
lative committee to allow a special 
ballot on the liquor question in 
Salisbury. (The town with its big 
nitery strip at Salisbury Beach and 
42 liquor spots is now completely 
dry as a result of a surprise dry 
vote in the November elections.) 


Atty. Norman Espovich, counsel 
for the liquor interests, said the 
effect of no licenses “will wreak 
havoc with employment and town 
services will be adversely affected 
by the loss of revenue.” He esti- 
mated that 1,000 persons were em- 
ployed directly or indirectly as a 
result of liquor establishments. 


Spokesmen for the night spots, 
cafes and package stores told the 
mereantile affairs committee that 
liquor is the town’s economic life- 
blood, contributing $65,000 a year 
in taxes and fees. 

“Taxpayers now realize they 
made a mistake” in drying up the 
gay resort town where liquor 
flowed freely for more than 20 
years, the committee was told by 
spokesmen. Residents realize they 
have “made a mistake,’ one pro- 
ponent said, and they should be 
given a chance to correct it. He 
said legislative permission to vote 
again would not establish any prec- 
edent. 

Atty. Louis A. Cyr, opposing the 
measure to allow the special ballst, 
charged the industry failed to “put 
its house in order.” “‘They should 
have policed themselves if they 
felt the police force was inade- 
quate,” he told the committee. He 
said some of the 42 licensed estab- 
lishments were “hungry,” and 
“sold liquor after hours to minors 
and gave drunks that extra drink.” 
More than 700 arrests were made 
last year because of liquor, he 
stated. 








Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Jan. 29. 
Joseph Irwin of RKO Pictures 
(N.Y.) in for the regular rest 
period and o0.0., while Joseph 
(I[ATSE) Hays of Culver City, Cal., 
is flashing top reports from his 
medical clinic. Alphonse Losociuto 
registered in. Stella Hance visited 
by her husband, John (IATSE) 
Hance, after her recent click ope- 
ration. Charles Morris Taylor of 
Switow Theatres, Louisville, in for 
the non-TB general observation 

period. 
Write to those who are ill, 





Hildegarde opened yesterday 
(28) at Hotel Statler, Cleveland, 
for two weeks. She’s currently do- 
ing two new numbers: “You Re- 
mind Me Of Someone I Used to 
Know” by Ottawa freelance Paul 
A. Gardner, and “Palm Springs 
Polka” by Californians Paul Her- 
rick and Ted Gruyah, 








Inside Stuff—Vandeville 


The rash of new hotels going up in Miami Beach 4s causing that re- 
sort to expand its normal borders, Having spilled out from the Beach 
into Bal Harbour, the next point of construction is now almost certain 
to be nearby Hollywood. Sam Friedlander, a major stockholder in the 
Food Fair food chain, is- reportedly financing a new inn in Hollywood, 
which will go at a record-breaking price of more than $20,000,000, 
Project is still undergoing organization. 





Douglas Mitchell, secretary-treasurer of the IATSE local in Roch- 
ester, N.Y., recalls that he was the only male to serve as Sophie Tuck- 
er’s maid. In that era; Rochester housewives used to double as dress- 
ers. It was before the day of the zipper and the maids used to have 


a hard time getting Soph’s frame 


her two maids, and she couldn’t get another. 
the job, and when Soph let out, he replied in kind. 


Her invective cost 
Mitchell was assigned 
It was a most 


into the gown. 


cordial relationship, he recalls, and Mitchell’s fee at the end of the 
run was higher than that which she ordinarily gave to maids. 








Vaude, Cafe Dates 





New York 


Gloria De Haven signed for the 
Hotel Pierre, starting April 8 for 
four weeks . . . Summer bookings 
include Sophie Tucker for the Cal 
Neva, Lake Tahoe, Aug. 2, and 
Johnny Desmond for Harrah’s, in 
that town, July 1... The Egyptian 
act, Amin Bros., signed to work the 
Concord Hotel, in the borscht belt 
Kiamesha Lake, Feb. 2 .. . Joe E. 
Lewis into the Mocambo, Holly- 
wood, July 5... Dolores Hawkins 
to El Morocco, Montreal, May 20... 
Myron Cohen signed for the Stat- 
ler Hilton, Dallas, May 16. 


Chicago 
Shecky Greene enters the Lalune, 
New Orleans, Feb. 7 for two frames 
. . . Rowan & Martin do a two- 
weeker at Chez Paree May 10... 
March 26-31 are the dates for 
Peoria Sport, Boat, Home & Vaca- 





Fairs Discover A 


Problem: Parking 


Salem, Mass., Jan. 29. 


Parking is the big problem con- 
fronting fairs, Frank H. Kingman, 
secretary-treasurer International 
Assn. of Fairs and Expositions, told 
the 37th annual meeting of the 
Massachusetts Agricultural Fairs 
Assn. at the Hawthorne Hotel here 
at their two-day session (21-22). 
“Fair directors should try to ac- 
quire land surrounding fairgrounds 
to enlarge parking facilities where- 
ever possible,” he said. 

Fairs have come a long way since 
the horse and buggy days, he 
stated, and today’s modern fairs 
must be able to offer adequate 
parking or they will suffer at the 
gate. He also urged the appoint- 
ment of women on fair boards, The 
distaff side, he contended, will help 
update thinking and prove decided 
assets in planning and arrange- 
ments, 

A floorshow, courtesy of bookers 
Al Martin, Boston; GAC-Hamid 
Inc., New York and Boston, and 
Barnes-Carruthers Inc., Chicago, 
was presented at the annual ban- 
quet. 

Edward .M. Dwyer, of Marshfield 
Fair, was elected president; Rich- 
ard S. Sagendorph, Spencer Fair, 
first v.p.; Harry Storin, Great Bar- 
rington Fair, second v.p.; Dan 
Reidy, Weymouth Fair, third v.p. 
Paul Corson, Topsfield Fair, was 
reelected secretary-treasurer. John 
P. Tutko, retiring president, was 
elected chairman of the executive 
committee. 





St. Loo Jeff’s Name Kick 


The Shearton Jefferson, St. 
Louis, will continue on its talent 
policy which started last week with 
the engagement of Mary McCarty. 
Booked into that inn are Mindy 
Carson, who opened Monday (28); 
Connee Boswell, opening Feb: 4, 
and Frank Parker, for a two-weeker 
starting Feb. 11. 

Hotel is seeking other names, 








tion Show at Bradley U., with Dick 
Hyde and “Dancing Waters” act of 
Harold Steinman and Sam Shayon 
booked . . . Joe Turner at Regal 
Theatre Feb. 22-28 .. . Dick Cone 
tino into Tradewinds, Milwaukee, 
March 15 for nine days .. . James 
Melton to Statler Hilton, Dallas, 
for two weeks March 7. 


Hollywood 


Josephine Premice holds over for 
another four weeks at the Dunes, 
Las Vegas .. . Choreographer Earl 
Barton staging all new dances for 
chorine Lizanne Truex who re- 
placed Kipp Hamilton in the Civic 
Playhouse presentation of “Can- 
Can.” ... Peggy King opens a two- 
week stint at Cocoanut Grove Feb. 
13... Carl Siemon and Bob War- 
ren, pianist-organist team at 
Rand’s, held over for six weeks... 
The Topnotchers are initial act set 
marking new entertainment policy 
of Hotel Fremont, Las Vegas... 
Jose Iturbi to give recital March 15 
at Philharmonic Auditorium. 


Kansas City 


Bobby Sargent returns to Eddys’ 
opening Feb. 8 for a fortnight, 
sharing the bill with Kuldip Singh 
. »» Woodson Family hies to Cleve- 
land area for some one-nighters, 
lands in Van Ormand Hotel, Fort 
Wayne, for a fortnight late in Feb. 
. -- Commodores follow Del Rubio 
Triplets into Terrace Grill of 
Muehlebach . . . Herbie Sells fol- 
lows his Terrace Grill date with a 
stand at Italian Village, Lincoln, 
Neb., Feb. 2 for week . . . Joaquin 
Garay signed with the Wm. Morris 
office ... “Grand Ole Opry” in for 
three performances Sunday in the 
Memorial Bldg., Kansas City. 


HARBERS 


NOW 
STATLER HOTEL 


Detroit 


















WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms available. 


The Home of Show Folk 
















YVONNE MORAY 


RANCH INN 
ELKO, NEV. 
Thank you Joe Daniels 


MILTON DEUTSCH AGENCY 


fIk7 Sunset Blvd, 
Hollywood 46, Calif. 
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Latest ABC-PAR Record a VARIETY BEST BET 
The Music Goes Round and Round 
b/w I'll Be Worthy of You 


CAB CALLOWAY 


CURRENTLY FIFTH WEEK 
COTTON CLUB, Miami Beach 


Mot. BILL MITTLER, 1619 Broadway, New York | 
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Tourists Don't Come to Cuba to See 
~ Vegas & Miami: Havana s Aguerre 


Tourists do not come to Cuba to 
see a mixture of Miami Beach and 
Las Vegas, says Mario Aguerre 
Medrano, one of the operators of 
the Montmarte, Havana. The tour- 
ists go primarily to see the native 
arts and cultures and the old world 
flavor that used to abound in that 
city, according to the boniface, 
who urges a return to the native 
staples that helped maintain Ha- 
vana as a tourist centre for many 
years. 


Aguerre feels that in losing the 
native flavor and Spanish cultures 
Cuba will eventually lose out as a 
tourist attraction. He pointed out 
that U. S. tourists do not go pri- 
marily to see names, but the native 
shows. It’s only during the off-sea- 
son, when only Cuban trade is 
around, that they have to go for 


expensive American names, which | 


the Cubans prefer. 


Aguerre urged that steps be 
taken immediately to curb the un- 
bridled Florida and Nevada influ- 
ences which are making them- 
selves felt in virtually every facet 
of life on the island. He said that 
for the price of a single headliner, 
the various clubs could get togeth- 
er in creating a $150,000 bankroll 
to be used for publicity purposes 
only. Aguerre also feels that Cu- 
bans should take immediate steps 
to inculeate more Cuban and na- 
tive cultures into the everyday life 
and recreation of the island. For 
one thing, Aguerre said, bullfights 
would prove a tremendous tourist 
lure. He asked that the native 
Spanish atmosphere be retained as 
much as possible and that old land- 
marks now being torn down be re- 
tained even if for atmospheric pur- 
poses only. Otherwise, Aguerre 
says, Cuba would ultimately lose 
its charm and with it the tourist 
trade. 





N.C. Fairs Stall Aid Push | 


Raleigh, N. C., Jan. 29. 

The North Carolina Assn. of 
Agricultural Fairs decided to con- 
tinue a campaign for state aid, but 
agreed to postpone for at least two 
years a showdown in the Legisla- 
ture. The association authorized 
its executive committee to draft a 
plan for state-financial aid to ap- 
proved agricultural fairs. Due to 
the short time before convening of 
the 1957 General Assembly, me.a- 
bers voted to hold back any money 
proposal. 


The plan drafted by the execu- 
tive committee probably will be 
presented at the 1959 session. 





Rowan & Martin pacted for the | 


Palladium, ‘London, April 15 for 
two weeks. 
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How to Master the Ceremonies 
$3 per Copy 
@ “The Comedian” Monthly Service e 
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We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 
c.0.D.’S 
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Pinbal!s Off-Limits 
For Boston Teeners 
Boston, Jan. 29. 


The Boston Licensing Board has | 


cracked down on the use of pinball 
machines for all teeners up to 1 
years of age, threatening revoca- 
tion of license for any owners per- 
mitting such play. 

Clarence R. Elam, newly ap- 
pointed chairman of the licensing 
board, succeding Mary Driscoll, 
who resigned, said the board is 
gunning for spots serving drinks 
to under-age patrons and for other 
violations of licensees in the Hub 
in a drive to combat juvenile de- 
linquency. 


Toronto's ‘Sudden 


New Curfew-I a.m. 


Toronto, Jan. 29. 


The Ontario Liquor License 
Board announced that effective 
Feb. 1, all night clubs will close 
at 1 a.m. instead of the previous 
2 a.m. closing rule. This will af- 
fect 54 niteries in Toronto. 


Mayor Nathan Phillips, who is 
attempting to make Toronto the 
convention and tourist capital of 
Canada, claims that the new regu- 
lation “will adversely affect busi- 
ness and be an encouragement to 
bootlegging.” He told Variety that 
visitors spend some $40,000,000 a 
year in Toronto; that “better class” 
conventioneers individually spend 
some $500 here on their two-to- 
three-day annual gatherings, part 
of this going to hotel accommoda- 
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tions and after-meeting relaxation 
at niteries. 

Mayor Phillips (himself a tem- 
perance man) declared that the 
new ruling would only “encourage 
breaches of the law” and added, 
“it would not be a good thing if 
people got the impression that 
Toronto pulls in the sidewalks at 
1 a.m. I am making frequent visits 
to U.S. and other Canadian cities 
to persuade large organizations to 
bring their conventions here.” 

Meanwhile, angry and dismayed 
|operators are complaining that they 
have been caught without warning 
and estimate a net revenue drop of 
up to two-thirds, based on late 
hours’ business. Some operators 





discarded in order to make it prof- 
itable to stay open. 


' Ak-Sar-Ben Dickering 
‘Cheyenne’ Clint Walker 
For Sept. Title Rodeo 


Omaha, Jan. 29. 
Hopeful of luring some fresh 
talent into the rodeo field, Ak-Sar- 
| Ben officials here last week began 








| dickering with Clint Walker, star | 


|of the Warner Bros. “Cheyenne” 
|tv series, to headline their World 
| Championship Rodeo, Sept. 20-29. 
| Ak-Sar-Ben has played the top 
|names of the arena trade (last year 
| it was Gene Autry and Gail “Annie 
| Oakley” Davis) in past seasons and 
;this year general manager J. J. 


| (Jake) Isaacson was seeking some- | 
|thing different. Isaacson had been | 
dickering with the Canadian Royal | 
| Mounted Police, who shattered all | ty | 
| handled the m.c. chores at testi- 


| attendance records at the Interna- 


|tional Amphitheatre’s Horse Show 
|in Chicago this winter. However, 


| the Mounties usually prepare their 


} «e« 


| “Musical Ride” presentation every 


play Ak-Sar-Ben until ’58. 





John J. Brody, 27, former actor 
and stage technician at the Fred 
Miller Theatre, Milwauke new 
year’s probation Saturday, Jan. 19, 
following his arrest connected with 
attempted burglary of a barber 





shop. 

















Resuming Career. 





SPLASH/J22 


BACK IN THE SWIM 


Estabiished Night Club, Radio and TV Songstress, with Unusual Style, 
Desires Top Managing Agent. 


Call Circle 6-1518. 


claimed that acts would have to be | 


other year and aren’t expected to | 








JERRY’S 906 ADVANCE 
FOR PALACE IN FEB. 


The Jerry Lewis advance for the 
Palace Theatre, N.Y., has passed 
the $90,000 mark, according to an 
RKO spokesman. At this rate, it’s 
expected that bulk of the higher 
priced tickets for the entire en- 
gagement may be gone by the time 
Lewis opens Feb. 7. 

Date is a four-weeker on the two- 
a-day policy. 


Cafe 207, Tax 
‘An Injustice, 
Seeks Its End 


Washington, Jan. 29. 
Rep. Thomas M. Pelly (R., 
Wash.) called on Congress last 





20% cabaret tax, “to right a long 
standing wrong.” Instead of cut- 
ting Federal revenue, he argued, 
passage of his measure will increase 
Federal tax income “because the 
prohibitive 20% excise denies nor- 
mal tax revenues by destroying 
trade and jobs.” 

Pointing out that only 53,000 of 
262,500 musicians are now fully 
employed, Pelly asserted: 

“Because of public resistance to 
this tax, entertainment places 
across the country by the thou- 
sands—hotel rooms, cabarets, res- 
taurants, taverns, and other recre- 
ational establishments furnishing 
entertainment— have been forced 
to close, thus stifling the economic 
breeding ground for musicians of 
all kinds. And the closing or cur- 
tailment of these establishments 
furnishing entertainment has re- 
sulted in loss of employment to 
thousands of citizens, with result- 
ant loss of revenue to the Trea- 
sury. 

“The adoption of (my bill) will 
not cure all of the blight that besets 
|music in America today. But re- 
peal of this unjust tax would be 
a substantial, perhaps a_ saving, 
economic antidote.” 





Stripper’s Narcotics Rap, 
Then ‘Positively Farewell 


Appearance’ in Boston 


Boston, Jan. 29. 

Stripper Rusty Marsh, heading 
the show at the Casino Theatre, 
last remaining burley house here, 
was banned from performing in 
| Boston. Edict was issued by Wal- 
| ter R. Milliken, city censor, fol- 
lowing her conviction in municipal 
court last week on a charge of pos- 
session of narcotics. 





sha Bernstein, 30, of Hoboken, 
|N. J., was given a two-year proba- 
| tion sentence and a sixmonth sus- 
| pended sentence by Judge Frank 
| Tomasello. She was arrested in a 
downtown __hotel by detectives of 
the police drug squad. 

| The stripper gave her “positively 
farewell appearance” at the Casino 
| Tuesday (22) night following her 
arrest and release in $1,000 bail. 
| Those who attended the show re- 
| ported she came onstage wearing 
|a black evening gown and mink 
| stole, but made her exit minus both 
| garments. 





Jessel, Gov. Knight 
At K.C. Testimonial 


Kansas City, Jan. 29. 
George Jessel, in from the Coast, 


monial dinner Biven by leading 
citizenry here for Frank S. Land, 
founder of the Order of DeMolay. 
Dinner (at $12.50 per plate) at the 
Hotel Muehlebach had Gov. Good- 
| win Knight of California as speaker 
with about 500 on hand for the 
event. 

Sponsoring committee from show 
biz were Walt Disney, Harold 
Lloyd, Ted Mack and Frank Stan- 


Evans, E. K. Hartenbower. 


The English Get Katz 





the William Morris Agency. 





| England and Scotland for minimum 
| five weeks. 








week to pass his bill repealing the | 


Miss Marsh, under name of Mar- | 


ton, and locally, Sam Eddy, Tom 


Mickey Katz, who does Yiddish | 
parodies of pop numbers, has been | 
booked for a tour of England by . 


Katz starts in October at the Em- | 
pire, Finsbury Park, and will tour 


So What Name Did Cindy 


| Sign on MCA Contract? 


Boston, Jan. 29. 


Hub chirp Cindy Parker, who 
' switched her moniker from that to 
Liz Mulligan and back again to 
| Cindy Parker, although Liz Mulli- 
gan, her real name, lured no book 
ings, has been signed by Music 
Corp. of America. 

Thrush, who has appeared in 
Rome, Paris and London clubs and 
has dates booked overseas in the 
‘Spring, opens at Larry’s Lounge, 
| Rochester, N. Y., intimer, today 
'(Tues.) under the MCA aegis. 


LO’s ‘No TV to Ray 
Holds Up Contract 


Question of video rights is hold- 
ing up the pacting of Johnnie Ray 
at the Latin Quarter, N. Y. Tiff 
has developed on the right of Ray 
to play tv beginning from 10 days 
before his start at the nitery until 
the end of the engagement. 

Lou Walters, operator of the La- 
tin Quarter, says that he doesn’t 
want to give away the merchandise 
he’s paying for. Usually, he says, 
he stipulates that there are to be 
no tv guest shots from the time 
the contract is signed until the end 
of the engagement. In Ray’s case, 
Walters says he’s making an ex- 
ception by shortening the desig- 
nated term to 10 days before Ray’s 
LQ preem, which is April 20. 

There have been instances where 
acts have played video engage- 
ments while at the Latin Quarter. 
However, those have been the re- 
|sult of individual negotiation with 
Walters. 














‘Holiday on Ice’ to Play 
' Gran Stadium in Havana 


“Holiday on Ice” will play a 
major stand in Cuba, going into a 
baseball park in Havana Feb. 7 
to March 10. Show will play at 
the Gran Stadium. 
| “Holiday” has played outdoor 
dates previously, having gone into 
| Mexico City on that basis. How- 
| ever, it’s the first time that such 
| a deal has been made for Havana. 
| Stadium officials are acting as their 
| own promoters, while Paul Demp- 
sey, show’s manager, will go to 
| Havana, with Angel Vasquez, also 
with “Holiday,” coming in from 
| Mexico City to work on that date. 








N. Y. Cafes Boom as Sinatra's Copa 
SRO (Street Room Oniy) Spills Over 


—¢ The New York niteries and hotel 


entertainment rooms are in the 
midst of a surprisingly lush period. 
The normal post-holiday letdown 
was over in a hurry this season, 
and there’s hardly a room in Man- 
hattan that isn’t doing SRO. 

The start of the boom cafe period 
is generally conceded to have 
been sparked by Frank Sinatra’s 
phenomenal run at the Copacabana, 
The Copa was SRO in reverse— 
street room only. After being dis- 
couraged from waiting for a no- 
show, amusement-seekers started 
shopping around for entertainment 
elsewhere. Many rooms through- 
out the midtown area were the im- 
mediate beneficiaries. 

Even the now  non-operating 
Versailles picked up a lot of extra 
trade from the Sinatra spillover. 
However, the folderoo of that club © 
was taken out of the hands of the 
-eperator by the Bureau of Internal 
Revenue with $350,000 in back 
taxes hanging over the cafe. 

Business is so good in the hotels 
that Lena Horne has been held 
over at the Waldorf-Astoria’s Em- 
pire Room for an additional three 
weeks, giving her a total of eight 
weeks, and the Cotillion Room of 
the Pierre has pushed back the 
Frank Parker opening to let Lilo, 
the Gallic singer, stay another 
week. 

In the case of Miss Horne, the 
business is so terrific that it has 
now taken Sinatra’s place as the 
“My Fair Lady” of the cafe orbit. 
The spot is doing absolute capac- 
ity. When a table for four is va- 
cant, it won’t be filled unless a 


(Continued on page 53) 





Greenville, So. Carolina, 
Plans 6,286-Seat Aud 


Greenville, S. C., Jan. 29. 
A new 6,286-seat multi-purpose 
auditorium will be built here at 
a cost of $1,675,000. 
Bonds will be floated by the 
county to pay the cost of the build- 
ing. Greenville already has a 





smaller multi-purpose auditorium, 
Textile Hall, but the privately- 
owned structure is 25 years old. 


Ottawa Magicos’ IBM 


Ottawa, Jan. 29. 

Ottawa Society of Magicians is 
now Ring 151 in the International 
Brotherhood of Magicians. Roy 
Cotte, president of OSM, received 
the charter from the International 
president, Chauncey M. Sheridian 
of Toronto. 

Membership includes’ veteran 
magico Tot O’Regan who’s been 








de-rabbitting hats for some 535 
years. 

















Stars of 
Decca Records 


Now on European Tour, 


xewekekwkk xk 


Ernest Tubb 


Johnnie and Jack 
x*x«x 


The Texas 
Troubadours 


kk 
Billy Byrd 
xk 


Rusty Gabard 


Philadelphia, Pa. 
1001 Chestnut St. 
Phones: WAlnut 2-4677 
WaAlnut 2-3172 





PRESENTING 
2 GREAT STAR ATTRACTIONS 
FOR ONE-NIGHTERS 


Theatres — Arena — Fairs — Auditoriums 


BILL HALEY AND HIS COMETS 


Voted the World's No. 1 
Musical Personality 


Scotland, France, Germany and Belgium 
Returning to U. 


PERSON! 


GRAND OLE OPRY 


Several Dates Available — Limited Time — March 22 to April 5 


JOLLY JOYCE THEATRICAL AGENCY 


WRITE — WIRE — PHONE 


Stars of 
Columbia Pictures 


Including England, Ireland, 


S. on March 18 
kxewewe kk 


Kitty Wells 
Wilburn Bros. 
x*Kk* 

The Tennessee 
Mt. Boys 


kkk 
Shot Jackson 


xk 
and Many Others 


New York, N. Y. 
234 W. 48th Sr. 
Room 225 
Phones: Plaza 7-1786 
Circle 6-8800 
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VARIETY 


Wednesday, January 30, 1957" 





a, N. Y¥. 
Pear! Bailey, Condos & Brandow, 
Dorianne Gray, Michael Durso, & 
Frank Marti Orchs, Ron Beatty, 
Kathi Dean; $5 minimum. 





Virtually anything would be anti- 
climactic following the run of 
Frank Sinatra at the Copacabana 
that was one of the most fantastic 
in local nitery history; every rec- 
ord in attendance, money and turn- 
aways was broken by wide margins. 
However, the booking of Pearl 
Bailey into this Jules Podell hos- 
pice angles the show values to a 
different direction and the Copa 
customers will find ample reason 
to return for this change-of-pacer. 

Miss Bailey is endowed with a 
lot of entertainment savvy, and 
handles herself in a manner that 
gets customers yowling for en- 
cores. Her act is one of the best 
that she’s exhibited locally, and 
since she’s always come in with 
top acts, her Copa stint comes off 
with maximum potency. 


Miss Bailey has a batch of new 
material which she sings in her 
accustomed manner. The lazy 
asides and the lackadaisical man- 
nerisms give her a stylized trade- 
mark that’s unique in the trade, 


and provide a series of howls for | 


the membership in attendance. Her 
biggest point of departure comes at 


the finale when she does “Bill Bai- | 


ley,” with the Copa chorus giving 


her a large assist much in the man- | 


ner with which they work when 
Durante hits the joynt. There was 
one instance on the preem when 
she completely forgot the lyrics 
to one of her’specials. She walked 
out of that situation so gracefully 
that it was scarcely noticed. She 
has her indigo moments, but they 
are gracefully executed and give 
an added bit of spice to an act 
that’s artfully done and one that 
brings a full measure of enjoy- 
ment. 

There’s only one outside act this 
session, Condos & Brandow, who 
show several moments of great 
talent. One of these is when Bran- 
dow works on the instrumentals 
and does a Satchmo imitation, and 


there are times when Condos’ hoof- | 


ing reaches an apex. However, the 
act needs some further coordina- 
tion for a room like this. The ab- 
sence of form may go well for the 
hepsters, but added organization 


effort is needed in this emporium, | 


The production accoutrements 
come off well. The Michael Durso 
and Frank Marti orchs provide the 
showbacking and Latin relief, re- 
spectively, while the song & dance 


work oi Dorianne Gray, Ron 
Beatty, Kathi Dean provide pic- 
turesque interludes for the prin- 
cipals. Jose. 


Americana. Miami B’ch 
Miami Beach, Jan. 25. 


Tony Bennett, Johnny Puleo & | 


Harmonica Gang, Dee & Vince Ab- 
bott, Joe Reichman Orch 
ducied by Lee Martin), Dave Les- 
ter Orch; $4.50-$7 minimum. 





Tony Bennett looks to be the at- 
trection who will finally get 
Bal Masque in this newery into the 


winner's circle among the top ho- | 


tel-cafes., Until his arrival the 
room had failed to make any appre- 
ciable headway in luring patrons to 
its north-Beach location. 

Bennett, during a late 
ai the Fontainebleau, 
sort of business which 
tice that he is a draw 
oned with hereabouts; 
multi-million platters sales for his 
basic b.o. values. With it, 
ever, he’s now one of the 


"56 date 
lured the 
gave no- 
to be reck- 





teries—perhaps too much so in this 
outing. He has become the com- 
pietely studied performer with 
each move ae calculated one. 
Withal, the dynamics contained in 
his enthusiastic delivery of the hit- 
paraders are seemingly spontane- 
ous, the tablers reacting in like 
manne! 

Bennett’s modus operandi has 
the lighting play an important 
part, to emphasize the lyric lines 
and finger-point eye-holders for 
finishes. It’s highly effective and 
serves to dramatize his dramatic 
bent. Major portion of his songa- 
log has him on constant prow! 


around stage, switching from hand- 
make to standard. For the more 
relaxed compos in the folio, 
eases himself on a stool or foot of 
bandstand. Throughout, mitt re- 


action is kept on the rise as he un- | 


spools his click platters, special ar- 
rangements and high-range items 
such as an English lyric to excerpt 
from “La Traviata” or his now 
standard “Lost In The Stars.” 

At windup he has them bravoing 
and calling for repeated returns. 
Bennett brings along three men to 
key the orch on tempo changes 
and, this trip, added Joe Mooney 
(doubling from his Grate club) to 
provide inventive accordion back- 
ground fills. 

Johnny Ruleo is also a big click 
here. The mite-sized panto artist 


(con- | 


the | 


credit the | 
how- | 


most | 
assured songsters playing the ni- | 


he | 


raises up the first sustained howls 
heard in the Bal Masque since its 
preem last Christmas. With the 
Harmonica Gang nurtured to ma- 
turity by the late Borrah Mine- 
vitch, Puleo proves the room a ripe 
one for comedy. With the Gang 
the butt (literally) of his strong 
head and wiry body, Puleo works 
out a solid series of yock-raising 
entanglements with the mouth-or- 
gan crew. It’s sight stuff that is an 
obviously welcome departure for 
the jaded cafegoers here in season. 
Puleo adds mitt tumult when he 
essays a straight ride on a stand- 
ard. End result is wham auditor 


payoff. 

The Abbotts, Vince & Ree, are 
sprightly, breezy dance exponents 
with lifts and spins_adding zing. 
Topper is neatly worked out lam- 
poon on the flapper era. 

Joe Reichman departs the piano 
to make the emcee chore a smooth 
and literate facet of the show, 
| while Lee Martin expertly batons 
lthe Reichman orch. Bennett and 
| company stay through Feb. 5, when 
| Jackie Miles, Gloria DeHaven and 
| Los Charlivels come in for two- 
| week stand. Lary. 





Palmer House. Chi 
Chicago, Jan. 24. 
Nelson Eddy with Gale Sher- 
, wood, Mr. Ballantine, Susanne & 
| Escorts (2), Charlie Fisk Orch (10) 
with Lee Charmel; $2 cover. 





Producer Merriel Abbott's cur- 
| rent bill has variety and lots of 
| tasteful appeal for the Empire 
| Room’s plush trade. 

| Headliner Nelson Eddy hits out 
adroitly with his trademarked reso- 
nant repertoire in an unpreten- 
tious but easy-to-take act filled 
with low ‘pressure, biting humor 
usually aimed at himself to gar- 
ner howls from those who remem- 
ber him in “Naughty Marietta,” 
“Chocolate Soldier,” et al. His bur- 
lesque of “Short’nin Bread” is still 
hilarious. 

| The staid crowd pleaser has a 
| pleasant optic supplement to his 
| acrobatic pipes in Gale Sherwood 
| who provides the rich, high regis- 
|ter notes in duo numbers like 
“If'n” and the “Merry Widow” 
satire. She has the timbre and vol- 





ume to complement the Eddy bari- | 
| tone. He gets top hands with his | 
demonstration of how other vocal- | 


| ists would imitate him. All in all, 
| quiet-paced baritone well and 
| should draw repeat business for 
| the room. 

Mr. Ballantine works his routine 
of the flubbing magico to boost the 
| patrons’ ego. The wand-waver runs 
| skillfully through the tricks with a 
foot-in-the-mouth patter that keeps 


the audience in stitches, Drawing | 


'a plucked chicken rather 


pots rather than roses from the air 
are items that stamp the character 
of the act. 

Show opens with a sharp number 
by Susanne & The Escorts. Su- 
|sanne Casino comes on in 
| oriental costume and mask appar- 
ently manipulated by strings held 


by the male members of act. She | 
breaks from the puppet outfit into | 


a swinging “She’s My Gal” terp 
accompanied by the pair. The trio 
runs through a half dozen num- 
bers, the best being a music box 
routine staged on a 
| piano and a sock Spanish 


cludes, besides good choreography 
a good system of lightning costume 
changes. 
set 
glamor. 

Charlie Fisk’s 10 musie men back 
the show, and with vocals by Lee 
Charmel, provide the dine and 
|dancé material. Show runs three 
weeks: Edith Piaf enters Feb. 21. 

Leva. 
Sands. Las Vegas 
(FOLLOWUP) 
Las Vegas, Jan 

Jerry Lewis slipped into the 
Copa Room, where he preemed as a 
solo last month, to. fill a one-frame 
gap that existed in producer Jack 
Entratter’s booking schedule. The 
quickie stint, which closed Sunday 
(27), generated renewed interest 
in Lewis as a single. In short, he 
has improved resoundingly since 
i|his debut alone, having junked 
‘much of the critical points of his 
original act. Similarly, he seem- 
ingly has acquired increased con- 
fidence in himself, and gave plenty 
of evidence that he’s well primed 
for his Palace, N.Y., engagement 
which gets underway Feb. 7. 

The act remains the same from 
his opening here, except that 
Lewis now alternates the “Type- 
writer” number for his hilarious 
characterization of a Japanese re- 
cording star by the name of Tab 
Yatagoochi, a number that is equal- 
ly effective now as it was when the 
act was known as M & L. Lewis’ 
company, chirper Judy  Scoit, 
Georgine Darcy and the. Aristo- 
crats, continue to handle their as- 
i\signments deftly. 


)*) 





the light comedy context suits the | 


than | 
pigeons from the hat and flower | 


an | 


miniature | 
dance | 
by Susanne. This top terpology in- | 


Femme has eye-catching | 
of garbs and plenty of gam | 


Pigalle, Londen 
London, Jan. 25. 

Bernard Delfont’s presentation 
of “Champagne Punch,” with John 
& Rene Arnaut, Senor Carlos, 
Celice King & Stefan Mourad, 
Ilene Day, Aleta Morrison, Peter 
Elliot, Showgirls (15) & Guys (4). 
Devised and staged by Robert Nes- 
bitt; orchestra directed by Woolf 
Phillips; choreography, Billy Petch; 
costumes, R. St. John Roper; decor, 

Tod Kingman; $4 minimum. 





“Champagne Punch” is the sec- 
ond revue presented by Bernard 
Deifont at this Piccadilly night 
spot, the first having run for just 
about a year. There appears to be 





no valid reason why this new pro- | 


duction should not have an equally 
long life. 


Robert Nesbitt, who has devised | 


and staged the presentation, has 
once more put the emphasis on 
spectacle and color. The produc- 
tion is a visual treat with hand- 
some girls in elegant costumes 
providing an elaborate touch 
glamor. 

Although the talent is not ex- 
ceptional, it is. consistently good 
and a number of specialty acts 
fit into the overall pattern in slick 
and agreeable style. John & Rene 
Arnaut, presenting two birds in 
love, repeat the act which they 
have made popular throughout the 


world. It still comes across to 
clicko results to win customer 
plaudits. 


Senor Carlos, the vet balloonist, 
has the audience with him as he 
creates his minor menagerie. 
Celice King & Stefan Mourad 
make a striking dance contribu- 
tion as a team, while the femme 
partner shows her vitality in some 
of the production numbers. Ilene 
Day, a handsome sepia songstress 
who has been playing London 
night spots for the past few 
months, makes a torrid vocal con- 
tribution, highlighted by a sultry 
rendering of “Garden of Eden.” 
Aleta Morrison, a local girl, has 
some impressive terp routines and 
Peter Elliot adequately fills a cou- 
ple of small vocal spots. 

While the specialties form an 
integral part of the presentation, 
the mainstay of the revue is the 
intelligent use of spectacle in the 
production numbers. The show is 
reputed to cost around $50,000 to 
mount and there’s ample evidence 
onstage to confirm that figure. 
|The spectacle is, indeed, the main 
|attraction and _this show, more 
lavish than any of its predecessors, 
| should have a particularly wide ap- 
peal to out-of-towners, 
| Tod Kingman’s decor and R. St. 
| John Roper’s costumes are plus 
|ecredits and the choreography by 
| Billy Petch strikes a spirited note. 
|The background music, composed 





| handsomely played by his resident 
lorch. Francisco Conde’s combo 
|takes care of the Latin-American 
dance séssions with an overplus of 


| vigor. Myro. 


The Purple Onion, S. F. 
San Francisco, Jan. 22. 
Phyllis Diller, Tassie Hamilton, 
| Walter Rene, Dub Johnson, Buzz 
| Wheeler, Barry Drew; 75c to $1.50 
| minimum, 





ly funny, offbeat comedienne in 
this intimate basement bistro. Best 
(effort is her takeoff on Eartha 
Kitt’s “Ridiculous” from what Miss 
Diller calls “the old ‘New Faces.’ ” 
In this routine, she bangs the back- 
stage wall, takes a pratfall trying 
to climb aboard the piano and 
breaks up the joint. Her running 
gag with the bunch of plastic cher- 
ries pinned to her chest is great, 
too, and she gets off some nice 
swipes at psychiatry, slick 
zines and culture generally, 
Somewhere along the line, how- 
|ever, Miss Diller has picked up 
about eight minutes’ worth of 
“Hollywood jokes,” and these hurt 
her, because they are stale. When 
she eliminates those gags and goes 
with her own wacky brand of phys- 
ical eggheadedness, there'll be no 
| stopping her. 
Tassie Hamilton is a generously 


oldtime songs like a 


“Toot-Toot-Tootsie” to ‘Cecelia,’ 
“Baby Face,” “Pretty Baby” and 
“I’m Just Wild About Harry.” She 
actually does an old Gracie Fields 
routine, “My Little Bottom 
Drawer,” that’s fine. But she still 
relies on a mike, which she needs 
as much as a hole in her head, and 
she has an unpleasant habit of 
jiggling and slamming her hand on 
the piano and she finishes her 
more spirited numbers. 

Walter Rene is a young French 
singer with a geod voice he uses 
to very pleasant effect on such Gal- 
lic standards as “Pigalle,” “Au- 
tumn Leaves,” “La Vie en Rose” 
iand “I Love Paris.” He is still 





of | 


So long as she sticks to her own | 
material Phyllis Diller is an adroit- | 
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| 
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! 
| 
| 
| 
| 
| 
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| who appeals to Las 


and arranged by Woolf Phillips, is | ©? 
somel alike. It’s also his first trip to town, 


| accentuated even further, musical- 


| ed in Miss Bassey’s warbling, espe- | 


| doubt overcome zealousness in due 
| time. 


rather awkward front. t mike a ia Cima “tage. 
Se eh Retiree ns ee 


but he has a lot of natural appeal, 
skinny goodlooks and figures to be | $'@n Trio Cottas, The Y-Knot 
Twirlers (8), Isabela & Miguel, 


the kind of kid some record com- 
Billy Fellows, Gay Blades (4), 


could promote into a juke- 
xer for teenagers. Georgia Reed, Carmen Phillips, 
Dub Johnson's piano, Buzz | Kitty Dolan, Barbara Watson, Latin 
Wheeler's bass are good, and Barry | Quarter Girls; produced by Lou 
Drew's an okay emcee. Stef. Walters;- directed by Natalie Ka- 
murova; costumes, Freddie Wittop; 
Jo Lombardi and Buddy Harlowe 
Orchs; $6 minimum. 





EI Rancho, Las Vegas 
Las Vegas, Jan. 23. 
Lili St. Cyr, Shirley Bassey, 
Larry Daniels, Renee Molnar Dan- 
cers (7), Kenny Davis & His Red 
Heads (4), El Rancho Orch (13); 
$2 minimum, 





“Fabulous” is probably an over- 
worked reference, but it fills the 
requirement when applied to the 
type of entertainment Lou Walters 
offers throughout the year at the 
Latin Quarter. The current show, 
dubbed “Bon Voyage,” is an exam- 
ple of Walters’ showmanship and 
his ability to assemble a hep pot- 
pourri that continues to draw cus- 
tomers. The LQ offering this ses- 
sion is right out of the top drawer 
and demonstrates Walters’ knack 
in coming up with exciting enter- 
tainment, both established and 
new. 

In the headlining spot he has 
Patti Moore & Ben Lessy, a pair 
of Coast veterans who never fail to 


please. Lessy, a regular on Danny 
Thomas’ tv series, has an impish 
quality that delights no-matter how 
often it’s seen. And Miss Moore, 
in her role as straight, neatly com- 
plements Lessy’s nonsense. with 
her forceful, determined manner, 
They exchange banter pleasantly, 
establish a friendly rapport with 
the customers, and score nicely 
with their special material vocal 
duets. Their double entendre lyrics 
are occasionally on the bluish side, 
but apparently it’s the type of stuff 
nitery audiences relish. 

Walters has come up with a win- 
ner in Billy Fellows, a youngster 
making his debut at the LQ. An 
entertainer in the style of Sammy 
Davis Jr., Fellows is destined for 
big things and it won’t come as 
a surprise if he returns to the 
Latin Quarter as the headliner in 
the not too distant future. More 
about him in New Acts. 


It’s obvious that the LQ boniface 
has taken special care in selecting 
the supporting acts. Each has a 
spark and a quality that raises it 
above the norm. For example, the 
Parisian Trio Cottas, an acrobatic 
| team—of two guys and a gal, em- 
ploy a pair of huge Great_ Dane 
| dogs in their act. The turn would 
ibe a hit without the aid of the 
| four-legged assistants, but they 
| provide the touch that brings it 
into the extraordinary class. 

The feats of the humans are in 
reason why he | the breathtaking category as the 
shouldn’t be marked as a regular,|™@les toss and catch the girl— 
He kids the tv quiz: mania, via} AS the girl is whirled about several 
barbs, to get off the ground at the | inches from the floor by one of the 
outset. His impersonations of show | ™€n, one of the dogs hurdles the 
biz faves are good, particularly his | Whirling figure. 
gentle funpoking at Ed Murrow; Another turn that catches the 
and Elvis Presley. Daniels’ mate- | aud’s fancy is the Y-Knot Twirlers, 
rial and approach are fresh and he | a square-dance octet supplied with 
even tosses in some new jokes/| its own femme fiddler and caller 
about Vegas’ gaming environs, a| (Homer Garrett). This is a fancy 
much welcomed note. His monolo- terping troupe which has mastered 
gies get big yocks and he wraps /| and extended the barn dance idiom 
it up with an extremefy funny | to the needs of a nitery floor. The 
characterization of a guy taking | precision and timing are flawless, 
his first airplane ride. | with the integrated acrobatics add- 





Lili St. Cyr, she of the “artistic” 
strip, is never wanting for an audi- 
ence, so it’s safe to assume that 
she'll draw satisfactorily during her 
four frames atop a bill that in- 
cludes thrush Shirley Bassey and 
comic Larry Daniels. Although 
headlining, Miss St. Cyr has been 
inserted at the center of the show 
by producer LeRoy Prinz, who has 
slotted Daniels at the top and Miss 
Bassey at the closing, a move that 
gives the program excellent pace. 

Held over from her extra-added 
role with Joe E, Lewis, La St. Cyr 
extends her exotic peel, themed to 
Bizet’s “Carmen, her undulations 


ly, by Ravel’s “Bolero” and the 
standard mood piece, ‘Tempta- 
tion.” Climax, of course, is her dip 
in the bathtub, which cues some 
rather frankly suggestive poses on 
a veiled four-poster. 

Miss Bassey is a newcomer, and 
her opening night in the Opera 
House (23) marked her seventh day 
in this country. She indicates she 
will be equally popular with audi- 
ences here as she was in her native 
England where she just rounded 
out a lengthy engagement at Cafe 
de Paris. She makes full use of her 
big pipes to invest plenty of gusto 
into her songology, made up large- 
ly of w.k. standards. A sepia-toned 
looker, she plies her craft with a 
certain charm, lending warmth and 
depth to the interpretation of her 
lyrics. However, the Eartha Kitt 
influence (i.e., the offbeat offkey 
intonations) is occasionally detect- 





cially in the songs “Sex” and “Let’s 
Fall In Love.” She ought to de-| 
velop her own distinct style. Sim- 
ilarly, her enactments of her reper- | 
toire tends to become a bit too lush | 
and could be tempered in spots. 
The 20-year-old Miss Bassey is 
commercial enough, however, to 
create excitement and she will no 


Larry Daniels is a droll humorist 
Vegas audi- 
ences—gamblers and sophisticates 


and there’s little 


Renee Molnar Dancers’ and/ing to the overall effect. 
|Kenny Davis & His Red Heads; The “Bon Voyage” theme allows 
merge to toe a snazzy carnival | the proceedings to roam to the 


| number to raise the curtain. Dick | 


Maga- | 


atmosphere. of several countries, 
This provides the setting for intro- 
ducing Isabela & Miguel—flamen- 
co specialists who are topnotch 
exponents of the castenet-clicking, 
heel-stomping school of terping. 
They make several outings during 


Rice capably batons the El Rancho} 
orch. Alan. 


Leslie House. N. Y. 


Warren Meyers Trio; no cover or 








minimum, the show and are impressive in 
| each. 
Nat Simon, who’s been operating} Walters has introduced some- 


Greenwich Village’s Leslie House 
as a straight eatery, has caught 
“the music to eat by” bug operat- 
ing successfully uptown at such 
spots as the Embers and the Com- 
poser. Only difference is_ that 
Simon is going in for a modulated | 
jazz form instead of the cool and 


thing new in way of introing the 
acts, utilizing a pair of chorines 
who are about as unclad as the 
law will allow. The dolls—Carmen 
Phillips and Kitty Dolan—are 
caricatures of dumb showsgirls. The 
effect is both ludricrous and hilari- 
ous. At show caught, the gals broke 


| progressive beat that draws the |up and had a tough time perform- 
uptown cats. ing their recitation. At any rate, 
Kicking off his new musical| the audience—at least the male 


proportioned Aussie who belts out| ! 
latterday | Policy_ is 
Gracie Fields. She knows ’em all—| Trio. Meyers, a young keyboarder 
from “Waltzing Matilda” through’ With serious music inclinations, 





the Warren Meyers| segment—was busier looking than 
listening. 

Rounding out the show are the 
Gay Blades, a barbershop type 
quartet concentrating on a mem- 
ory lane songfest; Barbara Watson, 
an okay ballerina; and Georgia 
Reed, who handles various vocal 
assignments with the necessary 
polish, On hand, too, are the lus- 
cious adjuncts to all Latin Quarter 
revues—the dancers and _ long- 
gammed lookers. Freddie Wittop 
has provided eye-catching cos- 
tumes and Natalie Kamarova’s 


keeps his rhythm smooth and his 
repertoire standard. It’s a tailor- 
made backing for the Leslie 
House’s diners and/or tipplers. 
Complementing his deft 88 touch 
are a guitar (electric) and a bass. 
Together, the combo whips out a 
pleasant melodic pattern that’s 
easy to take through each of its 
numerous sets. The tunes are all 
familiar and .are dished out sans 
any musical trickery. A combo 
can’t go too far wrong when it 
shapes its repertoire around such 
appealing evergreens as “Surry 
With The Fringe On Top” and 
“The Most Beautiful Girl In The 
World.” Gros. 


staging keeps the show at a fast 
pace. As per usual, Jo Lombardi 
and his crew back the performers 
to the hilt and alternate with 
Buddy Harlowe’s orch for customer 
dancing. 





Holl. 
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Sahara, Las Vegas 
Las Vegas, Jan. 22. 
Xavier Cugat Orch (16), Abbe 
Lane, Harvey Stone, Kirby Stone 
Four, Sarharem Dancers (10); $2 
minimum. 





The Congo Room’s new four- 
framer is a motley package dom- 
inated by the Latin rhythms of 
Xavier Cugat, who emcees the acts 
which include Abbe Lane, Harvey 
Stone, and the Kirby Stone Four. 
Versatile members of the Cugat 
orch (16) snap refreshing vocals 
and terps into such Cugatypicals 
as “Alma Llanera,” “Coco Seco” 
and “El Cumbanchero,” before the 
first production number by the 
appropriately costumed Saharem 
dancers (10), who churn the 
atmosphere with spectacular decor 
to the tunes of “Tarantella.” 


Abbe Lane’s sultry intonations of 
a Latin lyric lends fervor to the 
already temptuous native beat. She 
has been given more time onstage 
since her last appearance with 
Cugat here several seasons ago— 
which is okay by everyone con- 
cerned. Actually, her present role 
has been expanded to give her co- 
billing with the maestro, and now 
slotted to close the show, she is 
the piece de resistance of the 60- 
minute musicale. Her sensuous 
curves are well exploited, encased 
in a svelte gown. Her songology 
embraces contrasts in the Latin 
vein, turning a fervent “Ay Que 
Me Vuelvo Loca,” a frivolous cha 
cha cha called “Oveme Mama,” 
the poignant “Arrivederci. Roma,” 
and the steamy “Ana.” Her Anglo 
turns include “Whatever Lola 
Wants,” “Up a Lazy River,” and 
“Mambo Italiano.” 

Harvey Stone scores on most 
enya so well that he almost 
ogs down in his standard gimmick 
of scolding the audience when 
laughter is sparse. When he stops 
to scold, he’s usually getting quite 
audible yocks with which other 
comics would be well satisfied. 
Fresh material, including some 
about his w.k. pet target, wives, 
keeps the act solid. Monolog 
terminates with his classic GI 
observations, which are especially 
relished by ex-servicemen. 


The Kirby Stone Four (Stone, 
Mike Gardner, Eddie Hall and 
Larry Foster) keeps up the fast 
pace of the show with some very 
funny song & dancery, plus some 
of the best mimicry in that familiar 
phase of the biz. Foster can’t be 
topped in his mimes of Frankie 
Laine, Eddie Fisher, Perry Como, 
Arthur Godfrey and Al Jolson, 
Hall does a Rose Murphy bit so 
well it sounds like a recording. 
First-nighters sounded like a 
claque when Stone announced, too, 
late, that he had hoped this would 
be the only act in existence which 
didn’t do a Presley. Affable Stone 
and the deadpan _ accordionist, 
Gardner, give the quartet a bal- 
ance that makes this an outstand- 
ing group. Final curtain — 18. 

uke. 


Conrad Hilton, Chi 


Chicago, Jan. 22. 

“Skating Memories,” with The 
Boyers (2), Clifford Guest, Col- 
stons (2), Karen, Jo Ann Me- 
Gowan, Bill Christopher, Paul Gib- 
ben, Buddy Rust, Fred Hirschfeld, 
Dick Maxfield, Fred Napier, Naomi 
Wold ‘China’ Clark, Ann Cucksey, 
Boulevar-Dears & Dons (12), Ellen 
Mees, Encores (3), Frankie Mas- 
ters Orch (11); $2 cover. 





“Skating Memories” reaches into 
the sack of childhood fiction and 
pulls out an eye & ear-pleasing 
bundle of nostalgia on ice that’s in 
the best lavish tradition of the 
Hilton’s Boulevard Room. Under 
the savvy guidance of producer 
Merriel Abbott, John Baur and 
Bernard Peterson have done a spec- 
tacular job of costuming the toy- 


land characters, offset by plenty of | 


Napier, as Friar Tuck, get 
howls from the -crowd. 
Hirschfeld and Dick Maxwell add 
to the color as the “Sheriff's Men.” 

Ventriloquist Clifford Guest fills 
one of the entre acts with some 
sharp byplay with dummy Lester. 
Guest demonstrates his mastery of 
the ventro mechanics with a phono- 
graph bit that tops a slick turn. 
Another entre act, the Colstons, 
is the animating force behind 
Gerri, the dancing, crying, cigaret- 
smoking giraffe that’s a natural for 
the youngsters. 

Naomi Wold, China Clark and 
Ann Cucksey do a sideline com- 
mentary to set the character of the 
proceedings and Miss Wold and 
Clark team in a graceful waltz 
that’s especially appealing to the 
oldsters. 

The Boulevar-Dears & Dons 
weave the package together with 
their well disciplined chorus work. 
Ellen Mees and the _ Encores, 
smooth male trio, dub in the vocal- 
izing with neat synchronization. 
Frankie Masters and band, working 
their 16th Boulevard Room produc- 
tion, supply facile support and the 
between-show dance music. “Mem- 
ories” is in for 16 weeks. Leva. 


Ritz Carlton, Montreal 
Montreal, Jan. 24. 
Genevieve, Johnny Gallant, Joe 
Settano Trio; $2-$2.50 cover. 





Some three years ago Genevieve 
made her North American debut 
in the Ritz Cafe. Since then she’s 
made various sorties into U.S. 
boites and repeat appearances in 
this attractive room. With each 
performance, this vivacious Pari- 
sian chirper became a little more 
sure of herself, but sans the im- 
pact she is currently generating. 


Still garbed in the simple dress 
and wearing her hair short and 
ragged, she offers an immensely 
improved act and_ personality. 
There is a cheerfulness about her 
act now that was missing on pre- 
vious Montreal dates and her more 
relaxed manner creates a better 
feeling between artist and audi- 





ence, 


As per usual, ali her songs are 
in French with the intros in gar- 
bled but amusing English. Several 
new tunes are introduced and a 
few are holdover standards. Best 
of her songs are those by composer 
Leo Ferre, who turns his hand to 
a ballad or something brisk with 
ease but is outstanding when on 
the problems of frustrated Gallic 
love. A rousing, off-the-cob group 
about midway through session is a 
surefire customer pleaser, and a 
brief trip around ringside with a 
handmike clicks. 

On night caught, Genevieve did 
three encore items best of which 
was “Donne Moi,” to salvos. Femme 
is backed throughout by the fine 
piano of Johnny Gallant and the 
Settano Trio, who also double with 
some choral arrangements during a 
couple of the production type 
numbers. Biz is good and should 





build nicely via word-of-mouth 
Genevieve’s stay which winds up 
Feb. 5. Newt. 





Hotel Radisson, Mpls. 
Minneapolis, Jan. 22. | 
Tom O’Horgan, Don McGrane | 
"Orch (9); $2.50-$3.50 minimum. | 








dramatic lighting effects by Wil-| 


liam Richardson. Bob Frellson’s 
staging and choreography, coupled 
with Hessie Smith’s original words 
and music, wrap up the 60-minute 
revue with a fine flourish. 

Opening toyland parade is 
topped by the tricky blades of Paul 
Gibben and the versatile terping 
of Karen. Gibben, as Popeye, 
shows real skating skill as he spins 
his way through a line of bottles 
set up on the ice. Karen does a 
sexy and chic French characteriza- 
tion to pep up Dad’s iuterest. Bill 
Christopher and Jo Ann McGowan 
combine on a swirling, ice chipping 
jack routine with plenty of high 
altitude maneuvers. Buddy Rust 
fills the Panda costume and gets 
the show’s initial gasps-from the 
children. 

The Robin Hood sequence sees 
Marianne & Lucien Boyer execute 
some ‘fancy blade figures. Their 
“With a Kiss” number gets a hefty 
hand from rinkside. Lucien Boyer, 
Gibben and Fred Napier work a 
fast-paced comedy routine with 


| instance, 
|tempo. He kids Irish ancestry, does | 
|a couple of authentic Irish ballads, 


With new type of act, Tom| 
O’Horgan, harpist-singer, made an 
instant impression here and ap- 
pears certain to be bid for a re-| 
turn to swank Hotel Radisson 
Flame room. 

O’Horgan has a good voice, of 
tenor range but with baritone heft, 
and works from an extended reper- 
toire ranging from classics and 
semi-classics through pop to bal- 
lads. Uncommon adeptness in play- 
ing the difficult instrument is 
demonstrated in a couple of harp- 
alone numbers, “Tea for Two” and | 
“Lullaby In Birdland,” the latter | 
with Dave Brubeck arrangement in | 
progressive jazz style. 

More harp tricks emerge in ac- | 
companying his own voice, “Can’t 
Remember Where Or When,” for | 
ringing in changes in| 





then goes straightfaced into mod- 
ern satire on the type in number 
called “Rickitickitickitin.” 

O’Horgan works on specially- 
built platform which accommodates 
harp and his chair, to give audi- 
ence better view of finger work. 
Even with highly effective combo 
of harp and voice, however, one 
of O’Horgan’s most striking num- 
bers is an Elizabethian ballad de- 
livered from the floor without ac- 
companiment, This shows off ex- 
cellent and _ accurately-pitched 
pipes, with audience-selling trick 
of hitting high notes in falsetto, 
then swelling into full voice. 

Don McGrane orch, vets at the 
stand, contribute expert  back- 
ground, but with O’Horgan’s act 
have little to do except to come in 





| Ames’ 


| drop-in trade. 





for finale chords. 


Flamingo, Las Vegas 
Las Vegas, Jan. 24. 
Anna Maria Alberghetti (with 
Carla), Alan King, Little Buck, 
Flamingo Starlets (8), Lou Basil 
Orch (13); $2 minimum, 


Anna Maria Alberghetti’s three- 
frame roost at the Flamingo will 
spell out satisfactory biz for the 
hospice. Soprano has matured into 
a fine exponent of light opera, 
semi-classics and standards. Dur- 
ing her embrace of the classics, 
Miss Alberghetti definitely echoes 
the tradition of her native Italy’s 
matchless fervor and devotion to 
the operatic idiom. Significantly, 
Miss Alberghetti no longer pinches 
those high or elongated notes, as 
was evidenced in her earlier ap- 
pearances on this circuit. Now they 
come full, round and genuinely ex- 
pressive. 


For this sortie, Miss Alberghetti 
is set up within the framework of 
a slick act, which is paced with 
w.k. standards to allow her plenty 
of scope for her classics, without 
letting her program become overly 
longhair. The stand also gives rise 
to the exciting voice of Miss Al- 
berghetti’s 16-year-old sister, Car- 
la, who lends poignancy to “Un Bel 
Dix” and warmly sings “Falling In 
Love With Love.” She has a rich, 
pure voice slightly more operatic 
in quality than her older sister. 
Anna Maria keynotes her perform- 
ance by turning in a sensitive in- 
terpretation of “Fala Nina Bam- 
bina,” giving an entertaining dis- 
play of her classical training by 
trilling “Theme and Variations” by 
Prosch, belting “Somewhere Over 
The Rainbow” and “I Could Have 
Danced All Night.” The Alber- 
ghetti sisters supply a bit of humor 
in their duet of “Mutual Admira- 
tion Society” and sound harmony 
in “Zing Zing,” the later cueing 
Anna Maria’s vibrant rendition of 
an aria from “La Traviata,” the 
wrap-up. 

Alan King is a veteran of the 
Vegas scene, and so is his mate- 
rial. While still yock-getting stuff, 
King’s monologies about the gam- 
ing scené, homelife and tv’s influ- 
ence on the youngsters are long 
overdue for updating, or the inser- 
tion of some entirely fresh stories. 
King nevertheless sharply ripples 
oft his yarns, and is among the best 
of the comics who regularly appear 
here. A film commitment forced 
King to limit this engagement to 
only 10 days. At this date no re- 
placement had been decided upon 
to take over after King exits next 
Saturday. Littie’s Buck’s zingy tap- 
pity taps evoke long salvos as he 
bs held over with the opening pro- 
duction number, embellished by 
the eye-arresting Flamingo Star- 
lets. Lou Basil conducts profi- 
ciently throughout, notably waving 
a delicate baton during the Alber- 
ghettis’ upper-strata scores. 

Alan. 





Black Orehid, Chi 
Chicago, Jan. 22. 
Mello Larks (4), Jimmy Ames, 
Johnnie Janis, Joe Parnello Trio; 


|no cover or minimum, 





The Black Orchid has put to- 
gether a package obviously de- 
signed to make the widest possible 
appeal to local clubgoers. The 
headlining Mello Larks are a top- 
notch musical four and Jimmy 
gravel-voiced. broadsides 
and well-handled blue-tinged an- 


tics are big drawing cards for the | 
Show opener marks | 


one more attempt to make rock ’n’ 
roll an attraction in major Chi 
rooms. 


The voices of the Larks are well 
blended in quality and volume. 
Their routines are well staged. The 
group utilizes the harmonizing pos- 
sibilities of all its material for va- 
ried effects, first in “After You’ve 
Gone” and in a burlesqued “Jea- 
lousy.” The rhythmic punch they 
swing with “Gideon Bible’ makes 
a happy music that gets a tall re- 
action. “The Story of Alice” is 
rendered in a Gilbert & Sullivan 
manner and rates as top number 
in the turn. Group goes from “Be- 
witched, Bothered 
dered” into a_ nostalgic 


of pace. “Up Albove My Head” and 
“Saints Go Marching In” are good 
spiritual renditions. ‘‘Rock-a-Bye 
Your Baby” is done with a free and 
easy harmonic arrangement that 
the group gives to the more hack- 
neyed stuff. Thrush Jamie Dina 
does some scintillating open har- 
mony on this. Group begs off with 
original ditty. Audience takes this 
as something real fresh in a four- 
some, 

Jimmy Ames blends the baccha- 
nalian with slapstick humor for a 
crowd-rocking half-hour. His r&r 
parodies on “Old Man River” and 
other seng fragments intersperse 
his broad satiric comments on life. 
His antics on a prop saw are power 
charged. If the symbolism of his 
acts are sometimes suggestive, 
Ames’ lusty and open presentation 


and Bewil-| 
“Melan- 
choly Baby” with effective change | 


of his material makes it playable 
and generally keeps it from becom- 
ing offensive. The audience finds 
lenty in this act that’s genuinely 
unny. 

Show opener Johnnie Janis does 
rock ’n’ roll on old horses like 
“Gonna Live Till I Die,” “Hush-a- 
Bye” and “All of Me.” Singer is 
occasionally in tune and usually 
out of breath. “I’ve Got Plenty of 
Nothin’” gets little applause but 
lots of appreciative nods. This gui- 
tar-slinging act is more for teeners 
than the carriage trade. 

Joe Parnello’s trio backs amply, 
as usual, and provides comic sup- 
port for Ames. Robert Clary comes 
in Feb. 14 for an eae ee 

_ Leva, 


Hawaiian Village, 
Honolulu 


Honolulu, Jan. 15. 
Teri Rua’s Tahitian Troupe (4) 
Augustine; no cover or minimum. 





Premiere show in Henry J. Kai- 
ser’s newest (and fourth) nitery in 
his Hawaiian Village Hotel lacks 
one thing and it lacks it sadly— 
showmanship. Heralded as “au- 
thentic, wild, wonderful Tahitian 
entertainment,” it’s more accurate- 
ly, Tahitian-style, and far from 
“wonderful.” 

Low-budgeter runs about six 
minutes. A dancer comes out and 
wiggles her hips enthusiastically. 
Then Tahitian male (who doubles 
in the orch on the uke) joins her 
in a similar routine. And that’s 
that. 

On opening night, the same cap- 
sule routine was repeated at every 
show and the musicians seemed to 
have a repertoire of about a dozen 
tunes. Uncomfortably long inter- 
missions didn’t help matters. 

New room—a hotel is rising 
right over the Tiare Room at the 
rate of a floor a week—is compact, 
with balcony tables on three sides 
upping capacity. Acoustics are 
good and eight or so ceiling ampli- 
fiers distribute the sound nicely. 
But surprisingly little imagination 
has gone into the decor. Room will 
draw good crowds until the cur- 
iosity wears off. After that, repeat 
biz may become a serious problem. 

But all is not lost. There are a 
few things on the asset side of the 
ledger, including the no cover, no 
minimum. That, plus the fact that 
Tahitian entertainment can become 
a commercial click in Honolulu. 
And the four-piece combo (three 
pieces during floorshow) does a 
good job despite limited reper- 
toire. Accent is on rhythm and the 
bare-footed musicians are pretty 
good singers, too. Dance floor ac- 
commodates about 15 couples com- 
fortably. 

Tahitian format is a smart choice 
for this nitery, but magnate Kaiser 
should recruit some specialty tal- 
ent and bolster his floorshow into 
| something more than what he’s 
| offering. Walt. 





Riverside, Reno 
Reno, Jan. 19. 
Shecky Green, Gali Gali, Starlets 
(8), Bill Clifford Orch. $2 mini- 
mum, 





The comedy route of the River- 
side has been more along the lines 
of Durante, or maybe Peter Lind 
Hayes, with occasional jogs into 
the territory of maybe Paul Gil- 


bert, But Shecky Green’s brand is | 
in this | 
For a long time | 
in his opening show it appeared | 
| dancing, Danny for warbling and 


comparatively unexplored 
rather staid room. 


he’d ventured too far from base 
and was going to be tagged out. 
But he finally wore down the op- 
position, and admirably enough, 
not by continuously complaining 
about his plight, by chastising the 
firstnighters. The attack was a con- 
tinuous bombardment, with sallies 
to the ringside, gradually sweeping 
out pockets of resistance with max- 
imum effort. 

This will probably pretty well be 


week stanza, not a case of warming 
up to the room but warming up 
every room. Green’s raucous hu- 
|'mor is not shaping to the Riverside. 
The Riverside is shaping to Green. 





rest of the show with Gali Gali 
dishing up Straight old now-you- 
see-it-now-you-don’t. Two custom- 
ers get in the act as Gali Gali uses 
them to test his devices, and plants 
them with baby chicks. The whole 
thing never amazes. It sums up 
mostly to “My, isn’t he quick?” 
The Starlets go highbrow for 
both opening and closing numbers, 
both quite beautiful, but too much 
for the show they surround. More 
legs and high kicks would have 
otten things airborn better and 
ollowed Green more in keeping. 
Instead, the Starlets are gypsies 
with tambourines, et al, for start, 
and Spanish dancers, authentic to 
the zapatedo duet by sisters Carol 
& Clara Connor. Striking and in- 
teresting, the numbers just seem 
too pretentious for the little free- 





for-all show. Mark. 








the pace of the rest of the two-| 


| 
| 
| 
| 





Amato’s, Portland, Ore. 
Portland, Ore., Jan. 22. 

Sophie Tucker (with Ted Sha- 
piro), Cindy & Alberto, Jerome 
Roberts, Wayne Storm, Bill Bart- 
lett, Coronet Dancers (8), Herman 
Jobelman Orch (9) with Jack 
Howell; $2 cover. 





Sophie Tucker’s annual engage- 
ment at this plush nitery is fast 
becoming a big event for this town. 
Bossman George Amato has pulled 
out all the promotion stops to make 
this a sellsational fortnight. The 
ropes were up early opening night 
(21) despite the heavy snowfall 
and sub-freezing temp. 

Miss Tucker is in complete com- 
mand from the time she steps onto 
the elevated stage until her begoff. 
She is in top: form all the way 
with a new lineup of stuff and the 
ringsiders mitt every special ma- 
terial tune. Best bets are “Deep- 
freeze Mama,” “Take A Look At 
Yourself,” “Myron” and “Matri- 
monial Mart.” In addition to these 
newies, she pleases with ‘her best 
old faves that grab solid returns, 
She even goes in for a bit of rock 
’n’ roll, much to the crowd’s de- 
light. After 40 minutes, she gives 
her usual aga about selling books 
in the lobby. Ted Shapiro accomp 
Miss Tucker and batons the house 
crew. 

The Coronet Dancers (8) are on 
for two smash production numbers. 
The six pretty ponies and duo of 
longstem ‘lookers do some sock 
terping as handsome Wayne Rob- 
erts fills the singing chores with 
a rich baritone voice. 

Jerome Roberts and Cindy & Al- 
berto are on for some nifty heel & 
toe stuff during the “Oklahoma” 
and “Circus Time” numbers. Top 
choreography, terrific costuming, 
outstanding production and lots of 
action make these two numbers 
lavish and spectacular. The girls 
are fresh and talented. Cindy & 
Alberto get credit for the produc- 
tion stuff. Bill Bartlett is on for 
two fine hoofing numbers. The 70- 
minute layout is one to remember. 

Herman Jobelman and his orch 
cut a good show and set the tempo 
for dancing. Jack Howell displays 
good chirping of pop during the 
dansapation. Miss Tucker closes 
Feb. 4. Feve. 


Eddys’, K. C. 
Kansas City, Jan. 25. 
Woodson Family (6), Joaquin 
Garay, Tony DiPardo Orch (8); $1- 
$1.50 cover. 





The Woodson Family is back 
for the second time within a year 
here, and with them is Latin en- 
tertainer Joaquin Garay, in his 
first appearance at the Eddy Res- 
taurant, They put together 65 min- 
utes of show, fast-moving enough, 
but probably could be 
tageously tightened. 

Garay mixes up storytelling with 
fronting the unusual type song, 
much of it in the double-meaning 
groove and presented with a per- 
sonable touch. He has a Latin tune 
or two, calypso and a novelty. He 
starts a bit slow opening night, but 
had the audience in his mitt before 
the turn was rounded out. 

This trip the Woodsons are play- 
ing it with two sisters and three 
brothers, plus trumpeter Gene 
Ciriano who has lately joined them 
as musical director. It’s fast-mov- 
ing flash from start to finish and 
noticeably improved over their 
previous appearance here. There 
is Nancy for oomph, Rosalie for 


drumming, Bob for the m.c. and 
piano work, and “Hambone” for 
goofing it up and bea.ving the bass. 
They work out on a variety of tunes 
from their own arrangements, in- 
cluding a standard or two, a musi- 
cal journey to Paris, a hot twist 
of the blues with Nancy warbling, 
a hit parader or two, an inning of 
rock ’n’ roll and a challenge rou- 
tine for the finale, All are onstage 
most of the time, the brothers on 
instruments as well as warbling, 
and the result is a nifty musical 
comedy unit. Show runs through 
Feb. 7. Quin. 


Sleight-of-handies comprise the| New Frontier, Las Vegas 


Las Vegas, Jan. 22. 
June Havoc, Buddy Lester, Sally 
Forrest, George Chakiris, Robert 
Kaye, Venus Dancers (16), Gar- 
wood Van Orch (18); $2 minimum. 





Previous commitments yanked 
Dolores Gray and Dick Shawn eut 
of the highly successful “‘Salute to 
Cole Porter,” the ex-video spec 
which has been sailing in the 
Venus Room. So a “new show” 
set for three frames has been 
molded by the insertion of June 
Havoc and Buddy Lester. Extra 
added Saliy Forest remains, as do 
the splendid Robert Alton-staged 
production numbers featuring the 
top pop Porter tunes. 

Miss Havoc and Lester can’t be 
labeled as replacements, since they 


(Continued on page 52) 
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Paramount, N. Y. 

Nat King Cole, Ella Fitzgerald, 
Count Basie Orch (16) with Joe 
Williams; Allen & DeWood, Mambo 
Aces (2); “Nightfall” (Columbia), 
reviewed in Variety Dec. 5, ’56. 





Although the Broadway Para- 
mount has long since abandoned 
stage presentations as a regular 
policy, the boxoffice potential of 
live shows is periodically proved 
by this house’s occasional rever- 
sion to in-the-flesh layouts. The 
one-week (23-29) parlay of Nat 
Cole and Ella Fitzgerald (until she 


was stricken with appendicitis over 


the weekend) with the Count Basie 
orch and a couple of smart support- 
ing acts again queued up the cus- 
tomers around the theatre. The 
accompanying film can only be a 
small factor in the b.o. response. 

This is a top entertainment pack- 
age all the way. As main topliner, 
Cole delivers in his usual flawless, 
swinging style, mopping up with 
both rhythm numbers and the 
ballads. His biggest click is his 
version of ‘“Makin’' Whoopee, 
and when one hears the crowd 
laughing at a lyric that is some 
30 years old, you know that a new 
generation has taken over. Cofe 
also does “Breezing Along With 
the Breeze,” “I've Grown Accus- 
tomed To Your Face,” “Night 
Lights” and medley of his Capitol 
Records’ hits, plus a closing duet 
with Miss Fitzgerald on a novelty, 
“It’s Crazy.” 

Miss Fitzgerald (whose place was 
filled on successive days by the 
Mills Bros., Dinah Washington and 
Ruth Brown after she was rushed 
to the hospital Sunday morning) 
is another standout performer who 
doesn’t have to do anything beyond 
straight singing. She scored with a 
songalog that ranged from the cur- 
rent rock ’n’ roller, “Singin’ The 
Blues,” to the standard, “Just One 
Of Those Things.” Enroute, she 
boffed ’em with her version 
of “Hard-Hearted Hannah,” an- 
other oldie which, like 
Whoopee,” 
the passage of time. 

Another sock vocalist in this lay- 
out is Joe Williams, who works 
with the Basie organization. Wil- 
liams is a lusty blues stylist and 
his series of vocals has the house 
jumping with him, The Basie out- 
fit also gains from this theatre 
showcasing. This band needs more 
room than is generally afforded in 
jazz niteries where the sound can 
be deafening. In the Paramount, 
the Basie crew fills the house with 
a good fit. 

Allen & DeWood, a couple of 
nitery comics, also hit with their 
daffy antics. Duo does a snappy 
series of itmpressions of current 
singers and other personalities, all 


of which have fresh twists. Team | 


works fast and registers through- 
out. 

In the dance department, the 
Mambo Aces turn in a fancy. foot- 
work display in precision and chal- 
lenge routines.- Best bit 
impression of how the cha-cha-cha 
is done in Cuba, Miami, Brooklyn, 
Philadelphia, etc. Herm. 


Prinee of Wales, London 
London, Jan. 22. 
Atwell, 
Frank Davidson), 


Winifred 


(with David 


_ Hughes (with Ronnie Loughhead), 


Bill Maynard, Channing Pollock; 
Hall, Norman & Ladd, Skylons (2), 
Brazilianos (3), 3 Kims, Harold 
Collins Orch. 





After a short lull during the 
Christmas season the Prince of 
Wales has resumed its vaude pol- 
icy, which will continue until a 
new Folies Bergere revue is staged 
in the spring. Winifred Atwell, a 


staunch favorite with local audi- 
ences, headlines the current layout 
and gives a versatile display on the 
ivories, which ranges from the 


classics to boogie-woogie and rock 
’n’ roll. 
Handsomely attired in a striking 


white gown, she opens with an im- | 


pressive rendition of “Concerto in 
Jazz,” follows with 
Boogie” before a change of tempo 
with “The Story of Three Loves.” 
She’s at her best, however, on her 


old honky-tonk piano, hitting out | 


a succession of lively tunes, Amon 
them “Black and White Rag,” 
“Charleston” and “Poor People of 
Paris,” and a rock ‘n’ roll selection 
as her final item. 

Terry-Thomas, back as emcee, 
smoothly effects the intro honors 
and shows a great sense of comedy 
in a sketch as.a deejay who finds 
the engineers forgot to leave the 
record player in the studio. 
calls for a series of impressions, 


among them Hutch, Harry Se- 
combe and Ronnie Ronalde, all de- 
livered in smash style. This is a 
repeat of the sketch he first did in 
the West End some 10 years back, 
but it remains creditably fresh and 
entertaining. 


David Hughes, a big name on 
local disks, has the only vocal spot 
in the bill and fills it agreeably. 
Primarily he’s a balladeer, but he 
tries his hand at an offbeat spe- 
cialty number, “What is a Croon- 
er?”, with fair results. 


Bill Maynard, an above-average 
comedian with an easy casual style, 
has a flow of amusing patter, en- 
hanced by expert timing. He mer- 
its the enthusiastic yocks. 

Channing Pollock, a big hit in 
the West End last year, is again 
a standout. His act, in which he 
makes doves appear, seemingly 
from nowhere, and in which he 
gives a faultless demonstration of 
card manipulation, is socko all the 
way. 

Hall, Norman & Ladd, a musical 
trio, get a non-stop comedy reac- 
tion for their playing on violin, 
guitar and bass. The Skylons, a lo- 
cal duo, have an impressive aerial 
act in which the high spot is a 
score of 30 one-armed dislocations 
by the senior partner, ‘The Bra- 
zilianos make a moderate impact 
with their juggling routine, which 
is staged with a silhouette effect. 
The Three Kims are amusing off- 
beat tumblers with additional com- 
edy business on stilts. The bill, 
slickly backed by the resident Har- 
old Collins orch, is in for a two- 
week run. Myro. 


Palace, N. Y. 

Berk & Hallow, Arnold Dover, 
Martin Bros. (2), Tim Herbert, 
New Yorkers (4), De Mattiazzis 
(2), Cy Reeves, The Remys (3), 
Myron Roman House Orch; “Istan- 
bul” (U), reviewed in VARIETY 





“Makin’ | 
gains new values with | 


is their | 


Terry-Thomas | 


“Big Ben '| 


Jan. 16, 57. 





Current eight-act vaudeville lay- 
out likely will never cop any laurels 
|for originality, but it’s a pleasing 
(one for the family trade. House 
was filled at show caught despite 
ifrigid weather. Lineup has more 
singles than customary, but they 
| Stack up better than some of the 
; other turns. 

Berk & Hallow serve nicely to 
| get show underway with fast taps- 
| tering. Femme member has some 
cartwheels and splits to combine 
with her stepping. The Martin 
| Bros., with puppets, have an act 
| that varies little from what it was 
|} more than a year ago, although it 
| plays better. The clown maneuvers, 
|} including blowing up a balloon, is 
/done so deftly that the marionette 
seems almost human. 
| Arnold Dover, Negro mimic and 
| singer, has improved so much since 
|the last time around that he looks 
; glib- enough for nitery dates, too. 
He has his “Rochester” imitation 


|down pat and scores particularly | 
with his carbons of James Stewart, | 
Mortimer Snerd, Arthur Godfrey | 
| and Billy Eckstine. Dover climaxes | 
with his lifelike Elvis Presley, his | 


gyrations the audience 
here, 

The New Yorkers, three male 
voices and a hard-working, comely 
auburn-haired miss, are well 
| ceived here. Turn differs little from 
|} what it was about three years ago 

but moves more swiftly, particular- 
ly via that fine medley for a teeoff. 
| Finale of Victor Herbert “Gypsy 
Airs” continues to be surefire. Yet, 


wowing 


| 
| 


| this foursome does not appear~to | 


| have attained its obvious potenti- 
alities. It apparently needs better 
routining, more stress on the har- 


monizing rather than solo singing. | 


Tim Herbert, another imitator, 


vies with Dover in much the same | 


| field on the same bill. He uses a 


visit to the United Nations as a 
means of ringing in such nation- 
alities as a Frenchman, Mexican, 
etc. It’s a well-gagged act, with his | 
Dapper Dan closing bit topflight 


ail the way. De Mattiazzis continues 
a boff novelty, with the two danc- 
jing dolls remaining a triumph for 
the gal dancer. 

Cy Reeves, another 
single who has been around enough 
,to give him plenty of polish, fills 
| the next-to-closing in high fashion. 
| Reeves has the material, some new, 
/some old, but all of it put over with 
| fine delivery. He’s a smart addition 

to this bill. The Remys, three 
Cuban youths, close the show with 
_their strong acrobatic feats. This 
| trio still clicks big with handstands 
| while balanced on a rolling board, 
their work on which is a stunt in 
itself. Big  mitting follows the 
| three-high climax on rolling plat- 
|form. Myron Roman house orch 





This plays the show with fine aplomb. 


Wear. 


i) 


veteran ; 


Apelie, N. Y.. : 7 

Buddy Bowser, Cookies (3), 
Charlie & Ray, Billy Mason, Andre 
Williams, Schoolboys (5), Little 
Richard & Band (11). 

Apollo stage this week is clut- 
tered with too many kids with too 
little talent, only merit to this rock 
’n’- roll headquarters -being pre- 
cocity, which is of limited durabil- 
ity. However, apart from, the juve- 
nile acts, Billy Mason and The 
Schoolboys, the session is sufficient 
to meet the vaudery’s needs over 
a short haul. 

After the standard band opener, 
ibatoned by Little Richard’s un- 
billed stand-in, and a short, un- 
impressive spiel by emcee Buddy 
Bowser, the Cookies, three person- 
able and attractive femmes, per- 
form an infectious songalog, de- 
pending heavily on a blend of 
mambo, cha cha cha and ré&r. 
Charlie & Ray—three years ago 
they were Apollo amateur night 
winners—continue as big faves. 
In the act succeeding the Cookies, 
the boys demonstrate topnotch 
songability. They always had a cer- 
tain amount of interest by play- 
ing it limp-wristed, but they’re 
emphasizing the point nowadays. 
It’s okay to capitalize on swish rou- 
tining; as a matter of fact, it gets 
’em more than their normal share 
of laughter, but sometimes they 
go too far (as in the necking scene 
with a recalcitrant sideman). 


Billy Mason receives a New Act 
once-over. Andre Williams, after 
another band filler, delivers a talk- 
ing routine, “Baconfat,” and then 
switches pace with a slightly more 
lyrical “Drunk As I Could Be.” 
Not blessed with much of a voice 
box, the lanky performer nonethe- 
less communicates favorably and 
with all the affectations of rock 
’n’ roll down pat. The Schoolboys 
take over next and, as indicated, 
the chief value is novelty. They’re 
awkward imitations of their elders 
during their two songs. Little Rich- 
ard winds it up. Raucous, un- 
inhibited and wild-haired, he slugs 
out a quintet of noisy ditties, some 
at the piano, but all with his 10 
musicians in support. Art. 
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|New Frontier, Las Vegas 
| don’t ditto the bits Gone by Miss 
|Gray and Shawn. Management 
| wisely soft-pedals_ the 
original title 
has been reduced by 50% on the 
marquee), as Miss Havoc, unlike 
Miss Gray, doesn’t do Porter songs. 
Lester’s antics, like Shawn's, also 
have zero to do with Porter. 





been done by her elsewhere, but 
| because she presents them to- 
| gether for the first time here, the 
package could be billed as a new 
act. Heavy on magnification of the 
gaslight era type of terps & chirps, 
she aims at pleasing the nostalgia 
worshippers and hits the mark 
with most efforts. Despite the han- 


the wrong moments, 
with “I Don’t’Care,” and lent effec- 
tive pathos to the_ tear-jerker, 
“One For the Road.” Appropriate 
laugh-provoking is injected by her 
competent accompanist at the key- 
board, frozen-faced Skippy Red- 
wine. : 

Buddy Lester is fast with the 
hep school of comedy, and rarely 
(loses his enthusiastic audience. 
| When this happens, the enthusiasm 
is heightened — by 


| His w.k. routine with assorted hats 
| keeps. the yocks coming rapidly; 
Okay songs & dances added to a 
|funny trumpet exchange with the 
| regular orch tooter, Bitsy Mullins, 
keep the levity high. 

The plush “Begin the Beguine” 
production with Saily Forrest and 
George Chakiris as the excellent 
held over, inundating 
the 90-minute offering with an al- 
most overly expensive coat of rich 
icing. The skillful choreos of Alton 
show the boy & girl terpers (16) 
off to best advantage, Production 
singer-emcee Robert Kaye 
standout, and -shows vet savvy 
despite his youth. Once again, the 
hard-working Garwood Van and 
his orch (18) flawlessly backbone 
the entire spectacle. Show. shutters 
| Feb. 10. Duke. 


| dancers is 


Beverly Hills, Newport 
Newport, Ky., Jan. 22. 
Connee Boswell, Phil Foster, 
Donn Arden Dancers (10), -Don 
Chastain, Gardner Benedict. Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





Popularity of Connee Boswell 
with Greater . Cincinnati nitery- 
| goers has not suffered from her six- 
| year absence. Greeters at the open- 
jing of this northern Kentucky 





is a 5 4 
| Mary” role she played in “South | 


show’s | 
in this edition (it | 


swankery’s current  two-framer 
gave her an exceptionally warm 
reception. Welcomed ‘with the ace 
songstress is comic Phil Foster, in 
for his first time. 

Miss Boswell, charming in a 
pink-plumed white gown, gets full 
value from each of 11 ballads and 
bounce tunes over a 35-minute 
route. Included are numbers from 
her latest Decca album, the oldest 
“I'd Climb the Highest Mountain.” 
She makes a Sophie Tucker pro- 
duction of “Some of These Days,” 
rings the bell with “Young at 
Heart” and exits to the thunder of 
“Saints. Come Marching In.” One 
of the greatest touches of modern 
showmanship is the roller frame- 
work supporting Miss Boswell for 
her stage stints. Thé flowing gown 
conceals polio paralysis of her legs, 
unsuspected by her masterful use 
of hands, arms and facial dramatics 
in giving life to numbers, 

A smooth worker, tuxed Phil Fos- 
ter makes with upside-down talk, 
most of it tog! suggestive, in 
keeping with his billing of Brook- 
lyn’s Ambassador to the U.S.A. His 
patter, dealing with oddities of life, 
creates constant ripples of titters. 
A 10-minute piece of business with 
a couple recruited from the ring- 
side may well be dropped frem the 
too-long half-hour routine. 

Chorus of Donn.Arden lovelies, 
with Don Chastain as singing em- 
cee, contributes two splendid ses- 
sions. Backing of Gardner Bene- 
dict’s combo continues socko. Ethel 
Smith headlines the show due 
Feb. 1. Koll. 


Statler-Hilten, Dallas 
Dallas, Jan. 25. 

Dan Rowan & Dick Martin, Bob 
Cross Orch (12); $2-$2.50 cover. 





New comedy team of Rowan & 
Martin no longer can be termed a 
“rising comic duo” as far as their 
local fans are concerned. They're 
on top now, and proved it by cap- 
turing a capacity crowd at their 
Empire Reem opening Thursday 
(24). After their opener, vocal duet 
of “It’s Great to Be Here,” brace 


a Las Vegas 
- Vegas, Jan, 22. 

- Allan Jones, *Kodell’ Johos & 
Bogyo (2), Barney Rawlings, Thun- 


derbird Dancers (8), Al Jahns 
Orch (12); $2 minimum. 





Allan Jones returns to the 
Navajo Room accentuating his bi 
voice with seemingly new-foun 
verve. Toplining a three-week 
opus, Jones tunes up a repertoire 
containing many fresh notes amon 
his w.k. standards.” He kicks of 
with a spright “Song In My Heart,” 
a haunting “Two Lost Worlds” and 
then belts an operatic area sans 
mike to instantly provoke long sal- 
vos. One'of his new bits is his 
caress, of a torch ballad via prop 
telephone to a recorded femme 
answer. 


Another fresh touch sees Jones 
intro. his 19-year-old son, Allan Jr., 
who shows off an inate vocal cali- 
bre that, with the proper tutoring, 
could be developed into a hand- 
some voiee. Lad sings “On. The 
Street Where You Live,” then duos 
with. his pop in a parody of “Que 
Sera Sera.” Jones Sr. returns to 
solo a Gershwin medley and his 
fave interpretation of “Madelon,” 
wrapping it up with his familiar 
“Donkey Serenade” once again 
paging his sprig for a father-son 

uo. - 


Offbeat magico of Kodell adds 
a certain charm to the show. He 
manipulates some w.k. flash tricks 
to cue hanky-panky mystics involv- 
ing the vanishings of a quintet of 
parakeets, all of it to eager re- 
sponse. 

Janos & Bogyo set the show off 
to a quick pace with their gymnas- 
tics. Gyros include some. nifty 
body intricacies. Thunderbird 
Girls flip open the curtain with a 
brisk, Tiller-climaxed opener, and 
dress up the stage in the finale 
with Jones. Barney Rawlings lends 
vocal interpretation to opening 
production and as usual capably 
emcees. Al Jahns orch is on its 
toes throughout to inject musical 
depth to the proceedings. Alan. 





of buffoons kept the room in an 


uproar. Club Creseendo, Houston 


out, starting with Martin’s vocal of | 
“Old Man River,” interspersed with 
Rowan’s’ grammatic 
Easy banter includes a beer drink- 
ing stunt by Martin, followed by a 
Shakespearean effort by Rowan 
with his partner as a _ ringside 
drunken heckler, Situation stuff 
scores heavily, and they add a 
mindreading bit that brings hefty 
mitting in their 35-minute stint. 
Throwaways such as Martin’s “you 
look like the guy who sold me a 
Kaiser” stave off any lull. The 
talented duo couldn’t get off with- 





Miss Havoc’s five numbers have | 


Diosa 
| Mandy Campo Orch; $5 food &| 
dicap of a wireless mike concealed | 


in her bra and which amplified at | 
she scored | 


out an encore. 

Bob Cross orch has scant show- 
backing to do, but has its big in- 
ning, per usual, at terp time, filling 
| the flsor for dansapation. Bark. 


| Empress, Miami Beach 
Miami Beach, Jan. 25. 
Costello, ~Don Casino, 


beverage minimum. 





The intimate Regency Room in 
| this oceanfronter provides a high- 
| ly suitable setting for the energetic 


| qualities and talents of Diosa Cos- | 


| tello, who clicked in its preeincts 
| last season, Her return is in line 
| with attempt of manager Jack 
| Parker to get the triangle layout 
|into the running against -the| 


| tough hotel-cafe competition, with 


Mickey Katz the only. performer 


; 
| 
| since season booking inception to 


quick quips | 
| ready-made for such inattention. | 


| of patronage for the room. 
| did 


| 
j 


|and special material concepts that 
| add up as a well-balanced workout 
|of her talents. 


| big’ payoff, 





rack up a profit. 

Miss Costello should help-in bui'd 
She 
well, as noted last season, and 
in this outing sets up a smartly | 
devised book of American, latino 


The frenetic style 
is applied to a new and potent 
Cubano theme, of which she could 
add more. Most of her catalog is 
in the American idiom—her ‘salute 
to Puerto Rico and its part as a 
U. S. possession; comedy approach 
on niales in tune-tales and, for the | 
her in-costume and 
makeup reprise on the “Bloody 


Pacific,” with solid assist from Don | 
Casino. :It- adds up to a divertified | 
40-minute compote that captures | 
tabler . appreciation. 

On his’ own, Casino:sets:up a 
well-versed collection of currents, 
applying warm pipings to the 
lyric lines, hewing to clear spell- 
out of the wordage and adding col- 
or via artful shadings. He’s a hand- 
some tunster who looks ripe for a 
recording .click, as well as. tv 
guesters. - 

Mandy Campo and his crew back 
show matters in smooth fashion, 
with maetsro introing in fractured 
English that is amusing and effec- 
tive. Layout is in for two weeks | 
with Mickey Katz returning Feb. 7. | 

Lary. 





corrections. | 


|. SurfRider 


New material is clean through- | Houston, Jan. 22. 


Mimi Hines & Phil Ford, Jose 
Ortiz Orch (5) with Jackie Moore; 
$3 minimum Sat. 





Some comedians are born funny; 
| others make themselves that way. 
Mimi Hines & Phil Ford, husband- 
wife combo, belong in first cate- 
gory. They bill themselves as “a 
very successful unknown act,” a tag 
they’ve written in six years of club 
dates. But if their Club Crescendo 
date here is an indication, the “un” 
won't be stuck to the “unknown” 
for long. 

Comics’ elastic wares, . which 
stretched to 45 minutes for a light 
house night caught, include every- 
thing but tumbling. Act shoves off 
with solid tooting clarinet (on some 
nights it’s a flute) paired with war- 
bling of “Tenderly.” Mood quickly 
changes with puckish spoof of 
tune. It’s a riot. Aud mitts heavily 
for both versions, plus -“You Must 
Have Been a Beautiful Baby,” and 
| buck & wing “Oh What -A Thrill I 





| Get From Vaudeville.” Between 
piping, twosome toss. cornball 
jokes, but somehow make them 


|-bounce high. Lots of other -paro- 
| dies, terps, and pieces de resistance 
literary satires, one on an English 
film and the other of child’s tale, 
“The Princess and the Frog.” 
These and some skits are prime 
clicks, Good feature of material is 
absence of dirt; entire act could. go 
before tv cameras with little trim- 
ming—an asset at Crescendo where 
heavy sexo doesn’t always go with 
family trade. 

Jackie Moore, 17-year-old thrush, 
does commendable opener, “Ba- 
nana Boat,” for good mitting. Jose 
Ortiz offers usual strong backing. 
Hines & Ford stay to Jan. 29; Mu- 
sical Wades (5) to follow. Burt. 


SurfRider, Waikiki 
Honolulu, Jan. 19. 

The. Starr-Kings (2): no cover 
or minimum. 

Real good, this tuneful twosome, 
and if anybody can establish the 
Hotel’s Captain Cook 
Room as a genuine draw; this com- 
bo may turn the trick. . | 

Bill Starr plays accordion and 
Morry King the violin and they 


|seem to be having a ball as they 


stroll from table to table pitching 
tunes of all tempos. They’re on 
nightly except Wednesdays in a 
room that hitherto has specialized 
in solo pianists, and already they’re 
luring repeat biz, an encouraging 
sign. Room itself has seldom been 
out of the “problem” class, but this 
zestful, cheerful team may turn it 
into a real draw. 

Lads were last here with Bob 
Crosby’s band during World War 
II, when barbed wire was strung 
the length of Waikiki beach. Lots 
of changes since then, ae 

yr alt. 
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VARIETY BILLS 


Letter in parentheses indicates circuit: (1) Independent; (L) Leew; (M) Mess; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tiveli; (W) Warner 














NEW YORK CITY 


Music Hall (R) 31 Palace (P) 3¢ 


Symphonettes 
Bob Williams S & P Parks 
Jack Beaber Roy Benson 
Carol Wilder _— 2 ee * 
gmea arkha 
Rockettes Cavaliers 
Corps de Ballet Larry Best 
Raymond Page Ore }L & J Anders 
AUSTRALIA 
MELBOURNE Jack O’Dowd 
Tivoli (tT) 4 Wilbur Wheeler 
Richard Hearne Fiat Tops 
Julia 2 Randows 
Nicolas Darvas Bowery Piano 4 
Lane Bros. ADELAIDE 
Ross & La Pierre ' Royal (T) 4 
Bob " ? Katherine Dunham 
The bins o. 
Billy Banks PRINCESS 
Alwyn Leckie Meibourne (T) 4 


Frank Ward 
Daniel Davey 
Lewis Jacob 


{T) 4 
George Wallace 
Maurice Célleano 
Jim Gerald 
Jennie Howard 
Queenie Paul 
Millie Hansen 
Morry Barling 
Vegsy Mortimer 
Jandy 

Tony Moynihan 
Brenda Charles 
Ceorge Nichols 


Philip Stainton 
Richard Beynon 
Nicolette Bernard 
Percy Marmont 
Noel Howlett 
Heath Joyce 
Margaret Wolfit 
Brian Barrie 
Frank Taylor 
Arthur Whitehead 
Gerald Duggan 
James Doone 
Frank Wilson 
Lily Moore 
Stewart Fineh 
Carole Taylor 
Keith Johns 


BRITAIN 


Sally Logan 
Jimmy Neil 
Anna Mac 
Johnnie Mack 
Jack Haynes 





CHELSEA 
Palace (1) 28 
Terry Scott 
Baker & Douglas 
Roma Dale 


Hugh Lloyd LONDON 
Bob Dale Hippodrome (M) 
Fraser Hayes 4 Dave King 


Rey & Ronji 
E & J Websier 
Chelsea Dance Co, 


Shani Wallis 
Andrea Dancers 
Jones & Arnold 


Lovelies ine a 
Jimmy ee 
Eee U eS te | Metropolitan (1) 28 


Anne Shelton 
Dowie & Cane 
Don Fox 
Jerry Harris 
Billie Wyner 
Tommy Locky 


Jack Anthony 
Duncan Macrae 
Murray & Maidie 
Robert Wilson 
Alex Don 

D & D Remy 





lan 
Clarkson & Leslie | O'Keefe Bros. & A 
Will Starr | NOTTINGHAM 
ag | Empire (M) 28 
Beriha Ricardo | David Whitfield 
Belles & Beaux ava ates 
Lane 2 


FINSBURY PARK | Bil] Waddington 
Empire (M) 28 |] & P Derrick 
Eddie Calvert Freddie Harrison 
Botandos Frances Duncan 











' 
} 
Freddie Sales | Alexander’s Dogs 
Kordites | Allan & ,Steve | 
Elites | PRINCE OF WALES | 
3 Brittons j (M) 28 
Gerry Brereton | Winifred Atwell 
Billy Stutt | Terry Thomas 
GLASGOW +David Hughes 
Empire (M) 28 | Bill Maynard 
Denny Willis | Channing Pollock 
Bobby MacLeod | Hall 
Dave Willis & Bd. Norman & [add 
Latona Skylons 
Graham & Chadel | Brazilianos 
Jo, Jac & Joni '3 Kims 
Cabaret Bills 
NEW YORK CITY 
Bon Seir Hotel Statier 
Tony & Eddie | Ray McKinley Orc 
Kaye Ballard | Latin Quarter 
Joey Carter Moore & Lessy 
Jimmie Daniels | Isabel & Miguel 
Three Flames | Georgia Heed 
Bruce Kirby | Kitty Dolan 
Warren Vaughan Billy Fellows 
Bive Angel | Carmen Phillips 
T C Jones Trio Cottas 
Bea Arthur } Syncopated Waters 
Will Holt 'Jo Lombardi Ore 
Martha Davis |B Harlowe Orc 
& Spouse Hotel Plaza 
Jimmy Lyons 3 Lillian Roth 
Chardas 


led Straeter 
Mark Monte 


Lill Le Reuban Bieu 
Bela Babai Ore Judy Tyler 


Anny Kapitanny 


Tibor Rakossy Irwin Corey 

alle 8 Cindy & Lindy 
ick Mar Neighbors 
Chateau Madrid a 


Norman Paris 3 
Harry Noble 

Park Sheraton 
Mimi Warren 
Jose Melis 
Spark Thurman 
Town & Country 


Mario Escudero 

Ada Cavallo 

Nola Pardi 

Los Majos 

Al Castellanos Ore 

Luis Ortiz Ore 
Copacabene 





A Platters 
Pearl Bailey Morty Gunty 
Condos & Brandow | Barbara & Mansell 
Dorianne Gray | Burnell Dancers 
Ron Beatty Ned Harvey Ore 


Kathi Dean 


: Pupi Campo Ore 
Michael Durso Ore ° 


Twe Guitars 


— — ; Kostya Poliansky 
Nancy Leigh {Dolores Dauphine 
Roy Stuart Leonid Lugovsky 
Ne. 1 Fifth Ave | Bugene & Sonya 
Bob Downey Andrei Hamshay 
Harold Fonville Viennese Lantern 
Hetel Ambassader | Monica Boyar 


Dean Sheldon 
Ernest Schoen Ore 
Harold Sandler 


Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 


Quintero Rhumbas | Paul Mann 
Hetel Biltmere Village Barn 
Eddie Lane Orc Belle Carroll 


Hotel Pierre 
Lilo 
Stanley Melba Ore 
Alan Logan Ore 
Joan Pishop 
Joseph Sudy 

Hotel Reoesevel? 
Guy Lombardo 

Hetel Taf? 

Vincent Lopez Ore 

Hotel St, Regis 


Johnny Gilbert 
Jack Wallace 
Danny Davis Ore 
Larry McMahon 
Piute Pete 
Irving Harris 
Village Vanguard 
Abbey Lincoln 
Mae Barnes 
C Williams Trio 
Waldorf-Asteria 





Doretta Morrow Lena Horne 
Milt Shaw Ore Emil Coleman Ore 
Ray Bari Ore Mischa Borr Ore 
CHICAGO 

Black Orchid | Lord Christo 
Metlo Larks | Priscilla Hood 
Jimmy Ames | Maraca King & 
Johnnie Janis } Tijuana 

Bive Angel ‘Lady Alina 
“Calypso Tropi- | Al D’Laey Ore 

cana” | Bive Note 
Jennifer Marshall ‘Oscar Peterson 


Rolf Kuhn (4) 
Chez Paree 

Liberace 

Jean Fenn 

George Liberace 
Symphony 

| Cloister inn 

| Al elietto (6) 

Lucy Reed 

Conrad Hilton 

“Skating Memories” 


Boyers (2) 
Clifford Guest 
Colstons (2) 
Karen 

Jo Ann McGowan - 
Bill Christopher 
Paul Gibben 
Naomi Wold 
“¢ ” Clark 
| Ann Cucksey 
Encores (4) 


Ambassador hotel 
Connie Russell 
Orrin Tucker Ore 
Baer of Music 
Mae Williams 
Oscar Cartier 
Felix De Cola 
Jerry Linden Ore 
Bandbox 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bailey Trio 
} Ciro’s 
| Frances Faye 
‘Trio Bassie 
Geri Galian Ore 











Frankie Masters Orc 
Boulevardears & 
Dons (12) 
Oreke Hotei 
Copetee Chantel 
ate eof Horn 
Theodore Bikel 
Jo Mapes 
Odetta 
London House 


| Barbara Carroll 
| Ahmad Jamal (3) 


Mister Kelly's 
Anita O’Day 
Mort Sahl 
Harry Slottag (3) 
Marx & Frigv 
Frank D’Rone 

Paimer House 
Nelson Eddy 
Gale Sherwood 
Mr. Ballentine 
Susanne & Escorts 


LOS ANGELES 


Felix Martinique Ore 
Crescendo 
Gail Robbins 
Marshall & Farrell 
Ray Toland Ore 
interlude 
Sy'via Syms 
i Babasin Qtt, 
Mocambo 
Allan Jones 
Frankie Sands Trio 
Paul Hebert Ore 
Moulin Rouge 
De Castro Sis (3) 
Three Rebertes 
Wiere Bros. (3) 
Statier Motel 
Morey Amsterdam 
L & Roberts 
Lois Ray 
Eddy Bergman Ore 


LAS VEGAS 


Desert inn 


Jimmy Durante 


28 Eddie Jackson 


| Jack Roth 
Jules Buffano 
Jackie Barnett 
| Queti Clavijo 
| Art Johnson 
{Donn Arden Dnecrs 
| Carlton Hayes Ore 
Dunes 
Minsky Goes to 
Paris 
Lucky Henry Ore 
El Cortez 
| Peggy Ryan 
| Ray McDonald 
Stuart Allen 
Cirquettes 
Sterling Young Ore 
|; El Rancho Vegas 
Shirley Bassey 
Larry Daniels 
Lili St. Cyr 
El Rancho Ore 
| Renee Molnar Dncrs 
Flamingo 
Anna Maria Alber- 
ghetti 
Alan King 
Little Buck 
Flamingoettes 
Lou Basil Ore 
Fremont Hotel 
Genie Stone 
Cortez & Boyer 
'4 Gems 
| Sammy 





Blank Ore 
Golden Nugget 
| Harry Ranch 
| Hank Penny 
{Sue Thompson 
Jig Adams 
Hacienda 
Romano 
Jeffries 
| Joe Graydon 
Bruce Davis 
New Frontier 
“Salute To Cole 
Porter” 


' 
Tony 
| Fran 


| 





| 


Dolores Gray 

Dick Shawn 

Sally Forrest 
George Chikaris 
Robert Kaye 
Venus Starlets 
Garwood Van Ore 


Riviera 

Geo. White’s 
“Seandals of °57 

Ray Sinatra Ore 

Sahara 
Xavier Cugat 
Abbe Lane 
Harvey Stone 
Kirby Stone 
SaHarem Dncrs 
Cee Davidson Ore 

Sands 


| Jerry Lewis 


| 
} 
} 
| 
| 
| 


| 
| 


| Gari 


| Mike Werner 


i 


| 


} 


Judy Scott 

Copa Girls 

Antonio Morelli Ore 

Showboat 

Sonny Mars 

Chili Bon Bon 

Camille 

: Nelson 

Showboat Girls 

Ore 
Silver Slipper 

French Folies 

Hank Henry 

Jacqueline Fontaine 

Sparky Kaye 

Cliff & Judy Ferre 

Mac Dennison 

Jimmie Cavanaugh 

Slipperettes 

G. Redman Ore 
Thunderbird 

The Four Lads 

Allan Jones 

Kodell 

Janos & Bogye 

Danny Crystal 

Lou Wills, Jr. 

rhunderbird 

Al Jahns Ore 

Dukes of Dixieland 


Dners 


MIAMI-MIAMI BEACH 


Americana 
Tony Bennett 
Johnny Puleo 
Harmonica Rascals 
The Abbotts 
Joe Reichman Ore 
Dave Lester Ore 

Bar of Music 
Bill Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Jules De Salvo 

Chateau 
| Peter Woods 
Luke Salem 
Rick Allen 
San Kanez Ore 

Cetton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gaines 
George Kirby 
) Joe Chisholm 
Anjoel Trio 
Dancers 
Clark 
Miller 


Savar 
Michelle 
Norma 
Orioles 


Dera 


Di Lide 
Pupi Campo Ore 
Bea Kalmus 
| Jackie Kane 
Caney Orc 
Gustavo Dancers 
Eden Rec 
Joe E. Lewis 
Roberta Sherwood 
Mario & Floria 
Mal Malkin Ore 
Chuey Reyes Ore 
Buddy Greco Ore 
Empress 
Diosa Costello 
Don Casino 
Mandy Campo Ore 
Fentainebieay 
Jerry Lewis 
The Aristocrats 
Georgine Darcy 
Al Navarro Orc 
Sacasas Ore 
Latin Quarter 
Ziegfeld Follies 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Lynn Christie 
Leon & Eddie's 
Can-Can Girls 
Toni Rave 
Bubbles Parlene 





Trepicana 
j Nat King Cole 


| 
' 
j 
| 


| Billy 





Denise 
Atonma 

Monte Carle 
Fran Warren 
Allen & DeWood 
Leonard Young 
Sid Tucker Ore 
Murray Franktin’s 
Roy Sedley 
Don Rickles 
Dick Haviland 
Linda Bishop 
Murray Franklin 
Mitchell 
Bernard 
Nautilus 
Diahann Carroll 
Michel Rosenberg 
Antone & Ina 
Syd Stanley Ore 
Sans Souci Hotel 
Larry K. Nixon 
Bobby Breen 
Freddy Calo Ore 

Piace Pigalle 
BS Pully 
Dixie Evans 
French Follies 

Seville 


Eddie 


| Charlie Farrell 


Eddie Barefield Orc | 


| Mickey Gentile 


Tommy Ryan 

Johnny Silvers Orc 

Rey Mambo Orc 
Saxony 


| Pagoda Revue 
i Charlie Spivak Orc 


Cortes Orc 
Roney Piaza 
Calypso Eddie 
Juliette Robbins 
Serge Valdez Ore 
5 O’Cleck 
Sherry Britton 
Tommy Raft 
Al Gelden 
Parisian Rev 
Thunderbird 
The Kentones 
Dick Sterling 
Rip Taylor 
Rey Mambo Orc 
Vagabends 
Vagabonds 
Frank Fontaine 
The Petticoats 
Danny Stanton 
Danny Rogers 
The McCormicks 
Frank Linale Ore 
Versailles 
Alan Gale 
The  Haggetts 
Bill Shirley 
Arnold Dover 





Teddy King Ore 


HAVANA 


Harmonics 
Miguel Herero 


Gloria & Rolande Carmelita Vasquez 





Carmela Reyes Vietor Alvarez 
Ruffinos Ore 
Elsa al 
Ramon Calzadilla Edith Piaf 
Paulina Alverez Fajardo Ore 
S Suarez Casino Playa Orc 
A Romeuw Ora Nacional 
Sans Souci . Marguerite Piazza 
Robert Merrill Malagon Sisters 
nia Calero W. Reyes Ore 
RENO 
Golden | i , povenmite 
| s 
The Jesters ‘Trio Bassi 


Lewis & Sanchez 


Tommy Wonder 
Mapes Skyroom 


| Margaret Banks 
Starlets 


| Merry Macs © Bil) Clifford Ore 
Bobby Brandt Holiday Hotel 
Skylets 'Jan Stewart Trio 





'Kd Fitzpatrick Ore | Tattle Tales 














“Atlee’s Canadian Flop 


=e Continued from page 1 


der the auspices of the Theatre 
| Guild of Canada. 


Lecture tour is being condueted 
‘by W. Colston Leigh Inc., New 
| York, with Estelle Craig handling 
the Toronto end and losing out on 
newspaper advertising, printing, 
etc. 

Attlee had“an audience of 1,200 
at Belle Vernon, Pa., on Thursday 
night (24) but lack of Canadian 
listeners created a fiasco, this am- 
plified by Attlee’s uncooperative 
and curt treatment of press con- 
ferences when Toronto newspaper 
people had been summoned for an 
early morning interview and been 
upbraided for asking “silly ques- 
tions.” This also followed Attlee’s 
distant attitude to audiences in the 
question-and-answer period  sup- 


addresses. 

Massey Hall cancellation on 
“Today’s World” talk was part of 
Attlee’s three-weeks’ North Ameri- 
can tour, with the evasive Attlee 
reportedly insulting the press in 
New York, Chicago, etc. in his 





| colorless “Quiet Man”. behavior | 


and refrigerated 


|; answers. 


The Word Slowed 


Continued from 














nn pease 3 a 


| beaucoup business has been lost 
| because lack of public knowledge 
| about upcoming pictures. 
| Sindlinger, a frequent 
| at exhibitor meetings, told the Al- 
|lied delegates that his company’s 
| Studies show that every week since 
| last October more than 100,600,000 

different people watched films at 
| least once a week—either at the- 


posed to follow other out-of-town | 


| 
| 








New 





Acts 








| BILLY FELLOWS 


Comedy, Songs, Piano 
20 Mins, : 
Latin Quarter, N. Y. 

Billy Fellows, making his first 
outing at the Latin Quarter, has 
the potential to hit the bigtime as 
a headliner. He appears a natural 
for major nitery dates and for tele- 
vision, On the basis of his perform- 
ance at Lou Walters’ emporium 
and the audience’s reception, it 
appears a good bet that Fellows 


| will be an important night club 
‘name in the not too distant future. 





rT 


! 


“no comment” | 
i 


| 


| 


| he'll continue to do it 


Although billed as “a new young 
comedian,” Fellows is more than 
that. Lad, apparently in his mid- 
20s, is an entertainer and all that 
the word encompasses, He can do 
many things—sing, move with the 
grace of a dancer, play the piano 
and guitar, and impersonate. And 
he does them all well. Perhaps the 
best description of his ability is 
that his talent closely resembles 
that of Sammy Davis Jr. 

For a performer who has been 
in show biz for only two years 
(that’s what Fellows says on the 
LQ floor), he shows exceptional 
confidence and class. There is even 
a degree of brashness in his per- 
formance. His manipulation of the 
microphone (from floor to hand- 
mike) is in itself a special knack 
displaying excellent timing and 
dexterity. 

On the 88, he shifts easily from 
rock 'n’ roll to classical. He em- 
ploys a novelty gimmick via the 
use of fluorescent gloves. He clicks 
most successfully with his takeoffs 
on Johnnie Ray doing a rock ‘n’ 
roll number, Sammy Davis Jr. sing- 
ing “Black Magic,” and Elvis Pres- 


‘ley singing and gyrating “Hound 


Dog.” Latter wins him his biggest 
mitting. 


Fellows, a New Englander, prac- | 


tically steals the show at the Latin 
Quarter this session. It looks like 


quent engagements. Holl. 


VIVIAN COOK 


| Dancing 


speaker | 


| aires and/or on television. The lat- | 
|est compilation, he said, indicated | 


that 45,000,000 see films each day 
| —5,000,000 see them in theatres 


11 Mins. 
Bronzo’s Supper Club, Worcester 

A long-stemmed beauty, Vivian 
Cook amply 
wardrobe and exudes a warm per- 
sonality. Her terping is in the 
modern idiom. 

Opens with a breezy satire of 
stripteasers to. the music of “Bad 
Girl” and follows with a _ socko 
“Heat Wave.” She winds up her 
turn with a Spanish bit featuring 
cape twirling embellished with a 


| stroblite effect for good results. 


and 45,000,000 see them on tele- | 


vision. 
Depth studies, Sindlinger point- 


ed out, indicate “that watching the 
new-Old features on 


theatres.” 

Sindlinger staunchly contended 
that “there is a ready audience for 
| motion pictures” and that 
| than elosing theatres the industry 
| actually needs more in the proper 
places. 





WY. Gas 


Continued from page 49 








party of four 
Goodman 


in. 
Miss 


comes 
succeeds Horne. 
fice hit of the Pierre’s 
Reservations have also been ex- 
tremely difficult for that room. 

Also doing business in the upper 
brackets is the Latin Quarter, 
which hasn’t splurged too heavily 
}on headliners. The spot 
| this week with a new show, which 
| has also perked up additional inter- 
| est in the cafe. 





One of the surprises this year is 
the booming biz in the small rooms. 
Aside from the perennials, the 
Blue Angel and Le Ruban Bleu, 
which are getting a healthy quota 
of business, spots such as the Red 
Carpet; with Bobby. Short, have 
the ropes up consistently. The 
Jamaican Room is also hitting a 
healthy stride, as are the myriad 
calypso rooms springing up around 
New York. Le Cupidon unveiled 
Friday (25) with a Caribe policy. 

Undoubtedly, the present 
strength of the larger spots is be- 
ing attributed to the concentration 
of hot boxoffice names in New 
York at this time. Bonifaces have 
long believed that the more hot at- 
tractions in New York, the better 
it is for the entire industry, since 
it creates the kind of interest that 
makes people desert the television 
sets. 





season, | 


Lee. 


BILLY MASON 


| Apollo recently as a 
'a Canadian 
Rhythm Jesters, does it solo this | 


rather | : 
| slurring 


| stood. 
} that he 


Songs 


television is | & Mins: 
. - “ - e | J ll . N.Y. 
whetting the public’s appetite to | Apollo 


see the newer pictures playing at | 


Billy Mason, a 
of about 12 who appeared at the 
member of 
group known as the 
time around. Kid exaggerates the 
idiom which is rock ‘n’ 
roll till he can hardly be under- 
And it’s not to his credit 


what with his jerky body motions 
—of the older scat singers in the 
field. 


Whole turn is based on its novel- | 
ty. The lad has a fair just-past-the- | 


| soprano-stage voice that he may be 


Benny | 


} 


Lilo proved the first major boxof- | 


| 


preemed | 


able to cultivate if he doesn’t waste 
his time developing the gimmicks. 
Art. 


BILLY ALBERT & 
ARDREY SISTERS 
Song and Dance 
28 Mins. 
Club One-Two, Toronto 

After a six-months’ rehearsal 
stint, Billy Albert, former 
baritone singer of The Rover Boys, 
together with Sally and Molly 
Ardrey, are breaking in a 
partnership act at the posh Club 
One-Two here. Girls were latterly 


iin the line at the Copacabana, N. Y.., 





| and 


doing song-and-dance 
act step-outs at the bistro. 

Fresh and youthful in the new 
faces formula, they bound on for a 
bouncy “Mutual Admiration So- 
ciety” in which the trio shows it’s 
plenty hep on song salesmanship 
and ballet training. Group later 
scores With its energetic ‘Moun- 
tain Music” medley. This has Al- 
bert on the fiddle and the Ardrey 
Sisters for a hefty hoe-down, com- 
plete with a Patience and Prudence 
takeoff, an Elvis Presley satire by 
Albert, and an acrobatic dance 
finale to the girls’ yodelling for a 
terrif reception. 

Albert, with guitar, does an 
“Over the Rainbow” to fine dra- 
matic effect and hep returns from 
the customers, with the Ardrey Sis- 
ters also registering on their “I'm 
Going te Write Myself a Letter,” 


at subse- | 


fills an eye-catching | 


handsome ofay 


seems like a caricature— | 


lead | 


new | 


sister | 


Also for customer kudos is trio’s 
medley of “My Fair Lady” hits. 
On cleanly freshness and youth- 
ful vigor, _ costuming and swift- 
paced delivery, Billy Albert and 
the Ardrey Sisters, on this break- 
in, stack as a new act suitable for 
any entertainment media. 
McStay. 


| 
| 


TOMMY STEELE 
Song, Guitar 

20 mins. 

Cafe de Paris, London 

In a professional career of about 
four months-Tommy Steele rates 
his second New Act review. First 
appraised as headliner in a vaude 
layout, he is now star of this swank 
night spot. 

Steele, a youth who comes from 
the London suburbs, is Britain's 
best known rock 'n’ roll exponent. 
He works with a quartet of musi- 
cians who give the virile-type back- 
ing his act demands. It’s noisy, 
vivacious and spirited—but as en- 
tertainment in a room of this cal- 
ibre it inevitably raises doubts. 

Admittedly, the Cafe de Paris 
has shown enterprise in making 
this two-week booking, which is a 
strong switch from the name talent 
it’s employed in the past. Further, 
there’s no doubt that the r & r 
idiom has its appeal among all 
classes, including the cafe society 
set who frequent the room. 

It’s hard to assess Steele’s per- 
furmance fairly as the mike went 
dead at the beginning of his act 
and it was some minutes before the 
defect was rectified. In the mean- 
time, he showed an admirable com- 
mand of the situation by a quick 
variation of the routine. 

Dressed in blue overalls and self- 
accompanied on the guitar, Steele 
'is without inhibitions on the floor 
and his infectious beat soon has a 
| hand-clapping response from the 
audience. His main weakness is a 
pronounced lack of clarity and, 
;}even with the mike fully restored, 
it is near impossible to decipher 
the words he is singing. 

Songalog is almost the same as 
that used in his vaude appearances, 
iineluding “Giddyop,” “Rock the 
iCave Man,” and “Green Door.” 
By far the best part of the show 
}153 at the end when, in lieu of the 
| traditional curtain number, Steele 
jand his quartet bang out a lively 
'reck ’n’ roll number for audience 
|duncing. It’s a highly professional 
| finish. Myro. 
| 


| Unit Review | 




















| 

Eddie Condon and 
| Humphrey Lyttelton 
(ST. ANDREWS, GLASGOW) 
Glasgow, Jan. 22. 

Eddie Condon and his boys had 
| the jazz addicts stomping and in- 
dulging in heavy mitting in this 
| 2,500-seater civic auditorium. The 
'Condon turn, prefaced by audi- 
ience’s knowledge of their person- 
nel and talents, lived up to the 
niche it has carved itself. 

British jazz group of Humphrey 
Lyttelton occupied the first seg- 
iment, setting the outfronters in re- 
|ceptive mood with “Joshua Fit The 


Battle of Jericho” and a_ well- 
|received “St. Louis Blues.” John 
| Picard’s trombone brought excel- 


lent returns. Lyttelton and group 
garnered warm handclaps_ for 
“Christpoher Columbus,” a recent 
waxing. 

| Outfit also scored with the Span- 
| ish-tinged “Rosebeams and Rice.” 
| Apart from Lyttelton on trumpet, 
| group, now in its eighth year, com- 
|prises Bruce Turner on alto sax, 
|} Johnny Parker on piano, Jim Bray 
on bass and Eddie Taylor on 
|drums. Cute offering that pleased 
was “Diga Diga Do.” But it was 
deadpan, blase Condon and his an- 
tics that the juves mainly wanted 
after paying top of $2, heavy for 
| this part of the U. K. On for fully 
an hour, he didn’t let them down, 
either in musicianship of his en- 
|tourage or in humor of his stage 
control. 

Pre-publicized for his  liquor- 
addiction gimmick, he had swift re- 
tort for outfronter in gallery who 
shouted to him to go get sober. 
Customers warmed to his lively, 
aggressive personality and dry hu- 
mor, and to the jazz of “Wild Bill” 
Davison, “Cutty” Uutshall on trom- 
bone, Robert Wilber on clarinet, 
Charles Schroeder at the ivories, 
Leonard Gaskin on bass and 
George Weitling on drums. Sar- 
donic jazz expert made a distinct 
impression with his offbeat style, 
winding in link-up with the Lyttel- 
ton group as they joined his own 
outfit onstage for finale spot. 

Condon ensemble is on 15-day 
trek through Scotland and England 
‘and due in Stoll Theatre, London, 
| Jan. 27. Gord. 
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At the Drop of a Hat 


London, Jan. 25. 
E. P. Clift & Jack Minster presentation 
of revue in two acts. Stars Michael 
Flanders, Donald Swann in their own 
lyrics and music. At Fortune Theatre, 
London, Jan. 24, °57; $2.20 top. 








An entertainment which the two 
co-authors, who also comprise the 
cast, describe as an “after-dinner 
farrago” would seem an unlikely 
er for a West End theatre. 

ut Michael Flanders and Donald 
Swann confound the sceptics with 
one of the most enjoyable intimate 
revues seen in London for a long 
time. The show is strictly for the 
chi-chi trade ard, in this very in- 
timate theatre, should be good for 
a modern run. With its modest 
overhead, it should almost certain- 
ly pay off. 

The stage is bare, apart from a 
few simple drapes and a piano. 
Donald Swann occupies the piano 
stool and provides all the accom- 
paniment. Michael Flanders, a 
eon victim, spends the evening 
n a wheelchair singing his own 
lyrics. 

The show succeeds as an off-beat 
entertainment, mainly on the qual- 
ity of Flanders’ lines and his out- 
standing personality as an enter- 
tainer. He has a faultless delivery 
and a shrewd wit, admirably har- 
nessed to a variety of topics. On 
politics, housing, championship ten- 
nis, and even hi-fi, his material 
rarely fails to get response. 


Swann, for his part, is a lively 
pianist who occasionally joins in 
the singing. He and Flanders work 
smoothly together and would be a 
cinch for any revue or sophisti- 
cated cabaret show. 

The current production was 
originally staged at a small club 
theatre and was picked up for 
West End presentation after get- 
ting rave notices there. Myro. 


No Laughing Matter 


London, Jan, 24. 
London Arts Theatre Committée presen- 
tation of comedy-drama in three acts by 
Armand Salacrou (translated from French 
by Lucienne Hillb. Stars Brenda Bruce. 
Staged by Peter Wood. At Arts Theatre 


Club, London, Jan. 23, °57. $1.50 top. 

Adelina Barbier ....... Brenda Bruce 
Gerard Barbier .. Peter Wyngarde 
Jean-Louis Deshayes ..... Paul Daneman 


Helene Donaldo ........... 
Lancelot Berenson ....... Alec McCowen 
a PS ee Se Gene Anderson 
Gillies Donaldo ........ Anthony Ireland 


Faith Brook 





Here is a breezy little sex com- 
edy with a tragic twist that leaves 
a biting edge to what would other- 
wise be just a marital romp with 
faithless wives and complacent hus- 
bands. 

“No Laughing Matter” translates 
better than most plays with a Gal- 
lic flavor and there are more amus- 
ing lines than situations, which 
tend to get over involved. It was a 
big hit in Paris and should please 
the sophisticated audiences of this 
club theatre, but much of its ease 
and charm might be lost in larger 
surroundings. 

_ Brenda Bruce, alternately seduc- 
tive and scheming, plays a petulant 
wife who runs off with a lover. 
Her disconsolate husband goes to 
with his bachelor 


friend and the lao‘ter’s mistress. 
who in turn has deserted her eld- | 
erly husband. So many lies are 
told by both women, even when | 
there is little to warrant deception, 
that the web of deceit is spun 
without final clarification. 

The wife finally goes back to her 
husband, but her lover of conven- 
fence is unable to bear life with- 
out her and shoots himself. The 


other couple separate. 

Faith Brook, as the worldly mis- 
tress, contrasts well with 
Bruce’s naive cunning as the wife 


Peter Wyngarde gives full rein to | 
the outraged feelings of her mate. | 


and Paul Daneman is consistently 
convincing both as friend and dis- 
illusioned lover. 

Anthony Ireland is smoothly cal- 
culating as the philosophic older 
husband and Alec McCowen gives 
a touching performance as the boy 
whose love proves false. Play is 
knowingly directed by: Peter Wood. 


A Leap in the Dark 
Dublin, Jan, 22. 


. Abbey Theatre Co. production of drama 
in three acts, by Hugh Leonard. 
Patrick Layde. Michael Hennessy, Thomas 
P. McKenna. Staged by Ria Mooney: set- 
ting, Tomas MacAnna. At Abbey Thea- 
tre, Dublin, Jan. 21, ’57. : 
Charlie Spencer .. Patrick Lavde 
Robert Spencer ; Eddie Golden 
Georgie Spencer ..Vineent Dowling 
= ee Eileen Crowe 
Stella Morrissey 
Denis Brody 
ae a 
Alfred Wilson .... 


Joan O’Hara 
.. Michael Hennessey 

Angela Newman 
Thomas P, McKenna 





A new and promising Abbey 
Theatre playwright, Hugh Leon- 
ard, emerges with this contempor- 
ary drama in a modern locale. He 
reveals a real sense of character 
and although he’s by no means a 
Sean O'’Casey (who is?), he has 
strong dramatic instinct. 

“A Leap in the Dark” is about 


a peace-loving businessman-playboy 
who hates the violence of extrem- 
ist cross-border raids in Northern 
Ireland. Complicating his situa- 
tion is his rambunctious father who 
dwells in the past when he was 
fighting against the British author- 
ities for Irish independence. 


The yarn occurs during a New 
Year’s Eve party which coincides 
with the pacifist’s birthday, with a 
gabby agitator trying to convert 
him and a more extreme radical 
demanding “justice.” The drama 
develops among these three char- 
acters, with incidental interruptions 
by other characters’ providing 
change of pace and thereby 
heightening the tension, The oc- 
easional loose ends and im- 
probable motiviations and action 
do not seriously mar the hate and 
fear of the conflict that creates ex- 
citement. 

Patrick Layde gives his best per- 
formance to date as the pacifist 
who, in his way, is as bitter as the 
extremists, and his single love 
scene with Joan O’Hara expres- 
sively contrasts with the violence 
of the characterizations of Thomas 
P. McKenna and Michael Hen- 
nessy as extremists. Eddie Golden 
is not quite so convincing as the 
aging patriot, but Eileen Crowe 
giays his sister with admirable 
warmth, 

Despite the possible limiting fac- 
tor of the Irish political subject 
matter, the thriller stacks up as a 
likely bet for production — 

ac. 


‘ 


Muekle Ade 


(Much Ado) 
Glasgow, Jan. 22. 

Glasgow Citizens’ Theatre presentation 
by arrangement with Edinburgh Gateway 
Co., of comedy in three acts, by Moray 
McLaren. Staged by Richard Mathews; 
setting, Nevil Dickin. At Citizens’ Thea- 
tre, Glasgow, Jan. 21, °57; $1.10 top. 
Angus Macnaughton...... Edward Waddy 
EL aaa John Grieve 
Elspeth C. Macfarlane.. Marjorie Thomson 
Mrs. Macnaughton....... Molly Urquhart 
Miss Jean Abercrombie... 
Ce SOON. ne cvcccts Dan Gaskell 
Rev. David Balfour....... Walter Carr 
Sir Andrew MacAndrews..Fulton Mackay 
Bill Auchenshuggle........ Harry Walker 
Lyndsay Tillicoultry....... Robert Baird 
Otis K. MacFadyen ...Peter Stuart-Smith 
Ishbel McClaurie............-. John Scott 
Gussie Crackenthorpe....Annette Crosbie 
Humphrey Shufflebottom....James Nairn 


Irene Sunters 





The celebrated Stone of Scone, 
which made world headlines sev- 
eral years ago after its grab from 
London’s Westminster Abbey, has 
been used by native author Moray 
McLaren as the springboard for a 
badly-sustained three-acter. The 
script has a few witty tilts at Scot 
trends, but is unlikely to set any 
heather afire. 

Edward Waddy is lifelike as a 
stubborn old farmer on whose land 
an alleged Stone of former Scot 
kings is dug up. He copes with an 
inrush of reporters, indie tv men 
and BBC reps, all anxious to paint 
a colorful picture to the world, and 
indulges in repetitive negatives as 





| 
Brenda 


Stars | 


| they seek to see and advertise the 
| supposedly historic find. 

The playwright has made recog- 
|nizable caricatures of the other 
| types, especially of a Glasgow 
|mewspaper reporter with a tough 
streak, an effeminite BBC news- 
easter, and a kilted American- 


the new Scot ITV. 

Fulton Mackay offers a subtle 
and locally-appreciated portrayal 
of a Scot government official from 
Edinburgh, steering a diplomatic 
course between nationalistic fer- 
vour and practicality. Joan Scott, 
tartan-clad as a Scot nationalist 


known as Queen of the Eaglets, | 


brings a gay flourish to her farci- 
cal role, and Marjorie Thomson is 
suitably fey as a semi-mad fortune- 
teller. 

The love scenes between Dan 
Gaskell and Irene Sunters are so 
long and saccharine they get laughs 
instead of the proper reaction. But 
two cameos of a visiting English 
nationalist pair are well done by 
Annette Crosbie and James Nairn, 

Richard Mathews has_ staged 
with pace, and the Nevil Dickin set 
of a Highland farmhouse is satis- 
factory. 


A Su Imagen y 
Semejanza 
(IN HIS IMAGE AND LIKENESS) 
Mexico City, Jan, 19. 
| Prométora de Espectaculos Artisticos 
production of comedy in three acts by 
Rafael Solana. Stars Raymond Gay, Guil- 
lermo Orea; introducing Lorraine Chanel; 
features Noe Murayama. Directed by Luis 
G. Basurto; scenery. David Anton. At 
Comedia Theatre, Mexico City, Jan. 18, 
"57 $.96 top. * 
SE. re Lorraine Chanel 
nO! ° sus dale bee R awe 04 Slee Guillermo Orea 
SD: + chs seas Uae 4d eeeieeee ee Ramon Gay 
ET ene Noe Murayama 


Mn -isca eae Rueben Zepeda Novelo 





Because of its heavy title audi- 
ences are likely to expect this 
frothy entry to be a weighty re- 
ligious drama. In reality, its a 
lightly scripted comedy which just 
|misses being a Noel Cowardish 
romp on a reverse Pygmalion 

(Continued on page 58) 





Slugged Wrong Guy 

A by-line mix-up last week 
evened the score between 
N. Y. Herald Tribune drama 
critic Walter F. Kerr and the 
paper’s dance reviewer Walter 
Terry. The latter's credit line 
and a “dance” category slug 
were erroneously placed over 
Kerr’s review of the Broadway 
revival of “Waiting for Godot,” 
which opened Jan, 21. The sit- 
uation was a reversal of a 
makeup error that had occured 
several seasons ago when 
Kerr’s by-line was carried over 
a Sadler’s Wells notice writ- 
ten by Terry. 

The initial reaction of some 
tradesters was that the Terry- 
terp angle was a tongue-in- 
cheek approach by the Trib 
to thé generally-regarded ob-. 
scure nature of “Godot.” 


Cuffo Study Of 
N. Y. State Arts 
Proposed in Bill 


Albany, Jan. 29. 

Creation of a temporary State 
commission to make a “compre- 
hensive” study and analysis of the 
cultural resources of New York 
State and all of its subdivisions, 
and to devise ways and means for 
the advancement, improvement and 
promotion of music, drama and 
the fine arts, as a post-war devel- 
opment, is proposed in a bill in- 
troduced by Assemblyman Bentley 
Kassal, Bronx Democrat and a new- 
comer to the Legislature. 

The detailed measure to achieve 
this enhancement of “American 
culture” calls for the appointment 
of a seven-member non-salaried 
commission five by the Governor, 
one by the president pro tem of 
the Senate and one by the speaker 
of the Assembly. The Governor 
would name the chairman; the com- 
mission, a vice chairman. 














spoken indie tv man representing | 


The commission would be re- 
|quired to make a-preliminary re- 
| port to the Governor and the Leg- 


lislature by Dec. 15, 1957, a final 
| report to both by February 1, 1958: 


It would function, with full powers 
of a legislative committee, any- 
where in the state, under an appro- 
priation of $25,000. 

Kassal’s bill proposes that the 
commission shall survey and com- 
pile an “informative inventory” of 
public and private institutions now 
and heretofore engaged within the 
State of New York in artistic and 
cultural activities including but 
not limited to “symphony orehes- 
tras, grand opera, operetta and 
| other forms of the lyric art; drama 
land the theatre; choral societies; 
ballet, painting, sculpture and al- 
|lied arts and crafts and the history 
|of such arts” as preserved by the 
|historical societies of the State. 
The Commission would “ascer- 
| tain the ability of such institutions 
|to fulfill their purposes and objec- 
itives, and the extent of their acti- 
|vities in the communities which 
they serve.” It would examine the 
“desirability and feasibility” of 
sponsoring additional 
cultural institutions in the political 
| subdivisions of the state, “in order 
lto supplement and further such 
| cultural activities.” 
| The commission likewise would 
|formulate plans and make recom- 
|mendations for the “expansion of 





non-profit | 





| existing facilities and activities,” to 


broaden and enlarge the audience, 


|to promote “public participation | 
| therein” and to extend to the peo- 
| ple of the state greater opportuni- | 
| ties for the “cultivation and enjoy- | 
iment of the artistic.” 





| New Scot Comedy Opens 
| In Edinburgh Feb. 18; 


Edinburgs, Jan. 22. 

A new Scot comedy, “MacHat- 
tie’s Hotel,” by Albert D. Mackie, 
is set for world preem at the Gate- 
way Theatre here Feb. 18. Mackie, 
author of several Scot domestic 
comedies, is a local freelance news- 
paper scribe and columnist. 

Comedy will replace “A Doll’s 
House,” originally skedded- for 
Feb. 18-March 2 period. This has 
been cancelled because of pacting 
of Rona Anderson, Scot actress, 
for “A Month of Sundays,” open-‘ 
ing in March. Miss Anderson was 
to have been featured in the Gate- 
way production of “Doll's House,” 





but has been released from her 
contract. 










Tallulah Bankhead, opening tonight (Wed 


¥ ~ 
= $s 


) in “Eugenia” at the Am- 


bassador Theatre, N.Y., gets a capsule profile of sorts in an article 
N. Y. Times drama editor Lewis Funke, in the current issue tals | 
of the sheet’s house organ, Times Talk. The piece, titled “Drama: All 
Work, No Play,” represents the paper’s legit staff of seven as having a 
tough assignment (that’s what it says). Sb ties oN 

The reference to the actress reads, “Miss Bankhead no longer ‘has 
her zoo, but she can still put on a circus. A few. months ago, after her 
appearance in “Streetcar Named Desire,’ we printed a letter from au- 
thor Tennessee Wililams. While trying, innocently, to praise her cour- 
age and her performances, he noted that she had been short of perfect 


in the play’s break-in in Miami. 


“Miss Bankhead was ready to rush into print—demanded the right, 
indeed—with a letter that practically said Mr. Williams was drunk. 
When we indicated that our lawyers would have to be consulted, Miss 


antee The Times against all suits. 


“This argument went on four hours. 


finally had her letter cleared and 


+} Bankhead challenged us to have the lawyers call her—she would guar- 


There were tears. When we 
printed, Miss Bankhead invited us 


all to a party; a real brawl during which she held the floor for three 
houses, dismissed her pressagent, Richard Maney, because he insisted 


on trying to say a word here and 


there, and screamed over the tele- 


phone to her sister about how thrilled she was over the sister’s horse 
winning at the track that afternoon.” 


Incidentally, the other members 


of the drama staff listed by Funke 


are Brooks Atkinson, critic; Sam Zolotow, Louis Calta and Arthur 
Gelb, reporters; Clara Rotter, secretary, and Nancy Adler, news clerk. 





Alan Hewitt, who played his 100th performance Jan. 16 in the fea- 
tured role of the brash newspaper reporter (patterned after the late 
H. L. Mencken) in “Inherit the Wind,” figures its the eighth show in 
which he’s had that long a run since first appearing on the Broadway 
stage in 1935. The other shows were the Alfred Lunt-Lynn Fentanne 
production of “Taming of the Shrew” (129), “Idiot’s Delight” (300), 
“Amphitryon 38” (153), “The American Way” (244), “Death of a Sales- 


man” (742), “Call Me Madam” (644) and “Ondine” (157). 


His other ap- 


pearances have been “The Golden Journey” (23), “The Walrus and the 
Carpenter” (9), “The Gentleman from Athens” (7), “Love’s Old Sweet 


Son” (44), “The Masque of Kings” 


(89), “The Moon Is Down” (71) and 


the Lunt’s production of ‘The Sea Gull’ (41). 

He believes that his record is topped by featured players Myron 
McCormick and Kent Smith. The former’s over-100 runs have included 
“Small Miracle” (117), original production of “Goodbye Again” (216), 
“Soldier’s Wife” (253), “State of the Union” (765), “Joy to the World” 
(124), “South Pacific” (1,925) and the current “No Time for Sergeants” 


(over 500 to date). Smith’s record 


includes “Dodsworth” (315), “Wing- 


less Victory” (110), “Star Wagon” (223), “Old Acquaintance” (170), 
Katharine Cornell’s production of “Antony and Cleopatra” (126), “Wis- 
teria Trees” (165), “Bus Stop” (over 100 as successor to the late An- 
thony Ross) and on tour “Call Me Madam” (about 300) and “Tender 


Trap” (about 100). 





Show On 


The Hidden River 


Martin Gabel & Henry Margolis pro- 
duction of drama in three acts (five 
scenes), by Ruth and Augustus Goetz, 
based on novel by Storm Jameson. 
Staged by. Robert Lewis; setting and 
lighting, Stewart Chaney; costumes, 
Anna Hill Johnstone. Stars Robert Pres- 
ton, Dennis King. Lili Darvas; features 
Gaby Rodgers, Peter Brandon, David 
King-Wood, Tonio Selwart, Roger De- 
Koven, Jack Bittner. At Playhouse, N.Y., 


Jan. 23, ’57; $5.75 top ($6.90 opening). 

Father Baussan...........-: Jack Bittner 
Jean Monnerie........... Robert Preston 
Francis Monnerie.........Peter Brandon 
Marie Regnier.............--. Lili Darvas 
Elizabeth Regnier...... ..Gaby Rodgers 
Adam Hartley........ David King-Wood 
Amalie ...........-++-.-.Margot Lassner 
Daniel Monnerie............ Dennis King 
Gen. von Kettler......... Tenie Selwart 
Dr. Moemtaltl...cscccsee. Roger DeKoven 





The complexities of loyalty have 
probably been nowhere more dra- 
matically illustrated than in France 
during World War II, when a for- 
mer military hero became the head 
of the government and was con- 
sequently condemned as a traitor. 
But although a 
ethical theme may be dramatic, it 
must also be theatrical to be effec- 
tive as a stage play. And if it’s to 
be successful on Broadway it had 
better have a clearly defined char- 
acter to root for. 

From a Storm Jameson novel, 
Ruth and Augustus Goetz have 
adapted an interesting drama of 
conflicting loyalties, but despite its 
ehallenging ideas and several ab- 
sorbing scenes, the play lacks the 
impact requisite for a boxoffice hit. 
“The Hidden River” should have 
a moderate run, however, and is a 
prospect for films. The show is 
presented by Martin Gabel and 
Henry Margolis, at the Playhouse. 


“River” is a sort of cat-and- 


| mouse thriller, a whodunit except 


that the culprit is tipped off early 
in the evening, so the question is 
merely if and when he'll be caught 
and what the punishment will be. 
The yarn, largely a confab about 
events of five years before, is local- 
ed in the living room of a manor 
house in the Loire Valley, in one 
of the wine areas of France. 

It involves the efforts to discover 
who betrayed a member of the 
Resistance to the Nazis, to be 
tortured to death. The victim was 
a member of the household and 
although he’s the subject of a good 
deal of dialog, he never seems to 
have dimension or real permantey. 

The youth’s mother, emotionally 
contorted with grief, blames his 
death on the head of the house- 
hold, who is returning from prison, 
having been released because of 
incurable illness, after serving part 
of a term for consorting with the 
enemy. The meshwork of loyalties, 
to country, to class, to family, to 
friends, and even to family fortune, 
is exploded and tension mounts. 

But although the authors have 
provided a villain for the audience 


philosophical or | 


Broaaway 


to hate, the apparent hero who rep- 
resents civilized hatred of war is 
a passive figure who leaves virtual- 
ly all’the action to others. Even 
his final move, imposing a purely 
psychological punishment on the 
villain, seems contrived and unsat- 
isfying. Also, the fact that the iden- 
tity of the traitor is evident so 
early in the play greatly lessons 
suspense. 

Robert Lewis’ staging seems rea- 
sonably fluid, but tends to accen- 
tuate the inertia of the central 
character and load the cards 
against the villain. Robert Pres- 
ton, whose recent stage appear- 
ances have been expertly comic, 
does what he can in the sober role 
of the former member of the Un- 
derground who wants no more of 
fighting. His playing is flexible and 
suitably intense, but the character 
is essentially passive and therefore 
of limited impact. 

Dennis King, as the urbane pa- 
| triarch who was “above” the con- 
flict and was condemned for it, 
gives a deliciously theatrical per- 
formance, adding welcome color 
and animation to the show when 
he makes a delayed entrance and 
being missed when he dies of a 
| Stroke in the second act. Lili Dar- 
ivas, also costarred, is noisily 
| taut as the mother who cannot for- 
get that her son was murdered. 

Gaby Rodgers gives another of 
her distinct characterizations in 
the not-completely-defined role of 
|the fiancee of the younger son of 
| the house. Peter Brandon, doubt- 
|less by direction, emphasizes the 
| shiftiness of the latter part. 

David King-Wood seems unnec- 
essarily mannered and ill at ease 
|as a visiting British ex-intelligence 
| officer, Jack Bitner is believable as 
|'a local padre trying to rise above 
ithe hate in his heart because he 
| was horribly maimed in a concen- 
| tration camp, Tonio Selwart is ac- 
ceptable as the reincarnation of a 
German general (the role itself is 
awkward and extraneous, the only 
palpably inept touch in the script) 
and Roger DeKoven is skillful as a 
self-justifying doctor who spent the 
war years in Vichy. 

Stewart Chaney’s setting is ha: ¢!- 
some and presumably authentic, 
and appears to present no perform- 
ance problems, and Anna Hill John- 
stone’s costumes are decorative, 

Hobe. 








Swarowsky to Glasgow 
Glasgow, Jan, 22, 

Hans Swarowsky, of Venice, is 
named as next musical director and 
principal conductor of the Scottish 
National Orch. 

He succeeds Karl Rankl, con- 
ductor since Oct. 1952, who resigns 
on June 30. 
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Dual-Performance Weekend Nights 
Is Biz Hypo on Tour and Off-B’way 


A new pattern is evolving in the + 


scheduling of iegit -performances. 
Although not reflected. on Broad- 
way, it’s getting - prenounced play 
in the hinterlands.and in the New 
York smallseaters outside the 
Times Square area. 


\. The situation involves twice- 
nightly performances on Saturday 
and/or Friday eves. in this setup, 
the traditional Wednesday and Sat- 
urday matinees are being dropped. 
In some cases, shows put on double 
performances on both nights, eli- 
minating matinees entirely. In 
other instances, only one of the 
nights is devoted to two showings, 
with the performance sked usu- 
ally including a lone matinee on 
Sunday. 


The emergence of this pattern 
out-of-town was accentuated re- 
cently in Chicago when two con- 
current shows, “Boy Friend” and 
“Witness for the Prosecution” 
scrapped their regular Wednesday 
and Saturday matinees in favor of 
double Saturday night perform- 
ances and special° Sunday mat- 
inee and evening performances. 
“Boy” performances on Saturday 
were at 6 p.m and 9:15 p.m., while 
Sunday curtains were at 3 p.m. and 
7 pm. “Witness” was presented 
at 7 p.m. and 9:30 p.m. on Satur- 
days and 3 p.m. and 7:30 p.m. on 
Sundays. 

Prior to the Chicago situation, 
touring shows, principally those on 
twofers, have occasionally gone in 
for the twi-night performances. 
“Boy” switched its performance 
schedule even further after leaving 
Chicago, playing double perform- 
ances Friday and Saturday night in 
Toronto. Working a similar sked 
was the recent touring produc- 


(Continued on page 58) 


Philly’s Park Playhouse 
Staffers Plan All-Year 





Suburban Musical Tent 


Philadelphia, Jan. 29. 


A new suburban year™round the- 
atre is planned for Fort Washing- 
ton Park, a development at the in- 
terchange of the Pennsylvania and 
Northeast turnpikes. 


Staff members of the Playhouse 
in the Park, municipally-sponsored 
theatre tent, are behind the new 
project, to be operated by Theatri- 
cal Enterprises, Inc. The 600-seat 
tent operation will use a modified 
form of arena staging, with a three- 
sided stage that will permit one 
solid backdrop. 

Two of the directors of Theatri- 
cal Enterprises are Ethelyn Thrash- 
er, manager of the Park Playhouse, 
and Charles Evans, its scenic de- 
signer. Dorothy Fowler, stage 
manager for the Playhouse, is also 
associated with the new venture. 

The as yet unnamed theatre is 
slated to present musicals for the 
hot weather season, and the idea is 
to keep operating during the win- 
ter months with ballet, 
classics, concerts, artists tryouts, 
etc. 


TOM HAMMOND EXITING 





LEGIT TO ENTER LAW 


Tom Hammond, general manager 
for producer Ethel Linder Reiner, 
is resigning to go into law. 
wind up his association with 
Reiner in about_a fortnight, a week 
after the closing of her latest 
Broadway production, “Candide,” 
next Saturday (2). 

The show biz law firm of Weiss- 
berger & Frosch has _ provided 
Hammond with a scholarship to 
complete a year of pure-law at 
New York U., and then two years 
at New York Law School, after 
which time he’ll be brought into 
the organization. 


New Ft. Wayne Stager 


Ft. Wayne, Jan. 29. 

Wallace Dace, of Russell Sage 
College, Troy, N. Y., will be pro- 
duction director next summer for 
the Festival Music Theatre of Ft. 
Wayne. He succeeds Douglas Con- 
way, who staged the productions 
for the civic operation the last two 
years. 

“King and I,” opening June 21, 
wil! be the initial offering of the 
1957 season in the alfresco theatre 
in Franke Park. 








Henry Denker Staging 
Own ‘Ogilvie’ in London 


Henry Denker, who collaborated 
with Ralph Berkey on “Time Lim- 
it,” a critical success but boxoffice 
failure of last season on Broadway, 
has authored and is staging a new 
play, “Olive Ogilvie,” which 
Stephen Mitchell will present in 
the West End this spring. The 
show opens a short tryout tour 
Feb. 11 in Edinburgh. 


The cast includes Yolande Don- 
lan, Phil Brown and John Justin, 
with Patricia Marmont, Harold 
Lang and Ronald Radd in support- 
ing roles. On Mitchell’s schedule 
for previous London presentation 
is Jean Anqguilh’s “La Sauvage,” to 
be offered under the title, “Restless 
Heart.” 
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Plain’ Paid 256 
Plus Film Sale 


Despite a $99,415 national com- 
pany loss, the Broadway production 
of “Plain and Fancy” earned al- 
most $80,000 profit on its 58-week 
New York stand and subsequent 
road tour. The Richard Kollmar- 
James W. Gardiner production, 
which closed last May 5 in Pitts- 
burgh, was capitalized at $250,000. 

A statement, covering the tuner’s 
final weeks of operation and clos- 
ing expenses, listed the profit as 
$28,603, of which $25,000 had been 
distributed. That amount was split 
evenly between the backers and 
the management. Since then, Co- 
lumbia Pictures purchased the film 
rights for $135,000, of which the 
production. got 40%, less various 
commissions. The pic coin will 
also be split 50-50 between the 
producers and the investors, giv- 
ing the latter $24,300 additional 
payoff. - 


The total net profit racked up by 
the Broadway company was $122,- 
885, less the loss on the touring 
edition, which costarred Alexis 
Smith and Craig Stevens. Among 
the expenses incurred by the pro- 
ductions was $3,000 in settlement 
of a plagiarism claim brought 
against the authors and producers 


of the musical by the authors of | 


“By Hex,” a tuner previously pro- 
duced in Lancaster, Pa. 

Costumes used in the musical 
were sold for $2,000, while props 
were peddled for $215. 


18G LOSS ON 706 NUT 
ON ‘GIRLS OF SUMMER’ 


“Girls of Summer” 
about $18,000 on its 
ance Broadway run, 





dropped 


5. According to corrected figures | 


provided by the show’s producer, 
Cheryl Crawford, the backers will 
be repaid $51,932 on their $70,000 
investment. That includes income 
from the pre-production sale of 
the film rights on the N. Richard 


Nash play to Hal Wallis. There*will 


presumably be additional revenue 


sources. 


There was no overcall 
Shelley Winters-starrer. 


cn the 
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Old Vic Skeds ‘Antony,’ ‘Titus,’ 
‘Two Gentlemen’ This Spring 


- 





56-perform- | 
ending Jan. | 


London, Jan. 29. 


Between now and next June five 
new productions will be presented 
at the Old Vic Theatre. They are, 
“Antony and Cleopatra,” “Titus 
Andronicus,” “The Comedy of Er- 
rors,” “Richard III” and “The Two 
Gentlemen of Verona.” Two of 
these plays, “Titus” and “Errors,” 
will be presented as a double bill 
April 23 to celebrate Shakespeare’s 
birthday. 

The 1957-58 season, which will 
mark the completion of the Old 
Vie’s five year folio plan, will in- 
clude productions of “King Lear,” 
“Henry VIII,” “Measure For Meas- 
ure,” “Midsummer Night’s Dream” 
and “Pericles.” 





Inherit Casting 

Gertrude Kirschner, secre- 
tary to pressagent Arthur Can- 
tor, was enthusing to him last 
week over “Compulsion,” 
Meyer Levin’s bestselling psy- 
chiatric study of the Loeb- 
Leopold case, in which the late 
attorney Clarence Darrow suc- 
ceeded in saving the defend- 
ents from capital punishment, 

Informed that the book is in 
process of dramatization for 
Broadway, she remarked, “I 
wonder who they’ll get to play 
the Paul Muni part.” 


‘Godot’ Is Closed: 
Myerberg Blames 


Grips and Mgrs. 


“Waiting for Godot,” revived last 
week by Michael Myerberg, was 
saddled with two extra men by the 
stagehands’ union, making a total 
of seven grips to handle the vir- 
tually sceneryless play, which calls 
for a cast of five. The production 
folded Saturday night (26) at the 
Barrymore, N. Y. A move to con- 
tinue this week was unsuccessful. 


According to Myerberg, the Assn. 
of Theatrical Press Agents & Man- 
agers supported the stagehands’ 
union, Theatrical Protective No. 1, 
IATSE, in the demand for the two 
additional grips at $121 per week 
apiece. The producer at first 
threatened court action on the is- 
sue, but “in the cold legal morning 
light”. decided that “Godot” was 
“too frail” to survive such a test. 


(No one has yet actually 
gone to court against the 
alleged featherbedding and 
closed-shop practices of certain 
theatrical unions, although at- 
torneys say that both are spe- 
cifically forbidden under the 
Taft-Hartley Law. However, 
in several instances unions 
have modified demands under 
threat of Taft-Hartley suits. 
—Ed.) 


For its original Broadway pres- 
entation last spring, Myerberg re- 
vealed that “Godot” had a crew of 
five, including company electrician, 
$175; house electrician, $146; house 
carpenter, $146; house property 
man, $146, and curtain man, $118. 
The two added men, he declared, 














the work of one.” 

“The stagehands make their de- 
mand,” he continued, “on the fic- 
tion that because ‘Waiting for 
| Godot’ played eight weeks in New 
York last spring it is now a road 
show requiring two extra men. 
The facts have no weight. My of- 
| fer to arbitrate is rejected. My of- 
fer to post a bond is rejected. The 








managers’ and pressagents’ union | 


supports the stagehands. My man- 
ager is immobilized. My pressagent 


Fd 


made a total of seven men “to do! 


28 London Shows Last Half of 6: 


Only 4 Have R 





ecouped Thus Far 





New Management Books 
Tourers Into Denver 


Denver, Jan, 29. 


Witherspoon-Grimes Enterprises, 
a recently established local man- 
agement, has contracted for four 
touring New York shows to be pre- 
sented in Denver this summer and 
fall. The series will be sold as far 
as possible on a subscription basis 
and will probably play the Audi- 
torium. 

The first booking is to be “My 
Fair Lady,” set to play the mu- 
nicipal house Aug. 20-31. The 
other three offerings have not been 
named. Top price for the four 
productions will be around $20. 

Mrs. Arthur Oberfelder, the lead- 
ing local manager here for some 
years, is also continuing to book 
legit and concert attractions at the 
Auditorium. 


By HAROLD MYERS 

London, Jan. 29. 
Of 28 shows, which opened in 
the West End in the second half 
of 1956, only four have already 
reached payoff status. Of the oth- 
ers, 11 have already folded in the 
red and several others still run- 
ning remain questionable proposi- 
tions. 

The list excludes the repertory 
seasons at the Old Vic and the 
Royal Court Theatre and does not 
take into account a series of class- 
ical revivals at the Saville, pre- 
sented in conjunction with the 
London commercial ty company, 
Associated-Rediffusion. Nor does it 
include the seasonal flock of 
Christmas entertainments, normal- 
ly in for limited runs. The Arts 
Theatre, too, is excluded as the 
presentations there are also for re- 
stricted periods. 

Two of the four quick payoffs 
,are of American origin, “No Time 





| For Sergeants,” with Barry Nelson 
| starred, continuing at Her Majes- 
|ty’s Theatre, and Arthur Miller’s 
“A View From the Bridge,” was 
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Drought Cancels 


K. C. ‘Giovanni 


Columbus, Jan. 29. 


Evan Whallon, Columbus Sym- 
phony Orchestra conductor, was in- 
formed last week that the Jan. 25 
performance of “Don Giovanni,” 
which he was to conduct, had been 
cancelled in Kansas City because 
of a local financial depression 
brought on by the long drought in 
that area. 


Whallon was to leave for Mis- 
souri immediately after conducting 
a local orchestra concert Wednes- 
day (23) but was informed six 
days before his departure of the 
cancellation. 

Not only was “Don Giovanni” 
cancelled but all other concerts 
in the series of which it was a part. 

Whallon conducted several re- 


hearsals in New York in December | 


with the singers, including Lois 
Marshall, Mac Morgan and Phyl- 
lis Curtin. 





|NATIONAL AD SPLURGE 


ON HEAVY ‘SERGEANTS’ 


The Mahomet and the mountain 
principle is being applied to “No 
Time for Sergeants.” 


production is too heavy to ¢tour |} 


on the usual one-week-stand basis, 
the management has stepped up a 
campaign to lure out-of-towners to 


the Broadway and Chicago produc- | 


tions. 


Ads touting the comedy are 


‘is ordered away from the ‘theatre, | being placed in dailies in various 


| curtain. 

| “The old means of enforcing 

their demands is in full operation, 
(Continued on page 58) 





Eileen Herlie Remaining 
In States; Star Rating 


Simplifies Prospects 

Eileen Herlie, who 
recently from a costarring 
in ‘‘Matchmaker,” 





role 
will remain in 


j 


| 


} 
| 
} 


| 
| 


withdrew | key cities. 


the U.S. She has several new play | 
prospects for next fall, at the ex- | 


piration of the six-month waiting | 95 pros Ask Government to Save 


period required by Actors Equity 
for aliens (the union’s new stipu- 
| lation that ‘casting of aliens is sub- 
iject to Equity approval is not a 
factor, since Miss Herlie is a star). 


"hy . ; ; “5 | . : . . | 
|For the immediate future, the Brit- 'a manifesto calling for increased | 


ish actress intends to relax and 
catch up with the various Broad- 
way shows. 

With Patricia Cutts taking over 
as costar with Ruth Gordon and 
Loring Smith, “Matchmaker” will 
embark next Monday (4) on a na- 
tional tour. 


Leaves 2256 Estate 


Concord, N. H., Jan. 29. 

Paul M. Sullivan, a_ theatrical 
agent, left an estate valued at an 
estimated $225,000, according to 
his will filed in Merrimack County 
Probate Court here last week. He 
died Dec. 19. 

The bulk of the estate was left 











to his associate, Ralph M. Keniston. | scripts are not available. 


The stagehands refuse to raise the | Cities urging readers to see the | 


original company at the Alvin The- 
atre, N. Y., or the road troupe at 
the Erlanger, Chicago. Special fa- 
cilities have been set up by co- 
producers Maurice Evans 


orders. 

Because it’s a three-car show, 
with personnel, including crew, 
totaling about 60, the national com- 
pany, currently in its 21st week in 


tion is currently in its 68th week. | 





ITALY’S LEGIT AILING 





Theatre Via Subsidy 





Rome, Jan. 22 


A group of 25 Italian actors, 
critics and playwrights have issued | 


Since the | 


and | 
Emmett Rogers to handle the ticket | 


, the initial production of the New 
| Watergate Theatre Club at the 
_ Comedy, and still running. 
Of the other two, the surprise 
‘is “Doctor in the House,” a legit 
version of the British film smash, 
which ran for three - and -a - half 
months as a twice-nightly opera- 
tion at the Victoria Palace under 
Jack Hylton’s management. The 
quartet is completed by the dra- 
matized version of Dylan Thomas’s 
“Under Milk Wood,” of which a 
Broadway production is slated for 
next fall. 

Among the 14 shows whose fi- 
| nancial status has not yet been de- 


(Continued on page 58) 


Actors Gotta Pay Own 
Salaries, Can’t Divvy Up 
Receipts, Says Equity 


Actors Equity is standing by its 
rule prohibiting members from ac- 
icepting employment on a co-op 
| basis. That pertains to situations 
| where actors share the receipts in 
| lieu of salary. The union has up- 
| held this stand in a squabble in- 
|volving the off-Broadway produc- 
| tion of “Girl on the Via Flaminia,” 
i. ag Bleecker Street Playhouse, 
The presentation has a unique 
| angle in that the 21 cast members 
are also the producers. In the 
|latter capacity, the group peti- 
| tioned the union for permission to 
;collect audience contributions, 
| since no tickets are sold. Equity 
nixed that, however, since the par- 
ticipants favored a co-op setup in- 
stead of paying themselves as ac- 
tors under the prevailing off-Broad- 
way scale. 








The actor-producer unit claims 
that the Equity stand is forcing 
them to throw in the towel, as 


they’ve all been pooling their per- 
sonal resources to pay for rent, 
electricity, royalties and costumes. 
The show is scheduled to close 
‘tomorrow (Thurs.). 


OLD VIC TOUR PROFIT 





| Chicago, will only play a few other | FOR ITS HOME PLANT 


The Broadway produc- | 


Boston, Jan. 29. 

Profits from the current U. S. 
tour of the Old Vic Co. of London 
will go toward the building of a 
new workshop and added storage 
space for the home operation. That 
was revealed by Paul Rogers, a 
leading player of the group, during 


the recent single-week engage- 
ment here. 
One of the problems of the 


government subsidy and sponsor-| repertory policy of the London Old 
ship of the legitimate theatre to| Vic is rehearsal facilities and stor- 
keep it alive. The statement holds| age space for scenery and cos- 
that the Italian theatre must pre-|tumes, the actor explained. He 
sent native and foreign works of | revealed that the Old Vic has had 
modern and ancient periods to of-|to curtail the number of produc- 
fer the contrasts which keep a the-|tions in its repertory because of 
atre vital. Signers of the manifesto | the lack of sufficient storage and 
include Vittorio Gassman, Paolo | rehearsal facilities. 
Stoppa, Ettore Giannini and other; With the anticipated profits 
leading names. |from the current tour and other 
Italian legit theatre has been | special operations, Rogers said, the 
slipping in recent years. Govern-| Old Vie figures on buy a plot of 
ment subsidy requires a high per-| ground directly across the street 
centage of Italian productions,|from its theatre, and to erect a 
while the producers feel they /| building with ample space for all 
should be free to present transla-|its various activities, including 
tions from the foreign theatre | business office and scenic and cos- 
without limitation when  local|tume studios as well as rehearsa 
j quarters and storage room. 
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Off-Broadway Shows 


Measure for Measure 


American Shakespearé Festival Theatre 
& Academy revi of comedy in three 
acts, by William Shakespeare. Features 
Jacqueline Brookes, Morris Carnovsky, 
Richard Easton, Nina Foch, Leor Janney, 
Norman Lloyd, Arnold Moss, Hiram Sher- 
man, Richard Waring, Nancy Wickwire. 
Staged by John Houseman and Jack Lan- 
dau; settings and costumes, Rouben Ter- 
Arutunian; lighting, Jean Rosenthal; mu- 
sic, Virgil Thomson. At Phoenix Theatre, 
N. Y., Jan. 22, ’57; $3.85 top 4.60 open- 
ing). 
poke of Vienna 


eee eee ewe ee eee eeee 


Arnold Moss 
Powys Thomas 
Richard Waring 
Patrick Hines 
Gertrude Kinnell 


ee 


Mistress Overdone 


rar, Hiram Sherman 
Lucio a an wl hall Norman Lies 

ntlemen ...... Mitche gruss, Tucker 
= Tr Pp 
WPRGERE occ ccccecdveses Morris Carnovsky 
Clamdie ..scccccccecess Richard Easton 
DUBE ccccccccccccves Jacque Brookes 
BemDOlia <0 ccccccccvccss ina Foch 
Francisca .....sesceeee: Pamela Saunders 
ae i Leon Janney 
nO oats 5 « Gipierseirecn a s Rabb 
Servant to Angelo ....Tucker Ashworth 
Mariana ................Naney Wickwire 
DE ts uk nus ess omahawe Brian Desmon 

ee eee William Cottrell 
Ge odien RE a Pe .. Jerry Stiller 
Others:..James Cahill, Gary Glass, John 

Ragin, Michael Miller, bert Morris. 


Joseph Myers, Charles Meier, Pat Mc- 
Ateer, Jill Livesey, Vivian Paszamont, 
Anita Michals, Marion Caspary, Pamela 
Saunders, Edwin Sherin, Barbara Lord, 
David Pierce, Anthony Holland, David 
Milton, James Ray, Ben Miller, David 
Glickstein. Joseph Castka, Robert Cecil, 

Bill Brown, Michael Gisondi. 


The collaboration of Stratford on 
the Housatonic and Phoenix on the 
east side is a fortunate develop- 
ment for local legitgoers. Not only 
does it make available the work of 
the Shakespeare Festival Theatre 
to those who couldn’t or didn’t get 
to Connecticut last summer for the 
American Stratford season, but it 
will, if successful, expand the 
scope and reputation of both pro- 
ducing units. 


“Measure for Measure” is the 
first to have made the Merritt 
Parkway excursion, and its local 
impact is comparable to the one it 
made in the newly constructed 
Elizabethan barn last summer. 
Most of the original cast has been 
imported intact and the mounting 
retains its salty vigor. 

One of Shakespeare's 
comedies, “Measure for Measure 
could go wide of the mark if it 
lacked a sharply conceived, vitally 
executed production... Co-stagers 
John Houseman and Jack Landau 
have, however, brought forth a 
precise and energetic revival that 
faces up to and solves the problems 
set by Wm.’s sombre jesting. 

“‘Measure for Measure” has vari- 
ously been analyzed as a social dis- 
cussion of a diseased Vienna, as a 
psychological study of the dangers 
inherent in self-righteous rule, or 
as a comedy the bard forced out to 
suit his players when he really 
wanted to write a tragedy. Inter- 


gloomy 


” 


pretation clearly can vary accord- | 


ing to concept, but fortunately the 
Festival Theatre pitched for as 
much comedy as possible, even if 
occasionally seemingly sneering or 
captious. 

A number of Elizabethan the- 
atric devices that would today oc- 
casion disbelief, must be accepted. 
The Duke can disguise as a monk 
and not be recognized in face to 
face encounter with people who 
know him, a girl can substitute in 
bed for another without the lover’s 
recognition, the wrong head can be 
lopped off without anyone’s being 


the wiser. The company’s concen- 
trated playing serves to blend such 
ancient usages into the stuff ofl 
comedy 

If it isn’t always easy for lusty 


laughter to be aroused, it’s because 
“Measure for Measure“ is 
tially a cold play. The plight of a 
girl faced with surrendering her 
cherished virtue to save her broth- 
er’s life, then berating him bece-:e 
he expects the sacrifice, isn’t a very 
humorous jest, though it’s a logi- 


cal section of the play’s complex 
Jigsaw 

But the saving grace at the 
Phoenix is the performance \ 
nold Moss, as the disguised anc 
watchful Duke, Richard Waring as 
} icily detached, acrid deputy 
Richard Easton, as the lad sen- 
tenced to die for impregnating the 


girl he loves, are crisply assured 
And Nina Foch is a lovely, impas- 
sioned but not passionate, Isabella, 
whose virtue is her rack. 

In the bumptious comedy, there’s 
a leering humor reminiscent of 
“Threepenny Opera,” particularly 
in 


the prison scenes. Norman 
Lloyd seizes upon Shakespeare's | 


description of Lucio as a fantastic 


and makes his a mincing-toed, sar- | 
Hiram Sherman and | 


castic dandy. 
Ellis Rakb have the. reauis‘te 
clownish caricature, Nancy Wick- 


wire has graciousness and clarity | 
as the deputy Duke’s wronged mis- | 
tress, and, as the Provost, Morris | 
does wonders for the) 


Carnovsky 
plot with his quiet, tongue-in-cheek 
authority. 

Rouben Ter-Arutunian’s slaited 
sets are uniquely resourceful, and 


he has compensated for their aUus- | 


terity by vivid costuming, Geor. 


In Good King Charles’ 
Golden Days 


William & Elizabeth Landis production 
of comedy in three acts, by George Ber- 
| nard Shaw. Staged by Day Tuttle; set- 
| tings and lighting, Charles Brandon; cos- 
|tumes, Elizabeth rav. At Downtown 
| Theatre, N. Y., Jan. 24, °57; $3.00 top. 

Cast: Elaine Eldridge, Diane Shilet, 
Frank Schofield, Felix Deebank, Philip 
Matthews, Sasha von Scherler, Geraldine 
Hanning, Muriel Dooley, William Major. 
William Landis, Rhodellie Heller. 





When they obtained the rights to 
George Bernard Shaw’s “In Good 
King Charles’ Golsden Days,” off- 
Broadway producers William and 
Elizabéth Landis were treading 
ground previously skirted by up- 
town managements. As a period 
piece, with severe acting demands, 
it appeared a risky property for 
commercial consumption. In its 
mounting at the Downtown Thea- 
tre, however, it proves to be ani- 
mated theatre fare that should 
brighten E. 4th St. for some time. 


It has been said that when GBS’s 
dramaturgy is creaky, it’s only nec- 
essary to sit back and listen to the 
talk to have a stimulating time. 
Leave it to Shaw to top this by 
writing a play that is nothing but 
talk, two and a half hours of it, yet 
which is almost always provocative- 
ly entertaining. 

The tone is set by the sub-title, 
|\*A True History that Never Hap- 
| pened.” In other words, what does 
| it matter whether the people actu- 
jally met? Just get them in one 
{room and let them talk good Sha- 
|vian talk. This is Shaw of 83, 
| moreover, an age at which it is 
quite respectable to have Ict senil- 
| ity, set in.» Yet the sage of Ayoit St. 
cawrenes was seldom more spark- 

ing. 

' Although the play is essentially 
jane long act and one short (called 
'an epilogue), it’s broken into three 
parts at the Downtown Theatre. 
This is logical, since it reflects the 
thought trends of the play. In the 
early, part Newton, the King and 
George Fox, founder of the So- 
‘ciety of Friends, debate science 
‘and religion, with amiable interrup- 
| tions by a bouncy Nell Gwynn, the 
ifeline Duchess of Cleveland, and 
|the arch French Duchess of Ports- 
|mouth, all women in the so-called 
merry monarch’s life. 

The second phase is mostly 
|lengthy yet never dull discussion 
of the art of ruling, between the 
King and his supercilious brother 
| James. In the epilogue, a tender 
|Charles talks to his wife, the 
; Queen, of his devotion and his con- 
| cern for her future, There’s scarce- 
ily even the form of a play, yet 
| there’s a twinkée-eyed wit that 
|continuously fetches high, wide 
and handsome laughter. 

Day Tuttle rates much credit tor 





the discretion of his casting and 
for his lucidly vigorous staging. 


Among the company, all of whom 
consistently rise to Shaw’s exact- 
ing demands, are Frank Schofield 


as the quizzical Newton, Felix Dee- | 


bank as the ruminating Charles 
{and Philip Matthews as the stolid 
Fox. 

Muriel Dooley is a perkily bru- 


nette French Duchess, Sasha von 
Scherler is the sandy-haired Nell, 
and Geraldine Hanning is the 


jealously blonde Duchess of Cleve- 
land. William Major is the curling- 
lipped York, while Rhodelle 
ler as the Queen has a rueful sad- 
ness for the domestic epilogue and 
does much to keep this final scene 
from being anti-climactic. 


The fourth and easily the best in 
| Downtown Theatre’s Shavian cycle, | 
essen- 


“Golden Days” will probably do 
bustling business. Leave it to 
Shaw at any old age. Geor. 
Hamlet 
Greater New York Chapter of ANTA 
presentation of drama im three acts by 
William Shakespeare Stars Siobh«n 
cKenna, Artistic director, Lucille Lor 
l production conceived and directed 
He y Hewes; costumes, William Ro 
and Nellie Hatfield At Theati« 
I s N.¥ Jan 23 4 admission by 
mn butior 
Cast: Siobhan McKenna, Donald Buka 
trice Arthur, Michael Wager. John 
ta Clarence Derwent, Joyce Ebert 
Villliam Ball, Ellis Rabb, Jerry Terhe\ 
fen. Tom Clancy, Richard Purdy Earle 
iY William Ball, Janet Dowd 


Henry Hewes and Siobhan Mc- 
iKenna gave themselves an out for 
their joint “Hamlet” by calling it 
“an experimental version.” They 
need the escape hatch badly. 

This “Hamlet” is severely trun- 
cated. Hardly any scenes are in- 
cluded in which Hamlet is not in- 
volved, so that the abridged result 
would probably be incomprehen- 
sible to anybody not familiar with 
he play. It might be argued that 
the clientele at NYCHANTA’s 
Matinee Series all know Hamlet al- 
ready, if that is an excuse for lack 
of clarity. 

Compounding the confusion, all 
‘the characters except Hamlet are 
read from offstage, as disembodied 


voices. Thus the play becomes a 
eries of disconnected pauses in 
which Miss McKenna has the 


thankless chore of staring off into 


a | 


Hel- | 


space at imaginary people while 
voices emanate from wheresoever. 
Moreover, one of the pleasantest 


j directorial thoughts also becomes a 


handicap. At the rear of the 
empty stage is a screen on which 
are thrown colored — projections 
|\from paintings by Alfred Chad- 
bourn. These projections are so 
vividly interesting that they domi- 
nate the playing area that should 
belong to Miss McKenna. 

The only projection that is an 
integral part of the action is a 
huge shadowy outline of Hamlet’s 
ghostly father. This is direct in- 
volvement with the play and an 
assist to the actor. Otherwise, the 
projections are handsome distrac- 
tions. 

Miss McKenna looks fine, 
whether in traditional inky black 
or in red velvet. 
cropped brown hair; open face 
rough-edged voice and physical 
vitality, she seems ready to tackle 
a baker’s dozen of Shakespearean 
roles, But whether from lack of 
rehearsal, underestimation of the 
size of the task, or perhaps direc- 
torial insufficiency, she doesn’t get 
at the marrow of the taxing part. 

There is little variety in the pac- 
ing, and line after line is read as if 
it were a speech detached in space 
and time rather than an organic 
part of an enormously hunian play. 
Henry Hewes, drama critic of the 
Saturday Review, gallantly accepts 
any onus by programming the 
production as conceived and di- 
rected by him. In the mind’s eye 
it may have looked dandy. On the 
stage at the de Lys, it’s like watch- 
ing a stunt on the high wire—an 
unsuccessful stunt. Geor. 


The Spaceboy 

Equity Library Theatre for Children 
production of a fairy tale in three acts, 
by Jack Hochhauser. Staged by Rea Warg; 
settings, Betty Matta; costumes, Muriel 
Stein; lighting, Charles Parmelee. At 
Lenox Hill Playhouse, N. Y., Jan. 20, °57; 
admission by contribution. 

Cast: Lynn Wood, Larry Swanson, Rand 
Cartier, Brad Olson, Arthur Hammer, 
otha Cale, Irv West, Jay O’Brien, James 
Glenn, 


Semantics have changed in the 
nursery. The brothers Grimm have 
given way to Spaceboy & Co., and 
“Once upon a time” has yielded to 
“Steady your gyro, Quack.” That, 
at least, is the evidence of Equity 
Library Theatre for Children’s 
isecond production, “The Space- 
| boy.” 

A year ago ELT-C debuted with 
i“Snow White and Rose Red” and 
has since trouped that fairy tale 
successfully to 35 cities. Whether 
| the kiddos are going to dig “The 
Spaceboy” or not is questionable, 
las it’s largely lacking in the kind 
|of suspenseful identification of hero 
|vs. villain that normally arouses 
|; young cheers and jeers. 
Specifically, Spaceboy is about 
| to be accepted as a bona fide mem- 





ber of Storyland, along with Moth- | 


,er Goose, Alice In Wonderland, 
Cowboy, Prince Charming, et al. 
3ut Iggie and Piggie, those meanies, 
will have none of it, and they con- 
spire to bounce Spaceboy and to 
capture his spaceship. Despite the 
| potential conflict, it takes three 
tepid acts for virtue to emerge 
triumphant, and only in the third 
is there tension enough to have 
the miniature Elizabethan audience 
whooping it up. 

About Iggie and Piggie, they 
aren't even distant relatives of the 
three little pigs, or the piggie that 


went to market, or even to the 
latter-day Porky. They are Igno- 
rance and Piggishness, as anybody 


but a doeltish adult would know. 


Geor. 


An Afternoen With 
Osear Wilde 

Greater N. Y, Chapter of ANTA presen- 
tation of two readings by Eva Le Gal- 
| lienne. Artistic director. Lucille Lortel. 

At Theatre de Lys, N. Y.,: Jan. 22, °57; 
admission by contribution. 

When is a reading not a reading? 

According to Eva Le Gallienne, 
when an actor walks on stage 
vith a stack of books to read from 
the classics, and then gives a-per- 
ormance in which 
fleeting glance at the text. 

That is what Miss Le Gallienne 
does, without even the fleeting 
glance, in NYCHANTA’s third 
soiree at the Theatre de Lys. After 


£4 
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a brief preface in which she thus | 
wry | 
|} potshot at a controversial system | 


defines a “reading,” takes a 


of acting, and bewails “the gosh- 
| darned television,” she applies her 
experience, poise and sense of im- 
agery to Oscar Wilde’s two short 
stories, “The Birthday of the In- 
fanta” and “The Happy Prince.” 
Working between a gnarled arm- 
chair and a lectern, on an other- 
wise bare stage, gowned in two 
shades of purple, and now and 
then fluttering a lavender handker- 
chief in her expressive hands, Miss 
Le Gallienne evokes a pathetic irony 
in the story of the misshapen 
dwarf who loved the Infanta. Her 
afterpiece, however, has a more 
successfully sustained mood, both 
| for its brevity and the actress’ 
pity. 
| National 





executive - secretary 


With her short- } 


there’s only a| 


Author royalty 
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Director royal 
Advertising-publicity . 


LONG DAY’S JOURNEY INTO NIGHT 
(As of Dec. 29, 1956) 


: (8th Week) 
Original investment ......... Speer eeereeeeeeseseseeee $80,000 
Production cost ........... seovvvccsccscccccscceccocoe§ 97,404 
Loss, three-week tryout Pee e meee ee ee reese eseesesesees 98 
Total cost to open on B’way ..... Seccccccccecebooocece = Slee 
Operating profit, first eight weeks on B’way ..ceccscess 53,625 
Unrecouped costs to date ................. mecenbouse 3,967 


Weekly Operating Budget 
Theatre Share... .30% of first $20,000 gross and 25% of the balance 


Cast (approx.) (including 15% of the gross to the stars) wae 
RCI... web «0.0 co Gah tnee boa bee dbévenen dein é<eesee 

Company manager ........... bed ve bende wesitededs onus 300 
Stage manager and assistant ....cccccscevccccccccseses 320 
ENE 6c cA ioe e.5.5 eur viacios 500 eps benovodtscesase eens 450 
Stagehands and wardrobe .......-.ccccseeeeseees 450 


5% of first $5,000 gross, 744% of 


next $2,000 and 10% of the balance, 
2% of the gross until show pays off, then 3% 
seceeeeveeeees + -Fanged from $1,782-$3,352 
Departmental expenses .......+.+++++++-.ranged from $117-$534 


) SG es me cecccceccosececees+- ranged from $407-$585 
CN MD SUE SC bG ie 2 oA cheb ecc cbs sb anne sekeeee . 250 
pe Pee EL Oe ee re an inn 50 
Gross necessary to break even (approx.) ......... -».- $14,000 

(The Leigh Connell-Theodore Mann-Jose Quintero production 


opened last Nov. 7 at the Helen Hayes Theatre, N. Y. It has been 
playing to consistent sellout audiences. Investors in the off-Broad- 
way Circle in the Square, which the production trio operates, and 
backers of last season’s flop Broadway presentation of “The Inn- 
keepers,” on which Mann was associate producer, were given first 
crack at participating in “Journey.” 








Shepard Traube has exercised 
the provision for 20% overcall on 
his production of Renald Alex- 
ander’s “Holiday for Lovers,” 
which was originally capitalized at 
$75,000. The comedy, currently 
trying out on tour, is due Feb. 14 
at the Longacre, N. Y. 

Word from London is that Vien- 
nese actress Maria Fein has been 
signed for a featured role in the 
Alexander H. Cohen-Ralph _ Al- 
swang production of Nerman Gins- 
bury’s “The First Gentleman,” to 
be staged by Tyrone Guthrie with 
Walter Slezak as star. 


The Motion Picture Bookers 
Club of New York will sponsor the 
May 7 performance of “Tunnel of 
Love” as a benefit. Dan Ponticelle, 
|of Brandt Theatres, is chairman of 
| the committee, 


Personal manager Hillard Elkins 
| planed to the Coast last Monday 
(28) with Philomel Associates’ 
president Bob Bloom to work out 
several legit, film and tv deals. 
The pair are due back later this 
week. 

Pierre Monteux, Charles Munch 
and Bruno Walter will eonduct the 
Symphony of the Air in a special 
memorial concert for Arturo Tos- 
canini next Sunday (3) evening at 
Carnegie Hall, N. Y. 

Alexander H. Cohen returned to 
New York from London last Mon- 








;}conferences there with Tyrone 
|Guthrie, who'll direct “The First 
|}Gentleman,” which Cohen and 
| Ralph Alswang have scheduled for 
| Broadway production April 11. 
Mary Martin will spend next 
summer on the Coast appearing in 
the Los Angeles and San Francisco 
|Light Opera Assn. productions of 
|““South Pacific’ and “Annie Get 
Your Gun.” She'll play 10 weeks 
in each musical, with the 
equally split between the two 
cities. Both tuners wi!l open in 
Frisco, “Pacific,” June 3, and ‘‘An- 
nie,” Aug. 20. 

Clayre Ribner, company manager 
for “Happiest Millionaire,” takes 
off next Sunday (3) for her annual 
vacation at Key West. She'll be 
away about a month, with John H. 
Potter subbing. 

Herb Evers is the way legit-tele 


actor Herbert Evers is ’ billing | ¢ : ; 
€ S now billing | fice, which will be supervised by 


himself. 

Frank Fay will head a cast of 20 
in an “Evening with Frank Fay,” 
to be presented the night of Feb. 
10 by The Lambs at its 
clubhouse theatre. Others 
appear in the produ<tion include 
composer-arranger Adam Carroll, 
Wilbur Evans, John Fenney, Lee 
Sullivan, Tommy Dillon and Mac 
Perrin. 

Robert Ganshaw is Ben Korn- 
zweig’s associate pressagent for 
“Orpheus Descending.” 

A new choral work, ‘Children 
of God,” composed by Norman 
Lockwood on ‘a commission from 


who'll 





Willard Swire, subbing for 
NYCHANTA prexy Mrs. H. Alwyn 
Inness-Brown, welcomed the 90% 
distaff gathering, reiterated the 
ambitious long-range “permanent 
resident company” goal of the tea- 
time series, and invited the audi- 
ence to after-performance refresh- 
ments in the lounge with hostess 
Le Gallienne, 

Unhappily, the frills lend an 
aura of dilettantism to these Tues- 
days at the de Lys. There’s no 
substitute for a good show. 





Geor. 





day (28) after three days of casting | 


lr 2 
|for the network. 


time | 


372-seat | 


| previously 
Theatre 





Legit Bits 


the National Council of Churches 
and Berea (Ky.) College, will be 
preemed next Friday-Saturday (l- 
2) at the Cincinnati (O.) Music Hall 
with the college’s Oratoric Choir 
and the Cincy Symphony Orchestra 
performing under the direction of 


Thor Johnson, 


Francis Curtis plans a Broadway 
production of “Four Winds,” by 
Thomas W. Phipps, a tv scripter 
brother of British comedienne 
Joyce Grenfell. 


Herbert Greene, musical direc- 
tor of “The Most Happy Fella” will 
be associated with Kermit Bloom- 
garden in the production of Mere- 
dith Wilson’s “The Music Man.” 


Martin Gabel and Henry M. Mar- 
golis have deferred their contem- 
plated production of “Once More 
With Feeling” until next season. In 
the interim, Abe Burrows will col- 
laborate with Harry Kurnitz on the 
comedy, in which Arlene Francis 
(Mrs. Gabel) is slated to star. Bur- 
rows will also direct, 

Charles Bowden, Richard Barr 
and H. Ridgley Bulleck Jr. have 
scheduled Peter Glenyille’s trans- 
lation of the Georges Feydeau- 
Maurice Desvallieres vintage 
French farce, “Hotel Paradiso,” for 
Broadway production next spring, 
with Bert Lahr as star. The show 
was a London hit last season with 
Alec Guinness and Irene Worth 
costarring. 

William 


Hammerstein, general 


| director of the New York City Cen- 
| ter Light Opera Co. for the past 


three seasons, has vacated that 


| post, having signed a year’s con- 
; tract with NBC to double as tv pro- 


ducer and developer of programs 
His Center suc- 
cessor hasn’t been set yet. 

“The Ugly Duckling,” a musical 
based on the life of Marie Dressler, 
is scheduled for 1958 Broadway 
production of Howard Erskine and 
Joseph Hayes, in association with 


Gene Blakely. The tuner will be 
| based on “My Own Story,” Miss 
|Dressler’s autobiography written 


| with Mildred Harrington, and Miss 
| Dressler’s 


earlier rehash of her 
career, “The Ugly Duckling.” 
Harold Goldberg is set as man- 
ager of the League of New York 
Theatre’s Independent Booking Of- 


pressagent William Fields, 
Marshall Jamison will be associ- 


|ated with the Theatre Guild in the 


contemplated production of Leo 
Lania’s “The Foreign Minister.” 

Jess Gregge’s “A Sea _ Shell,” 
under option -to the 
Guild, is now scheduled 
for Broadway production next sea- 
son by Shirley (Mrs. Lemuel) 
Ayers and Max Meth. 

The Rita Allen-Milton Cassel 
production of Mare Connelly’s 
“Hunter’s Moon,” originally sched- 
uled for an April 3 Broadway bow, 
has been postponed until next 
season. 

Janis Paige, who recently com- 
pleted a film stint opposite Fred 
Astaire in “runny Face,” was east 
last week on personal biz, but took 
time to catch up on the Broadway 
shows. 

Jules Irving has optioned the 
Coast rights to “Waiting for Godot” 
for production at the Actors Work- 
shop, San Francisco. 

The Old Vic Co., playing the 
Boston Opera House week-before- 
last in its revivals of “Romeo and 
Juliet” and “Macbeth,” actually 


grossed $62,819, not $65,000 as re- 
ported, 
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Boston Concentrating on Tryouts; 
Tunnel’ Nifty $33,400, Planet’ $14,500 


Boston, Jan, 29. 


A 





There were two shows in town 
last week and a similar crop this 
week. Legit is slowing down from 
the frantic pace of a month or 
$0 ago. 

A new arrival, “Holiday for Lov- 
ers,” opened last night (Mon.) at 


the Shubert Theatre for two weeks > 


of pre-Broadway ee “Visit to 
a Small Planet” is continuing from 
last week, having received gener- 
ally favorable notices. Martyn 
Green was guest star for last 
Thursday night’s (24) performance, 
subbing for Cyril Ritchard, who 
was filling a previous commitment 
with the Met Opera. 

The future booking lineup in- 
cludes “Good as Gold,” due Feb. 
16 at the Shubert for two weeks of 
tryout, and “The Sin of Pat Mul- 
doon,” slated for Feb. 25 at the 
Plymouth, also for a fortnight’s 
pre-Broadway tinkering. 

Estimates for Last Week 

Visit to a Small Planet, Plym- 
outh (C) (1st wk) ($4.40-$3.85; 1,- 
241; $33,100) ‘Cyril Ritchard). 
Opened Jan. 21 to three raves 
(Doyle, American; Durgin, Globe; 
Hughes, Herald), one mild okay 
(Maloney, Traveler) and two yes- 
and-no (Melvin, Monitor; Norton, 
Record). Grossed $14,500 and holds 
this week, then heads for Broad- 
way. 

Tunnel of Love, Colonial (C) (2d 
wk) ($4.40-$3.85; 1,500; $36,000) 
(Tom Ewell). Picked up to virtual 
capacity for its holdover week, 
but the Guild subscription rate re- 
duced the gross to just under $33,- 
400; previous week, $29,200; exited 
Saturday (26) to continue pre- 
Broadway doctoring in Phiily. 


‘Pajama’ Brutal 146 (4); 
Scenery Smashed in Fla. 


Ft, Lauderdale, Jan. 29. 

“Pajama Game,” starring Larry 
Douglas, Buster West and Betty 
O'Neil, grossed $14,000 last week 
in four performances Thursday- 
Saturday (24-26) at the Memorial 
Auditorium here. The four per- 
formances scheduled for Monday- 
Wednesday (21-23) at the Peabody 
Auditorium, Daytona Beach, were 
cancelled after a grid collapsed 
and damaged the scenery. 

The tuner, current at the Dade 
County Auditorium, Miami, winds 
up its tour Feb. 16 at the Civic 
Theatre, New Orleans. 


British Shows 


(Figures denote opening dates) 


LONDON 


At Drop of Hat, Fortune (1-24-57). 
Boy Friend. Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Anne Frank, Phoenix (11-29-56). 
Double Image, Savoy (11-14-56). 
D’Oyly Carte, Prince’s (12-3-56), 

Drop of Hat, Fortune (1-24-57), 

Dry Rot, Whitehall] -31-54). 

Fanny, Drury Lane (11-15-56), 

For Amusement Only, Apollo (6-5-56), 
Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s ‘5-9-56). 
Mousetrap, Ambassadors (11-25-52). 
Mrs. Gibbons’ Boys, Westmin. (12-11-56). 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Laughing Matter, Arts (1-23-57). 
No Time Sgts., Her Maj. (8-23-56), 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-55). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Piume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 











Repertory, Old Vic (9-7-55). 
Romanoff & Juliet, Piccadilly G-17-56) 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54) 
Towards Zero, St. James’s (9-4-56). 
Touch of Fear, Aldwych (12-5-56), 
Under Milk Wood, New (9-20-56). 
United Notions, Adelphi (11-28-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Way of World, Saville (12-6-56). 
Zero Hours, St. James’s (9-4-56), 
Scheduled Openings 
Member of Wedding, Royal Ct 
Crystal Heart, Saville (2-19-57). 


Recent Closings 
Doctor in House, Vic. Pal. (7-30-56). 
Kismet, Stoll (4-20-55). 
Le Misanthrope, Palace (11-14-56). 
Renaud-Barrault Co., Palace (11-12-56) 
Rosalinde Fuller, Arts (10-8-56) 
Ticket of Leave Man, Arts (12-20-56). 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Visit Small Planet, Booth (2-7). 
Tunnei of Love, Royale (2-13). 
Holiday for Lovers, Longacre (2-14), 
Hole in Head, Plymouth (2-28). 
Ziegfeid Follies, Wint. Gard. (3-1), 
Sin of Pat Muldoon (3-13). 

Maiden Voyage, Barrymore (3-14) 
Strategy of Murder (3-15). 

Good as Gold (wk. 3-17). 
Something Wild, Beck (3-21). 

Hide & Seek (wk. 3-25) 

First Gentieman (4-11). 

Shinbone Alley (4-17). 

Moon for Misbegotten, Bijou (4-30). 
New Girl in Town, 46th St. (5-8), 


OFF-BROADWAY 


Mrs. Patterson, Davenport (2-5). 
House Remembered, Actors’ (2-6), 
There is No End, Covenant (2-8). 17 


(2-53-57) 





Box Weter Coiors, B’way Cong. 
Double Bill, Provincetown (2-19) 
Jullus Caesar, St. ignatius (2-19). 
Taming of the Shrew, Phoenix (2-20). 
Lady’s Not Burning, Carnegie (2-21), 
Right You Are, Fischer (3-4). 
Duchess of Malfi; Phoenix G-19), 
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‘FANNY’ FIRM $44,200 
FOR NEW HAVEN WEEK 


New Haven, Jan. 29. 

“Fanny,” playing a full eight per- 
formances last week at the 1,650- 
seat Shubert Theatre here at a $6 
top, grossed a substantial $44,200. 

The latest edition of “Ziegfeld 
Follies” opens a nine-performance 
breakin stand at the house next 
Saturday night (2) and continues 
through the following Saturday (9). 
It’s a virtual sellout in advance. 
Other future bookings for the 
theatre include breakins of “Sin of 
Pat Muldoon,” Feb. 20-23; “The 
Joker,” March 6-9, and “First Gen- 
tleman,” March 20-23. 


Ameche $17,600, 
Vic $46,700, Phila. 


Philadelphia, Jan. 29. 


The Old Vic Company set a new 
house record last week at the Shu- 
bert for straight dramatic fare. 
The Londoners offered a repertory 
that included “King Richard II,” 
“Macbeth” and “Romeo and Ju- 
liet.” Each play got two days and 
the Shakespearean dramas played 
to virtual capacity in the large 
house. 

Critical notices were highly fa- 
vorable, with the first stringers 
turning out for all three produc- 
tions. Only legit competition in 
town was “Holiday for Lovers,” 
which continued for a moderately 
aaa second stanza at the Lo- 
cust. 

Only one playhouse is lighted 
this week. Tom Ewell in “Tunnel 
of Love” arrived last evening 
(Mon.) at the Walnut. Next item 
on the calendar is Shaw’s “The 
Apple Cart,” due Feb. 4 at the For- 
rest. 

Estimates for Last Week 

Holiday for Lovers, Locust (C) 
(2d wk) ($4.80; 1,580; $32,000) (Don 
Ameche). Straight laugh fare 
about troubles of American tourists 
abroad has found finding an audi- 
ence here; drew a fair $17,600; 
previous week, $17,900. 

Old Vic, Shubert (D) (single wk) 
$4.80; 1,870; $60,000). Critical re- 
ception was generally good, but 
there was no question about public 
interest in the Shakespearean im- 
ports; sock $46,700; moved out 
Saturday (26). 


Lunt-Fontanne $34,900, 
Lone Entry in Frisco 


San Francisco, Jan. 29. 
Alfred Lunt and Lynn Fontanne 
in “Great Sebastians’”’ 
terrific last week, its third at the 
Curran, grossing over $34,900, up 








$1,100 from the previous frame. 
The top $4.40 weeknights, $4.95 


weekends. 

Only other legit activity in Frisco 
was a.three-performance stand of 
“Matzo Ball Jamboree” at the 
Geary, Saturday (26) and Sunday 
(27) matinee and evening. Take for 
three showings figured to a huge 
$10,000, with evening performances 
sold out. Scale was $4.40. i 


Tallu Satisfactory 19G 


For Full Balto Frame 


Baltimore, Jan, 29. 

Tallulah Bankhead in “Eugenia” 
grossed a srespectable $19,000 at 
Ford’s Theatre here last week. 
Though the reviewers knocked the 
script, the star was warmly 
ceived by her staunch local follow- 
ing. 

Ford’s is currently dark, but will 
relight Feb. 18 wth Maurice Evans 
in “The Apple Cart.” Alfred Lunt 
and Lynn Fontanne in “Great Se- 
bastians” are set for the week of 
Feb. 25. 


Hit Show, So Staff’s Rude 


London, Jan. 22. 

Playwright Alan Melville, dis- 
cussing the subject of bad manners 
in a BBC-TV Woman’s Hour pro- 
gram, complained of the attitude 
of boxoffice staff working for a hit 
show, 

In a general beef against their 
rudeness to would-be patrons, 
which could drive them to film 
houses, he suggested there should 
be a resistance movement, and that 
bad manners should be countered 
with a request to see the manager. 











‘Garden’ Sprouts $31,300 


On Holdover Week, Wash. 


Washington, Jan. 29. 
The second and final week of 
“Chalk Garden” at the 1,600-seat 
National Theatre grossed an ex- 
cellent $31,300. The Enid Bagnold 
comedy drew $26,800 the previous 
week. Judith Anderson and Cath- 
leen Nesbitt. are costarred in the 
show, which had a $4.40 top week- 
nights and $4.95 weekends, a po- 
tential capacity at about $36,000. 
The Old Vic Co. opened last 
night (Mon.) for two weeks of 
Shakespeare repertory at the house, 
with a huge $70,000 advance sale. 


Yankee’s $38,300, 
Sets. $28,500, Chi 


Chicago, Jan. 29. 

Windy City legit business im- 
proved last week. “Damn Yank- 
ees” departed Saturday night (26) 
and “Janus” opened last night 
(Mon.). 

Old Vic Co. is due Feb. 12 at the 
Shubert for two weeks; “Orpheus 
Descending” is slated for tryout at 
the Blackstone starting March 4 
and “Matchmaker” is due the same 
night at the Harris for four weeks, 
on subscription. 


Estimates for Last Week 


Damn Yankees, Shubert (MC) 
(13th wk) ($5.50; 2,100; $58,000) 
(Bobby Clark). Nearly $38,500; 
previous week, $32,000; resumed 
tour Saturday night (26). 

No Time for Sergeants, Erlanger 
(C) (20th wk) ($4.95; 1,335; $35,495). 
Almost $28,500; previous week, 
$26,500. 

Opened Last Week 

Janus, Harris ‘C) ($5; 1,000; $29,- 
662) (Joan Bennett, Donald Cook, 
Romney Brent). Opened last night 
(Mon.) for three weeks, on sub- 
scription. Drew unanimously nega- 
tive notices (Cassidy, Tribune; Har- 
ris, News; Kogan, Sun-Times; Dett- 
mer, American). 

Miscellaneous 

Much Ado About Nothing, Stude- 
baker. 
runs through Feb. 10. 


‘RAIN’-BLAINE OK 1826, 
NYPE-LORD $13,200, L.A. 


Los Angeles, Jan. 29, 


A third house enters the local 
legit lists tonight (Tues.) with the 
relighting of the 400-seat Ivar with 
“Tiger at the Gates,” marking the 
return to local production of Har- 
old J. Kennedy. House will oper- 
ate at a $4.40 top, the highest scale 
ever charged by a small-seater lo- 
cally. “Tiger” toplines Robert 
Ryan, John Ireland, Marilyn Ers- 
kine, Ray Danton and Mary Astor. 

Estimates for Last Week 


Anniversary Waltz, Ritz (C) (5th 
wk) ($3.85; 1,330) (Russell Nype, 
Marjorie Lord). Bounced again to 
$13,200, profitable; previous week, 











continued | 


re- | 


$12,500; and appears to be settling 
down for a run. 

Hatful of Rain, Huntington Hart- 
|ford (D) (1st wk) ($4.95; 1,024) (Vi- 
|vian Blaine). Good $18,500 for the 
| initial frame, on Theatre Guild 


| subscription season. 


‘Cat’ Predatory $27,700 





Detroit, Jan. 29. 
Second and final stanza of “Cat 
on a Hot Tin Roof” grossed a good 
$27,700 on _ subscription at 
2,050-seat Shubert last week. 
| Sealed at $4.40 top, potential cap- 
| acity of house was $35,000. 
Shubert now is dark for a week. 
| relighting Feb. 4 with two weeks of 
|The Matchmaker,” with 
‘due Feb. 18 for a fortnight’s run. 
The 1,482-seat' Cass remains 
dark. 


‘Janus’ Passable $17,000 
In 7-Show Week, M’lw’kee 
Milwaukee, Jan. 29. 
“Janus,” starring Joan Bennett, 
Donald Cook and Romney Brent, 
grossed a nice $17,000 in seven 
performances last Tuesday-Satur- 
oay (22-26) at the Pabst Theatre 
ere, 


The play is current at the Harris 
Theatre, Chicago. 


Canad. Ballet $25,584 


Toronto, Jan. 29. 
The National Ballet of Canada 
drew a hefty $25,584 last week, its 
third, at the Royal Alexandra Thea- 
tre, 1,525-seater, at $3.50 top. 
The total was $62,884 for the 














$90,000. 


Current stock production | 


On 2d Week in Detroit 


the | 


“Fanny” | 


Broadway climbed last week. 
The sellout entries held steady, 
while business for the other shows 
was up over the previous week in 
all eases. Holding in the capacity 
groove were “Auntie Mame,” “Bells 
are Ringing,” “Happy Hunting,” 
“Li'l Abner,” “Long Day’s Journey 
Into Night” and “My Fair Lady.” 

Only closer was “Waiting for 
Godot,” which folded last Saturday 
(26) after six performances (two 
were cancelied because of a union 
squabble). Still skedded to fade 
next Saturday (2) are “Candide,” 
“Reluctant Debutante,” “Apple 
Cart” and “Matchmaker.” The lat- 
ter two will tour. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Apple Cart, Plymouth (C) (15th 


wk; 116; $5.75; 1,062; $24,000) 
‘Maurice Evans). Closes next 
Saturday (2) to tour. Previous 


week, $14,800; last week, almost 
$17,300, with Evans out ill for four 
performances, Norman Barrs 
subbed. 

Auntie Mame, Broadhurst, (C) 
(13th wk; 101; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). Pre- 
vious week, $43,600; last week, 
same, 

Bells Are Ringing, Shubert (MC) 
(9th wk; 68; $7.50; 1,453; $55,039) 
(Judy Holliday). Previous week, 
$55,600; last week, same. 


$8.05; 1,280; $52,000) 
Saturday (2). 
| 100; last week, nearly $44,400. 

Clearing in the Woods, Belasco, 





(Kim Stanley, 


almost $14,500. 


573). 
week, over $41,800. 


Happy Hunting, Majestic (MC) 
(8th wk; 60; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 
$70,400; last week, same. 

Hidden River, Playhouse (1st wk; 
5; $5.75; 994; $30,033) (Robert 
Preston, Dennis King, Lili Darvas). 
Opened last Wednesday (23) to four 
| favorable reviews (Atkinson, Times; 
| Beckley, Herald Tribune; Donnelly, 











| World-Telegram; McClain. Journal- 
| American); two yes-no (Chapman, 
|News; Watts, Post) and one un- 


favorable (Coleman, Mirror): al- 
most $16,500 for first five perform- 
ances. 

Inherit the Wind, National (D) 


| (80th wk; 638; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
; week, $20,300; last week, nearly 
| $25,000. 

| Li'l Abner, St. James (MC) (11th 
wk; 84; $8.05; 1,028; $58,100). 
| Previous week, $57,200; last week 
almost $58,100. 

Long Day’s Journey Into Night, | 
Helen Hayes (D) (12th wk; 72: 
$6.90; 1,039; $30,000) Fredric 
March, Florence Eldridge). Previ- 
|ous week, $30,100; last week, same 

Major Barbara, Morosco Cc 


13th wk; 103; $6.90; 946; $37,500 
(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli Wallach, 
Cornelia Otis Skinner). 


week, $32,400; last week, 
$35,200. 
Matchmaker, Booth (C) 


wk; 480; $5.75; 766; $25,000) (Ruth 


Gordon, Loring Smith, Patricia 
Cutts). Closes next Saturday (2) 
to tour. Previous week, $15,900; 


last week, over $18,000. 

Middle of the Night, ANTA (D) 
(43d wk; 341; $5.75; 1,185; $39,116) 
(Edward -G. Robinson). Previous 
week, $27,400; last week, almost 
$31,800. 

Most Happy Fella, Imperial (MD) 
(39th wk; 308; $7.50; 1,427; $57,- 
875). Previous week, $53,200; last 
week, nearly $57,000. 





| $71,000), 


Mr. 


Bway Jumping; ‘River’ 16446 For 
Richardson 30,6,. Pidgeon $25,000, 
Fella 576, ‘Willie’ 196, ‘Woods’ 14456 


Candide, Beck (OP) (8th wk; 65; | $22,500). 


(3d wk; 20; $5.75; 1,037; $31,582) | 


Damn Yankees, 46th St. (MC) | Greene, 
(91st wk; 724; $8.05; 1,297; $50,-| Capalbo & Stanley Chase as the 
Previous week, $33,100; last | first in a series at an overall capi- 


Diary of Anne Frank, Cort (D)! even 
(69th wk; 549; $5.75; 1,036; $28,854) | opened last night (Tues.). 


almost | 1,155; 


(Joseph Schildkraut). Previous | 
week, $13,300; last week, 
$15,500. 

Happiest Millionaire, Lyceum 
(C) (10th wk; 79; $5.75; 995; $26,- 
000) (Walter Pidgeon). Previous 
week, $23,500; last week, over 
$25,000. 


Previous | 


5, 


week, $33,500; last week, almost 
$40,900. 

My Fair Lady, Hellinger (MC) 
(46th wk; 363; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). 
Previous week, $68,700; last week, 
same. Harrison begins four-week 
vacation after next Saturday (2) 
night’s performance, with Edward 
Mulhare pinchhitting. 

No Time for Sergeants, Alvin (C) 
(67th wk; 532; $5.75-$4.60; 1,331; 
$38,500). Previous week, $27,100, 
last week, over $35,100. 

Reluctant Debutante, Miller (C) 
(16th wk; 126; $5.75; 946; $27,100) 
(Adrienne Allen, Wilfred Hyde 
White). Closes next Saturday (2). 
Previous week, $10,000; last week, 
almost $12,300. 

Separate Tables, Music Box (D) 
(14th wk; 108; $5.75; 1.010;.$31,021) 
(Eric Portman, Margaret Leighton). 
Previous week, $27,900; last week, 
over $28,200. 

Uncle Willie, Golden (C) (6th wk; 
44: $5.75; 800; $24,000) (Menasha 
Skulnik. Previous week, $17,000; 
last week, almost $19,000. 

Waltz of the Toreadors, Coronet 
(CD) (2d wk; 12; $6.90; 1,001; $35,- 
040) (Ralph Richardson). Previous 
week, almost $21,700 for first four 
performances and three previews; 
last week, over $30,500. 

Miseellaneous 

Measure for Measure, Phoenix 
(C) (1st wk; 8; $3.85; 1,150; $25,000) 
Opened last Tues (22) for limited 
four-week run to unanimously af- 
firmative reviews. (Atkinson, 
Times; Beckley, Herald Tribune; 
Coleman, Mirror; Donnelly, World- 
Telegram, McClain, Journal-Amer- 
ican; McHarry, News; Watts, 
Post) almost $15,000 for first eight 
performances, 

Closed Last Week 

Waiting for the Godot, Barry- 
|}more (CD) (Ist wk; 6; $3; 1,077; 
About $6,000 for first 





Closes next |six performances; closed last Satur- 
Previous week, $23,- | day (26) at an approximate $35,000 


loss on a $25,000 investment. 


Opening This Week 
Potting Shed, Bijou (D) ($5.75- 


Onslow Stevens). | $5.25; 603; $19,000) (Sybill Thorn- 
Previous week, $7,800; last week, | dike, 


Robert 


Flemyng, Leueen 
| MacGrath). 


Play by Graham 
presented by Carmen 


| talization of $100,000; 
at around 


can break 
$15,500 gross. 


Eugenia, Ambassador (C) ($5.75; 
$35,500) (Tallulah Bank- 
head). Play by Randolph Carter, 
adapted from Henry James’ “The 
| Europeans,” presented by John C, 
Wilson, in association with The- 
atre Corp. of America; production 
financed at $100,000, cost about that 
to bring in, and can break even at 
|around $18,000 gross. Opens to- 
| night (Wed.). 

|} Renaud-Barrault 
|Garden (Repertory) 1,494; 
$45,000). S. Hurok presentation, 
|under the auspices of the French 
| Republic, of Madeline Renaud, 
Jean-Louis Barrault & Co., in a 
repertory series, beginning today 
(Wed.) for a limited run. “Christ- 
ophe Colomb” through next Sat- 
urday (2), then “Le Misanthrope,” 
| next Monday-Wednesday (4-6); 
| “Les Nuits De La Colere” (“Nights 
|of Fury”) and “Feu La Mere De 
| Madame” (“Dear Departed Mother- 
in-Law”), Feb. 11-13: “Intermezzo,” 
| Feb. 14-16, and “Chien Du Jardin- 
|ier” (“The Gardener’s Dog”) and 
“Les Adieux,” Feb. 18-23. 


Co.., 
($5.75; 


Winter 





} 
i 
OFF-BROADWAY SHOWS 

Easter, 4th St. (1-16-57). 

a Cometh, Circle-in-Square 
5- 3-56). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57) 

Me Candido, Greenwich 
(10-15-56). 

Misanthrope, 
12-56). 
| Purple Dust, Cherry 
| 27-56). 

7, 


Shoestring 
Take a Giant Step, Jan Hus (9- 


Mews 


East (11- 


(12- . 


Theatre 


Lane 


i= 


5 Barbizon-Plaza 


over | (11-5-56). 


(60th | 22-56). 


| Thor, With Angels, B’way Con- 


| 


| gregational Church (10-14-56). 
Threepenny Opera, de Lys (9- 

20-55). 

Twelfth Night, St. Ignatuis 





Church (1-4-57). Closes Feb. 17, 
Volpone, Rooftop (1-7-57), 
Closed Last Week 
; aan Years, Open Stage (1 
-O7). : 





Fay Bainter is starring in “The 
Glass Menagerie,” the sixth pres- 
entation of the current season at 


; ; Wonderful, Broadway (MC)!the Fred Miller Theatre, Milwau- 
three frames against a potential of | (45th wk; 351; $7.50-$6.90; 1,900; |kee, which opened last Monday 
Closes Feb. 23. Previous ' (28) and runs through Feb. 16, 
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All-Ameri 


Chorus Tours Europe 


Without State Dept. Subsidy 


The All - America Chorus, 
mixed ensemble of 100 singers 
which toured Europe last year, has 
scheduled another goodwill concert 
trek this summer that will take the 
group through some nine European 
countries. Under direction of 
James Allan Dash, the chorus 
planes from New York June 22 and 
returns Aug. 1. 

Supported entirely by its partici- 
pating members, the All-America 
Chorus is a private enterprise with 
no connection with the State Dept. 
or any other Government agency. 
Of particular note is the fact that 
each ri>mber pays his share of the 
tour’s total expenses. This year 
each singer will be assessed $995 
for the full itinerary. 

Such a tour, it’s contended, 
“helps develop mutual understand- 
ing and friendship between the 
people of the U. S. and the people 
of the countries visited. It also dem- 
onstrates effectively that America 
has a musical culture rooted in its 
people and not just an exotic 
growth in the big citles.” 


Dailies in Buff and Chi 
Sponsor Tours to B’way 


The Buffalo Evening News and 
The Chicago American have joined 
the growing list of out-of-town pa- 
pers sponsoring hinterland-Broad- 
way legit tours. The packaging for 
both papers is being handled by 
Theatre Trains & Planes. 


Dave Peugeot, promotion editor 
of the Buffalo sheet, is organizing 
a March trip for 300 readers, while 
Roger Dettmer, drama-music critic 
for the American, will conduct 150 
patrons on an April jaunt. The 
Buffalo group will travel by train, 
and the Chicago legitgoers via 
United Air Lines. 

Last year, TT&P brought in two 
tours from Chicago, the Bell Tele- 
phone Womens Club and a trip 
for the general public organized by 
United Air Lines. 








Next from Columbus 
Columbus, Jan. 29. 

The Columbus Citizen’s 1957 
theatre excursion to New York has 
been announced for March 17-22. 
Included in the tour price of 
$106.50 are tickets to “My Fair 
Lady,” “Long Day’s Journey Into 
Night,” two other legit shows not 
yet named and Radio City Music 
Hall. 

Also on the list is a tour of the 
United Nations building. 





Annual Toledo Train Set 

Toledo, Jan. 29. 
Second annual spring show train 
to New York, sponsored by the 
Toledo Repertoire Little Theatre, 
is scheduled for March 31-April 6. 
The show lineup will include 
“Happy Hunting,” “Auntie Mame,” 
“Most Happy Fella” and “Separate 
Tables.” 
Samuel J. Friedman, who 
press agents for films and legit, 
named v.p. of the Arthur Jacobs 
Co. in charge of the Gotham office. 
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L’ville Nears Guarantee 
For Alfresco Musicals 


Louisville, Jan, 29. 


Local business firms have 
pledged $48,000 of the necessary 
$50,000 to guarantee a six-week 
season of alfresco musicals next 
summer at the Iroquois Amphithe- 
atre. That is revealed by Maurice 
Settle, executive director of the 
Louisville Park Theatrical Assn., 
sponsor of the annual project. 

Last year’s operating deficit of 
$35,854 was underwritten by 220 
local guarantors, Settle disclosed. 





Dual-Performance 
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tion of “Will Success Spoil Rock 
Hunter.” 


At least five current off-Broad- 
way entries are giving twice- 
nightly performances on _ Satur- 
days. They're “In Good King 
Charles’ Days,” at the Downtown 
Theatre (7:30 p.m. and 10:30 p.m.); 
“Me Candido,” at the Greenwich 
Mews (8:15 p.m. and 10:45 p.m.); 
“Misanthrope,” at Theatre East 
(7:30 p.m. and 10:15 p,m.); “Vol- 
pone,” at the Rooftop (7:45 p.m. 
and 10:45 p.m.), and “Purple Dust,” 
at = Cherry Lane (6:40 and 9:40 
p.m.). 


The Cherry Lane, which has 
been experimenting with various 
performances schedules, is be- 
lieved to have been instrumental 
in paving the way for the double 
Saturday eve performances, which 
appear to be paying off for the off- 
Broadway groups. Not only is the 
early evening attendance figured 
to be a bigger draw than a Satur- 
day matinee, but the b.o. take is 
also far more substantial since 
tickets are scaled at regular eve- 
ning prices instead of the reduced 
afternoon level. 


Other experimental changes in 
performance schedules off-Broad- 
way include weekend midnight 
showings in addition to regular 
evening performances, One down- 
town operation, the Open Stage, 
has altered its Wednesday night 
curtain time to 7:30 p.m. in an ef- 
fort to attract commuter trade. 
That, incidentally, was also a pri- 
mary intent of the special “Boy 
Friend” and “Witness” weekend 
performance schedules in Chicago. 

Incidentally, “No Time for Ser- 
geants,” which was running in Chi- 
cago at the same time as “Boy” 
“Witness,” dropped its Wednesday 
matinee in favor of a Sunday eve- 
ning performance. In a similar 
vein, some Broadway shows have 
revamped performance skeds to 
take in Saturday and Sunday mat- 
inee and evening performances. 
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| ‘Godot’ Is Closed 





| ————— _ Continued from page 55 ; & aff 
DAES O° ams | parodist Elsie Attenhofer comes up 





l|and this in spite of the fact that | 
| woman show, she has a ready-made 


|the law now provides full protec- 
tion against these tactics and im- 
poses severe penalties, particularly 
| against featherbedding. But the 
Pee ermagente and the managers’ 
unions are wise in the ways of the 
| theatres, and they know that a lit- 
itle production like ‘Waiting for 
| Godot’ cannot survive long enough 
to be heard. 

| “Two things are clear,” Myer- 
| berg concluded. “The entire stage- 
| hand situation must be reapprised. 


e se > 
Alien Decision to ‘Lady 
Actors Equity’s alien policy was 
clobbered again last week by “My 
Fair Lady.” For the second time 
the Herman Levin production suc- 
ceeded in overcoming union oppo- 
sition regarding the importation of 
foreign performers. The initial 
situation involved the Broadway 
production, while the followup con- 
flict concerned the upcoming road 


company. 
In the latter instance, Robert 
Dindsey, supervisory immigrant 


inspector of the Immigration & 
Naturalization Service, granted 
Levin permission to bring over 
three British performers, Ann 
Rogers, Charles Victor and Hugh 
Dempster. The previous situation 
involved a squabble between the 
union and Levin over the latter’s 
importation of Irish actor Edward 
Mulhare as temporary replacement 
for costar Rex Harrison, who be- 
gins a four-week vacation follow- 
ing next Saturday (2) night’s per- 
formance. . 

That matter was arbitrated, with 
Mulhare getting the okay. 


Shows Abroad 
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In His Image 
theme, Author Rafael Solano is 
deft with words, but the show is 
for Mexican consumption only and 
it’s stateside chances are nil, 

B.O. lure here will be upcoming 

ic star Lorraine Chanel, in her 
egit debut, who comes across 
smoothly and should tbe checked 
for a Broadway future. La Chanel 
is willowy, good on the eyes and 
shows a natural comedy ability to 
hold an audience, even when the 
play’s plot begins to flounder. 

Farce revolves around a sexy 
wife, whose symphony conductor 
husband feels a need to find a re- 
placement for himself, musically 
and possibly otherwise. He picks a 
young sidewalk mental-telepathist 
to be his alter ego. The boy moves 
in and makes like a maestro, little 
suspecting that he is being used as 
a foil against the musica’s competi- 
tor for his wife’s affection, a w.k. 
Jap violinist. 

Sexy stage love making and an 
offstage voice reading the young- 
ster’s last letter to the overturned 
hopes of all concerned, keep the 
audience amused and _ titilated. 
Structurally the play fails in many 
ways, with numerous plot swerves 
that have no previous basis in de- 
velopment. However, thesping by 
pic star, Raymond Gay as the men- 
talist, Guillermo Orea as the hop- 
ing-to-be-cuckolded husband and 
Noe Murayama as the Jap ex-lover 
are so well handled that momen- 
tum rarely falters. Pastel living 
room set by David Anton is inter- 
esting, but not unusual. La Chan- 
el’s costumes are top flight, but go 
uncredited ‘as she designed them 
herself, which evidently is another 
facet of her abilities. Mayer. 














Elsie Attenhofer 
Zurich, Jan. 20. 


Giovanni Zamboni presentation of a 
program of solo sketches and songs. Piano 








accompaniment, Rudolf Spira. At Theatre 
am Central, Zurich, Jan. 18, ’57; $2.30 top. 
Whenever Swiss diseuse and | 


with a new edition of her one- 
audience, The multi-lingual aspect 
of her presentation—she sings and 
recites in German, French, Eng- 
lish and Italian—has gained her 
recognition across the border as 
well as on her native soil. She 
merits consideration for special 


situations in the U.S., especially 


| television guest spots. 
| Her 1957 program, first present- | 
|ed at de luxe smallseater Theatre | 


am Central here, is again a skillful 


| blend of folk songs in four lingos, 


It will perhaps take a legislative 
inquiry to do so. Finally, the man- | 
agers and pressagents must be 


|free at all times to act in the in- | 


terest of the management, They 
|cannot be permitted to affiliate 


| with any other union.” 





Casting 


BROADWAY 


Matchmaker: Christine Thomas (return). 
_ Apple Cart: Charles Francis (succeed- 
ing Noel Leslie), Margot Stevenson (suc- 
ceeding Claudia Morgan); Mary Bartlett 
(succeeding Patience Cleveland); Joseph 
Ruskin (succeeding Norman Barrs), Ed- 
ward Harvey (succeeding Guy Spaull), Hal 
Burdick (succeeding Raymond Bramley). 

Good as Gold: Raymond Walburn, Lou 
Gilbert. 

Hide and Seek: Franchot Tone, Geral- 
dine Fitzgerald, Basil Rathbone. 

My Fair Lady (Rd.) Kenley Hammond. 

_. OFF-BROADWAY 

House Remembered: Miriam Phillips, 
Donald Supinski, Byrne Piven,” Ruth 
Kaner, Mitchell Jason, Glenn Cannon. 

Take a Giant Step: Earle Sydnor (suc- 
ceeding Stanley Greene), Ellis Smith 
(succeeding Gene Mora), 








a series of acid parodies on world 
politics, plus German and French 
“chansons” in the satirical vein, 
spoofing national and international 
weaknesses, but devoid of any of- 
fensive or “poisonous” undertones. 

Most of her materia) is written 
by her longtime collaborator, Swiss 
parodist-writer Max Werner Lenz, 
one of the founders of once-famous 
Swiss political cabaret Cornichon. 
A highlight is “European Union,” 
a sketch now being part of Miss 
Attenhofer’s standard repertory 
and updated as the situations war- 
rants. 

In the more serious vein, two 
French numbers, “Flea Market” 
and “The Stamp Collection,” are 
poignant and moving. There are 
only two or three rather -pointless 
bits, notably “On the Edge of 
Smiles” and “Handsome Alfred.” 

She is accompanied by pianist 
Rudolf Spira who does an excellent 
job, never intruding. He also wrote 
the music to some of her mem: 

Niezo, 


| Minute Alibi” (five weeks). 





| has been at the Strand since Feb- 





(July 1 to Dee. 31, 1956) ; 
Key to parenthetical designations: (C) Comedy, (D) Drama, (CD) 


Comedy-Drama, (R) Revue, (MC) 


Musical Comedy, (MD) Musical 


Drama, Asterisk indicates show is still running. 


Hits 
(4) 


Doctor in the House (C) 
No Time for Sergeants (C)* 


Under Milk Wood (C)* 
A View from the Bridge (D)* 


Status Not Yet Determined 


(13) 
Bride and the Bachelor (C)* Nude With Violin (C)* 
Dave King Revue (R)* Plaintiff in a Pretty Hat (C)* 
Diary of Anne Frank (D)* Touch of Fear (D)* 
Double Image (D)* These Foolish Kings (C)* 
Fanny (MD)* Towards Zéro (D)* 
Grab Me a Gondola (MC)* United Notions (R)* 
Mrs. Gibbons’ Boys (C)* 

Failures 
(11) - 


A River Breeze (C) 

Devil’s Disciple (CD) 

Devil Was Sick (C) 

Good Woman of Setzuan (D) 
Long Echo (D) 

Mr. Bolfry (C) 


Night of the Fourt (D) 
Quare Fellow (CD) 
Someone To Talk To (C) 
Ten Minute Alibi (D) 
Who Cares? (D) 


Opened Before Juiy 1, Still Running 
aD 
(12) 


Boy Friend (MC) 

Chalk Garden (D) 

Dry Rot (C) 

For Amusement ly (R) 
La Plume de ma Tante (R) 
Mousetrap (D) 


Pajama Game (MC) 
Reluctant Debutante (C) 
Romanoff and Juliet (C) 
Sailor Beware! (C) 

Salad Days (MC) 

Waltz of the Toreadors (C) 


Status Not yo Determined 
1) 


House By the Lake (D) 





,% 
— 





28 London Shows 
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termined, a few are certain to be 
profitable within a short span. In 
this category are “These Foolish 
Kings,” the new Crazy Gang revue 
at the Victoria Palace; “Grab Me 
a Gondola,” which recently trans- 
ferred from a nabe situation to the 
Lyric; “United Notions,” a revue 
starring Patachou and Tommy 
Trinder; and “Double Image,” the 
murder meller at the Savoy with 
Richard Attenborough and Sheila 
Sim co-starred. 


The sole musical in this group 
is the Drury Lane production of 
“Fanny,” currently averaging 
around $22,006 a week. If that rate 
can be maintained it will become 
a profitable proposition within an- 
other three months or so. Other 
likely prospects include “The Dave 
King Revue,” “The Bride and the 
Bachelor” and “Plaintiff in a Pret- 
ty Hat.” 


“Diary of Anne Frank,” which 
was hailed almost unanimously by 
the critics, is proving to be a ma- 
jor b.o. disappointment. Even al- 
lowing for the pre-Christmas sea- 
sonal depression, its average 
grosses have been considerably be- 
low expectations. 

The shortest run during the six 
month span was “The Devil Was 
Sick,” only five days. That total 
was doubled by “Someone To Talk 
To,” at the Duchess. Among other 
quick folderoos were “The Devil’s 
Disciple” (one month), “The Long 
Echo” (one month), ‘“‘Who Cares?” 
(just over four weeks) and “Ten 


An overall picture of the West 
End legit scene takes on a health- 
ier appearance. There are still on 
view 13 productions which opened 
prior to July 1, and all but one of 
these is operating at a profit. This 
list includes some major hits, nota- 





bly “The Mousetrap,” now in its 
fifth year at the Ambassadors, and 
“The Boy Friend,’ which began 
its fourth year yesterday (Mon.). 


Both “Salad Days” and “Dry 
Rot” have been running since Au- 
gust, 1954, and “Sailor Beware” 


ruary, 1955. Latter has also been 
filmed and the pic has gone into | 
release, 

The only Broadway import in 

the total is “Pajama: Game,” which 
winds in March after a run of more 
than 16 months, “The Chalk Gar- 
den,” a stout hit, was, of course, 
first staged on Broadway, while 
“The Reluctant Debutante,” now 
well in its second year, is currently 
on Broadway. 
. The one intimate revue in this 
group, “For Amusement Only,” 
has been a smash attraction since 
its opening night and the French 
revue “La Plume de ma Tante,” is 
another long-running entry. 





Howard Whitfield took over this 
week as production stage manager 
of the touring “Fanny,” succeed- 
ing David Kanter, who returns to 
New York te resume activity with 
the producing firm Kanter & Pratt.’ 





New Managerial Team 
Gets ‘Pajama’ for Silos 


Exclusive packaging rights to 
“Pajama Game,” which {is expected 
to be one of next season's hottest 
summer theatre vehicles have been 
acquired by a new managerial 
group, Stanley Prager, John Ak 
len and Mary Stanton. 

Prager and Miss Stanton ap- 
peared in the original Broadway 
production of the show, which 
ended a 133-week rin last Nov. 24. 
A second company, which debuted 
in January, 1955, is still on the 
road. Allen, the remaining part- 
ner, is a free-lance writer and ac- 
tor. 





Touring Shows 


(Jan. 28-Feb. 10) 


Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Ritz, L.A. (28-9). 

Apple Cart (Maurice Evans)—Forrest, 
Philly (4-9). 

Cat on a Hot Tin Roof (Thomas Gomer, 
Marjorie Steele, Alex Nicol)—Aud., L’ville 
(28-30); Hartman, Col. (31-2); Shubert, 
Ciney (4-9). 

Chalk Garden (Judith Anderson, Cath- 
leen Nesbitt)—Royal Alexandra, Toronte 
(28-2); Her Majesty’s, Montreal (4-9). 

Damn Yankees (2d Co.) (Bobby Clark) 
—American, St, L. (28-9). 

Fanny (italo Tajo, Billy Gilbert)—Her 
Majesty’s, Montreal (28-2); Royal Alex- 
andria, Toronto (4-9). 

Great Sebastians (Alfred Lunt, 
Fontanne)—Curran, S.F. (28-9). 

Hatful of Rain (Vivian Blaine)—Hart- 
ford, L.A. (28-9). 


Lynn 


Holiday for Lovers (tryout) (on 
Ameche)—Shubert, Boston (28-9) (Re- 
viewed in VARIETY, Jan. 16, °57). 

Hole in the Head (iryout) (Paul 


Douglas)—Playhouse, Wilmington (7-9). 
Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Harris, Chi (28-9). 


Matchmaker (Ruth Gordon, Loring 
on. Patricia Cutts)}—Shubert, Det. 
(4-9). 


No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (28-9). 

Old Vie Co.—National, Wash. (28-9). 

Pajama Game (Larry Douglas, Buster 
West, Betty O’Neil)—Dade County Aud., 
Miami (28-2); Fanger, Mobile (4-5); Civic, 
New Orleans (6-9). 

Tiger at the Gates—Ivar, L.A. (29-9). 

Tunnel of Love (tryout) (Tom Ewell—~ 
Walnut, Philly (28-9). 

Visit to a Small Planet (tryout) (Cyril 
Ritchard)—Plymouth, Boston (28-2) (Re- 
viewed in VARIETY, Jan. 16, °57). 

Ziegfeld Follies (tryout) Beatrice Lillie) 
—Shubert, New Haven (4-9). 











Will purchase all or half-inter- 
est in either Broadway, off- 
Broadway or summer theatre. 


Write Box 125, VARIETY, 
154 W. 46 St., New York 36, N. Y. 

















PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0023 














Theater & TV Executives-Producers 
Buy a Town House in New York City 


Invest wisely in your own home. 

We a in remodeled and un- 
remodeled 1-famiiy houses—East or 
West side. Also houses with income; 
Duplex’s and floor thru’s available for 


owners. 
McGregor Realty LEhigh 5-8998 






































ERLANGER INSTALLS SCIENTIFIC 


AIR CONDITIONING TO ATTRACT CURRENT 
BROADWAY HITS FOR PROFITABLE SUMMER RUNS! 


Philadelphia’s most luxurious modern legit showplace, THE ERLANGER, located in 
the heart of the theatre district, is being AIR CONDITIONED . . . and by the eminent 
engineering firm who designed the system for the world’s largest building . . . The 
Pentagon, Washington, D.C. 


We're going all out to install the finest, scientifically perfect, equipment by Carrier... 
from sidewalk to stage door... cellar to roof. By. investing several hundred thousand 
dollars we will more than double the profitable operating months of a more than two 
million dollar theatre property. THE ERLANGER now becomes Philly’s FIRST and ONLY 
AIR CONDITIONED Legit Theatre. 


Summertime has become boom-time for the movie theatre with air conditioning! Why 
not for Legit too? A time of less competition, more leisure hours, better weather to get 
out... and go, big TV shows shelved for the summer, vacationers by the thousands 
pour in to visit our historic shrines .. . and why not... TO SEE A BROADWAY HIT SHOW. 


We're out to capture this highly profitable . . . readily available audience that has 
been forced to settle for the mediocrity of al fresco summer shows. Now producers of 
successful Broadway hits can share In a BOX-OFFICE BONANZA! 


Now... for the first time in Philly... 


pa ih 
Chie R.... 















ALI 


ABOUT THE 


ELEGANT 
EHLANGEH... 


LOCATION... 


In the heart of the main theatre 
district on Market Street (Phila- 





delphia's Broadway) adjacent to 
Penna. R. R. and PRR Suburban 
R. R. Stations, new Penn Center 
development and 1000 room 
Sheraton Hotel, new Bus Trans- 
portation Center Building. With 
subway and surface lines at the 
theatre entrance. 


PARKING... 


For thousands of cars adjoining 
the Erlanger Theatre. 


POPULATION... 


In greater Delaware Valley ex- 
ceeds five million. 


APPOINTMENTS... 


The Erlanger, built at a cost of 
over two million dollars, one of 
America's most luxurious legiti- 
mate showcases. Seating 1857 on 
two floors is intimate though spa- 
cious. Backstage facilities have 
easily accommodated such hits as 
“My Fair Lady” and “Li'l Abner” 
in record breaking prior Broad- 
way runs at the Erlanger. 


NOW ADD TO THESE 
THE BIG EXTRA PLUS... 
YEAR ’ROUND SCIENTIFIC 


AIR CONDITIONING! 








at the AIR CONDITIONED 
WILLIAM 


wt ERLANGER 7.020. 


Philadelphia's ONLY Yudependent Legitimate Showplace / 
TWENTY-FIRST & MARKET ¢ PHILADELPHIA, PA. 
lex Carlin, House Manager 


akkaexkeekte PHONE 107-7500 aacucxaxacnrae 
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Dartmouth’s Burns Collection | 

A rare copy of the first edition 
of Robert Burns’ first book of 
poems has been acquired by the 
Baker Library at Dartmouth Col- 
lege in Hanover, N.H. Through 
acquisition of this volume, the 
Burns collection has virtually been 
completed at Dartmouth, making it 
one of the best in America. 

The Burns first edition, limited 
to 621 copies, was published in 
Kilmarnock, Scotland, in 1786. It 
was titled “Poems, Chiefly in the 
Scottish Dialect’ and is now wide- 
ly known as the “Kilmarnock 
Burns.” Edward C. Lathem, direc- 
tor of special collections for the 
Baker Library, negotiated the pur- 
chase from Charies Sawyer, a Lon- 
don book dealer. 


Press No Echo Chamber 

“The press is not an echo cham- 
ber, noisy and hollow. It is a 
forum, one might almost say a 
pulpit, from which truth enters the 
community, informs the public 
and inspires citizens to action,” 
Archbishop Richard J. Cushing 
told Boston newsmen at the fourth 
annual mass for the press Sunday 
(27) at Our Lady of the Railways 
Chapel, South Station, Boston: 


“Do not let us be led astray,” the 
primate declared, “by those who 
tell us that the newspapers print 
only what the public wants, that 
they are as it were shells catching 
the echoes of the ocean public. 
This is a degrading and dismal 
view of what should be a great 
and enobling work.” 





Biemiller Joins Philly News 

As part of a “‘general reorganiz- 
ing and upgrading program” under- 
way at the Philadelphia Daily 
News, Carl L. Biemiller has been 
named assistant publisher and 
joins the staff Monday (4). Former- 
ly executive editor of Curtis Pub- 
lishing’s Holiday mag, he resigned 
to take the News post. 

His appointment, disclosed by 
Daily News board chairman Mat- 
thew H. McCloskey and publisher 
David “Tommy” Stern, brings 
Biemiller and Stern together after 
a 10-year business separation. They 
were formerly associated with the 
Philadelphia Record, The New 
York Post and the Camden Courier- 
Post when these properties were 
owned by J. David Stern. 

Biemiller, who was with Holiday 
since its inception in 1945, will first 
concentrate on “revitalization” of 
the News’ revenue producing de- 
partments. He'll function as pub- 
lisher during any Stern absence, 
it was said, “and will be concerned 
with the operation of all depart- 
ments.” 





Mitgang’s ‘Lincoln’ Spread 

United Features Syndicate will 
serialize ‘‘Lincoln As They Saw 
Him,” book by New York Times 
Sunday feature writer Herbert 
Mitgang. The five-part excerpt tees 





off Feb. 11. 
Mitgang has been invited to dis- 


stanza by 
Fieming. 
Brit. TV Tome Expands 
Second edition of the 
mercial Television Year Book,” 
(Business Publications, London: $5), 
is a. considerably larger volume 
than the first. Growth of the in- 
dependent network in Britain has 
added new names, more figures and 
more general data to all sections. 


An innovation is a 37-page section | tive treatment. but later 


cevoted to artists and their ty ap- 
pearances. 


Foreword is written by Sir 
tobert Fraser, director-general of 
the Independent Television Author- 
itv. Other features of the book | 


include a list of tv producers, direc- | 


tors, scriptwriters, announcers 
et al 
Canadian Flacks Expand 

To get the new Ottawa chapter 
of the Canadian Public 
Society rolling, a pro tem execu- 
tive slate includes Murray Tevlin 
of the Dominion Brewers Assn. and 
Harvey Adams of the federal de- 


partment of health and welfare as | Louis 


president and v.p. respectively. 
The Ottawa chapter is young 
CPRS’s third group, others being 
in Toronto and Monreal, with a 
fourth almost set in Vancouver. 





Glasgow News Folds 

Recent demise of The Glasgow 
Evening News is viewed as a trag- 
edy in Scot newspaper circles, 
where the market for scribes was 
already glutted: Union officials 
were appalled when the sheet, with 
a daily. circulation of almost 200.- 
000, suddenly folded Jan. 7 after 
publishing continuously for more 
than 80 years. 

London Daily 


Mirror group, 


which acquired the Evening News 





Relations | 


along with the Daily Record and 
Sunday Mail 15 months ago, ex- 
plained the paper’s losses were 
such that it has no alternative but 
to accept an offer of George Out- 
ram & Co., publisher of the Glas- 
gow Evening Times, to take over 
the News. 


Surprise announcement of the 
Mirror group’s board shocked 
News employes, many of whom are 
now jobless. Production of three 
evening newspapers ‘in Glasgow, 
the board asserted, had long been 
a highly uneconomic proposition. 
Moreover, the directors noted, the 
rate of loss had been steadily in- 
creasing for more than five years 
despite efforts to check it. 


Staff of- the Evening News, a 
lively daily with a strong show biz 
slant, numbered several hundreds 
of whom about 50 were editorial 
workers. Meantime, hardship 
cases among employes are being 
considered and compensation pay- 
ments are promised. Jack House, 
Scot  broadeaster and feature 
writer, as well as Eric de Banzie, 
gossip columnist, already have 
joined the Glasgow Evening Times 
under the deal, 

Evening News was edited by 
Jack W. Robertson, former show 
biz scribe of the same sheet and an 
ex-editor of the Sunday Chronicle, 
London and Manchester. Former 
editors include Neil Munro, Scot 
author; R. J. Maclennan, writer 
artist and poet; George Blake, Scot 
novelist, and Robins Miller, play- 
wright-critic of the Scottish Daily 
Express. 





Bway’s West End ‘Invasion’ 

“Theatre World Annual No. 7,” 
compiled by Frances Stephens 
(Macmillan; $4.50), impresses, even 
more firmly than earlier volumes 
in this series, the ascendancy. of 
American attractions, on the Lon- 
don stage. Plays and musicals 
reaching the West End from 
America between June 1, 1955 and 
May 31, 1956 included: “Anniversa- 
ry Waltz,” “The Crucible,” ‘“Morn- 
ing’s At Seven,” “The Pajama 
Game,” “Plain and Fancy,” “The 
Rainmaker,” Ruth Draper’s mono- 
logues, and “The Silver Whistle.” 
Louisa May Alcott inspired a Brit- 
ish musical entitled, “A Girl Called 
Jo,” and expatriates Orson Welles 
(“Moby Dick’) and Sam Wana- 
maker “3-Penny Opera” and “Rain- 
maker” bestrode the _ English 
boards. 

Recapping the season, editor 
Stephens feels the American inva- 
sion is “bound to have a salutary 
effect” on London theatre, but she 
wishes England could see American 
productions “exactly as cast and 
produced on Broadway, and, of 
course, vice versa.” Frontispiece 
and jacket of the book depict Peter 
Ustinov in his own play, ‘“Roma- 
noff and Juliet.” Paul Scofield is 
nominated “leading young actor of 
the English stage.”’ Old Vic, ballet 
and opera are covered, and statisti- 


; C .cal departments are intact. 
cuss the book and its subject Feb. | 
1 on the CBS-TV “Good Morning” | 
show’s producer Jim | 

1 


Down. 





Reservations on Tragedy 
“The Spirit of Tragedy” by Her- 


| bert J. Muller (Knopf; $5), is a 
| penetrating treatise on tlie uses| 
“Com- | of tragedy, from Aeschylus to mod- 
ern Broadway. Author examines 
life in various eras to determine 
how tragedy was inspired in 
Greece, the Elizabethan age, 
France, the ancient East, and in 


the contemporary world. Early 
portions of the tome get exhaus- 
passages 
somewhat brush aside such figures 
as O’Neill (“always trying too hard 


ito do big work’), Maxwell Ander- 
i; son (an “abyss separates his reach 
ifrom his’ grasp’), Miller (also 
“strains for a ‘big’ play’), Tennes- 
see Williams (“he seems unable 


to think very clearly about sex, or 


| deeply about anything else’’). 


It is, perhaps, too soon to assess 
contributions of our own time, and 


Muller’s work would be better 
without this “quickie” finale, 
Down. 





Bromfield Farm On Block 
An offer of $145,000 for the late 
Bromfield’s Malabar Farm 
near Mansfield, O., has been made 
by Friends of the Land, says execu- 
tive secretary O. E. Fink. 

An additional $25,000 was offered 
to agents of the estate for farm 
equipment. A fund-raising drive 
will be held if the offer is accepted, 
Fink declared. 


Robust Look 
Past year was the best 12-month 
period in Look mag's history, prexy 
Gardner Cowles declared in Des 
Moines last week at the annual 








| stockholders’ meet of Cowles Mag- 
| azines Inc. Look’s ad revenue for 
| 1956 topped $34,000,000, Cowles re- 
vealed, and added that this volume 
of ad revenue has never been at- 








iad 
|formerly a 

Helen Morgan, of Brenon & Mor- | 
| gan, takes off for Europe tomorrow | 
i(Thurs.) 
|Carol’s publicity activities in Lon- 
brother of | 
who has been on industrial | 
| accounts, has been made a member 
| of the firm. 


| don. 


tained in any year by any ma 
with exception of Life, Satevepo: 
and Time. 

Cowles predicted circulation of 
Look in the second half of 1957 
will risé well above 5,900,000 per 
issue. He also briefed stockhold- 
ers on details of Look’s recent pur- 
chase of Collier’s subscription list 
and various subscription companies 
formerly operated by the Crowell- 
Collier Co. All officers and direc- 
tors of Cowles Magazines were re- 
elected as was the management 
slate of the Des Moines Register 
and Tribune. 

i 


Nobody Angry At Barney 
Friendly rib roast by the Over- 
seas Press Club of America was 
tendered USAF Col, Barney Old- 
field's “Never a Shot in. Anger” 
(25), (Duell, Sloan & Pearce) as a 
combo hysterical - historical. ac- 
count of the wartime strange bed- 
fellowship of the military and the 
war correspondents. Clubroom 
was packed with 135 of its mem- 
bers, many of whom were residents 
for short or long stays in Col. Old- 
field’s various press establishments 
across Europe ih WW II, and Ko- 

rea during the police action, 


Bob Considine, INS wordsmith, 
was the emcee, and he was flanked 
by a panel which included Frank 
Conniff, N. Y. Journal-American: 
Life photog Eliot Elisofon; Sigrid 
Schuliz who was the Chi Trib’s 
Berlin bureau for nearly 25 years; 
Larry LeSueur of the CBS news 
staff; Ben Wright, v.p. of Field and 
Stream, and vet war correspondent 
Bernard Hershey, who dates from 
Www i. 

Sigrid Schultz, first panelist, set 
the tone when she said it was nor- 
mal for half the panel “to be for 
the book under discussion on ‘book 
night’, the other half against—but 
nobody here could be _ against 
‘Never a Shot in Anger’!” The tem- 
per of the room seemed to agree 
with this, and the session ran a 
merry course. Conniff said the au- 
thor was meticulously consistent in 
that “he mentioned me 42 times 
and misspelled my name every 
time.” Elisofon reported on the 
reason why male photogs were al- 








ways at a disadvantage with femme 
dghutterbugs because “they had an} 
extra piece of equipment us men | 
didn’t have.” 

When it came time for Barney 
to respond, he remarked that 35,-| 
000 words of anecdotes had been | 
cut from the original script by 
Charles A. Pearce, who was “now 
pondering whether he would get a 
better price by allowing the wives 
to bid for it and get it, or let the 
war correspondents mentioned bid 
for it and burn it.” 

CHATTER 

James Galton, formerly assistant 

treasurer and controller of Pines 


Publications, has been upped to 
treasurer. 
Guy Henle, former assistant 


managing editor and workshop edi- 
tor of Women’s Home Companion, 
appointed building editor of House 
Beautiful. 

Elinor Hillyer, former exec edi- 
tor and service coordinator of 
Woman’s Home Companion, named 





exec editor of House Beautiful 
mag as of Feb. 4. 

Arvis Chalmers, Capitol Hill cor- 
respondent for the Albany Knick- 
erbocker News, authored an article 
on Averell Harriman as “The Ski- 


|ing Governor” for Sports Illus- 
| trated. 

Nancy White, fashion editor of | 
Good. Housekeeping mag for the 
last 10 years, joining Harper's 


Bazaar as assistant editor effective 
March 15. Janet Livingstone takes 
over Miss White’s old post. 

Samuel S. Vaughan, ad manager 
of Doubleday’s trade division since 
1954, upped to sales manager of 
the trade division. Taking over as 
manager is Clarkson Potter, 


| But I took a different angle. 


| through Italy. 





Doubleday editor. 


to supervise Martine 


Donald Morgan, 


Helen, 








Summertime 


Continued from page 3 








number “A’s” appear destined for 
the key time slots as replacements 
for the usual summertime replace- 
ments. 

There have been many produc- 
tions presented in the best evening 
hours on local stations over the 
past couple of years, of course. 
Many exhibitors insist that these 
haven’t hurt the new and better 
product from the Coast studios. 
Perhaps so, but it’s a certainty that 
Hollywood must maintain a con- 
sistently high level of screen en- 





tertainment for the next six to nine 


| months likely will see an abund- 


| pieces about the croaker’s 





'ance of the big oldies. 





SCULLY’S SCRAPBOOK 


totstrsreessees By Frank Scully 





Palm Springs, Jan. 29. 
If Jefferson ever said if we had to have government without news- 
paper or newspapers without government be preferred the latter, his 
~ satagee sa spirit certainly got a sharp rebuff on Jan. 20, Anno 


That day the press was heaved out of the White House while*’a Prez 
and Veepcee were privately sworn in for new terms of office. They had 
to take the word of the Prez’s p.a. that the event had .taken place, 
Then they were told to head for the Capitol where 6n the morrow they 
could catch the second showing. 


Not one of the nation’s press said, “We don’t cover sham battles. 
You've barred us from the authentic performance, we're barring you 
from our facilities for the re-run. Let George Murphy and Bob Mont- 
gomery cover the Monday show as well as stage it.” 

For freedom of the press hardly means anything if it doesn’t mean 
freedom to cover anything in the public interest and freedom to ignore 
something that lacks this interest. To be barred where there is an 
interest and to be herded to perform where there is no compelling 
interest is to laugh in the face of this particular freedom. 

In cold, hot or even tepid wars it follows that all partisans try to 
force the press into an unpaid propaganda arm and America is only 
human in trying to fight’ totalitarian ideas with totalitarian ideas. But 
the press doesn’t rate much if it doesn’t fight for its rights in all areas 
and in all the directions. 

To be told through the State Dept. handouts what is going on in Red 
China and then, when invited by Red China to see for itself, only to 
be barred by the State Dept., is an affront to a free press. 

Jailing Wrong, People . 

That the culprit who issued the ban has not been brought to light, 
indicted and clinked for violating the First Amendment is proof that 
freedom of the press is dreadfully malaise. It isn’t likely to be re- 
vived by a few mild whiffs of protest from the Newspaper Guild, or a 
defiant publisher here and there, or a U.S. Senator’s calling the pass- 
port bureau’s action “incredibly shortsighted.” 

If this is the best support the First Amendment can get from a 
friendly solon, imagine what its enemies, at home and abroad, must 
be saying, thinking and plotting. The right to travel up to now has 
been limited only by! the traveler’s bank account. In fact previous to 
First World War I visas were hardly known and passports were routine 
things costing a buck or two. They were more for identification and 
like some radio stations and their more controversial commentators, 
the opinions expressed by the traveler were his own and didn’t neces- 
sarily reflect the opinions of the foreign office of his native land. 

If the correspondent were mad enough to take chances, that was 
his problem, and indeed in many instances where he did take chances 
and got clinked for taking them it was our State Dept.’s contention that 
it was all his own fault and they made no bones about not intending 
to do anything to pull him out of his predicament. From such a laissez 
faire philosophy to telling correspondents where they could go and 
when, and if they could go into certain countries at all, could only be 
proof of the inviolability of the First Amendment to the seven sur- 
vivors who still believe in progress. 

Tramps Abroad 

I remember Boardman Robinson and John Reed during the first 
World War getting stymied in Serbia and bucking their way into 
Russia, At each divison point a general looked over their frail creden- 
tials and ordered them on to the next command. By these official 
boots they finally reached Moscow, where they wanted to go in the 
first place. 

There, however, they were clinked and when they appealed to the 
American Ambassador he told them it served them right. They then 
appealed to the British Ambassador and he said he’d see what he could 
do about getting them released. They were guarded by guards who in 
the free and easy manner of Czarist Russia mooched on their cigarets 
and other dearly bought comforts, till one day they booted one down a 
flight of stairs. 

Finally released, they were ordered to return by the very route they 
had come and when they reached the frontier were stripped of every- 
thing and ordered to swim. Reed managed to yalm some notes, but all 
of Robinson’s cartoons were confiscated, Later he appealed to the 
British Ambassador who got all his cartoons returned to him. 

It is sad to see that the prestige of the British in matters such as 
freedom of the press has skidded, but as late as 1932 I remember using 
their prestige to get me across a border out of Fascist Italy. It was 
in the days when tourists who were kicked around used to say, “Boy, 
when I get back to St. Joe, Missouri, am I going to knock this place!” 
I toldthe passport brass that the coun- 
try’s travel bureau was telling how easy it was to travel by automobile 
‘Well, my papers don’t believe it, so the more trouble 
you guys give me, the better copy you give me.” 

New Twist To Old Threat 

This was a new twist. They looked at each other and decided to boot 
me over the border without any more restraint. Like the Hungarians 
of this day, we were going into Austria, which then, as now, seemed 
to breathe a freer air. 

But the clinching argument to the border bureaucrats was that the 
instructions telling me what to do were printed on the back of the 
document. I looked them over. They were in several languages, but 
not in English. I pointed out this discrepancy to the officers, and 
added, “but they took my English money!” 

This really impressed them. If I had said they had taken my Amer- 
ican dollars they would have laughed in my face. 

More recently I observed the press get a rousting from a hick 
croaker in the sticks when Marie McDonald was picked up wandering 
the road beyond Indio with a black eye and two busted teeth claiming 
she had been kidnapped and dumped out by her two abductors in the 
desert. 

The Bedy And The Body Guards 

A score of newshounds and photographers had to park their dogs on 
a cold curb and sit it out, not being invited into the hospital for even 
a hot cup of coffee. 

They fumed and fretted and threatened and even wrote some nasty 
arbitrary attitude, but while other croakers 
and cops could wander in and out, only one member of the press got 
inside and she, laughably, was a patient there. In fact, in her room 
was one of the few telephones in the place and everybody was trekking 
in and out of it, so in the end she had the story which the cops were 
trying to keep even from each other. Had they found who and what 
she was the chances are that she would have been heaved out, regard- 
less of her physical condition. 

To the north of this area there is a publisher in Las Vegas who still 
believes in Jefferson’s concept of the freedom of the press. And he 
has been in more hot water than if he lived at Desert Hot Springs. 

His name is Hank Greenspun of the Las Vegas Sun, and scarcely a 
month goes by that he’s not sued or clinked for practicing straight- 
forward journalism, and I have yet to see any of his confreres close 
ranks in support of his position, that a free press, not the military, is 
America’s first line of defense. 

Drew Pearson, who has been essobeed by every Prez during his 
career and rated a liar as well, is sad, isolated and melancholy proof 
of how much the cause of a free press has been deserted. That he has 
been able to survive at all is proof of a feeble light still shining. But 
what the country needs is a thousand Pearsons and Greenspuns and 
the dumping in the sea of the army of bureaucratic opinion-molders 
and their mountains of slanted handouts, 
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lwho arrives on Bem i 
with costar Karlheinz Bohin an 


* Broadway 


Paul Denis to Miami for fort- 
night of e article research of 
television performers. 

Cecil B. DeMille due Feb. 15 


_from the Coast to continue the 
omotional push for “The Ten 
mmandments.” 

Lacy W. Kastner, president of 
Columbia International, and S 
Kusiel, v.p. and Latin American 
supervisor, off on a South Ameri- 
can tour. 

» Eddie Cantor and George Jessel 

to be co-narrators for the cavalcade 

styled biog on Jimmy Durante at 
the Jewish Theatrical Guild dinner 
for Le Schnoz to be held at the 

Hotel Waldorf-Astoria, N. Y., March 

17. ‘Theatrical charities will share 

in the event. 

Dennisen ‘Thornton, former ad- 
pub head of Renown Pictures and 
veteran in the promotional field, 
has been appointed director of the 
Arthur P. Jacobs p.r. office in Lon- 
don. He succeeds Jerry Juroe who 
is returning to Jacobs’ office in 
Beverly Hills this week. 

Earle Hines, consultant to Gen- 
eral Precision Equipment, leaves 
for the Coast next week (5) to 
attend sessions of National Thea- 
tres of which he is a director. He 
will also rest at La Jolla and Palm 
Springs. Hines will attend NT di- 
rector’s session on Feb. 7 and also 
the stockholders’ 
Feb. 19. 

Martin Levine, who chairmaned 
Variety International’s N. Y. con- 
vention, received a special award 
from N, Y. Tent 35 “as outstanding 
barker of 1956.” At annual in- 
stallation luncheon last week, Har- 
old Klein, Richard Brandt, Larry 
Morris, Jack Hoffberg and W. W. 
Bower were officially installed as 
officers for 1957. International rep 
Ralph Pries handled the inaugura- 
tion ceremony. Variety Interna- 
tional prexy John Rowley on hand 
to report on organization’s activi- 
ties.. This —- convention set 
for New Orleans April 3-6, with 
the 1958 meeting planned for Lon- 
don May 6-8. 


Philadelphia 


By Jerry Gaghan 
Bandleader Jimmy Tisdale ord- 
ered by medico to take month’s 
rest. 


Cresson Manor, S. Jersey spot, | 


has imported colored revue from 
Miami Beach, 


George Montanaro, Chubby sing- | 


er, will open own night spot in Jer- 
sey next month. 

Mike Ellis planed to the Coast 
to look over talent for his Bucks 
County Playhouse. 

Joseph Szigeti began series of 
three free sonata recitals at the 
Central Library (25). 

Marilyn Costello, Philly 


meeting on ' 





her mother ‘Schneider to at- 
tend the opening of “The Bakeress 
and the Emperor.” 

Pedro Lazaga will direct “La 
Frontera del. Miedo” (The Border 
of Fear) in Barcelona as soon as 
he can get Ruben Rojo, who is 
winding up in Martin Gosch’s 
“Horas de Panico” (Hours of 
Panic). “Panico” formerly titled 
“Evil Star.” ; 

Jose Luis Perez de Rozas is 
going to bring the late Jacinto 
Benavente’s “ Cachorros” to 
the screen. It goes before the 
cameras in Barcelona sometime 
this month. Cast includes Maria 
Piazzai, Lucia Prado, Jacqueline 
Pierreux, Carlos Casaravilla, Ra- 
fael Bardem and Jose Marcos. 

Ramon Novarro, after years of 
retirement on his ranch in south- 
ern California, returns to screen 
in the role of a kindly priest in his 


own co uction with Neils Lar- 
sen (Neils Larsen Productions, 
Madrid). Called “Just Passin 


By,” it rolls here in May, and wi 
be lensed by Spain’s ace camera- 
man, Manuel Berenguer. Novarro 
himself was in Madrid briefly 
about a week ago. - . 


Pittsburgh 


By Hal V. Cohen 
Singer Sheila Reynolds doubled 


(Temple Bar 5041/9952) 
John H. Harris due this week to 
cast a new ice revue. 

Colonel Dean Hess, in for preem 
of “Battle Hymn,” met the press at 
a UI reception. . 

Frank A. Hoare elected presi- 
dent of the Assn. of Specialized 
Film Producers for a 10th term. 

Constance Bennett guest of 
honor at Cafe de Paris cocktailery 
tomorrow (Thurs.). She opens 
fourweek cabaret run at the nitery 
next week. 

Jose Ferrer in town in connec- 
tion with his upcoming Metro pic 
“IT Accuse” in which he’ll star as 
well as direct. Rosemary Clooney 
has joined him here. 

Six members of the old Russian 
Imperial Guard will form an es- 
cort for Princess Margaret when 
She attends charity preem of “An- 
astasia” (20th) at the Carlton next 
month. 

Leslie Frewin, who recently set 
up his own publicity organization, 
joined the board of Fred Feldkamp 
Productions. Company is due to 
film “The Man Across the Sea” in 
the spring. - 

J. Arthur Rank unanimously 
elected president of the Cinema- 
tograph Trade Benevolent Fund, 
succeeding Reginald C. Bromhead, 
who died recently. Latter’s 
nephew, Ralph S. Bromhead, 


may also be boosted by anti-liquor 


groups. 

One of the earliest pioneers to 
bring live music te the Yukon Ter- 
ritory died recently (Jan. 5) at 
Sumner, Wash. He was William 
Huson, 93, who packed the only 
piano ever taken over Chilkoot 
Pass from Juneau to Dawson in the 
Yukon. The year was 1897. Huson 
was a bandleaders and hotel oper- 
ator in Alaska, moving to the U-S. 
in later years. 


Some outsiders believe that 
“every woman’s a queen in Alas- 
ka.” Not necessarily so. Some girls 
aren't even interested in trying. 
The Fairbanks Winter Carnival 
Assn. is moaning that the deadline 
is past and only one girl has signed 
up to compete for the March 
crown. Winner gets gifts and trip 
to California to compete in Miss 
Universe contest. Girls had ob- 
jected to peddling carnival tickets 
but association-said this year all 
they have to do is “laok pretty.” 

Anchorage music leaders have 
announced plans for the second an- 


Liberace and brother George to 
Salt Lake City. 

Faye Emerson and Jessie Royce 
Landis planed in from NY. 


Jean Simmins and Stewart 
cranes left for their ranch near 
aso, 


Sal Mineo passed his 18th birth- 
day and registered for Selective 
| Service. 

| Groucho Marx will m.c. the ninth 
j}annual Screen Writers award din- 
jner March 7. 


James O. Radford, indie produc- 
er, building a $250,000 homeoffice 
structure adjacent to Sunset Strip. 

USC Law School will offer a 
course in “Legal Problems in the 
Enie:tainment iudustry” beginning 
Feb. 6. 

Irving Epsteen, M. Spencer 
Love, William H. Thedford, Robert 
W. Selig and Richard P. Brous add- 
ed to directorate of National Thea- 
i tres Amusement Co. 


Lorayne (Noonie) Brox, widow of 








ee 


nual Festival of Music, scheduled bandleader Henry Busse, marry- 
Aug. 24-Sept. 3. Robert Shaw, who! ing Bev Hills realtor Joe Hall Feb. 
scored last year, will be back.| 4. Meantime she is house-guesting 
Others scheduled to appear include | in Palm Springs with the Bill Perl- 
baritone Mack Harrell, soprano bergs (the producer’s wife is Bob- 
Adele Addison, contralto Gretchen | bie Brox). Third of the Brox Sis- 
Bence, cellist Robert Jamieson and | ters (““Scandals.” etc.) is Mrs. Rob- 
oboist Donald Leake. Sponsors are | ert (Patricia) Gerstenzang, retired 
the Anchorage Community Chorus,!| professor, who operates. Brant 
the Anchorage Symphony and the! Lake (N.Y.) Camp for Boys in the 


between Auto Show and Dore’s 
supper clubs. 

Glenn E. Martin named per- 
manent resident technician here 
for Cinerama. \ 

Andrini Brothers coming back 
to town for an Ankara engagement 
late in February. 

Jack Kalmenson, manager of WB 
exchange, and his wife celebrated 
2ist wedding anni. 

Theatre owner Mike Winograd 
left for his annual six-week vaca- 
tion at Miami Beach. 

Luke Barnett, the ribber and 
practical joker, will be 80 years 
' old tomorrow (Thurs.). 

MeGuire Sisters will play their 
postponed date at Twin Coach 
March 15 for nine days. 

Doctors decided they wouldn’t 
do a back operation on Mrs. Joe 
Hiller, the booker’s wife. 

Harry Forwood beating drums 
for Nixon’s next show, “Janus” 
which relights house Feb. 18. 

Playhouse has picked Arthur 
Miller’s “A View from the Bridge” 
|for its late March production. 

Lyle Harding checked off his 
20th year as manager of Sheridan 
| Square Theatre in East Liberty. 
| Iece-skater Jeanine Cohen, wife 
|of musician Hershey Cohen, danc- 
| ing as a single under name of 
Jeanine Hershey. 
| Abe Savage, p.a. for musicians 
| Local 802 in New York, and his 





Orch | brother, Teddy, a Washington pub-| 


named chairman of the board of 
management. 

Michael Langham, who staged 
“Two Gentlemen of Verona” at the 
Old Vic, and Tanya Moiseiwitsch, 
who designed the costumes and de- 
cor, leave for Canada to act as 
artistic director and adviser, re- 
spectively, for Shakespeare Festi- 
val at Ontario. 


Boston 


By Guy Livingston 

Ed Sullivan in Wednesday (30) 

Charlie Aikens revue, “Calypso 
Interlude,” current at the Reef in 
| Revere. 

Joe Schneider, co-operator of 
| Steuben’s, in Havana recuperating 
| from recent surgery. 
| Itka Chase here to address New 

England Farm and Garden Assn. 
at N. E. Mutual Hall. 

| Martyn Green in to guest star in 
Cyril Ritchard role in “Visit to a 
| Small Planet” at the Plymouth. 

Metropolitan Opera Asso. opens 

its 23d Hub season at Opera House 
|April 8, two weeks earlier than 
| usual. 

| Bob Abrams, Rickshaw boniface, 
|}guested Hub VIP’s,. columnists, 
| show biz personalities and politicos 
for Chinese New Year’s, Tuesday 
(29) closing up the spot at 9 p.m. 
to public. 

Walter A. Brown, prexy Boston 
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solo harpist, out of symphony tem-| licist, came in for niece’s wedding. | Garden-Arena Corp., cited for “‘lit- 


porarily due to virus eye infection. 

Comedian Lenny Kent making 
first local appearance in three 
years as headliner at Celebrity 

oom. 

Former localite Paul Douglas, 
due here with his first stageshow 
in eight years, “Hole in the Head” 
(Feb. 11). 


Minneapolis 

Snooky Fisher duo into Augie’s 
nitery, 

Leo Carrillo here for National 
Guard “Funorama” circus at Minn- 
eapolis Armory. 

Flutist Herbie Mann is guest art- 
ist with Herb Pilhofer’s band at 
Herb’s nitery. None of the Herbs 
is related. 

Waseca, Minn., annual sleigh 
and cutter festival stymied because 
of no snow. Snow was hauled into 
town in trucks to stage parade. 

University theatre and Univer- 
sity 
ment teaming up to present “Fini- 
an’s Rainbow” 
(31). 

Earl E. Crossman and wife 
awarded $4,250 by district eeurt 
jury for injuries received in wreck 
of miniature train at 
Amusement Park. 

Cedric Adams in Minneapolis 
Star column warned Presley afic- 
ionados they were “flirting 


columinists and critics. 


Madrid 
By Ramsay Ames 
Castellana Hilton, 372200 

The Sir Laurence Oliviers on a 
long vacation, enjoying the sun 
and the sea at Malaga. 

Mexican Ana Luisa Peluffo here 
for preparations for P. C. Balcaz- 
ar’s ““Atacando el Peligro” (Attack- 
ing Danger) in which she will co- 
star with Dennis O’Keefe, 

J. A. Bardem’s “Calle Mayor” 
(Main Street), starring Betsy Blair, 
big in its second week at Cine Gran 
Via. Costar is Spain’s Jose Sua- 
rez and it was produced by Suevia 
Films for Spain and Iberia Films 
for France. 

Castellana Hilton will play host 
to Germany’s Romy Schneider, 


of Minnesota music depart- | 


opening Thursday | ord at Mapes corner lounge—Eight | 


Excelsior | 
| 


} with | 
jail” in writing abusive letters to/| 


oa 
Santiago 

| Ben Molar, Argentine composer, 
in for looksee. 

J. B. Priestley lecturing at Uni- 
| versity of Chile Summer School. 
| Zugspitz Artisten open-air acro- 
batic troupe opened in downtown 
performances. 

James Stewart reported due in 
llate this month for vacation and 
| fishing in southern Chile. 
| Alejandro Flores and Silvia Ox- 
‘man at the Petit Rex in Leslie 
| Stevens’ “El Champagne Tuvo la 
| Culpa.” 

Egle Martin, Eugenio Retes, Rita 
Montero and Lucho Navarro head- 
ing up fourth edition of “Bim-Bam- 

| Bum” revue. 


Reno 


By Mark Curtis 
KWRN sale to California group 
'approved by FCC. 
Jo Ann Jordan Trio setting rec- 


months. 


Lake Tahoe, for summer trade. 
Polly Possum and Dog Patch 


| Revue with Joe Wolverton wrapped | 
1958 on dates between | 


;up until 
Riverside and Las Vegas. 

Candy Hall, formerly with Gene 
Austin and recently operator of 


ment director of Harrahs Club. 


lreland 


By Maxwell Sweeney -¢ 

(22 Farney Pk; Dublin 68-4506) 

London Philharmonic Orch 
skedded for Irish tour in May. 

Batoneer Brian Boydell leaves 
for Canadian longhair tour Jan. 21. 

Abbeyite Doreen Madden plan- 
ing to N. Y. on personal contract 
to John Ford. 

Shortage of English - language 
opera songsters hitting opera sea- 
sor in Dublin. 

Irish Odeon topper Louis Elli- 


Blythe and producer Emmet Dal- 





Harrahs planning unit shows for | 
new acquisition, Stateline Club at | 


small Reno cafe, now entertain- | 


man heading TV film production | 
unit with Abbey director Ernest | opens Jan. 28. Host of night spots | 


ton. 


i tle league” service to Boys’ Clubs 
of Boston and awarded Bronze 
Keystone for 19 years on board of 
overseers at 
| Dinner. 

'for round of activity starting off 
|with press confab with Hub tv 
| writers arranged by Phyl Doherty, 
| WNAC-TV_ ad-publicity director, 
| guest of honor at Broadcasting 
| Executives Club luncheon, and end- 
ling with kickoff speech at Heart 
Fund dinner. 

Variety Club of N. E. has elected 
| Michael Redstone, prexy North- 
| east Drive-In Theatres, chief 
| barker; Kenneth Douglass, prexy, 
| Capitol Theatre Supply Co., first 
asst.; George Roberts, treasurer 
| Rifkin Theatres, second §asst.; 
Reuben Landau, dough guy; James 
Mahoney, gen. megr., Interstate 
Theatres Corp., property master. 
Canvasmen elected: Theodore 
Fleisher, James Stoneman, Arthur 
| Lockwood, Arnold Van Leer, Philip 
| Lowe, and Irving Wallens, Philip 
| Smith, prexy Smith Management 
| Co., is retiring chief barker , 


Alaska 


Anchorage Little Theatre. will 
offer “Tender Trap,” starting Jan. 
29 for 4-day run. 

Village of Kotzebue celebrated 
grand reopening of Midnight Sun 
Theatre Jan. 15; house now set to 
handle 35m films. Archie Ferguson 
is owner of theatre. 

Fancy new club opened in Fair- 
banks, the Trade Winds with Chi- 
nese food and a new decor, It for- 
merly was the old Wagon Wheel. 
Trade Wind operators are Chuck 
and Elsie Garvey and Faye Pil- 
gram, 

New Year’s Eve was generally 
quiet and orderly in Fairbanks. 
Modest bar business since GIs 
‘didn’t get paid early enough to 
| celebrate. One shooting marred 
the night. Gun was fired through 
| wall of Club Biarritz, bullet strik- 
|ing a bar patron in leg. 

Liquor interests in territory are 
chipping in for lobbyist to fight off 
expected move for midnight clos- 
ing of niteries when the legislature 








annual Recognition | 


Anchorage Community College,.af- 
filiated with the University of 
Alaska. 


Cleveland 


By Glenn C. Pullen 
Juanita Hall back at Kornman’s 
Back Room Club for third visit. 
Lecuona Cuban Boys into Alpine 
Village for four weeks with op- 
tions. 
Mrs. Jean Weinberger promoting 


at nearby Chagrin Falls. 
stay dark until March if booking 





maestro, dropping into town Feb. 
17-18 to plug his three new Victor 
albums. 


Gene Autry in today for recep- | 


Sam Firsten renamed his Cotton 
Club as the Modern Jazz Room. 
with Horace Silver band 
new policy. 

William F. McDermoit, Plain 
Dealer’s vet drama critic, making 
| 10-day junket to New York to catch 
up on new shows. 

Johnny Price, producer of Mu- 


rights to “Pajama Game” as one of 

his first summer tuneshows. 
Agency of Gerat, Sylvester and 

Walsh grabbed the Palace’s ac- 


count to handle its Cinerama pub- | 


'licity and advertising work in this 
| area, 

Thomas P. Cullinan, local play- 
| wright and newspaperman, moved 
to New 
radio and tv work and to peddle 
| his stage scripts. 


Munich 


By Karin Thimm 

| . Vittorio de Sica will appear in 
a German Bavaria film this year. 
| He is expected here Feb. 7. 

| After Allianz 


business, now the Union Release 
is in difficulties. 
never was so tough. 
| “Katharina Knie,” new musical 
|from Carl Zuckmayer’s same titled 
| stage play, with music by Mischa 
|Speliansky, preemed Jan. 18 in 
|Munich’s Theatre am Gaertner- 
| platz, 

Topsy Kueppers, young sihger 
|}and dancer, was ordered to pay 
| 3,300 Marks (about $800) because 
{she didn’t show up for one per- 
| formance of Theatre am Gaertner- 
| platz. She also must pay the costs 
| of court trial. 

New foreign films successful in 
| Munich: “Richard III,” “How Mar- 
'velous To Be Young” (both from 


| England), ““Raices” (Mexico), ““Lady 
and Tramp,” “The Swan,” “Tra- | 
eze,” “Giant”. (all from U.S.). A 


real hit is the Italian film, “La 
Strada.” 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 JA; Tel. 
A45045) 

Jarmila Novotna here to sing 
“Madame Pompadous 
opera.” , 

Marie Saucier readying her 
grand opera debut as “Butterfly” 
in Salzburg. 

“American singers Enid Szantho 
and~ William Horne in America 
House studio. 

Austrian singer Anton Dermota 
and pianist Clara Haskil inked for 





1957 Edinburgh festivals. 
Austrian film industrial Dr, Lud- 


a second season of summer stock | 


Hanna, legit stand, skedded to} 


situation in New York remains | 
static. 
George Melachrino, British 


starting | 


sicarnival tent theatre, got stock | 


York to do free-lancing | 


Film = Release | 
breakdown caused lot of trouble in | 


Pix biz situation | 


in Volkes- | 


| Adirondacks. 


Palm Springs 


By Alice Scully 


(Tel: 4077) 
| Rhonda Fleming at Don Castle’s. 
| Harpo auctioneering  bridge- 
| players. 


| Dorita into the new Tonga room 
at Biltmore. 
| Eva Gabor and Mama Jolie at 
, the Racquet. 

Archie Savage’s calypso troupe 
at Ranch Club. 
| Liberace returning for another 
warmup in April, 

Al Anthony keyboarding at Spur 
and Sable of La Paz. 

Blinky Adams orch back at Bali 
Bali room of Royal Palms. 

Pabst tennis tourney washed out 
but not up; will be played later. 

Stan Freberg calling on sick af- 
| ter months among healthy Aussies. 

Publication of Eddie Cantor’s 
“Take My Life” delayed till April. 
| Zep and Harp suing a civil en- 
gineer for trying to make water of 
| their citrus grove run uphill, 

Gwen Bari booked in Piano 
Lounge of Desert Inn with toy- 
sized poodle as a piano prop. 

Marjorie Rambeau and Walt Dis- 
ney caught opening of Playhouse. 
Edith Sommer’s “A Roomful of 
Roses,” brought roomful of legit 
patrons too. 


| > _ 
| Miami Beach 
By Lary Sollaway 
(1775 Calais Dr.: UNion 5-5389) 

Walter Winchell back at Roney 

Plaza for annual winter stay. 

| Jimmy Dorsey at Coronado, fully 
i recovered from recent surgery. 

| Joan Edwards at Fontainebleau 
for vacation before prepping new 
act. 

| Ritz Bros. staying on for more of 
| Florida sun, following Fontaine- 
| bleau two-weeker. 

Fran Warren Allen as well as Al- 
len & DeWood next on Monte 
Carlo’s booking list. 

The Jan Murrays making the 
| Safe-rounds while two-weeking it 
|at the Saxony; Charlie Spivak, his 
| band, and a Mervyn Nelson revue 
|open in the Pagoda room of that 
| hotel next week. 

Las Vegas Desert Inn’s Moe Dal- 
| itz stopped over on way back from 
| Havana's Nacional to look over new 
| Harbor Island Spa here, in which 

he, Wilbur Clark, Larry Paskow 
| and associates are interested. 





' 
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Chicago 
Norm Weiser checked out as 
|'Playboy mag consultant to join 
Family Weekly. 

Rick Riceardo, owner-operator of 

the restaurant bearing his name, 
| and bride, the former Velda Mar- 
chant, honeymooning in Mexico. 
| Irv Kupcinet to emsee the Chi 
| portions of the 65th birthday salute 
to Eddie Cantor via closed-circuit 
tv Feb. 16 in behalf of Israeli 
| bonds. 
Liberace, currently appearing at 
| the Chez Paree, helping launch the 
‘57 Heart Fund drive tomorrow 
|(Thurs.). WGN’s Jack Brickhouse 
| will m.e. 

Sheldon Schultz switched to Gen- 
/eral Artist Corp.’s Chi office from 
ithe Musie Corp. of America shop, 
|replacing Ron Beckman transfer- 
red to GAC’s N.Y. office. 
| Actor Theodore Bikel, doing a 
|folksinging stint at the Gate of 
| Horn, out to the Coast for two 
| weeks for remakes of the “Pride 





| outside the city limits now operate | wig Polsterer reported negotiating | and Passion” film. Billy Faier sub- 
around the clock. Sunday closing: to take over German Alliance Co.; bing at the nitery. 
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times over through (a) a choicer 
course of viands and (b) the $1 gin- 
gerale and/or club soda “setups” 
that were par for the Prohibition 
course when BYOL (bring your 
own liquor) made the hipflask a 
major industry. 

Sometimes his “girlie show” re- 
vuettes were punned as NTG for 
“not too good.” Fact is NTG was a 
going institution for a strong dec- 
ade, and more, and his associations 
with Marcus Loew, Florenz Zieg- 
feld and the niteries is part of the 
Broadway story. 


Professionally and habitually a 
name-dropper, and a father of the 
practice on Broadway, Granlund 
does not hestitate to claim that he 
was first to see, know, book or ex- 
tol this or that talent. His book “as 
told to” Sid Feder and Ralph 
Hancock is full of that familiar 
kind of theatrical egotism. Fact is 
that Granny's career was entwined 
with show biz and the Prohibition 
era. 

His Admiral Columbus act is 
pointed up by Granlund’s citation 
of Sheree North as “one of my dis- 
coveries.” “Yeah, aren’t they all?,” 
he quotes somebody wisecracking, 
but “I couldn’t have planned it bet- 
ter. A moment later Sheree came 
in, spotted me at the table, and 
came fluttering over to me. ‘This is 
the guy,’ she said, kissing me, 
‘who gave me my first break.’” 

It’s that kind of a book. NTG is 
still wide-eyed about the whole 
thing, although as an historian who 
had spent 17 years as chief publi- 
cst of the Loew circuit; who had 
done much to pioneer Loew- 
Metro’s interest in its pioneer ra- 
dio station WHN (later WMGM), 
New York; who had hobnobbed 
with the great and the ingrate; the 
babes and the mobsters—he might 
be expected to have by now an 
adult approach to the entire pano- 
rama. 

Gangster ‘Names’ 


However, let us not be deceived 
altogether. “Granny,” avec (its) 
his literary Boswells, unspools a 
yarn that is consciously primed for 
picturization. And it would! prob- 
ably make a good movie, at that, 
for all its familiarity of anecdote 
since anything and everything from 
“Mad Dog” Vincent Coll to “Pret- 
ty” Amberg, from Bug & Meyer to 
Bill Dwyer and Owney Madden, 
from Ruby Keeler to Al Jolson, 
from the Hollywood and Paradise 
restaurants on B’way to his Floren- 
tine Gardens in Hollywood is by 
now pretty familiar tabloid stuff. 


Granlund covers a lot of terri- 
tory and takes endless bows. He 
claims journalistic coinage of 
phrases (viz., ‘“‘grasscutter”’ and 
“skyscraper to the pasture,” for a 
fly ball to the outfield), when he 
was a sportswriter on the Provi- 
dence Tribune. His claims of crad- 
ling, coddling and projecting talent 
reads like a Hollywood benefit bill. 

Authenticity is not questioned. 
NTG’s intra-trade associations at- 
test to that. But when he gets into 
details a little less familiar, and 
then further confuses the issues 
by elementary misidentification of 
nomenclature and _ misspellings, 
there is a tendency by the knowing 
reader to give some of it another 
“take.” 


The hoods hanging around WHN 
urged Granny to read Poe or Kip- 
ling or Robert W. Service poems 
because “they just loved poetry” 
suggest a good movie scene; it 
wasn’t until later that NTG learned 
what rumrunners boy Larry Fay 
recommended Station WHN’s radio 
signal. Beyond the _ three-mile 


limit east the boys with the booze | 
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ao who had plotted NTG’s kidnap- 
ping. 

Mintons include Billy LaHiff 
(LaHiff’s Tavern) and his glamor- 
cus niece Nancy Carroll, Muni 
“Wisenfrend” (misspelled from 
Weisenfreund), later Paul Muni; 
Ted Lewis’ wife “Ida” (should be 
Adah), Ray Bolger, Ginger Rogers 
and her mother Lela (so spelled), 
mobsters Frankie Marlowe, Jim 
Redman, Legs Diamond, and Kiki 
Roberts, Arnold Rothstein; Hannah 
Williams and Jack Dempsey, Hilda 
Ferguson and Enoch (“Nucky”) 
Johnson, the Atlantic City boss; 
Kitty Ray and Argentinian playboy 
Macaco, Baltimore multimillionaire 
Aaron Benesch, his own real-life 
romance with Rose Wenzel (Mrs. 


NTG). 
Favorite Author 


It would appear as if the Mir- 
ror’s Lee Mortimer’s files were the 
source for much of this Broadway 
chorine romance stuff. At least 
Granlund appears partial to Mor- 
timer. No wonder. Mortimer it 
was who wrote: “N.T.G. is the 
conceiver, inventor and creator of 
modern night life.” 


In his Florentine Gardens (Hol- 
lywood) period, “Granny” points 
to Yvonne DeCarlo, Marie (The 
Body) McDonald, Jean Wallace, 
Gwen Verdon and Lili St. Cyr as 
among his alumnae. It’s here that 
“Mike” Marco (Marco Wolff), head 
of Fanchon & Marco, will find him- 
self identified as “Mike DeMarco” 
—again an obvious human-element 
erratum when two Boswells—Feder 
and Hancock—took things down in 
the abstract. 


And when “Granny” segued 
from Hollywood to Las Vegas’ 
Flamingo, the Moe Sedway of the 
Chink Sherman association reads 
somewhat affectionately as “Moey” 
but NTG has short shrift with 
Bugsy Siegel who “was blasted off 
the list as he lolled in the plush 
love nest he maintained for his 
moll, Virginia Hill, in Beverly 
Hills. And when Moey called me 
a few days later and repeated his 
offer, I accepted.” That’s a sample 
of some of the style. In other as- 
pects of the book Gran!und and/or 
his collaborators are more adult. 


There are also some venal as 
well as banal passages as regards 
boy-girl relations, amoral and im- 
moral choristers, rough language 
as regards their personal standards 
(at first in the yesteryear, pre-Pro- 
hibition era, and again there is a 
strange frankness in classifying 
every yesteryear chorister as “‘pros- 
titute.” His own lofty standards 
against “mixing,” are contradicted 
time and again by compromises 
that making the girls sit “out 
front” with the customers was tabu 
but if they met them on the out- 
side it was something else again. 

Marcus Loew 

While NTG speaks with au- 
thority about his affection for Mar- 
cus Loew, who gave him his press- 


agentry start; Joe and Nick 
Schenck, Joe Vogel, Lep Fried- 
man, Eddie Mannix, Marvin 


Schenck et al., he overlooks others 
in the Loew-Metro echelon. He 
states forthrightly that “the Clar- 
idge (on Times Square), of course, 
has long since disappeared,” which 
of course isn’t so. The Claridge 
diningroom may not have the 
glamor of old for the Broadway 
showmen but neither is once-famed 
Hunting Room of the Astor (now 
the Sheraton Astor) as much a 
show biz capital as of yore. But 
both are still part and parcel of the 


| Other on Times Square. 


| 


battalions heard WHN strong, and | 


so whenever a piece of Poe or Kip- 
ling poetry came through this was 
their signal that the coast was 
clear. 


The entire Times Square pano- 
rama and its familiar names of the 
period read like a Jazz Age roster 
and, at other times, there are not- 
able omissions, such as Nicky 
Blair’s association with the Para- 
dise. He recaps a now trite Texas 
Guinan anecdote about how “but- 
ter-and-egg-man” was coined; ac- 
cents his rapport with the hoods 
who, in turn, gave him clear hands- 
off sailing but recalls that he once 
stood up to Dutch Schultz; gave 
“Pretty” Amberg his come up- 
pance; ducked a personal “snatch,” 
for which the alternately blamed 
Legs Diamond and “Mad Dog” 
Vincent Coll; how Owney Madden, 
another underworld lord of the era, 
couldn’t actually determine 


the Bartholdi Inn (Loew’s State| His favorite saying is: “I 
Theatre now occupies part of the | jokes myself and I won’t let other | 
site) as a house of 


West 45th St. 
assignation is as lurid as some of 
the other details. He identifies a 
place called the Winter Garden 
Cabaret, then situated across the 
street from the WG, as “a com- 
bination night club and bordello. 
They had dancing girls and girls 
who did song numbers, but they 
all had to be prostitutes,” accord- 
ing to Granlund’s memoir. > 
There are many warm and hu- 
man reminiscences to more than 
offset these sordid recollections. 
Marcus Loew’s predilection for 
beautiful rest rooms for the ladies, 
and the instinctive good showman- 
ship entailed by this appeal to the 
woman, is sagely summed up with 
the observation “the plumbing in- 
dustry today owes more to Marcus 





who | 


was really the malevolent charac-| 


Loew than it has ever acknowl- 
edged.” 
Or the anecdote about the clay 





modeler who never had to worry 
about being laid off—he was al- 
ways because he was the 


booked 
most surefire “chaser” in vaude- 


ville; meaning that he helped 
empty more audiences and thus ac- 
celerated the turnover, which was 
the backbone of the popular-priced 
vaudfilm operation such as Loew’s. 


Trade-wise there are some fun- 
damental -points that might. war- 
rant discussion, It’s not as trivial 
as continuously misspelling Charles 
Moskowitz, top Loew executive, i; 
Moscowitz; or not calling “Leo” 
Friedman “Lep” or Leopold, as 
trade knows him, and dismissing 
the now Loew’s Theatres president 
as being “still with the organiza- 
tion after. 40 years” (in the same 
manner as if he were a veteran 
house manager). Or calling Mike 
Marco (Fanchon & Marco) as “De- 
Marco” (actually his name is Marco 
Wolff); or misspelling the Las 
Vegas Flamingo’s Abe Schille: as 
“Schuller”; or Madison Square Gar 
den’s John Reed Kilpatrick, who 
comes out “Kirkpatrick.” 


But there are also wrong ac- 
cents. Such as Harry Mountford, 
misspelled again as “Montford,” 
who for all his iconoclasm in the 
early days of vaudeville could never 
be dismissed as a “British labor 
agitator” who attracted “disgrunt- 
led, generally incopable perform- 
ers.” - Whatever the vaudeville 
veterans may think about Mount- 
ford, he did have a strong follow- 
ing. 

Giving Nick Schenck co-credit 
with E, F. Albee in the formation 
of the Vaudevile Managers’ Pro- 
tective Assn. may be overboard, 
since the VMPA was dominantly a 
Keith-Orpheum managerial polic- 
ing weapon. Whatever may have 
been said about the White Rats, the 
“gangster tactics” he ascribes to 
them is a bum ‘rap. 

Granlund gives Mountford 
(Montford) much accent because 
of a payoff anecdote in that, by a 
legal ruse, he (NTG) allegedly fig- 
ured in putting the White Rats out 
of business. The VARIETY annals 
record other facets on this score. 

The Prohibition era which, in 
two years after its enactment 
spawned 5,000 speakeasies and 
night clubs in Manhattan alone, 
more than 1,000 of these in te 
Broadway belt, quite obviously also 
cradled the “Blondes, Brunettes 
and Bullets” that comprise NTG’s 
alliterative title. It’s an OK tag 
for the movie marquees too. 














- Soviet Goes ‘Comic’ 
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song and dance and slapstick such 
as the genuinely funny scene when 
the rebellious young Russians suc- 
ceed in getting a professor drunk 
just before he is to lecture to the 
club on “Life on Mars.” His lecture 
is somewhat abbreviated by his/in- 
ebriation and he ends up doing an 
energetic Georgian dance. 

Georgia is the section of the 
USSR from whence came Stalin 
and neither this comical dance nor, 
in fact, any part of “Carnival 
Night” would have been possible 
while Stalin lived. 

There is, it must be added, a 
question in some observers’ minds 
in Moseow as to whether “Carnival 
Night” can count on a long run in 
post-Stalin Russia even though 
tickets are sold out in advance of 
each performance. 


For one thing, the musical com- 
edy may be taken as portraying 
the rebellion of gay, fun-loving 
Soviet young people against stodgy, 


latres 





films is Jefinitely on the rise, but 
-—-in comparison with the circu.a- 
tion enjoyed by Hollywood pix—is 
still strictly limited. 

To get at the foreign film story 
realistically, it is important to keep 
several factors in mind: (1.) The 
total number of imports circulating 
during last year in the States was 
higher than 373, so that the ulti- 
mate theatrical revenue may have 
gone as high as $11,000,000. (2.) 
Additional coin was realized via 
the sale of some of those pictures 
to television and for remake, etc. 
(3.) There is no direct relation be- 
tween film rentals and the amounts 
actually pocketed by overseas pro- 
ducers, many of whom sold their 
pix outright to American distribs. 
(4.) Film rental doesn’t reflect dis- 
trib profit either due to expenses 
such as prints or advertising, etc. 

It must be recalled also that 1956 
was not a good year for the Ital- 
ians, who dominated the foreign 
film field in the immediate post- 
war years, and that there hasn’t 
been a steady flow of strong Brit- 
ish product, with the J. Arthur 
Rank Organization withholding 
film during at least part of the 
year in anticipation of setting up 
its own distributing offices in the 
States. 


(Foreign grosses in U. S. 
have never been published un- 
til now and present data are 
wholly derived from informa- 
tion furnished by the impor- 
ters—Ed.) 

The British product during the 
past year grossed $1,746,800 in the 
U.S., the figure being based on re- 
ports from 11 distribs handling 50 
British films. 

Heading the list of nations 
whose films grossed the most mon- 
ey in the American market last 
year was Mexico. Its 107 pix, re- 
ported on by four distribs, racked 
up $3,016,695. Second is Italy, with 
52 pictures and a $2,318,753 gross 
via six distribs. France ranks third 


via nine distribs. 

Lineup after that runs as fol- 
lows: Germany—$282,482 (74 films, 
five distribs); Japan—$247,637 (six 
films, three distribs); Soviets— 
$194,000 (31 films, two distribs); 
Sweden—$80,050 (three films, two 
distribs), and Greece—$16,000 (12 
films, one distrib). 

Not included in the list are the 
Chinese features, which are im- 
ported in large numbers from 
Hong-Kong but whose combined 
rentals wouldn’t change the overall 
picture by very much. Their im- 
pact would contribute to pushing 
the overall total closer to $11,- 
000,000. 

Counting only the films from 
countries — other than Britain— 
whose features have the potential 
of clicking on the commercial or 
“art” house circuits, i.e. France, 
Italy, Japan and Sweden, the total 
gross in 1956 was $4,876,415 from 
99 pictures. 

By contrast, the total from films 
that get primarily release in the- 
catering to nationality 
groups, ran to $3,509,177 from 224 
films. This group includes the Mex- 
ican, German, Greek and Russian 
product. 

Included in the 1956 overall total 
of $10,000,000 are only such im- 
ports that have essentially played 
off. In some instances, where a 
film had had sufficient dates dur- 





| old time Communists like the man- | 
Broadway and 44th St. geography,| ager of the worker’s club. This 


| “Life on Mars” as appropriate en- 
NTG’s blanket identification of | tertainment for New Year’s Eve. 





hate 


people joke.” 

In particular, “Dial M for Mur- 
der” (retitled “Telephone Call’’) 
and “Witness for the Prosecution” 
which have been presented this 
season by Moscow government the- 
atres are being savagely criticized 
for bearing no constructive social- 
istic message. 


Whether because of the criti- 
cism, or despite it, tickets for both 
shows are at a premium. It’s a fair 
guess that the. government-em- 
ployed managers of the govern- 
ment-owned theatres who are re- 
sponsible for staging these western 
productions may be induced to 
think better of it. 


The Moscow crowds which line 
up for tickets to “Carnival Night” 
may have apprehensions concern- 
ing the life expectancy of the film, 
too. 


in fact still directly opposite each | bureaucrat considers a lecture on | P°&UUV® 


ing the year, an estimate of poten- 


indie distribs 
Variety with their pertinent figures 


With the understanding that 
neither individual firms’ grosses 
inor individual picture grosses | 


would be cited. 

It’s no secret, however, that 1956 
wasn’t an outstanding year quality- 
wise for the foreign film. There 
were some rather spectacular dis- 
appointments at the b.o. which on 
the whole failed to be offset by 
ultra-strong grossers. In the for- 
eign-Panguage field, the exceptions 
to the rule certainly included “Dia- 
bolique” and “Rififi,” both from the 
Richard Davis stable. “The Silent 
World” and several others also got 
off to a promising start late in the 
year. “La Strada” from _ Italy 
shapes as a big b.o. contender from 
Italy, according to Richard Brandt, 
who is also dubbing it. Edward 
Harrison’s “Gate of Hell” drew 


favorabie critical notices. 
Among the top European film- 





producing nations, Germany alone 
|failed to break through in 
significant manner. 


any 
The Germans 





Foreign Films ‘Arrive’ In US. 
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with a take of $2,229,965 on 38 pix | 





tial gross was included. Since the | 
foreign film mart is highly com- | 
provided | 








are still largely restricted to the 
German-language houses -arid have 
yet to come up with a popular win- 
ner. Spain came up with a single 
picture worthy of note last year— 
Davis’ “Marcelino Pan Y. Vino”— 
but several other Spanish produc- 
tions will be seen in the current 
season. : 

Britain’s product in 1956 has 
been on the disappointing side. 
Ilya Lopert opened “Richard -III"” 
after allowing it to go on television 
first. Picture is playing off slowly. 
Jean Goldwurm acquired “Geordie” 
late in the year and has great ex- 
pectations for it, and Distributors 
Corp. of America felt it had a win- 
ner on its hands with “Private’s 
Progress.” Walter Reade’s “To 
Paris With Love,” the Alec Guin- 
ness comedy, also was playing off 
in ’56 via Continental Distributing. 
Edward L. Kingsley had surprise 
success with his Hitler picture 
from Austria, “The Last Ten Days.” 

A study of the figures proves: 
(1) the slim margin of profit in the 
foreign film field, and (2) the con- 
siderable risk in the import busi- 
ness, where overseas producers 
seem to insist on increasingly high 
guarantees on the potentially im- 
portant pictures. Actually, the 
number of foreign-language im- 
ports that hit over the $100,000 
mark is small in relation to the 
overall total of films released. Pic- 
tures like “La Strada” and “Dia- 
bolique,” “Rififi,” ete., which stand 
to gross over $500,000 in the long 
run, are definitely rare, and more 
than offset by the entries that earn 
little more than print costs, if they 
do that. 

One distributor reported a $60 
gross on one of his films. Another 
reported $265 on two films. What 
promises to make the situation in 
the foreign film field increasingly 
complicated in the years to come 
is the European swing to color, 
which U. S. distribs see increasing 
the risk in the States. 








No Political Gags 
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come more cerebral,” he continues, 
Sid Caesar and George Gobel are 
good examples. Of course, there’s 
always the exception, and Phil 
Silvers sometimes affords a wel- 
come relief from the casual type 
of comedy. 

“But the days of the frantic, 
frenetic type of Milton Berle com- 
edy are over. Berle used to wear 
you out. However, it’s only fair 
to point out that Berle also came 
first, and suffered for it. 

“Comedy is like a pendulum, 
but it never returns to where it 
was before. I expect Berle to come 
back, but he’ll have to have some- 
thing new. 

“But there’s fewer and fewer 
things you can make fun of these 
days. The departure of dialect 
comedy reflects a new sociological 
climate. There are very few com- 
ics like Bob Hope, who can tell 
topical jokes and get away with 
it. So the comic must rely on stock 
gags. Yet, at the same time, drama 
is opening up on topics which can 
be treated. 

“I don’t mean people with the 
wit and courage of Will Rogers 
aren’t around still. Groucho Marx 
is the best example. But people 
mostly won’t stand for the topical 
jokes of only a generation ago. 

“Also, professionally speaking, 
the relaxed, informal type of com- 
edy has more sustaining power. A 
comic.can last longer if he doesn’t 
try to knock over his audience.” 





Baker’s latest screen credit is 
| ““Loving You,” Elvis Presley-star- 
|ring pic being produced by Hal 
Wallis for Paramount. Also cur- 


rent is “The Girl Can’t Help It,” 
20th-Fox pic. He broke into com- 
edy writing with “Helen Goes to 
Troy,” Max Reinhart’s Broadway 
adaption of Offenbach’s ‘Helen of 
Troy.” Baker’s written comedy for 
Danny Kaye’s radio program, and 
special material for Lena Horne, 
Henry Morgan, and Burt Lancaster 
and Tony Curtis. He’s presently 
on the Columbia lot, finishing a 
musical adaptation of Frank Cap- 
ra’s “Lady for a Day.” 

However, his fondest memory 
goes back to his Yale days, when 
his mother called him and com- 
plained, “Here I’m sending you to 
college and you can’t write a good, 
risque song for me.” He remarks, 
“It’s my fondest hope to send my 
mother back to a _ smoke-filled 
night club.” 
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William Eythe, 38, actor and film 
producer, died Jan. 26 in Holly- 
wood. 

Eythe’s acting career began in| 
1941 when he joined a stock com- 
pany.. He appeared in “Caprice” 
with Ruth Chatterton in Canada 
and then came to’ New York. After 
a job with WNBT (now WRCA-TY) 
conducting his own show, Eythe 
joined Oscar Serlin’s production of 
John Steinbeck’s “The Moon Is 
Down,” playing the role of Lieut. 
Tonder. 

Eythe was put under contract by 
20th-Fox and appeared in leading 
roles in “The Ox-Bow Incident,” 
“The Song Of Bernadette,” “The 
Eve of St. Mark,” “A Royal Scan- 
dal,” “The House on 92d Street,” 
“Centennial Summer,” “Wilson” 
and “A Wing and a Prayer,” among 
others. He made many television 
appearances, 

In 1948, Eythe organized the thea- 
trical producing firm of Mrs. Inc. 
He played the lead and was co- 
producer of the musical revue, 
“Lend an Ear.” Other Broadway 
appearances included “The Liar” 
and “Out of This World.” 

Mother, sister and brother sur- 
vive. 


_ WILLIAM EYTHE . 
| 





HARRY GORDON 

Harry Gordon, 63, Scottish come- 
dian, died of thrombosis Jan. 21 in 
Glasgow following a blood-clot op- 
eration. A pioneer in establishing 
the resident-vaude trend in Scot- 
land, he ran his own Harry Gor- 
don Entertainers from 1924 to 
1940. 

A native of Aberdeen, Gordon 
made his first stage appearance in 
1912 with Monty’s Pierrots at 
Stonehaven, East Scotland. Spe- 
cializing in homely northeast Scot- 
tish comedy, and gabbing in a per- 
ky native dialect, he was a prime 
illustration of Aberdeen comedy. 

Gordon, who was a businessman 
comedian, maintained a large file | 
of sketches, gags and quickies. For 
years he was partnered with the 





late Will Fyffe in pantomime at the 
ylasgow Alhambra. He also was a} 


top performer in Howard & Wynd- | 


ham’s “Half-Past Eight” revues in | 
Scotland. 

Surviving are his wife, 
mer Jessie Dudgeon, a Highland | 
dancer; a son, and daughter, Bunty | 


(Mrs. Norman McLeod), an ex-| 


Tiller Girl captain. 
| corded for the Southland label. 





HARRY D. HARRIS 


Harry D. Harris, 51, of the 
Pittsburgh amusement company 
bearing that name and younger | 


brother of John H. Harris, veteran 
showman and producer of “Ice! 
Capades,” died of a heart attack 
Jan. 25 in Edmonton, Can., where 
he was doing advance publicity for | 
one of the “Capades” units. 

A son of the late Senator John | 
P. Harris, founder of the Nickelo- | 
deon and the Harris chain of the-| 
atres, Harris had over the years | 
managed several of the 


Co., of which he was a director at | 
the time of his death. Since last 
summer, he had been on the road | 
as a press representative for “Ca- | 
pa les.”’ 

Harris was divorced in 1932 from 
Jane Thurston, daughter of Howard 
Thurston, the magician. In addi-| 
tion to his brother, he leaves three 
sisters, all of Pittsburgh. 

HELENE COSTELLO | 

Helene Costello, 53, silent film 
star, died Jan. 26 in Hollywood | 
after a long illness. She was the} 
daughter of actor Maurice Costello | 
and sister of former film star Dol- | 
ores Costello (Barrymore). 

Miss Costello began her Holly- 
wood career in the 1920s. She ap- 
peared as leading lady in a num- 
ber of films, including “Bobbed 
Hair,” “The Man on the Box,” 
“Wet Paint,” “Don Juan,” “In Old 
Kentucky,” “The Circus. Kid,” 
“The Midnight Taxi,” “The For- 
tune Hunter,’ “Good Time Char- 
ley,” and “Lights of New York,” 
the first all-talkers. In several films 
she costarred with John Barry- 
more, Dolores’ husband. Married 
and divorced four times. Her sec- 
ond husband was Lowell Sherman. 

Her sister survives. 








FRANCIS J. MULDERRY 

Francis J. Mulderry, 52, son of 
Patrick W. Mulderry, co-developer 
of Albany’s film row and since his 
father’s death the owner of several 
exchange buildings, died at his 
home in Loudonville, N.Y., Jan. 26 
after returning from the Manhat- 
tan-Siena basketball game in Al- 
bany. He had been under treat- 
ment for a heart condition. A grad- 
uate in civil engineering from 
Manhattan College, Mulderry was 
first associated with his father in 





houses 
operated by the Harris Amusement | 





the contracting business and in re- 
cent years had been active in the 
commercial real estate field. 

Survived by a wife, daughter and 
son, 





FRED STEIN 

Fred Stein, 88, who became a 
performer at the age of 80 and 
spent some seven years broadcast- 
ing over Mutual, ABC, DuMont 
and NBC, died Jan. 28 in his 
Brooklyn, N. Y. home. He was a 
retired real estate broker prior to 
going on “Life Begins at 80” pro- 
gram, ; 

His sole survivor is the theatri- 
cal and former NBC photographer 
Harold Stein who lined up-~ his 
uncle for the program in the first 
instance. 





ICHIZO KOBAYASHI 

Ichizo Kobayashi, 84, founder of 
the Takarazuka girls’ opera troupe 
in Japan, died Jan. 25 in Osaka. 

He recruited the daughters -of 
families in Takarazuka for four 
troupes, called Snow, Moon, Flow- 
er and Star, and taught them 
music and ballet. The troupes 
have a membership of 350 young 
women, who have given many mod- 
ern American and European musi- 
comedies, opera and operettas, as 
well as native Japanese presenta- 
tions, 





RALPH HAYWARD 


Ralph Hayward, ex-railroad of- | 


ficial who worked as an_ usher, 
ticket taker, doorman and assistant 
treasurer at the Boyd, Grand Opera 
House, Academy of Music, Creigh- 
ton and Brandeis theatres in 
Omaha just to be near show people, 
died recently in Long Beach, Cal. 

His knowledge of theatre events 
was encyclopedic and his mementos 
included 30 bound volumes con- 
taining the programs of virtually 
every Omaha theatrical perform- 
ance from 1893 until the eclipse 
of legit there in the ’30s. 





GEORGE GIRARD 
George Girard, 26, trumpeter 
and Dixieland band leader, died 


of cancer Jan, 24 in New Orleans. | 


He was ill for more than a year. 
Starting his career with Johnny 


the for- | Archer’s band, he later organized 


the Basin Street Six with Phil Zito 
and recorded for Mercury. At the 


time of his death, he had his own | 
New Orleans Five spotlighted in | 


a French Quarter nitery, and re- 


Surviving are his wife, parents 
and a sister. 
ENOCH RECTOR 
Enoch Bector, 94, an 





who aided in the early develop-| 
ment of motion pictures, died Jan. | 


26 in New York. 
worked with Thomas A. Edison, 
first on the phonograph and meth- 
ods of sound reproduction, and 
then on motion pictures. He de- 


signed a shutter that improved old- | 


time motion picture cameras. 
Daughter survives. 





ARBY W. GOODING 


Arby W. Gooding, 68, former 


owner and operator of the old A. | 


W. Gooding Amusment Co., died 
Jan. 22 in Columbus. He retired 


12 years ago because of ill health. 
Gooding was a former partner 


|in the Gooding Amusement Co. 
| and at the time of his death was a 


stockholder in it and the Zoo Park 
Amusement Co. Inc., both owned 
by his brother, Floyd, 


ROBERT TAIT ; 
Robert Tait, 65, veteran Irish 
projectionist, died Jan. 19 in Dub- 
lin. 





at Dublin’s Winter Garden. From 
1929 until the time of his death 
he was projectionist at the Savoy 
Theatre, Dublin. 

Wife, two sons 
daughters survive. 

LILLIAN H. TRYON 

Mrs. Lillian Hart Tryon, 86, for- 
mer music critic for the Christian 
Science Monitor, died Jan..25 in 
Brookline, Mass. A reviewer, es- 
sayist and historian, she was au- 
thor of “Speaking of Home—Es- 
says by a Contented Woman” and 
“The Story of New Britain.” 

Surviving are her husband, a 
daughter and a brother. 


MICHAEL DELISA 


and three 





Michael DeLisa, 55, owner of the | 


Club DeLisa on Chicago’s South 
Side, died Jan. 24 in that city. 
He opened the nitery, which caters 
to mixed trade, in 1933 and built it 
into one of Chicago’s best known 
late svots. 

Wife and two daughters survive. 


DARIUS J. GRAVEL 
Darius, J. “Fred” Gravel, 74, for 





Xmas season shows in Boston, 
billed as “Trixo the Clown,” died 
Jan. 24 in Boston. A magico and 
escape artist, he worked the Keith 
vaude circuit in former years. 





| 


inventor | 


At one time he | 


One of Ireland’s first booth- | 
men, he started his career in 1908} 


Surviving are three sons and 
two daughters. 





GERTRUDE LUTZI 

| Gertrude Lutzi (Mrs. Roy Ri- 
-cotta), 51, longtime vocal soloist at 
| Shea’s Buffalo eatre, died re- 
cently in Buffalo following a brief 
iliness., She had also sung with 
the Minneapolis Symphony and in 
the Radio City Music Hall, with 
Erno Rapee. 

Surviving are her husband, a 
pianist; daughter and a brother. 


BOYD IRWIN 
Boyd Irwin, 76, stage and screen 
actor, died Jan. 22 at Motion Pic- 
ture Country House on the Coast. 
He had appeared on the London 
and Broadway stages before com- 
ing to Hollywood to gd in the 
“Prisoner of Zenda.” His last film 
was “The Story of Dr. Wassell.” 
Wife and son survive. 


WILLIAM P. SNOW 

William P. Snow, 75, former 
president of the Globe Ticket Co., 
died Jan. 25 at the Chester County 
(Pa.) Hospital. He retired in 1951 
after 50 years with the Globe Co., 
which prints theatre and major 
sports events tickets. 

His wife and daughter survive. 











Wife, 58, of veteran film publicist 
Den McElwaine, died in Hollywood 
Jan. 20 of a cerebral hemorrhage. 
Other survivors are three sons Bob, 
,a publicist; Don Jr., in the Metro 
‘casting department; and Guy, in 
the Metro cutting department. 








Charles Auerbach, 64, owner and 
operator of Strand Theatre in Chi- 
cago for 30 years until his retire- 
ment in 1953, died Jan. 18 in Chi- 
cago. Surviving are wife, son and 
daughter. 


Guido Notari, 63, who began his 
career as an Italian radio an- 
nouncer in 1931 and later became 
|a cinema player on the basis of his 








26 years clown in the Jordan Marsh | 


Square 
tack Dec. 20 in New York. 


Mother of Max Shulgold, owner 
of Crown Film Exchange in 
burgh, died in that city Jan. 18 


after a long illness. 








Wife, 50, of Adolph Farkas, West- 
ern Pa. theatre owner, died in 
Johnstown, Pa., Jan. 20 after a 
brief illness, 





Alice Putnam, a retired actress. 
died Jan. 26 in New York, after a 
long illness. 





Herbert Nadal, 83, 
performer known for his minstrel 
routines, died Jan. 27 in Louisville. 





William H. Crane, 65, former 
film and legit actor, died Jan. 22 in 
Scranton, Pa., after a long illness. 





Father-in-law of film actress 
Greer Garson died Jan. 20 
Joplin, Mo. 





David King, 81, part-owner of 
Gayety Burlesk Theatre, Detroit, 
died Jan. 24 in that city. 





Milton Prinz, 53, a founder of 
the New York String Quartet and a 
concert cellist, died Jan. 15 in N.Y. 





Son, 22, of actress Signe Hasso, 
died Jan. 15 in Sun Valley, Idaho, 
as result of an auto accident. 





Father of Bill Thomas, of 


WWSW staff in Pittsburgh, died | 


Jan. 11, in that city. 





Pedro Cabre Rival, 82, retired 
actor, died Jan. 2 in Barcelona 
after a long illness. 





Father, of Seki-Sano, Japanese- 
Mexican stage director, died re- 
cently in Japan. 





Mother of Martin Gang, show 
biz attorney, died Jan. 9 in Holly- 
wood. 











radio renown, died Jan. 21 in 
Rome. 

Francisco Tortolere, 51, top 
Mexican operatic tenor who had 


sung with New York’s Metropoli- 
|tan Opera, died of a heart attack 
| Jan. 22 in San Luis Potosi City, 
| Mexico. His wife survives. 





John Sanfilippo, 60, owner-opera- 
tor of the Bright Spot, nitery in 
Milwaukee’s “Little Italy,” died 
Jan. 18 in that city. Surviving are 
| his wife, four daughters and two 
| sisters. 





78. violinist. 
in New York. He 
appeared on the concert stage 
{many years ago, and also with 
the N.Y. Philharmonic. 


| Jaeques Jacobs, 
died Jan. 25 





Charles Crist Delmonico, 63, a 
veepee of Kelly, Nason advertising 
agency and a member of the fam- 
ily of restaurateurs, died Jan. 24 
in New York. 





Clyde Dilson, 57, partnered with 
'Charles Wendling Agency, died 
| Jan. 25 of a heart attack in Holly- 





' wood. Wife and daughter survive. 
William F. Feustal, 89; former 
cellist with the Philadelphia Or- 


chestra, died Jan. 21 in Woodbury, 
N. J. Two daughters survive. 





Aldice O. Dinsdale, father of tv 
ventriloquist Shirley Layburn, died 
in San Francisco Jan. 19. He was 
68. 





Ludwig Juht, 62, a double-bass 
player with the Boston Symphony 
Orchestra for the last 22 years, 
died Jan. 20 in Boston. 





56, assistant 
vice-president 


Francis P. Dervin, 
Edward L. Walton. 


of RKO Pictures, died Jan. 15 in 
New York. 
Wife, 70. of Edward H. Ford. 


Senator 
Jan. 15 in 


known professionally as 
Ford, comedian, died 
New York: 





Louis R. Lyman, 87, retired stage 
manager, died Jan. 21 in Toledo 
O. Surviving are a daughter and | 
sister, 





Charles H. Parker, 79, retired 
projectionist for Paramount Thea- 
'tres in Boston, died Jan. 13 in'! 
| Dover, N. H. 





Mrs. Kenneth Wilson, 56, .‘etired 
concert. singer known profession- 
ally as Rona Valdez, died Jan. 22/ 
in White Plains, N.Y. 








Bobby Vail, 66, actor with the | 
“Pajama Game” company touring | 





| Florida, died Jan. 26 in Fort Laud- rf 


'erdale, 





| Mother, 72, 
publicity 


2, of Lillian Jenkins, 
director of Madison 


Ross D. Dixon, 62, theatre opera- | 
tor, died Jan. 9 in Colorado City, | 


Tex. 





| Mother, 84, of George Cranston, 
manager of WBAP, AM-FM-TV, 
died Jan. 9 in Winnipeg, Canada. 





-| Sister of the late Russian drama- 


| tist Anton Chekhov died Jan. 15 in 
Yalta. 

| Umele of film actress Grace 
Kelly died Jan. 11 in Philadelphia. 





Father, 85, of jazz pianist George | 


Shearing, died Jan. 3 in London. 





| Amund Sjvik, 62, former opera} 


‘singer, died Jan. 20 in New York. 








| Tiomkin’s Plea 








of pictures are such title songs as 
|“*High Noon,” “The High and the 
Mighty,” “Return to Paradise.” 
“Friendly Persuasion,” his latest 
release, was published three 
months before film’s current dis- 


tribution. Title songs by other 
composers which definitely have | 
aided pix include “Laura,” “My 


Foolish Heart” and “Love Is a 
Many Splendored Thing.” 
Tiomkin is making his proposal 
for more autonomy for the com- 
poser on the strength, too, of the 
average film’s running time be- 
ing 80% music. 
tors—who he says now have taken 
| the producer's former place in de- 
ciding on music—should consult 
the composer during the whole 
| preparation of the script, for a 
score embodying greater “audi- 
ence understanding.” 
| “The director may know film 
editing, writing, photography pos- 


} 


sibly as well as the men in these 
particular fields,” Tiomkin notes, 
“but what does he know about 
music? It’s a separate field, and 


very few directors have ever been 
composers. The director should 


* | draw upon the technical know-how 


of the composer for the better un- | 
foldment of the story.” 

Hollywood produces more pop | 
tunes than Broadway during a} 
year, Tiomkin points out, and 7 
of. these songs have been in pic-| 
tures, which necessarily must be | 
effected boxoffice-wise. Music from | 
Hollywood, too, is helping foreign | 
countries to understand America, | 
he adds. 

Coming up on Tiomkin’s sked | 
are Hal Wallis’ unreleased “Gun- | 
fight at the OK Corral,” UlI’s| 
“Night Passage” and Lowell Thom- | 
s’ “Seven Wonders of _ the} 


| World,” for which he wrote five | 


songs. Scoring on latter starts in 
mid-March in N. Y. } 


Garden, died of a heart at-| 


Pitts- ——s Continued from Page 1 
| 
,crowd of auld lange syne-minded 
_ citizens. 

| For the past 25 years National- 
| Scala comprised two cafes, the Hol- 


| bined with dancing and vaudeville 
j acts presented on a stage above 
| the customers. Scala-Salem, the 


vaudeville | 


Continued from page 4 Seer | 


He thinks direc- | 





Copenhagen Sad 





berg-Haven where dining was com- 


, other room, specialized in dancing. 
A bar had been used recently as an 
intime cabaret and the structure 

_also counted a coffeehouse. In sum- 

| mer there was a sidewalk cafe ad- 
junct. 

Prior to 1931 the building also 
housed the Scala theatre where big 
| revues of the day were staged by 

_Frede Skaarup. Many American 

| entertainers played there, includ- 
ing W. C. Fields. Further back in 


| 


| the 1890s a billiard salon was part 


N | of the setup. 


| A great deal of prime downtown 
‘frontage is involved. There are 
| seven floors. Scala paid a very 
nominal rental, every effort having 
| been made to prevent the present 
final disaster. An enormous cab- 
|aret, very oldtimey in appearance, 


‘the National-Scala in 1955 aston- 


|ished VariEeTy’s managing editor 
| who said nothing of these dimen- 
| sions existed in the States. Room’s 
| last big money hit was two years 
|ago with a three-week stand by 
Josephine Baker. 

Mounting deficits, totalling 
‘around $150,000, prompted the 
closing. It is deemed improbable 
that the ‘place could reopen as a 
cafe. Conversion to commercial 
purposes is more likely. Paradoxi- 
cally its two principal competitors, 
just around the corner, Atlantic- 
|Palace and Velencia, have appar- 
ently had big winter business. 





| MARRIAGES 


| Maria Felix to Alex Berger, 
Switzerland, Dec. 1. Bride’s a Mex- 
ican film star. 

Sandra Roome to Fred Segal, 
Greenw ich, Conn., Jan; 26. Bride 
is an artist; he’s art director for 
WABD, N. Y. 

Marian H. 
Aronowitz, New York, 
{Bride is daughter of 
Milton J. Kramer, 

Barbara Steerman to Larry 
Feiman, Pittsburgh, Jan. 23. Bride’s 
the daughter of Ben Steerman, 
asst. to M. A. Silver, SW zone man- 
ager in Pitt. 

Denise Benoit to Taschereau 
Fortier, Quebec, Jan. 15. Bride’s 
p.a. for “Ice Capades” and former 
Skater in the show. 


Kramer to Albert 
Jan. 27. 


playwright 


BIRTHS 

Prince and Princess Rainier, 
daughter, Monaco, Jan. 23. Mother 
is film actress Grace Kelly. 

Mr, and Mrs. Rick Ingersoll, 
daughter, Hollywood, Jan. 20. Fa- 
ther is a publicist at Metro. 

Mr. and Mrs. Danny Conn, son, 
Pittsburgh, Jan. 17. Father’s in 
Casino Theatre pit orch. 


Mr. and Mrs. Miguel Manzano, 


son, Mexico City, Dec. 24. Father 
is a Mexican stage, screen and 
video actor. 

Mr. and Mrs. Hank Weaver, son, 
Hollywood, Jan. 24. Father is ABC 
sportscaster in Hollywood 

Mr. and Mrs. Richard Holst, son, 


Hollywood Jan. 19. Father is stage 
manager at KHJ-TV in Hollywood. 

Mr. and Mrs. Conor O’Brien, 
daughter, Dublin, Ireland, Jan. 17. 
Father’s drama critic with Evening 


| Press. 

Mr. and Mrs. Dennis Cross, 
daughter, San Fernando, Cal., Jan. 
24. Father is an actor. 

Mr. and Mrs. Don Riggs, son, 
Columbus, Jan. 12. Father is a 


WBNS-TV announcer. 


Mr. and Mrs. Adrian Hancock, 
caughter, Columbus, Jan. 12. Fa- 
ther is in WBNS-TV film editing 
department. 

Mr. and Mrs. Robert Dauben- 
speck, daughter, Summit, N.J., Jan. 
19. Father is supervisor of ratings 
for NBC. 

Ir. and Mrs. Carl Lindemann 


Ji., daughter, Greenwich, Conn., 
Jan. 18. Father is an exec in the 
NBC-TV_ program department; 
mother is Cissie Williams, former- 
ly with NBC, J. Walter Thompson 
and Young & Rubicam agencies. 

Mr. and Mrs. Sidney Miller, 
daughter, Corsicana, Tex., recently. 
Father is operator of the Hillside 
and Starlite Drive In Theatres 
there. 

Mr. and Mrs. Michael Higgins, 
daughter, New York, Jan. 24. 
Father is an actor. 

Mr. and Mrs. Charles Schicke, 
daughter, Bridgeport, Conn., Jan. 
25. Father is director of classical 
repertoire at Epic Records. 


Mr. an’? Mrs. John Springer, 
daughter, New York, Jan, 24. Fa- 


ther is magazine contact at 20th- 
Fox. 
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